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PUBLICATIONS

Books

Hitchcock’s Romantic Irony (Columbia University Press, Falll 2007)

Projecting Illusion: Film Spectatorship and the Impression of Reality (New York: Cambridge University Press, 1995).

Film Theory and Philosophy: Essays in the Analytic Tradition, co-ed with Murray Smith (Oxford: The Clarendon Press, 1997).

Alfred Hitchcock: Centenary Essays, co-ed with Sam Ishii-Gonzalez (London: BFI, 1999).

Wittgenstein, Theory and the Arts, co-ed with Malcolm Turvey (London: Routledge, 2001).

Camera Obscura/Camera Lucida: Essays in Honor of Annette Michelson, co-ed with Malcolm Turvey (Amsterdam: Amsterdam University Press, 2003).
Hitchcock, Past and Future: Essays from the Hitchcock Centenary Conference, co-ed with Sam Ishii-Gonzalez (Routledge, 2004).

The Hitchcock Annual Anthology, co-ed with Sid Gottlieb (forthcoming, Wallflower Press, Fall 2008)

Chapters in Books


“Psychoanalysis,” in Paisley Livingston and Carl Plantinga eds. The Encyclopedia of Film and Philosophy (Routledge, forthcoming Fall 2008).

“Pather Panchali,” in Lalitha Gopalan ed. The Cinema of India (forthcoming, Wallflower Press, 2009).

“Hitchcock, Cavell, and the Epistemology of the Closet,” in James Conant and Andrea Kern eds, Skepticism, Meaning, and the Everyday (Routledge, forthcoming 2008).

“Hitchcock, Recognition and Sexual Difference.” in Marilyn Young and Philip Kennedy eds. Recognition in Film, Narrative and Opera  (Rodopi, forthcoming 2006).

"Hitchcock and Cavell,” in Murray Smith and Thomas E. Wartenberg, eds., Thinking Through Cinema: Film as Philosophy (Oxford and Malden, MA: Blackwell Publishing, 2006), 43-53, first published as a Special Issue of the Journal of Aesthetics and Art Criticism.
“Hitchcock’s Color Designs,” in Angela Della Vache and Brian Price, eds., Color: The Film Reader (New York: Routledge, 2006), 131-144.

“Hitchcock and Suspense: Theory and Practice,” in Richard Allen and Malcolm Turvey

eds. Camera Obscura/Camera Lucida (Amsterdam, University of Amsterdam Press 2004), pp. 163-82.

“Representation, Illusion and The Cinema” reprinted in Angela Della Vache ed. The Visual Turn: Classical Film Theory and Art History (New Brunswick: Rutgers University Press, 2003), pp. 226-252.

“Daphne du Maurier and Alfred Hitchcock,” in Alessandra Raengo and Bob Stam ed. A Companion to Film and The Novel (New York: Blackwell, 2004), 298-325.

 “Avian Metaphor in The Birds” reprinted in Framing Hitchcock eds. Sid Gottlieb and Christopher Brookhouse (Detroit: Wayne State University Press, 2002), pp. 281-309.

“An Interview with J Presson Allen” reprinted in Framing Hitchcock eds. Sid Gottleib and Christopher Brookhouse (Detroit: Wayne State University Press, 2002), pp. 206-220.

“Wittgenstein’s Later Philosophy: A Prophylaxsis Against Theory” (with Malcolm Turvey) in Allen and Turvey eds. Wittgenstein, Theory and the Arts (London: Routledge, 2001), 1-35.

“Cognitive Film Theory,” in Allen and Turvey eds. Wittgenstein, Theory and the Arts (London: Routledge, 2001), 176-210.

“Hitchcock, or The Pleasures of Metaskepticism,” reprinted in Allen and Gonzalez eds.  Hitchcock, Centenary Essays (London: BFI, 1999), 221-37.

“Psychoanalytic Film Theory,” in Bob Stam and Toby Miller eds. A Companion to Film Theory (Oxford: Blackwell, 1999), 123-45.

“Female Sexuality, Creativity and Desire in The Piano” in Felicity Coombs and Suzanne Gemmell eds. Piano Lessons (Sydney: John Libby, 1999), 44-63.

“Film Theory and Philosophy,” (with Murray Smith) in Film Theory and Philosophy ed. Allen and Smith (Oxford: Clarendon Press, 1997), 1-35. 

“Looking at Motion Pictures,” in Film Theory and Philosophy, ed. Allen and Smith (Oxford: Clarendon, 1997), 76-94.

Articles

“Introduction to Hitchcock and Hindi Cinema: A Dossier,” Hitchcock Annual 15 2006-2007.
“To Catch a Jewel Thief: Hitchcock and Indian Modernity,” Hitchcock Annual 15 2006-2007.
“Hitchcock and Cavell,” The Journal of Aesthetics and Art Criticism Special Issue on Film as Philosophy (Jan 2006).

“Sir John and the Half-Caste: Identity and Representation in Murder!,” Hitchcock Annual 13, 2004-2005.

“Camera Movement in Vertigo,” McGuffin Website, ed. Ken Mogg http://www.labyrinth.net.au, 2005

“Ray’s Tryst with Realism” National Review (India) 2:11 (Nov 2004), 40-45.

”Hitchcock After Bellour,” Hitchcock Annual 2002-03, 117-147.

“Looking at Motion Pictures (Revised),” Film/Philosophy Website Journal (2001).

“The Lodger and The Origins of Hitchcock’s Aesthetic,” Hitchcock Annual 2001-02, 38-78.

“An Interview with J Presson Allen,” Hitchcock Annual 2000-01, 3-22.

“Hitchcock, or the Pleasures of Metaskepticism,” October 89 (Summer 1999), 69-86.

“A Reply to Murray Smith,” Journal of Aesthetics and Art Criticism 55 (1997).

“Psychoanalysis After Wittgenstein” and “Reply to Wakefield and Eagle,” Psychoanalysis and Contemporary Thought, 299-322, 353-370.

“Avian Metaphor in the Birds,” Hitchcock Annual 1997-98, 40-67. 

“The Transitional Object, Fetishism and the Piano,” Issues in Psychoanalytic Psychology (1995).

“Film, fiktion und psychoanalytische Theorie,” Deutsche Zeitschrift für Philosophie 43 (1995) 3, 507-19.

“Cinema, Psychoanalysis and the Film Spectator,” Persistence of Vision 10 (Fall 1993), 5-33.

“Representation, Illusion and the Cinema,” Cinema Journal 32:2 (Winter 1993), 21-48.

(Tanslated into Polish, Portuguese and Hungarian)

“Benjamin, Adorno, and Contemporary Film Theory,” New German Critique 40 (Winter,  1987), 225-40.

“Critical Theory and the Paradox of Modernist Discourse,” Screen 28:2 (Spring 1987). 69-85.

“The Life and Death of 9413, a Hollywood Extra,” Framework 21 (Summer 1983).

Reviews and Review Articles

Films Reviews in Psychoanalytic Review 1995-96: The Wild Bunch, Marnie, Belle du Jour, Dead Man.

Film and Phenomenology, by Allan Casebier, Iris 16 (Fall 1993).

Signatures of the Visible, by Frederic Jameson, Film Quarterly 45:4 (Summer 1992).

The Truth in Painting, by Jaques Derrida, and Painting as an Art by Richard Wollheim, Visual Resources 7 (1990).

Crimes and Misdemeanors, Cineaste 17:4 (1990), 44-45.

“Brushing Hollywood Cinema Against the Grain of History,” Power and Paranoia, by Dana Polan, Camera Obscura 18 (1989).

Film Sound, ed. John Belton and Elizabeth Weiss, and The American Film Industry ed. Tino Balio, Framework 32/33 (Spring 1987).

Blue Skies and Silver Linings, by Bruce Babington and Peter Evans and Exporting Entertainment, by Kristen Thompson, Journal of American Studies 20:2 (August 1986).

Film History: Theory and Practice, by Robert Allen and Douglas Gomery, Wide Angle 8:1 (Spring 1986).

“Re-Writing American Film History,” Classical Hollywood Cinema, by David Bordwell, Kristin Thompson and Janet Staiger, Framework 29 (1985).

Cary Grant: Comedy and Male Desire, by Andrew Britton, Framework 22/23 (1983).

“Excavating Porter: A review of Before the Nickelodeon,” Framework 22/23 (1983).

“Pesaro Film Festival,” Framework 20 (1983).

“Cine-tracts 1977-8,” Framework 20 (1983).

“Turin Film Festival: Electric Shadows,” Framework 19 (1982).

INVITED TALKS AND CONFERENCE PRESENTATIONS

“Mother India: An Aesthetic of National Cinema,” Postcolonialism or the Hit of the Real Conference, March 2008.


”To Catch a Jewel Thief: Hitchcock and Indian Modernity,” South Asian Film Conference, University of Pennsylvania, Feh 2008.

Participant in “Contesting Theory,” Radcliffe Institute for Advanced Study, Harvard University, May 2007.

“Public Audiences for Indian Cinema: A Repl;y to Ravi  Vasudevan.” Princeton University, April, 2007. 

“Hitchcock Seminar”  and  “Understanding, Interpretation, and Intetntion: A Wittgensteinian View,” Concordia University, Montreal. March 2007.

“Understanding, Interpretation and Intention,” Center for the Cognitive Study of the Moving Image Conference,”  Potsdam, Germany, 2006.

 “Hitchcock’s Pictures are like the Picture of Dorian Gray: Hitchcock and Wilde.” Society of Cinema and Media Studies Conference, London, England April, 2005.

“Hitchcock: The Master of Suspense,” Gaudi College, Delhi University, India, October 2004.

“Hitchcock: The Master of Suspense,” Queen Mary’s College London, June 2004.

“Hitchcock: The Master of Suspense,” York University, England, June 2004

“Identification: A Conceptual Investigation,” Cinephilia Conference, University of London, June 2004.

“Hitchcock’s Color Aesthetics.” JNU Dehli, India, March 2004.

Hitchcock and Romanticism.” Reflexions: Conference on Film and Literature, University of Dehli, India, March 2004.

“Murder!, Identity and Performance,” Sari Institute, Dehli, March 2004.

“Hitchcock: The Master of Suspense,” Public Lecture, The Habitat Center, Dehli, March 2004.

“Identificaton in the Cinema: A Conceptual Investigation.” University of Dehli, English and Philosophy Depts., March 2004.

“John Buchan and Alfred Hitchcock.” Society of Cinema and Media Studies, Atlanta, Georgia, March 2004.

”Hitchcock, Anagnorisis, and Sexual Difference,” Recognition in Narrative, Film and Opera: An Interdisciplinary Workshop on Anagnorisis. Dept. of Middle Eastern Studies, New York University, April 2003.

”Identification in the Cinema: A Conceptual Investigation,” California State University Philosophy Symposium, March 2003.

“Hitchcock’s Color Aesthetics.” Workshop on Color in Film, Society for Cinema Studies, Minneapolis, March 2003. 

”Murder!, Performance, and Identity,” Featured Panel at  Modernist Studies Association, Madison, Wisconsin, November, 2002. 

“Daphne Du Maurier and Alfred Hitchcock,” Queen Mary’s College London May 2002.

“Identification in the Cinema: A Conceptual Investigation,” Day Symposium on my book Wittgenstein, Theory and the Arts, University of Kent, England, May 2OO2.

“Hitchcock’s Rebecca,” London Film School, May 2002.

“Hitchcock and Philosophy: A Response, ” American Society for Aesthetics, Minneapolis, Oct 2001.

“The Origins of Hitchcock’s Aesthetic: The Lodger.” Center for the Cognitive Study of the Moving Image Conference, Pecs, Hungary, May 2001.

“Hitchcock, Cavell, and the Epistemology of the Closet.” Public Lecture at Conference on Skepticism in Context, Amsterdam, May 2000.

“Hitchcock, Cavell, and the Epistemology of the Closet.” Columbia University Film Seminar, Columbia University, Feb 2000.

“Hitchcock, or the Pleasures of Metaskepticism.” Critical Inquiry Lecture, University of Chicago, April 1999.

“The Homonculus Fallacy in Cognitive Film Theory.” Center for the Cognitive Study of the Moving Image Conference, Copenhagen, Denmark, May 1999.

“Hitchcock and the Pleasures of Skepticism.” Society for Cinema Studies, May 1998.

“Hitchcock, Cinema, and Skepticism.” Canadian Philosophical Association, Newfoundland, June 1997.

“Narrative Comprehension.” Society for Cinema Studies, Ottowa, May 1997.

Respondent to Prof. William Paul on The Film Screen, Columbia University Film Seminar, MOMA, Dec 1996.

“Color Design in the Films of Alfred Hitchcock.” Hitchcock Conference, Austin, Texas, March 1996.

“Self-Reflexivity and Documentary Film Theory,” Panel Chair “Analytic Film Theory,” 17th Annual Cinema Studies Conference, Athens, Ohion, Nov 1995.

“Color Design in the Films of Alfred Hitchcock.” Interarts Conference, Lund, Sweden, May 1995.

“Film, Fiction, and Psychoanalytic Theory.” Film and Philosophy Conference, Kulturwissenschaftlliches Institut, Essen, Germany, Dec 1994.

“The Transitional Object, Fetishism and The Piano.” University of Amsterdam, Amsterdam, The Netherlands, Dec 1994.

“Film, Fiction and Psychoanalytic Theory.” Psychoanalysis Amongst the Disciplines Conference, University of Michigan, Nov 1994.

“The Transitional Object, Fetishism and The Piano.” Washington Square Institute for Psychotherapy and Mental Health, New York, Oct 1994.

“Cinema, Psychoanalysis and the Film Spectator.” Panel Chair: “The Value of Psychoanalysis for Cinema Studies.”  Society for Cinema Studies, New Orleans, Feb 1993.

“Naturalism, Hysteria, and American Silent Film.” Russian-American Academic Exchange Conference, Cornell University, Oct 1992.

“Representation, Illusion and the Cinema.” Screen Studies Conference, University of Strathclyde, Glasgow, Scotland, July 1992.

Panel Chair: Film Theory: Revisions. Society for Cinema Studies, University of Pittsburgh, April 1992.

“Representation, Illusion and the Cinema.” Michigan Academy of Arts and Sciences, University of Michigan, Feb 1992.

Respondent to Prof. David Rodowick on Deleuze and Cinema. Columbia University Film Seminar, MOMA, Oct 1991.


“Bergson, Deleuze, and Contemporary Film Theory.” Society for Cinema Studies, University of Southern California, June 1991.

“Representation, Illusion and ‘Seeing-as’ in the Cinema.”  Panel Chair: Film Theory

Society for Cinema Studies, Washington, June 1990.

Respondent to Prof Robert Lang on Masculinity in Contemporary American Cinema.

Columbia University Film Seminar, New York, Oct 1989.

“The Metaphor of the Mirror in Contemporary Film Theory.” Panel Chair: Reconsidering Film Theory. Society for Cinema Studies, University of Iowa, 1989.

Panel Chair: “Theoretical Approaches to Film Criticism.” Society for Cinema Studies, Concordia University, Montreal, May 1987.

“Benjamin, Adorno and Contemporary Film Theory.” Society for Cinema Studies, New Orleans, June 1986.

“The Critical Theory of Baudrillard and Adorno.” Society for Cinema Studies, New York University, June 1985.

EDUCATION

1983-88
University of California at Los Angeles (on leave 1985-86).

Ph.D. Theater Arts (1989).

Dissertation: Representation, Meaning and Experience in Cinema: A Critical Study of Contemporary Film Theory.  Advisor: Prof Nick Browne

1981-83 University of East Anglia, Norwich, England.

M.A. Film Studies (1983).

Thesis: Film Noir: The Determination of a Genre.  Advisor: Prof. Thomas Elsaesser.

1978-81 St. John’s College, University of Oxford, England.

B.A. Philosophy, Politics and Economics (1981).

TEACHING

9/07-

New York University. Professor of Cinema Studies

9/94-9/07
New York University. Associate Professor of Cinema Studies.

9/88-9/94
New York University. Assistant Professor of Cinema Studies.

Courses:

Undergraduate Courses: Expressive Culture: Film, Language of Film, Silent Screen, Silent Comedy, Film And Social Change, Alfred Hitchcock,

Popular Indian Cinema.

Graduate Courses: Film Theory; Intro to Graduate Study: Contemporary Film Theory and Historiography; Introduction to Grad Study: History, Theory, Criticism; Horror film; Psychoanalysis and Cinema; Hitchcock.

Graduate Seminars: Analytic Film Theory; Philosophy of Film; Wittgenstein and Film Theory; Modernity and Postmodernity; Deleuze and Cinema; Sergei Eisenstein; Indian Cinema.

9/86-6/88   
University of California at Los Angeles. Teaching Fellow.

Courses: European Film; Post World War II Cinema; History of American Film; Science Fiction Film.

1/85-6/85
M.I.T. Part Time Lecturer in English.

Course: Introduction to Film Studies.

1/85-12/85
University of East Anglia, England. Lecturer in Film Studies.

Graduate Course: Film and Narrative Theory.

Undergraduate Courses: Introduction to Film Studies: Silent Film; Film Noir; Narrative Theory.

9/83-12/84
University of California at Los Angeles. Teaching Assistant.

Courses: Renoir; Hitchcock; Experimental Film.

ADMINISTRATION, CITIZENSHIP, AND ADVISEMENT

Department

1/07-

Chair of Cinema Studies
4/06

Co-Director, The Social and Material Life of Indian Cinema

9/01-04
Director of Graduate Studies.

10/03
Co-Director, Camera Obscura, Camera Lucida: A Conference in Honor of Annette Michelson.

10/99

Director, Hitchcock: A Centenniel Celebration.
9/97-9/00
Chair of Cinema Studies.

9/91-6/95
Director of Undergraduate Studies.

1/94-6/94
Interim Director of Graduate Studies.

9/92-1/93 
Interim Chair of Cinema Studies.


Regularly Chair of Undergraduate and Graduate Curriculum Committees.

Tisch School of the Arts

9/03-

Grievance Committee

9/01-6/03
Budget Committee

9/01-12/01
Academic Affairs Committee

9/97-9/00
All School Core Curriculum Committee.

9/97-9/98
Executive Committee.

9/98-9/99
Tenure Committee.

9/96-9/98        Budget Committee.

9/90-9/93
Budget  Committee

9/96-9/97 
Undergraduate Development and Advisment Committee.

9/92-4/94
Pan-African Cinema Conference Organizing Committee.

1/92-10/92      Community Committee.

University

9/98

Programmed Lecture and Film Series, Cantor Auditorium.

9/94-6/95        Faculty of Arts and Science Undergraduate Orientation Committee.

9/94-6/95
EQUAL (Enhancing Quality of Undergraduate Academic Life) Commission Organizing Committee.

4/94-6/95
TSOA Representative to EQUAL Roudtable.

9/92-9/97
Graduate Commission.

Ph.D. Dissertations as Advisor

Malcolm Turvey, The Enchanted Camera: Modernist Skepticism and Visual Redemption in Classical Film Theory (2002)

Paul Sellors, A Realist Theory of Fiction Film (2002)

Francis Guerin, In A Culture of Light:Weimar Cinema and Modernity (2000) (SCS dissertation award, in publication).

Ray Uzwyshyn, The Films of Alexandre Dovzshenko (1998)

Renata Jackson, The Theory and Practice of Maya Deren (1998)


(published as book)

Michael Zryd, Rhetoric and Irony in Documentary Film (1997)

Sarah Berry, Screen Style: Fashion, Femininity and Hollywood Films of the 1930s (1996)


(published as book)

Christopher Davis, The Comedian and Consumer Culture: Peception andPerformance in Sight Gag Features (1996)

Hector Rodriguez, The Cinema of Taiwan (1995)



(in publication)


Noa Steimatsky, Films of Place: An Exploration of Location in Italian Cinema (1995)

Harold Stadler, Film as Experience: Phenomenology and the Study of Film Reception (1991)

Also: Dissertation reader on over 30 dissertation committees in the Department of Cinema Studies and elsewhere.

PROFESSIONAL AFFILIATIONS AND ACTIVITIES

2004

Chair, Society for Cinema and Media Studies Nominating Committee

2003

Society for Cinema and Media Studies, Nominating Committee

2001-

Editor, Hitchcock Annual
2002-

Editorial Board, New Review of Film and Television Studies
1996-03 Editorial Board, Cinema Journal.  Referee since 1990.

2002-

Member, American Philosophical Associatiion

1996- 

Member, American Society for Aesthetics.

1989-       
Member, Columbia Seminar for Cinema And Interdisiplinary Interpretation.

1985-88
Society for Cinema Studies, Film Access Committee.

1985- Member, Society for Cinema Studies.

1982-83 Editorial Officer, Framework Film Journal.

1980-81 President, Oxford University Film Society.

Reader for numerous presses including Cambridge, Routledge, BFI, Oxford, Polity, and Texas.

HONORS AND AWARDS

2005 

Ford Foundation Travel Grant

1993,95, 97 99, 01, 03, 94



Faculty Development Grants, NYU
1983-88 Full Tuition Fellowship, UCLA.

1981

St John’s College, Philosophy Prize.

