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Is it What You Think?

‘Where does she belong? Is she behind a veil? Have you
defined her? Does she go into her shell? Have you
pushed her? What does the press say? Do social
conditions alter her behavior? Does she wash herself?
s It a prerequisite? Where does she wash? Does she
nave breasts? Or has she had a mastectomy? Does she
nave kinky sex? Does she cover her body and wear
transparent clothes? Have you defined her? Has she
fought battles? Have they been forgotten? Has she
joined a revolution? Which movement has she joined?
Has she fought for her rights? How do you interpret
that? Do you think that she believes in the jihad? Did
you read It in today’s newspaper?




Is this a love song? Did she fight the colonisers? Did
she die for it? Or does she sit behind her veil? Is she
educated? Or did you deprive her of that description?
Did her father permit her? Does she live behind closed
doors? Does she clean, sweep and cook for her family?
Does that sound familiar? Is she like you? Can you
Imagine that? Have you slotted her? Is she the other?
Does she follow the preachers? Have you defined her?
Does she have any options? Are her beliefs an escape?
Or a security? Or a habit? Or a choice? Do you find her
mysterious? Do you want to focus on her? Do you want
to crack the secret? Could she be you? Do sounds have
any association? Do you connect them with her? Does
she read the red book? Is she me?



Are your associations a fantasy? What language does
she speak? Does she listen to you? Has she heard your
descriptions of her? Has it made her insecure? Is she
you? Would you accept that? Have you forced her into a
corner? Is that why she opposes you? Or has she
retreated into her shell? Have you defined her, slotted
her? Where can she go? Does she resort to her faith?
What are her options? Does she chant her prayers?
Have you identified her? Has she a lover? Do his
fingers touch her body? Does she force them up? Is she
ecstatic? Do you believe her? Does she believe you?
Does she have soft breasts?



Or has she had a mastectomy? Has she been mutilated?
Can she bear the pain? Are your words like scissors?
Does she carry a knife? Does she chop vegetables?
Does she laugh? Does she feel threatened? Is she afraid
of ethnic cleansing? Does she threaten you? Does her
privacy offend you? Are you confused between
resistance and war? Do you think that she has radical
views? Do you think she can articulate them? Do you
think her voice has been stifled? Is that fact or fiction?
Have you defined her? Is she the other? Do you pity
her? Is that your construct?

Is it a predicament?




































Navjot Altaf, Lacuna in Testimony (details), 2003.


















Navjot Altaf, collaborative project Nalpar, ongoing site-specific Navjot Altaf, collaborative project Nalpar, ongoing site-specific
structures (cement and iron) at community hand-pumps, in structures (cement and iron) at community hand-pumps, in Bastar
Bastar.

Naviot Altaf. collaborative proiect Pilla Gudi. 1999-2004. onaoina site-specific structures (cement ) for children’s workshops. in Bastar.






The north facade of the Victoria Memorial, Kolkata.
Statue of the Angel of Victory atop the dome.

Statue of Queen Victoria (Empress of India, 1 May 1876 — 22 Durbar Hall, the Victoria Memorial.
January 1901) in front of the Victoria Memorial, Kolkata.
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Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial. Installatio
End of railway track with stopper structure.

n view: entrance with railway track.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: jute bags with texts of peasant and labour struggles chronologically listed from the 19th c. onwards in Bengali and English.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: vitrine with hammer and sickle in red velvet, hemp bales below.
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Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial. Installation view:
The Women's Question: four-poster bed with video showing films with women protagonists
from the 1930s to Satyajit Ray and Ritwik Ghatak.
Inset: Ghatak’s Meghe Dhaka Tara.



Vivan Sundaram, History Project, 1998. Durbar
Hall, the Victoria Memorial.

Installation view: printing press and acetate scroll
with photocopies of 19th-early 20th c. magazines.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: railway track inscribed with historical dates.

End of railway track with barrier.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial. Installation view: History Project as seen from above.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: entrance to metal structure/goods wagon with rubber tyres. Poems on Partition heard inside the wagon.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: entrance to metal structure/goods wagon with rubber tyres. Platform for agit-prop performances.
Poems on Partition heard inside the wagon.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria
Memorial. Installation view: texts of recited poems on the
Partition heard inside the wagon.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: jute bags with texts of peasant and labour struggles chronologically listed from the 19th c. onwards in Bengali and English.



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial. Installation view: wall of file boxes with names and photographs of
freedom fighters in the struggle for independent India.
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the Victoria Memorial. Installation view: wall of file boxes with names and photographs of

freedom fighters in the struggle for independent India.

Vivan Sundaram, History Project, 1998. Durbar Hall



Vivan Sundaram, History Project, 1998. Durbar Hall, the Victoria Memorial.
Installation view: quotation from Ramakrishna Paramahamsa in the apse.



Vivan Sundaram, History Project, 1998. Durbar Hall,
the Victoria Memorial.

Installation view: the dome inscribed with lines of
poetry from Rabindranath Tagore and Jibanananda Das.
Scroll descending from the dome to the printing press.







Jitish Kallat, Public Notice 1, 2003. Burned adhesive on acrylic mirror, wood, stainless steel
Five panels, each 198.1 x 137.2 x 15.2 cm (78 x 54 x 6 in.). Shumita and Arani Bose Collection, New York.



Jitish Kallat, Public Notice 1, 2003.
Burned adhesive on acrylic mirror, wood, stainless steel

Five panels, each 198.1 x 137.2 x 15.2 cm (78 x 54 X 6 in.).
Shumita and Arani Bose Collection, New York.



Jitish Kallat, Public Notice 2, 2007. Resin; 4,479 sculptural units; installation dimensions variable. The Saatchi Gallery, London.



Jitish Kallat, Public Notice 2, 2007.
Resin; 4,479 sculptural units; installation dimensions variable.
The Saatchi Gallery, London.



Jitish Kallat, Public Notice 3, 2010. LED panels installed in Art Institute of Chicago.



Jitish Kallat, Public Notice 3, 2010. LED panels installed in Art Institute of Chicago.






Jitish Kallat, Covering Letter, 2012. Fog Screen projection. Installation dimensions variable.



Jitish Kallat, Covering Letter, 2012. Fog Screen projection. Installation dimensions variable.



Jitish Kallat, Covering Letter, 2012. Fog Screen projection. Installation dimensions variable.
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Performance J&K artists’ show, M.F Hiisain Gallery
Jamia Millia Islamia University, New Delhi, 2010




























Basa nt | Performance at KHOJLIVE, New Delhi, 2012

| lay under 200 kg of turmerie for hours. |
emerged with the Constitution of India, and the
1876 Dramatic Performaneces Act which until
today requires theatre performers to submit their
script to the government authorities for scruti

| read out the Act at the performance venue

tore up pages of the Constitution.
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