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Boditor s Nt

It is a matter of immense pleasure to bring out the present issue (No.17) for it being the first issue
since its inclusion in UGC-CARE. This issue of Critic includes twenty-seven articles and a book
review, reflecting on a wide range of topical issues concerning Russian language, literature,
culture, methodology and comparative literature. The journal has been divided into five sections,
namely: Language, Literature, Culture, Methodology and Book review.

The language section has five articles, comprising issues like familial antiquates, emoji,
cognitive-pragmatic aspects in folktales, sports metaphor in political discourse and Anglicism.
The joint article of Kiran Singh Verma and Khadicha Shambetalieva, entitled “O6 oco6ennocmsx
cemeliHo20  dmuKema U  POOCMBEHHbIX OMHOWEHUN 6 KbIP2bI3CKOU U UHOULICKOU
cemwsix”, attempts to conduct a comparative study of family etiquettes in India and Kyrgyzia.
The authors focus on several common traits, observed in these two countries, due to their Asian
origin. Meenu Bhatnagar’s article on “Emoji — a Universal Visual Language for Virtual
Communication” examines the phenomenon of emoji as the growing trend in virtual
communication around the world. The article presents a comprehensive idea of different emojis
and explores reasons for its growing popularity as well as its influence on communication in
virtual space. Hrishika Katyayan, in her article “Koenumusno-npaecmamuueckuii acnexm
u3yueHus UMEH COOCMBEHHBIX 8 PYCCKUX HapoOoHuix ckaskax” discusses the proper names in
Russian fairy-tale texts and their functioning in fairy-tale discourse. Kiran Bandra in her article
“Cognitive Study of Sports Metaphors in Political Discourse: Based on the materials in Russian
Mass Media” analyzes sports metaphor from the cognitive approach, considering the lexical-
semantic and the stylistic features. Priteesh Kumar investigates the use of English words in
enriching Russian and Hindi through his paper on Anglicism in Russian and Hindi. He opines
that the use of anglicisms in Russian and Hindi languages and the speech of the people is
inevitable but their use should not be at the cost of influencing our own culture, language and
ethnicity.

The literature section has ten articles on folk tales and folk beliefs, Russian literature of pre-
Soviet, Soviet and post-Soviet period, and on comparative studies. Nasar Sakeel Roomi, in his
article “Cosmic identity of Slavic and Indian folk beliefs” discusses the various aspects of the
cosmic identity of the sun in Slavic and Indian context with special reference to the Magadha.
Ranjana Banerjee, in her article “4 Review of Late and Post-Soviet Russian Literature” discusses
the various literary trends and their characteristics in detail, from 1985 onwards. Vinay Kumar
Ambedkar in his article “Mapeunarvrnoe npocmparncmeo ¢ meopuecmeée Pomana Cenuuna u
Omnpakawa Bamvuxu” compares literary space of contemporary Russian and Indian
autobiographical novels, by exploring the marginalized space in the trans-cultural context. The
article by Nagendra Shreeniwas “O6pas eracmu uepez nopmpem Ilonwmus [lunama 6 pomane
Muxauna Byreakosa «Macmep u Mapeapumay” studies Mikhail Bulgakov’s novel Master and
Margarita. It attempts to understand the inherent qualities of power primarily through the portrait
of Pontius Pilot in the novel. The article “/Jemckue obpa3zvi-nepconasicu 6 pycckux 60nuebmvix
ckaskax” by Inna Viktorovna Ledovskaya is an attempt to peep into the wonderful world of
Russian fairy tales. It analyses some of the most beautifully crafted child characters in fairy tales
of Russia. Pooja Chauhan’s article “Resonance of Dark and Symbolism of Night in Lyudmila
Petrushevskaya’s The Time: Night and Shashi Deshpande The Dark Holds No Terrors” depicts
the complexities of mother-daughter relationship. It also highlights the issues in broken families.
Tanaji S. Kamble and Tripti K. Karekatti, in their article “Depiction of Anti-Semitism in Gary



Shteyngart's Absurdistan” discusses hardships faced by Soviet Jews in the Soviet Union and the
outside world.

The article by Subhash Kumar Thakur “New village prose in modern Russian Literature:
Traditions and transformations traces” the evolutionary path of the genre ‘new village prose’ in
the 20th-century Russian literature. The article “Images of Unhappy Children, Deprived of
Childhood in the Stories of A. P. Chekhov "Vanka", "Sleepy” and "The Runaway"” by Ravinder
Singh, focuses on the hardships of underprivileged and poverty-stricken children in pre-
revolutionary Russia, as portrayed in the works of Anton Chekhov. It, as well, accentuates the
severity of today’s condition of poor and orphan children across the globe. Raj kumar, in his
article “faslema JeTelcas 1 Heg-gar”’, throws light on the poetic world of the famous Russian
poet Nikolay Zabolotski, highlighting his vision on philosophy, love for nature, the beauty of
mind and life & death.

Under the section Culture, there are six articles, pondering over a wide range of subjects such as
soviet cinema, beliefs, internal Diaspora, language policy and caricatures. The article “/maging
an imagined community: Cinema and nostalgia for the Soviet past” by Rashmi Doraiswamy
examines selected post-Soviet films from the standpoint of the theory of nostalgia. Nostalgia
posits a past as ‘secure’ as ‘stable’, particularly in times of transition and times of trial and
tribulation. In the post-Soviet era, nostalgia becomes important as a counter to apocalyptic and
dystopic narratives. The article also deals with the issue of the multicultural ethos of Soviet life
as something that is disintegrating in post-Soviet times. In her article on “Indian and Russian
Beliefs: A Comparative Analysis”, Manuradha Chaudhary investigates some common beliefs in
Indian and Russian societies and based on such beliefs, she attempts to explore the similarities
and dissimilarities in Indian and Russian beliefs. Anju Rani’s article on “The Problem of Identity
of Internal Diaspora after the Fall of Soviet Union” studies different aspects of internal diaspora
and related identity issues based on the major works of some historians and sociologists. The
paper also investigates the possible reasons for ethnic and regional identity clashes after the
disintegration of the Soviet Union.

Cinema has played an important role in strengthening the cooperation and friendship between
India and Russia. Cinema has been one of the major cultural exchanges between the two nations.
The article “Porv xuno 6 xyaemyproii ouniomamuu mexcoy Huoueii u Poccueu” by Parijat
Bhattacherjee elaborates the role of cinema in cultural diplomacy between India and Russia.
Ashish Kumar in his article “Language Policy and the Constitution: A Comparative Study of
India and Russia” discusses the importance of the language policy in the multilingual societies
of India and Russia and acquaints with a few specificities in the respective language policies.
Md. Waris Aqueel through his article “H3zo6pasicenue nexomopuvix coyuanvhvlx npooiem 6
kapuxamypax Poccuu u Mnouu” acquaints the reader with the cartoons of India and Russia. He
analyses the Indian and Russian cartoons on social problems and highlights the techniques and
tools used to depict the problems.

The two articles on Methodology deals with various aspects of teaching methods. The article
"Natural School and Pedagogical Views of V.G. Belinsky" by Krishnakumar R. S explores the
school education system in Russia. The author attempts to unfold the methods used by Belinsky
to improve Russian educational systems through the prism of "Natural School". Sonu Saini, in
his article “Bpems npunsame uHHOBAYUOHHBIE MEMOObl NPENOOAGAHUS HA  OCHOBe
mexnonoeuu”, talks about various methods he has used in Russian teaching-learning process. He
describes these methods and highlights how these methods help to improve the interaction
between the teacher and the students, thereby motivating students to learn Russian effectively.
Cinema is an important audiovisual material for foreign language acquisition. A dubbed film



from a native language into a foreign language is an important tool that helps in faster learning
of the foreign language.

The section on Translation contains four research articles, focusing on the issues related to
problems of translation of literary works and cinema subtitles, and a translation of a Russian story
into Hindi. The articles by Kaushal Kishore “Kunonepesod: cpedcmeo ynyuwenus
KOMMYHUKamugHou u nepegooueckoi komnemenyuu " studies the aspect of how Bollywood films
dubbed into Russian assists in the acquisition of Russian language. Radha Mohan Meena in his
article “Poab kynemypsl npu nepegode cyomumpos ¢uiomos ¢ azvika xunou Ha pycckuti” focuses
upon the problem of translating culture-specific nuances in films subtitling from Hindi into
Russian language. The article “Mukpocmpyxmypras mpancgopmayus 6 unmepcemuomusieckom
nepesoode pacckasa Muxauna byneaxosa «Mopguii» ¢ xuno” by Suhail Akhtar examines the
problems of inter-semiotic translation on the basis of Mikhail Bulgakov’s short
story «Mopguii». Subhash Kumar has translated one of the most famous Soviet writers and
satirists - Mikhail Zoshenko’s short-story “Fans” into Hindi “w& g#=mA".

This issue also includes a review of the book "Pexnama ¢ CMH: ucmopus, mexnonozuu,
knaccughuxayuu”’ by Meeta Narain.

We are indebted to all the reviewers who have taken the pain of meticulously going through the
manuscript and providing their valuable recommendations. We would like to express our
gratitude to our colleague Sonu Saini for his valuable support.
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006 0co0eHHOCTAX ceMeHHOro 3THKETA U POACTBEHHBIX OTHOLIEHUH B
KBIPIbI3CKOH M MHAUICKOI ceMbsiX

Kupan Cunex Bepma

JlonieHT

IenTpa pycckux uccie10BaHun

Yuusepcurera umenu [IxxaBaxapiana Hepy
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Xaouua Mamamoexosna Illanoemanuesa
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Annomayua: B npeonacaemoii cmamve 6énepsvie O0aémcsi NONbIMKA CPABHEHUs U CONOCMAGIEHU.
HeKOMOopbIX 0COOEHHOCMeEll CeMeliHO20 IMUKema 6 UHOULICKUX U Kblp2bl3CKUX cembsx. Ocobble Mexanusmul
CeMelHbIX OMHOUIeHULl, TNO360JAIUjUE PACKPIMb  KbIP2bI3CKYIO  UOEHMUYHOCHb, CPAGHUBAIOMCA  C
uHOUticKUMY  mpaouyusmu. I[lpumeuamenvHo, 4mo 6 ORUCAHUU HEKOMOP®IX MPAOUYUll NPOoAGIAemcs
CX0dIceCmb Kyibnmyp Hapooos Asuu.

Kniouegvie cnoea: cemeiinviii dmuxem, ocobvle HOpMbL dmuxema, mady HA UMeHd OaudICAUULUX
POOCMBEHHUKOS, UMA3AMEHUmMENbHbLE CI06a

B coBpeMEHHOM MHpe, B 3IO0XY IJ00aIn3aliid BCE OCTPEE BCTAIOT BOMPOCHI COXPaHECHHS
TPaULUH, HICHTUYHOCTH U s3bIKa. MI3BECTHO, YTO TPAJUILIMU HAPOJA SBISIOTCS CBOCOOPa3HOit
«MAIIMHOW BPEMEHH», KOTOpas YHOCHT HCCIEJOBaTeNisi Ha MHOTHE MACCATHICTHS H Jaxe
CTOJIETHS HA3al, CKBO3b OIDOMHYIO TOJIY BPEMEHH, KOTOpas COXpaHsla, HaclauBajia U
pa3BHBaJia 3TH 3HAHUS Ha NIPOTSDKEHUH BeKOB. Tpaanimy — GpeHOMeH COnMaNbHBIH, TOATOMY OHU
COIPOBOJKAIOT YEJIOBEKA C AMOXU BO3HUKHOBEHHS 4enoBeuecKoro obuecrsa. I[Ipu sTom onHu
TpaIULKU UCUE3AI0T, APYTHE TPaHCHOPMHUPYIOTCS, 0OPETarOT HOBBIE (POPMBI U CONEpIKAaHUE, &
TpEThH (COBEPUICHHO HOBBIE) 3apOXKIAIOTCS B COBPEMEHHOM MUpE.

Crenys KpbUIaTOMY BBIPQKCHHIO «CEMbsSI - sidelika oOIIecTBa», pacCMOTPHUM O HEKOTOPBIX
CXOXHMX TPaJAULUAX B MHIUNCKOM M KBIPTHI3CKOM cembsX. [Ipm 3TOM BakKHO pacKpbITh HE
OTJINYHUTENbHBIE OCOOEHHOCTH CEMEHHOro STHKETa, a, HA00OpOT, HEOOXOAMMO pAacKpBITh
CXOKECTb KyJIbTYp HapOA0B A3HU.

WHTepecHO y3HATh, YTO B TPAJIMIIMOHHOM KBIPTBI3CKOM OOIIECTBE OTPadaTHIBAINCH OCOOBIE
MEXaHU3MBI CEMEHHBIX OTHOLIEHHH, KOTOPHIEC B BUJIE 3alIPETOB U Ta0y MPOYHO COXPAHMIINCH HE
TOJIBKO B TIPOIILIOM CTOJIETHH, HO H IO CETOAHSIITHHN I€Hb BCTPETAIOTCS B OTAENBHBIX PETHOHAX,
CEeMBSIX, B JIGKCHKOHE CTapIIero mokojeHus. Peds uaer 06 0codoM, yBaXKUTETFHOM OTHOIICHUH
KEHIIMH K MMEHaM COOCTBEHHBIM B CEMbE MYyka. DTO IeJ0€ HCKYCCTBO HMHOCKAa3aHUS (MM
Hape4yeHNs) B ITUKETE KbIPTBI30B.

B nHIuiicKOil ceMbe TOXe CYIIECTBYIOT 0cOOBIE HOPMBI ITHKETa, 0 YEM MONAET peub Hajblile.

Ilepen Monoa0i KbIPrbI3CKOM HEBECTKOM, TOJIBKO MEPECTYMUBIIEH MOPOr JoMa MyXa, CTOsIa
Helerkass 3agada. Eif HeoOXoauMmo OBUIO TPOAEMOHCTPUPOBATH YBAXKEHHE KO BCEM
pOoICTBEHHHKaM Myka. Kpome exeqHEeBHOro MOKJIOHA Iepel CTapLIMMH, HOLIEHHUs IJIaTKa Ha
roJIoBe, YMEHHE BbIPa3UTh YITHUBOE OTHOLIEHHE K YJIeHaM HOBOM CEMbH BBIPAXKAJIOCh, B TIEPBYIO
ouepe/ib, B JIGKCUKOHE HEBECTHI, B €€ MAaCTEpCTBE TOBOPUTH ONIOCpeIoBaHHO. Tak, At MOJI00H
HEBECTHI TI0 CIIOKHUBIICHCS TPAIHUIUK 3alPEIIaioch Ha3hbIBaTh OJM3KUX POJICTBEHHHKOB MYKa
M0 MMEHaM WM o0pamateCs K HAM HampsMyl IO HMEHH. BmecTo 3Toro oHa Moria
UCTIOJIb30BAaTh HHOCKA3aHUE, KOTOPOE 03ByUHBAJIOCh TOJIBKO B OTCYTCTBUU CAMOTI'0 YeI0BeEKa.

1



B Mumnm Takoe yBaKHTEIBHOE OTHOIICHHE AEMOHCTPHPOBAIOCH IO OTHOLICHHIO K MYXY,
KOTOPOTO IO TPaJWIHK He IPUHATO Ha3bIBaTh 110 MMeHH. JKeHa o0pamraercst K MyXy IJIarojioM
‘cynue’ (mocmymaiite). Korma jkeHa TOBOpDUT O CBOEM MyXe€ B €ro OTCYTCTBHH, TO OHa
YHOTpeOsieT MECTOMMEHHE ‘OH .

Crnenys cOXpaHMBLICHCS] CTPOTOi BEPTUKAIN OTHOLICHUI B KBIPTHI3CKOI CEMbE — OT CTapLIETO
K MIaJIIeMy, OT MaTepu K Jo4epHu, 0OBIYHO, CTapIlNe HEBECTKH CEMbH (MHOTIA POJa) YUHIH
MOJIOJIBIX, KTO KAKHM MMEHEM HapedeH M KaK CIIeyeT 00paImaTsest K pOACTBEHHUKAM CTapIIero
BO3pacTa.

Tak, HamTpuMep, HEBeCTa, 0OpalIasch K MIAAIIeMy OpaTy Myka, MOTJIa Ha3bIBaTh €T0 «KEHCEe
bana» WM «kuyune 6ana» («MIAIIIAA CHIHY), a MJIAIIYI0 WM CTUHCTBCHHYIO CECTPY MykKa
«pke koi3» («OanoBaHHAs IEBOYKA», «HEKEHKa»). [Ipy 3TOM HeNb3sl MPOU3HOCUTH BCIYX €ro
(i ee) umsl.

Ecian myx ObUT B ceMbe caMbIM CTapIlUM, TO CIEAYIONIETO 3a HHUM MIAJLIero OpaTra HeBeCTa
JIACKOBO Ha3bIBaJa «ican 6ana», 9T0 03HAYANI0 «MHJIBIH Mambuuk». CpefHHX OpaTheB MOIia
HapekaTb «opmonyo 6ana» («CcpemHud chiH»). IIpu 3TOM MIIaIIIMX MO BO3PAcTy OpaTheB H
cecTep My’Ka HEBECTKa MOIJIa He TOJBKO TaK Ha3bIBaTh, HO MOIJIA M TPOMKO OKJIMKATh UX TaKUM
JIACKATEJIbHBIM ~ CIIOBOCOYETAHUEM B IPUCYTCTBHM JPYTUX CTapIIUX IO  BO3paCTy
POJCTBEHHUKAX.

B Wnnun o Mmagmem Opare My»ka yIoTpeOIsSIoT CIOBO ‘degap’, UTO IOX0KE Ha PYCCKOE CIIOBO
‘neBepb’. JIONOIHUTETBHO K CIOBY ‘ZIeBap’ MOXHO JOOABUTh YaCTHILY YBaXKCHUS ‘0oxcu’ - desap
oorcu, T.€. ysascaemulii 0esap. IDTa 4acTHLA HE UMEET HKBHBAJICHTA B KBIPTBI3CKOM s3bIKE. B
CBS3UM C O3THM YMECTHO YyKa3aTh Ha TIIATEIbHBIH aHaIW3 TEPMHUHOB POJCTBA B (DYHKLIHM
aTeIIATHBOB M COOTBETCTBYIOIIEE TOHOPU(BHIECKOE UCTIONB30BaHNE IMYHBIX MECTOUMEHHH TIPH
BHYTpPHUCEMEHHOM OOIIeHHH B WHAuiickoM obOmectBe [Xoxmoma, 1973, c. 103-104]. JI.B.
XO0XJI0OBa NHIIET, YTO B SI3bIKE XUHIM M PaPKACTXTaHH IIPU ITOYTUTEIFHOM W HEHTpanbHO-
BEXXJIMBOM OOpAIleHNH K COOCTBEHHOMY UMEHH CIyIIaTess MPUCOCAMHSIIOTCS yBAKUTEIbHbIC
qacTUIBl 0oy (B XWHAN), ca (B PalUDKACTXAHM): KAKA JHCOU, KaKa ca «IAOYIIKa», Oxau 0xcu,
oxau ca «Oparemn» [Xoxmnosa, 1973, c. 106].

TabGynpoBaHHOE, 3aByaTHPOBAaHHOE MMS B KBIPTBI3CKOM OOIIECTBE COXPAHSIOCH Ha BCIO )KHU3HB
¥ MHOTJa TOXOAMIIO JI0 CMEIITHBIX, 3a0aBHBIX CHTyaluil. B cemax MoKHO OBITO BCTPETHTH IBYX
MOXKHJIBIX JKCHIIMH, OJJHAa U3 KOTOPBIX Ha3bIBaja JAPYTYIO TPY3HYIO, MONHYI0 0a0yIIKY «KuuuHe
Kb13» («MaJCHBKas ICBOYKAY).

CoBceM MO-Apyromy OOCTOST Jiefla CO CTapIIMMH OpaThsIMH M CecTpaMu. BMecTo MX MMeH
HEBECTHl MOIJIM HCIIOJIb30BaTh CJIOBA, XapaKTepu3ylolmue MNpoQeccHio pOACTBEHHHUKA,
¢m3udIecKkre NaHHBIE, COIMAIBHBIA CcTaTyc, reorpadmio, 4epTel Xapakrepa u T.1. Ilpm sTom
MPUHATO K WMEHH BCEX CTapIINX OpaTbeB NpPHOABIATH CIIOBO «Oaiike» (Ha IOore daie
UCTIONB3YETCS «aKey), T.e. CTapIINi POACTBEHHUK 110 MY)KCKOH JIMHHH, YTO 03HAYAET CTapIINH
1o Bo3pacty MyxunHa [FOmaxun, 1965, c. 20]. Tak MOSBIINCE CIOBOCOYETAHUS «NPOKYPOP
batike» («OpaT, pabOTAIOIINIA MPOKYPOPOM»), «cepicanm ake» («Opar, MMEIOIIUI 3BaHUE
CepKAHTA), «Oull ake» («Cyabsa»), «uoy akey («cTapIIuil OpaT»), «oanban ake» («CUIAU»).

B MHaMu B OTCYTCTBHH CBEKPa M CBEKPOBU MOXKHO YIIOTPEOUTH, B PEAKUX CIIydasX, CIOBa «cacy
Oorcuy (YBakaeMasi CBEKPOBB) U «cacyp 0dicuy (yBaKaeMblii CBEKOD).

WHTepecHo mpocneauTth, Kak BO (pa3ecosiorn3Max, KpbUIATHIX BBIPQKCHUSIX HAPOJIBI
JIEMOHCTPHPOBAIN HHOT]a M HPOHIMYHOE OTHOIICHHE K 3STI0/H04YepH. 3/1eCh MOKHO HAITOMHHTD
PYCCKYIO MOCIIOBHIYY «HE K TEIEe Ha OIMHBI IPHUIIEN» B 3HAYEHHN «Y€r0 CHIHIIb, IIoMoraity. B
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HMHJMHACKOI CHTyalluy B TaKOM CJIydae TOBOPST «CHOMIIB, KaK 35Th». A B KBIPIBI3CKOH CeMbe
JIeByIIKAa IIOCJIE 3aMy)KecTBa (4epe3 OINpPENENCHHBI OTPEe30K BpEeMEHH) MOJDKHA OBITH
MIpPUTJIAlIeHa OTIOM (MM CTapIIUM OpaToM) B CBOIO POJHYIO CeMblo. I Temepb OHa CHIUT HE B
KOHIIE CTOJIA, HE Y 1OpOra M He Pa3jiMBaeT yaid BCEM, a 3aHMMAeT NOYETHOE MECTO YBa)KaeMOH
rocTbu. B poauTensckoM 1oMe OHAa HUYEro He JeJIaeT, TOJIbKO TOCTHT, 32 Hell yXa)KMBaloT BCE U
MIO3TOMY COXPAHMJIOCh BBIPQKCHUE «TOPKYJIOI KEIyY», T.e. «BeAET ceds Tak, Kak OyaTo ee He
KacaeTcsl, Oy/ITO OHa TOCTbsI, 32 KOTOPOH HYXHO yxaxuBath» [HOmaxun, 1965, c. 759].

U teneps, ecitv KTO-TO CHAUT, CIIOXKa PYKH, eMY (i) TOBOPST, «IT0YeMY ThI CHJIUIIb, KaK TOCTHS,
Kak JIeBYIIKa TOJBKO UTO TIPHEXaBIIasi B POAUTENBCKHI TOM?»

Crapmmx 6paTheB, pabOTaIONINX B FOCYIapCTBEHHBIX YUPEXKICHHUIX, HA3BIBAIH 110 3aHIMAEMOH
JOJDKHOCTH «OKMOT ake» («paboTaroIuii Ha PyKOBOAAIIMX JODKHOCTIX»). Ilpu sToM, ecim
HMMEHa CTapUIMX OpaTheB OBUIM CXOXKH MM CO3BYYHBI, TO pa3Je/sUIM UX MO TaOyHpOBaHHBIM
HMMEHaM HX EH, Ha3bIBask «MYK KpacuBOH (cTapiuei, BEICOKOH, Toly00ra30i U T./1.) AKEHBD».

WHorna BCTpeyalauMCh OaXe TaKHe CJIOBOCOYCTAHHUS, KOTOpBIE XapaKTepu3oBalM cdepy
JESTETBHOCTH YENIOBEKA «ICbLIKbIYbL ake» («TaOyHIIUK»), «gepma axe» («paboraromuii Ha
(depme»). Ilpu 3TOM IpHUBEIEHHBIE CIIOBOCOYETAHNSI MOTJIM HCIIOJB30BAThCS B PEYH TOJBKO B
OTCYTCTBHH CaMOr0 4eJOBEKa M OOBIYHO HCIIOJb30BAIM CJIOBA, XapPAaKTEPU3YIOIIUE TOJBKO
TIOJIOKUTENIBHBIE YepThl aapecara. Hampsmyio oOpamiathes, UCIONB3Ys HMsI3aMEHUTENbHbIC
CJIOBA, HE MOTJIM HH 110 OTHOIICHHIO K )KEHIIMHAM, HH TeM 00Jiee 0 OTHOLICHHIO K My)KYHHAM.
3nech cieqyer 0c000 OTMETHTb, YTO B KBIPTBI3CKOM S3bIKE, KAK U B JIIOOOM JIPYroM s3bIKE,
HCIOJIb30BAIUCH TaKXKe MPO3BHUILA H OOMAHBIC KIIMYKU, HHOTJA YKa3bIBAIOIINE Ha 0COOCHHOCTh
BHEIHEro Bua. Harmpumep, MOJIOLYXH MEXTy cO00H MOTJIM Ha3blBaTh CTApIIYIO CHOXY «OydyK
JKEHE», 4TO B IIEPEBOJIC 03HAYAII0 «KypHOCasi HeBeCTKay. MIHora ykassiBasics qaxe Gpuznueckuii
HEJOCTAaTOK, 4Yallle TaKoe MMsA3aMELICHHE IPOUCXOJWIO B CIIy4asxX OAMHAKOBOIO WM
CO3BYYHOTO MMeHH. [103TOMy, 4TOOBI pa3fenuTh WM TOYHEe yKa3aThb O KOM K€ HIET pedb
JKEHIIHBI MOTJIM MCIIOJNB30BaTh MMs3amelleHne. Ho Mbl celiuac BemeM peub O TeX CIIOBax,
KOTOpBIE OUCHb YBAXKUTEIILHO 3aMEHSIIN MMEHa OIIiKaillnX poJCTBEHHHKOB CO CTOPOHBI MyKa,
BBIpa)Kasi TEM CaMbIM 0C000€ YBaKMTEIBHOE OTHOILIECHHE K POACTBCHHUKAM.

Taby Ha npsiMoe Ha3bIBaHME UMEHU POJICTBEHHHKA COXPAHSIIOCHh TAKIKE HA BCIO YKU3HD U, TAXKe
Oymy4r B MPEKJIOHHOM BO3pAacTe, )KEHIMHA HAa3bIBAET POJCTBEHHHUKOB MYyKa HE [0 MMEHaM, a
Mo ocoObIM MeTadopam, KOTOPbIE HMMEIOT YCTOHUHUBOE PACIPOCTPAHEHHE B CBOEM MECTHOM
coobmiecTre. Jlaxe mocie cMepTH POACTBCHHHKA CO CTOPOHBI MYXa, €ro MPO3BHIIE OCTABATIOCH
B COOOIIIECTBE.

Takne ycroiluMBbIE HMsI3aMEHHMTEJBHBIE CJIOBA, CIOBOCOYETAHUS HCIOJB30BAJIUCH U IO
OTHOLICHHMIO K )KEHIIMHAM CTapIIero BO3PACTa, TJIE CJIOBO <OKEHE» T.€. JKeHa cTapliero opara o
OTHOWICHHWIO KO BCEM pOJACTBeHHHKaM Myxka [lOmaxuH, 1965, c. 248], o3Ha4ano
MPHHA/IEKHOCTD K )KEHCKOMY poay. Tak ke, Kak B cllydae ¢ My>KYHHAMH, JKSHIIUH pa3inyain
o npodeccur, Xxapakrepy, GU3NUECKHM JaHHBIM, MECTy NpoxuBaHus. I1o Takoil ke cxeme
MOSIBIJIMCH  CIIOBOCOYETAHHS «0020Yp diceHey» («IOKTOp»), «Oyuyk oicene» («KypHOCA»),
«bumikexmuk giceney («OUIIKEKCKas»), «uwmmyy scene» («pyKOACIbHULAY).

He Tosibko mpodeccust, HO ¥ BpeMsI HAaKJIaJbIBaJIO CBOI OTIIEUATOK HA PA3BUTHE STOW TPaIHIIHH.
Tax mepBbIX XKEHIIKH ceNa, BCTYIUBIINX B KOMCOMOJIBCKYIO OPTaHU3aLlUIO0, Ha3bIBAJIM HE HHAUE
KaK «KOMCOMOJL HCeHe», K36eHbeBOU HCeHe».

Wnorna 3a rma3za GIM3KUX POACTBEHHUKOB, B CBOEM JKEHCKOM KPYTY, JKCHIIUHBI CPETHUX JIET
MOTTIM JaTh U OOWAHBIC TPO3BHINA KAaK MYXXYMHAM, TaK M JKCHIIMHAM. Tak, Hampumep,
BCTPEYAINCh W TaKHe MPO3BHINA, KaK «XPOMOW», «CIETOW», «yHKydy >KeHe» («Irolsmas
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nocmaTby). s mobsImeil HoCHIeTh y COCER0K MPUIYMBIBATIH «MAPWPYIMKA JHCeHeN.
Takue e IPO3BUIIA IPUCYTCTBYIOT B HHIUHCKOM OOIIECTBE CPEH MHANHCKUX JKCHIIINH.

WHorna nHOCKa3aHue Kacanochk He TONbKO UMEH U (haMuiInii HOBOH CeMbH, HO U 1aXKe CO3BYUIHBIX
cinoB. Hanpumep, xurtensanna ¢. Mun—bynak Tamacckoit o6nactu bateipbexoBa Yynkan (88
JIET) BCIO 3aMY’KHIOIO JKU3Hb, BIUIOTh IO CaMOW CMEpPTH, HE NMPOU3HOCHIIA CIOBO «HOXKHHIIBD)
(«Kal4bl»), @ HCIOIb30BANIA HCKIIOUUTEIIFHO CHHOHUM 3TOTO CJIOBA («TYKOPT»), T.K. 3TO CIOBO
OBLIO CO3BYYHO ¢ nMeHeM ee cBekpa Kausl. Ente onna sxurensHUna 3Toro xe cena Cakabexosa
Byken (65 mer) He MOXeT IO ceil IeHb MPOU3HOCHUTH CI0BO «Pocchs», T.K. OHO CO3BYYHO C
HMeHeM ee CBeKpoBHU Pazueit.

Taxkum 00pa3oM, TPaAWIMOHHO, ITIE€PEIIarHyB IIOPOr HOBOTO JOMa, MOJIOJAsl KBIPTBI3CKas
HEBECTKa, COTJACHO MPHHATOMY BCEM COOOIIECTBOM 3THKETY, HOJDKHA ObITa BHIPA3UTh CBOE
yBaXK€HHE K HOBOI ceMbe M HOBBIM POICTBEHHUKAM M JI0XkHA OblIa OBITH OCTOPOXKHA B CBOEH
pEUH B 3TOM OTHOILIECHUM.

ITpu 3TOM 3ampeT Ha UMEHA PacHpPOCTPAHSIICS HE TOJIBKO Ha ONMIMKANIINX POACTBEHHHKOB, HA
CeMbI0, HO U Ha YyBaXa€MBIX YICHOB pPOJa, OJHOCENIbUaH. Moiojas HEBECTa HE MOXKET
oOpararecs 1Mo MMEHH K CecTpaM W OpaThsiM My)ka, CTapIIMM HEBecTaM, JaXKe eCIId OHH
POBECHUKH.

BesyciioBHO, m Onmkaiime pOJNCTBEHHHKH MyXka (CBEKp, CTapiune Oparbs) HE Ha3bIBAIH
HEBECTY 110 UMEHH, 3aMEHSSl YBAKUTEIBHBIM CJIOBOM «KEIHMH» («HEBeCTKa»). Taroke MyKUHUHBI
CO CTOPOHBI My’ka HE MOTJIM HalpsMyl0 OOpaTHThCS K Heil, yaiie agpecyst CBOH BOIPOC WX
HOXKEeJIaHWE CYNpyre WIM MiIaaimeld podepu. VHorna cBeKp MOT HCIOJIb30BaTh MECTOMMCHHE
«BBD» («CHJICPY) M IJIaroJibl BO MHOYKECTBEHHOM YHCJIE, BBIpaXkasi CBOE YBaKCHHE U yKa3bIBas Ha
JIICTAHIIMIO B OOICHUH.

K coxaneHuro, MEXaHU3M paclpOCTPAHCHHS ATOM TPaJMIUK JaeT ceroaHs cobou. B Gompmmx
ropojJax OHa y)ke IMPaKTHUECKU yTepsiHa, COXPAHssl CBOM KaHOHBI TOJIBKO B OOBIYHOI CETBCKOM
MecTHOCTH. YETKO mpomucaHHas M CTPOro perjiaMeHTHPOBaHHAs B OOIIECTBE HepapXus
CEeMEHHBIX OTHOIICHUWH HE3aMETHO pa3pyllaeTrcsi, HU3MeHseTcs, Kak B MHauW, Tak u B
Ksipreiscrane.

Jlutepartypa

Xoxunosa JI.B. Coyuonunesucmuyeckuii ananus popm sexciugocmu 8 azvike padxcacmxanu, Haponsl Asun
n Adpukn, Ne 2, 1973, cc. 96-108.

HOnaxun K.K. Kupruscko-pycckuii cnoBaps. U3n-Bo «CoBerckas sHIMKIONEU». — MockBa, 1965.



OMO/I3M - YHUBEPCAJIbHBIH BU3YaJbHbIH A3bIK BUPTYaJIbHOI0
o0IeHua

Muny bxamuazap

Crapuuii npenogaBaTeib

LenTpa pycckux uccie10BaHum
Yuusepcutera umenu JIxxasaxapiana Hepy
Hero Jlenu, Unaus
meenu.bhatnagar@gmail.com

Annomauyua: B oannoii cmamve paccmampueaemcs gpenomen d5MO03U KAK YHUBEPCANbHBLIL BU3YATbHYIL
SA3bIK, BbINOILHACMbLI 0COOble KOMMYHUKAYUOHHbIE 3A0ayU 6 BUpMydnbHom obujenuu. B nacmosuyee epems
UCNONIL30BAHUE IMOO3U HADUPaem 6OIbULYIO NONYIAPHOCIb U KAPOUHATLHO GlUsIem HA dmuKem oowenus 6
unmepHem-npocmpancmee. B cmamve coenaemcs nonsimka ROHUMAms PAKMUYECKYIO YEHHOCHb IMOO3U
6 BUPMYATLHOU MEJICKYTLINYPHOU KOMMYHUKAYUU.

Knrouesvie cnosa: smo03u, supmyaivHoe ooujerue, 3muxen 0ouens, YHUSEPCAIbHbIl GU3YAIbHbIL A3bIK

CeroJiHs MHTEPHET U CBSI3aHHBIE C HUM TEXHOJIOTHHU ITPOHUKAIOT BO BCE aCHEKTHI YEIOBEUECKOH
KHU3HU VIHTepHET-TeXHOJIOTUH INPEIOCTAaBIAIOT OSCKOHHEYHbIE BO3MOXKHOCTH JUISI OOIICHHS,
paboThl, pa3BiedeHus: OJarogaps HHTEPHETY, YEI0BEK MOXKET UCKaTh HH)OPMALIUIO O JTI000M
npeaMeTe, 3aHUMaThCsl PAClpOJaXOW M IOKYIKOH, YYUTbCS, OpraHM30BaTh CEMHHApBI,
KOH(EPEHIMH, MUTHHTH, CMOTPETh (DUIbMBI, KOHIIEPTHI, )KUBOW 3P, CIIyIIaTh paaro, My3bIKY,
U KOHEYHO, OOLIAThCS B pPAa3HBIX COLHMANBHBIX ceTAX M T.aI. Ciemyer OTMETHTh, YTO
reorpauyecKkue TPaHWIBI OBUIM JIMHBUIUPOBAHBI M HACTYIMJIO BPEMs, YEJIOBEK MOJXKET
0CTaBaThCsl B IIOCTOSIHHOM KOHTAaKTE C JIIOOMM UEIOBEKOM B JIIOOOM KOHIE IUIAHETHI H
00MEHHMBAThCSl MTHOBEHHBIMH COOOIIEHUSIMU. Bce 3TO MOBWISLIO He TOJBKO Ha HAml o0pas
JKM3HH, HO U 9THKET KOMMYHHUKaIIUH.

CocpenoTounM Halle BHUMaHHE Ha OOIIEHHE B BHPTYalbHOM IIPOCTpaHCTBE. BupryamsHOE
oOIIeHNe - OJJHO U3 CaMbIX BaXXHBIX HOCTOMHCTB MHTepHeTa. Kak mumer U.A. Muxanena, 94to
«BupTyanpHOe OOLICHWE MEXIY JIOAbMU CTal0 HEOTHEMIIEMOW YaCThIO ITOBCEIHEBHOM
Ku3HE»!. CeroiHst Ui MHOTHX HEBO3MOXHO TIPEJICTABUTH XKU3HL Oe3 MHTEPHETA, CKopee 6e3
OOIIeHNSI B HMHTEPHET-NIPOCTPAHCTBE. YMECTHO OTMETHTh, YTO B BUPTYaJbHOM OOIICHUH
HCTIOJIB3YIOTCSI Kak BepOalibHbIE CPENICTBA, TaK M HEBepOaIbHbIE CpeACTBa BeIpaxkeHus. Ho, mo
HaIIMM HaOIIOCHUAM, «XapaKTepHa JUlsl BUPTYaIbHOTO OOIIEHNMS B Hallle BpeMsl TEHJICHIIHS K
yIoTpeOIeHHI0 HeBepOAIbHBIX CPEICTB BBIPAKECHWs, YTOOBI Jenarth oOlIeHHe Ooree
BBIPA3UTENBHBIM, 3(()EeKTHBHBIM, MTPUBIEKATETBHBIM H HHTEPECHEIM. MOXHO C YBEPEHHOCTHIO
TOBOPHTB, YTO B UHCIIE HEBEPOATBHBIX CPE/ICTB, OOJIBIIYIO MOITYIIIPHOCTH ITO0 BCEMY MHPY ceifuac
HabupaoT 5Mom3u»’. B HEIHEIIHee BpeMs COOONIEHWS B  HHTEPHET-TIPOCTPAHCTBE
JOMHUHHPYIOTCSI Pa3HOOOPA3HBIMU 3MOMI3H. DMOJ3U ITIPHUBEIN K PEBOJIIOIMH B BHPTYAIBHOH
KOMMyHUKaimu. Ho, mpexnae 4yeM packpbiTh OCOOCHHOCTH 3MOA3M U HMX IPAKTHUYECKYIO

! Muxanen U.B.u npyrue, BupTyansHoe obmmeHne Kak HOBBIH BH/ OOIIEHHs B COBPEMEHHOM MHpe, ¢.23, [lcuxonorns B
Poccun u 3a pybexom: matepuainst |11 Mexaynap. Hayd. kou¢. (r. Cankr- Iletep6ypr, utons 2016 r.). — CII6.: CBoe
usnatenscTBo, 2016. — iv, 40 ¢. ISBN 978-5-4386-0979-7

2 pxarnarap Muny, OGuienue Ge3 CJ10B - BO3pACTAIONIMii TPEH/] B BUPTyalbHOM obmenun// Pycckoe cnoBo B
MHOros3pr9HOM Mupe: Marepuainst X1V Konrpecca MATIPSI (r. Hyp-Cyaran, Kasaxcran, 29 anpens — 3 mast 2019
roga) [Dnekrponnsiii pecype] / Pen. kon.: H. A. boxxenxosa, C. B. Barkuna, H. Y. Knmymmnna u gp. — CI16.: MATIPSJI,
2019 c. 771-776 https://ru.mapryal.org/congresses/Xiv-kongress-mapryal/materials ISBN 978-5-9906636-9-5

5


https://ru.mapryal.org/congresses/xiv-kongress-mapryal/materials

HCHHOCTD, HY>KHO IIOHUMATh, 4TO 93TO 34 OMO/I3U, IOYEMY OHH CTaJIM TaK IOIMYJISIPHBIMHA U KaKylO
POJIb OHU UT'ParOT B NPOLECCE KOMMYHUKAIIUHU.

DOMOJI3U MIPEACTABISAIOT COOOH TOTOBBIE I'padHyecKue 3HAKUM WM CUMBOJIBI, KOTOPBIE UMEIOT
OHpCI[eJIeHHBIﬁ cMmeicit. CiaoBo «OMOA3U» MPOUCXOAUIIO U3 AMOHCKOT'O sA3bIKa (S'KapTI/IHa MO-
JUKW- HalucaHue, MUCMEHHBIH cuMBoi). [lepBbie smon3m Obutn paspabortansl B 1999 romy
SMOHCKUM au3aiiHepoM Curstakoit Kyputoit ans ympomieHus cooOUIeHHSI B COTOBBIX
TeJ'qu)OHaX. HO, OHH CTaJId NONYJIAPHBIMU U O6H.Iey1'[0Tpe6I/ITeJ'H>HI>IMI/I IIOCJIC UX BKIIFOYCHUA B
omnepatuBHyto cucremy 10S amepukanckoit kommanueit Apple B8 2011 roxy. B Kem6pumxckom
CIIOBApe «3IMOMA3U» ONpeAesieTcs cheayomum odpasom: «A digital image that is added to a
message in electronic communication in order to express a particular idea or feeling»®. I. A.
BoitHOB nmaer crenmyomiee OmpeeNeHHE, OMOI3H - <«OTO HeOOJbUIME KapTHHKH,
pacnpocTpaHsIeMble MOCPEACTBOM COLICETEN WM MECEHIKEPOB C LEIbI NPUAAHUS TEKCTY
GoubIeil SMOLMOHATILHOM OKPAacKM 3a CYET BU3yalbHOro 3(dekra or uzobpaxenus»?. Ilo
HekomMMepueckoit opranm3anmu  «Unicode Consortiumy», «emoji are “picture character”
originally associated with cellular telephone usage in Japan. But now popular worldwide. These
are pictographs-images of things such as faces, weather, vehicles and buildings, food and drink,
animals and plants -or icons that represent emotions, feelings or activities»3.

CerojHs1, 3aMedaeTcs MOJIa Ha UCIIOJIb30BaHUE HMOJ3U. DMO/3H, B OCHOBHOM, YIIOTPEOISIOTCS
Kak HapsAIy ¢ BepOaIbHBIM CPECTBOM, TaK M BMECTO CJIOB B COOOLICHHAX B KAUECTBE CPEICTBA
KOMMYHHKAIMd. MOXXHO CKa3aTb, YTO C HCHONB30BAaHUS 3MOJ3HU, pa3BHUBAaeTCA TMOpHIHAS
CHCTeMa HaNMCaHWA A OOIIEHUS B MHTEpHET MpocTpaHcTBe. OHU BBIPAXKAIOT M yCHIMBAIOT
pa3HbBIE SMOIMH, TyBCTBA M HACTPOCHUS, MAK K€ SKOHOMAT BpeMms. OHM CUHMTAIOTCS OYEHb
MIOJIE3HBIMHU JUISl Tlepeliadl COOOLIeHHH, TaK Kak He TPeOyIOT MOSCHUTENBHBIX TEKCTOB, TEM
OoJtee yCKOpAIT Iepenady HHPOPMALUH U CMBICIIA. Tereps MOKHO TTO3/IPaBUTh C THEM POXKICHUS

e
Saes

1 AKICHTUPOBATH COJACIKAHUC BBICKA3BIBAHUA HUCIHOJB3Yyd dMOI3H, H306pa>xa}omne TOPT ’

aat : [
I[BETHI ﬁ*, MOJAPOK ﬁ , ¥ JaXke TTOKa3bIBaTh TOCT . MoxHO BBIpaXkaTh COTJIacHe,
NO/ITBEPKIEHUE U TIOXBATY, UCTIOJIb3Ys TaKUe SMOJ3H, KaK -, — ; 61aroaapHoCTh !-kl
OMOKH Kak : ‘ar, = % , MOXHO HCIHONB30BaTh U BBIPAXEHHS TPYCTH, TOCKH,
HEJI0OBOJIbCTBHUS, pa3pakeHUs, HEJOIIOHUMAaHUs, TAKXKE SMO3H & BbIpakaeT Iok. HyxHo

OTMETUTH, YTO B COCTaBE€ S5MOJ3HU €CTb U TC€, KOTOPBLIC HMECIOT KyJ'II)TypHO-Cl'ICL[I/I(l)H'-IeCKy}O

+ | B5
KOHHOTAUIO WJIM PETUOHATIBHYIO IICHHOCTH, KaK HalIpUMEp: HpaBOCJ’[aBHLIﬁ KpecT i‘; oM @,
\

. W 4

. o . . &
capu w’ ; Gamamaiika | ; IUIUA ; IeTTbMEHEI

; IAJIOYKH VIS €JIbI / U IpyTHE.

CocTaB 5MO/31 ITOCTOSIHHO MOMOJIHSETCS, H30 IO/ B TOJI, MOSBIISIOTCSI HOBBIE M pa3HOOOpa3HbIe
9MOJ3M, YTO YKa3blBa€T HA HX BO3PACTAIOUIYI0 MOIMYJISIPHOCTh. B Hacrosiiee Bpems
nepeuncisiorces Gonee 3000* smonzu. Haseisas ux «uepormpamu XX| sexa»®, Mapnyc Ceon

1 Kem6pumkckuit ciosaps, hitps://dictionary.cambridge.org/ru/cnoBaps/anrmmiickuii/emoji?q=Emoji (25.3.2020)

2 BoitHoB JI.A. «DMO/I31» KaK TEXHOJIOTHsI MOJIMTHYECKOH KOMMYHUKALMH B VIHTepHETE / DNEKTPOHHBIH HayYHBIH
xypHan «Bek kauectBay. 2016. Ne4. C. 103-112. http://www.agequal.ru (28.3.2020)

3 Unicode Consortium, http://www.unicode.org/fag/emoji_dingbats.html (18.12.2018 & 25.3 2020)

4 Unicode Consortium, http://www.unicode.org/emoji/charts/emoji-counts.html (18.1.2019 & 2.4.2020)

5 Mapkyc Cson, TTonsTHo 6e3 cioB: pesotronus smoku http://tilda.education/articles-emoji-revolution (18.1.2019)
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MHUIIET, uTO «J[pPEBHUE JTFO/TH MOJTB30BANNCH UIEOTPAMMAMHE M MUKTOTPAMMAMH, KOTOPBIE TTO3%KeE
MpPEBPATIIIHCE B OYKBEL. C MOSBIEHAEM MOJI3H MBI, TIOX0KE, BO3BPANIAEMCS K MIEpeIaue TEKCTa
yepes n300paKeHus»’.

B xoze ucciaenoBanus ObUIO 3aMETHO, YTO OTHOIICHUE K HCITOJIb30BAHUIO YMOJI3U B COOOLICHHUSIX
MOCTETIEHHO W3MEHSAJIOCh. PaHpllle, KaK CUMTAIOCh, YTO OHHM YHOTPEOIAIOTCS, B OCHOBHOM,
MoNoA&kpt0. Ho, ceromHs OHM YHOTPEOSIOTCS YHUBEPCATbHO Kak IOHOLIAMH, TaK H
BO3POCIIBIMU, JTAXKE MOXKUIIBIMH.

DTOT BU3YaNbHBIA SI3BIK BIOXHOBICH JXU3HBIO JIONEH, W MOITOMY, BOOOIIEM-TO, SMOIZH
OCHOBAHbBI Ha BBIPAXKECHUAX JIHII, JKECTAX, PA3HBIX IEATENHHOCTAX, OOBEKTaX HCIIOIb30BAHUS,
NHIIEBBIX TPOJYKTaX, NPUPOIHBIX SBICHUSX, KYJIBTYPHBIX OCOOEHHOCTSIX, TEHIEPHO-
YyBCTBUTENBHBIX W T.II. OMOA3M Ha Bebcaiite «Unicode Consortium?» Begensiorcs Ha
CIEYIOIIUE IPYIIIIbL:

®,

<  Cwmailiiuky 1 DMOTHKOHBI, N300paXarouIie BHIPAKECHUAMH JHLA Pa3HbIE 3MOLUHU
' fo=)

KAK HAIPHMAp: yibGalomee MHIO ™ ; MOJMHTHBAIONIEE JHIO = ; IHIO C

7 “.

KaTAIIMMCS Ha TI0Jy CMEXOM &

ow
; YIBIOAIOIIEECS JIMLO C CEpAuaMH o

o I: >< )
morenyi .; LIYPSIIEECs MO C A3BIKOM v ; JIALIO C PHITOAHATON GPOBBIO
R
; JIAIO ¢ MEAWLIMHCKON MacKo ; YIIBIOAIOIIEECS JIMIO B COTHEYHBIX OYKAX ;
@ Ve o
TPOMKO IUIaYyIIee JIUIO ; CEPAILIE CO CTPENIKON : g U MHOTHUE JPYTHE.

o,
X4

Jlioau U TeJo 4YejoOBeKa - B 3Ty TPYNIy BXOIST pa3Hble CHMBOJBI-XKECTBI, Kak

D>

HanpuMmap: Tajel BBEPX ~:; NnoaHATas pyKa; Hajlcel BBEPX; MNaJCI BHU3 )
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X3
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; UENIOBEK, WIPAIOIIUi B TaHI00I] "é\; TaKKe pasHble Tnpodeccuu: pabOTHUK
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3/[PaBOOXPAHEHHUS ol YYUTENBHALA !;! ; depvep B ; mayummii corpymmux

! Tam »xe.
2 Unicode Consortium, http:/iwww.unicode.org/emoji/charts/full-emoji-list.ntml#1f6b6 (18.1.2019 & 28.3.2020)
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OykeT = *; TIOJbIIAH ; BEYHO3EJIEHOE IEPEBO 4 ; BUHOTPAL ‘; ap0y3

p

» ;
; BUIIIHKA * ¥ ; OaKJIakaH \;6p01<1<0m/1 ~;ramMbyprep =/ ; nurma ¥ MHOTHE
JIpyTHE.

3 HyTellIeCTB](Iﬂ U MECTHOCTH 1/1306pa)1<a10T JACATEIIbBHOCTH, CBA3aHbI C IYTCHICCTBUEM,

ling

KaK 3eMHOH Inap, COHJILE, IUISK, 3aCHEKEHHas ropa ; KEMIIMHT  ; C

H3BECHBIMH MECTaMU JOCTONPUMEYATCIbBHOCTU, KaK- CTaTyS{ CBO60Z[I)I ¥” LEPKOBb

2N 7 ] @
JlBils; ¢ mpasgHMKOM, Kak HOBOTOAHAS EMKa ; BO3IYLIHBIA [Iap ;

Sgr

-

MIpa3gHUYHBINA monmep &' 1 MHOTHE ApYyTHE.

% OBBEKTHI — HATIPUMED- XKHIET 0e30IIaCHOCTH - capy “’ ; THTapa ¥ ; CKpHIKa

éﬁ ; IGHBIM S&¥°_ ; moflapok W MHOTHE JIpyTHeE.

<  CuMBOJBI TakKHe Kak HHBaJIWAHAsA KOJISICKaA , MPEaYNPEKIACHUC &, CTpEIIKa

BBEPX . ; cepae . [IPaBOCIAaBHBIN KpecT
¥ MHOTHE JpyTHe.

WHTEPECHO OTMETHTD, YTO B MHTEPHETE I MHPOPMALIMU O SMOI3U €CTh SMOA3MIEAUA . DTOT
BeOCalT MaeT BO3MOXKHOCTh TOHMMATh 3HAYEHHS W YIMOTPEOJICHHWS PasHbIX >MoI3u. Tarke,
MOYKHO Y3HAaTh O 4YacTOTHOCTH? MCIIOJIB30BAHUA OIPEEIECHHBIX OMOKH B HHTEPHET-
npoCTpaHCTBe. B HacTosIIee Bpemst ClieyIoIne IMO/I3H SBISIOTCS CAMBIMU YIIOTPEOICHBIMH B

i

- LX) Ly (0 I
MEXKyNETYpPHOI KOMMYHHKAIIMH & | , ¥ W O A

1 emojipedia.org (2.4.2020)

2 https://home.unicode.org/emoji/emoji-frequency/ (20.1.2019 & 2.4.2020)

Kpsuios 0. B. , cemantuka Omo/[3u B BupTY anbuom uanol'e, I'ymanutapusie uccnenobanus « 2017 « Ne 2 (15) c. 50-
52. https://cyberleninka.ru/article/n/semantika-emodzi-v-virtualnom-dialoge/viewer (25.3.2020)

Bopucosna K. E., O0lieHne B HHTepHET-Cpe/ie 1 «yHHBepcalbHblif s3b1k» smo/3u// Theoretical and Practical Issues of
Journalism, 2016, vol. 5, no. 4, pp. 654-664 https://cyberleninka.ru/article/n/obschenie-v-internet-srede-i-universalnyy-
yazyk-emodzi/viewer (25.3.2020)
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W tak, moaseas UTOTH, MOKHO CKa3aTh, YTO B BUPTYAJILHOM OOILIEHHH, HECOMHEHHO, BCE Jalle
U 4ale yrnorpedisioTcs sMo3u. B coolmenusx HeBepOalbHBIE CpelcTBa MPeoOIanaloT HaX
BepOaNbHBIMU CPEJICTBAMU U SIBIISIFOTCS] CHIOMUHYTHBIM TPEHIOM. JIOCTOMHCTBA 3MO/3H Pa3HBIE;
3TOT rpaduuecKHii BU3yalIbHBIH A3BIK YCIIENIHO U 3(Q)GEKTUBHO IepenaéT SMOLMHU U yBEITMYNBACT
BBIPA3UTENbHOCTh KOMMYHHKaIMU. VX yrmoTpebiaeHre He TONBKO BIUSET Ha STUKET OOIIEHHS,
HO ¥ COBPEMEHHYIO KyJIbTypy obmenus. [lo BceMy Mupy cooOIeHus: B BUPTYyalbHOM OOILEHUH
CEroJHs HACBINAIOTCS BHUPTYalbHOH HArJHOCTBIO OMOLUU M 3KCIPECCHBHOCTBIO
BBICKA3aHHOT'0. 3aMETHO, YTO 3MOJ3U HCHOJb3YIOTCA KaK JUll YCUJICHHs BBICKA3aHHOIO, TaK U
JUIst 3aMeHEI c1oB. OHU Tak jke SKOHOMST BPeMsi, TIOCKOIBbKY HEOOXO0IUMOCTh NMUCATh JUTMHHEIC
MIOSICHUTENBHBIE TEKCTHl He BO3HUMKaeT. Kak mokasblBaeT Haml MaTephaj, 3MOI3H CIIOCOOHBI
OKa3bIBaTh AHAJIOTMYHOE SMOLMOHATBHOE BO3JCHCTBHE HA UENOBEKA, KaK CIOBA NPH >KHBOM
OOIIEHNH B pEeaJbHOM MHPE U B 3TOM 3aKIIOUaeTCs NPAKTHYECKass IIEHHOCTh 3MOI3H B
BUPTYaJIbHOW MEXKYJIbTYpHOH KOMMyHUKanuu. Jliomgu, Oojee Wi MeHee, OIUHAKOBO
MOHUMAIOT 3Ha4yeHHe 3Mo/3H. [lo HabMIOAEHUSIM MOXKHO CKa3aTh, YTO MOJOJBIE U MOXKMUIIBIE,
JIeTH, KEHIIUHBI, 1 MY’>KYNHBI YHABEPCATEHO JOOABILIOT MX BO CBOM COOOIIIEHHS, YTO YKa3hIBaeT
Ha TOT (hakT, 4TO OOJBIIMHCTBO JIIOJEH OTHOCHTCS K HHM IOJOXHTenbHo. He Oyner
HETIPaBIIBHBIM CKa3aTh, YTO HMOJ3H IIPUOOPETAIOT YHUBEPCAIBHBIH XapakTep. Bo3amoxkHoO, 4To
YaCTOTHOCTb YIOTpeOJeHHs: JIOOBIX 5SMOA3M B COOOLIEHWSX pa3nuyaercs I10 pPa3HBIM
napaMeTpam. OMOJ3U MPOHUKIH BO pa3Hble Cepbl COIMATbHO-KYIbTYPHOH XKHU3HH YeJIOBEKa, 1
nenecoo0pa3sHo BOILIM B HAIly MPUBBIUKY, B Hall Ipouecc MbIIuieHUs. M30exars or
YIOTpeOIeHHS 3MO3H M UTHOPUPOBATh UX B BUPTYaIbHOM OOIIEHHUH, KaK HE IPAKTHIHO, TaK U
HE pPeasibHo.

Jlutepatypa

Muxanen U.B.u npyrue, BupTyansHoe o0lieHne Kak HOBBIH BUJ] OOIICHUSI B COBPEMEHHOM MHpE, .23,
IMcuxomorus B Poccun u 3a pydexxom: matepuans! |11 Mexaynap. Hayd. koH®. (r. Cankt- ITetepOypr,
utosb 2016 1.). — CII6.: CBoe uznarensctso, 2016. — iv, 40 c. ISBN 978-5-4386-0979-7

bxatnarap Muny, O6menne 6e3 ciI0B - BO3pacTaloOIUi TpeH B BHPTyaabHOM obuieHuy// Pycckoe
cioBo B MHoros3sraHOM Mupe: Marepuanst XIV Konrpecca MATIPSJI (r. Hyp-Cynran, Kasaxcras,
29 anpens — 3 mas 2019 roza) [Dnexkrponnslii pecypce] / Pen. kon.: H. A. Boxxenkosa, C. B. Bsatkuna,
H. U. Knymmua u gp. — CII6.: MATIPSIL, 2019 c. 771-776 https://ru.mapryal.org/congresses/xiv-
kongress-mapryal/materials ISBN 978-5-9906636-9-5

Kembpumkckuit  crnosaps, https://dictionary.cambridge.org/ru/cnosaps/anrnuiickuii/emoji?q=Emoji
(25.3.2020)

BoitnoB J[.A. «OMom3m» Kak TEXHOJIOTHS MOJHTHYECKOH KoMMyHHMKamuu B MHTepHere //
DNeKTPOHHBIA HayuHbId KypHan «Bek kauectBa». 2016. Ne4. C. 103-112. http://www.agequal.ru
(28.3.2020)

Unicode Consortium, http://www.unicode.org/fag/emoji_dingbats.html (18.12.2018 & 25.3 2020)

Mapkyc Csom, [TousitHo 6e3 cioB: peBoumonust amoku http://tilda.education/articles-emoji-revolution
(18.1.2019)

emojipedia.org (2.4.2020)
https://home.unicode.org/emoji/emoji-frequency/ (20.1.2019 & 2.4.2020)

Kpsuios 1O. B. , cemantrka Omo/l3u B BuptY anbuowm [uanol e, I'ymanutapusie uccneqoBanms, 2017,
Ne 2 (15) c¢. 50-52. https://cyberleninka.ru/article/n/semantika-emodzi-v-virtualnom-dialoge/viewer
(25.3.2020)


https://ru.mapryal.org/congresses/xiv-kongress-mapryal/materials
https://ru.mapryal.org/congresses/xiv-kongress-mapryal/materials
https://dictionary.cambridge.org/ru/словарь/английский/emoji?q=Emoji
http://www.agequal.ru/
http://www.unicode.org/faq/emoji_dingbats.html
http://tilda.education/articles-emoji-revolution
https://home.unicode.org/emoji/emoji-frequency/
https://cyberleninka.ru/article/n/semantika-emodzi-v-virtualnom-dialoge/viewer

Bopucosna K. E., OGLieHre B HHTEPHET-CPe/ie U KyHUBEpCalbHbIN s361k» 3Mo3u// Theoretical and
Practical Issues of  Journalism, 2016, vol. 5, no. 4, pp. 654-664

https://cyberleninka.ru/article/n/obschenie-v-internet-srede-i-universalnyy-yazyk-emodzi/viewer
(25.3.2020)

Bce dMoa31 HCIOIB30BaHbI B 3TOi cTaThe 0bLIM B3sAThIE W3 https://yandex.ru/images
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KOFHI/lTl/IBHO-ﬂpaFMaT](l‘leCKI/lﬁ ACMEKT U3YyUYCHUSA HMEH COOCTBEHHBIX B
PYCCKHX HAPOAHBIX CKa3Kax

Xpuwuka Kamaan
hrishikakatyayan@gmail.com

Annomayua: Cmambvs noceéawena u3y4eHuio UMEH COOCMEEHHbIX 8 PYCCKUX CKA30YHBIX MEKCMAx U ux
DYHKYUOHUPOBAHUIO 6 CKA30YHOM OUCKYpCe. AHAMU3UPYemcs UMeHU 2lA6HbIX 2ep0e6 U NepcoHadicell 6
00NUIEOHBIX CKAZKAX U 8 TNOM HUCTE ObIMOEBIX U 8 CKA3KAX 0 ACUBOMHBIX. Paccmampueaemcesa menoenyuu ux
ynompeOnenus u coomHouleHus. aopecama K cybevkny.

Kniouesvie cnosa: ums cobcmeennoe, pycckas HapoOHAs CKA3KA, IMOYUOHANLHAS (YYHKYUS, IKCHPECCUBHAS
@ynryus, Koo

V3yueHHe KOTHHTHBHBIX M IPAarMaTHYECKHX aCMEeKTOB B TEKCTE CKa30K JIOMHHHPYET B
COBPEMEHHOW JIMHTBHCTHKE. MMs COOCTBEHHOE SIBISETCS 3HAYHUTENIBHBIM  JJIEMEHTOM
CKa304YHOTO JIHCKypca, cojepxkaimieecss B ce0si KOMMYHHKATHBHbBIC, CEMAaHTHYECKHE U
koruutuBHbIe 3yeMenThl. CornmacHo onpenencuuto New Webster's Dictionary, coGcrBeHHBIe
HMEHA — 3TO CYIIECTBUTEIbHBIC WM IPHIaraTebHble, UMEHYIOIHE KOHKPETHOTO YeJIOBEKa 1
HalKCaHHblC 3ariiaBHO OykBOi. VMs coOCTBEHHOE HMMeeT OCOOBIf CTaTryc B s3bIKe M HE
MOYMHSIOTCS  OTPEACICHHBIM 3aKOHAM, KOTOpPBIC THIHYHBI Uil HAPUIATCIBHBIX HMEH.
OHOMACTHKa, KaK 4acTh JIGKCUKOJIOTHH ObUla BBHIJCICHA KaK CaMOCTOSTEbHAS HayKa, KOrJa
y4eHbIE YETKO OCO3HAIM Pa3HHIy MEXKAy HMEHaMH COOCTBEHHBIMH ¥ HAapHIATCIbHBIMH.
KOMMYHHMKaTHBHBIH M KOTHHTHUBHBIH IOJXOA K H3YYCHHIO HMEH COOCTBEHHBIX SBIISIETCS
aKTyalbHBIM B coBpeMeHHOH nuHrBuctuke (C.M.CruBak, C.A.fposa, JL.M. Jlazapenko) [4,
cr.1] [ 4, ct. 231], [6,cT. 217].

HC.III)IO MaHHOM CTaThbU SIBJISETCS N3Y4YCHUEC Q)OHOBLIX 3HaHPII>‘I, CBJ3aHHBIX C HMMCHaMH
COOCTBEHHBIMH B PYCCKOM CKa304YHOM NJUCKYPCE U UX KOTHUTHUBHOM OpUCHTAlIUU 10 OTHOUICHUIO
K YUTaTECIIIO.

0.C. AxmaHOBa onpezensieT UMs COOCTBEHHOE KaK CJIOBA MM ()pa3bl, OCHOBHOH LEJIBIO KOTOPBIX
SIBIIICTCSl MICHTU(HUIMPOBATh OTHCIbHBIE MPEAMETH 0€3 yueTa MX XapaKTepHCTHKH T.e 0e3
YCTaHOBJICHUSI COOTBETCTBHSI MEXKIY KauecTBaMH MpenMeToB[ AxmaHoBa, cT.175]. K npumepy
MIPUBOAATCSA CIEAyromue GparMeHTsl,

Bot npocur UBameyko y oTiia u Matepu:
— Ilyctute MeHs, s moeny peIOKy J0BUTE. (VBammko u Begpma)
Jymonvka 631 u yJIemeJl. (I'ycu-nedenn)

Kax ™Mbl BuauM B gaHHBIX (parmMeHTax uMeHa HBameuko n JIyTOHbKAa WIpaioOT TOJBKO
HOMHHATHBHYIO (pYHKIIHIO.

Cornacio C.M. CrniBaky uMsi COOCTBEHHOE— 3TO KOJbI ()OHOBBIX 3HAHHMH, KOHKPETHBIC THIIBI
CKAaThIX HAI[MOHAJIbHO-KYJBTYPHBIX TEKCTOB, CEMaHTHYECKas MOJENb KOTOPBIX XPaHUT
KyJIbTYPHBIE U HCTOPHYECKHE TEMbI B CO3HAHHH KOJUIEKTHBA TOTO WIIM HHOTO 3THOCA.

Heaweuxo, Heawmeuko , Mot coinouex,

Tpunavine, npunavins na bepedceuex!
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Kaxk noxazaHo B mpumepe, 9To (JOPMHPOBAHUE JTACKATEIBHBIX HMEH C IIOMOIIBIO -UK, IPUCYIIE
TOJIBKO B pycckoM si3bike. [IoBTOp CydduKcoB 31ech BHIIONHIET Cpa3y HECKOIBKO (YHKIUH, 1
B YAaCTHOCTH BBIICIACT KIIOYEBBIC CJIOBA, IICPEHANpPABIAS BHUMAHUE CIyLIaTeNns c
MOBEPXHOCTHBIX CIOKETHBIX IOBOPOTOB Ha MH(OIOTHYECKHE OCHOBBI CKAa3KH, MOBBILIACT
JpaMaTh3M COOBITHS, YEeM YCHIMBACT 3MOLMOHAIBHOE BO3JCHCTBHE, JOOABISET OTTEHOK
PasrOBOPHOCTH, NMOIYEPKUBACT CBSI3b MEXKIY COCEAHMMM (pa3aMu, BBICTYIAeT B KadyecTBE
pudmonos.

Wmsa Hean uMeeT HENOCPEICTBEHHYIO CBSI3b € IPABOCIABHON TpaJULUeH U CTAJIO MOMYJIIPHBIM
nocjue kpemeHus Pycu U mocTeneHHON XpUCTUAHM3alUM KyJbTypsl. V3HauanbHO uMs Mean
umeno dopmy Hoxanan wm Hoawnn, 910 03HadaeT «Omaromath Boxbsa». ArtpomonnM Hsaw
SIBIII€TCS BaXKHBIM JUIS PYCCKOHM KyNbTYpBl M UMeEET MHUpokoe pedepeHTHoe mnone. buHapHbie
CTPYKTYPHI, CBSI3aHHbBIE C JaHHBIM HMEHEM, UMEIOT MECTO HE TONBKO B CKa3Ke, KaK «uMs H
MIPO3BHUINEY, HO U B PEANbHOM )KU3HH.

B pycckux cka3kax MMEHaMH MEpeJaloTCs pas3Hble COIMANIbHBIE NPHHAIIEKHOCTH T'€POEB C
pa3HBIMH (QU3MYECKIMU M MOPAIBHBIMU Ka4eCTBAMU,4TO HMOMAYEPKUBAIOTCS IOIOIHUTEIEHBIM
SMUTETOM WM Tpo3BHIIEM. lIMeHa Takoro poaa CIOCOOHBI BBINOJHATH HKCIPECCHBHYIO
¢byskiuo. K npumepy paccMOTpHUM ClleyIOIINE CTPOKH:

B nexomopom yapcmee, 0arékom 2ocyoapcmee
JKun -6w11 yaps ¢ yapuyeti

YV nux 6v11 coin Hean- yapesuy

C poody nemoti (Bedoma u Connyesa cecmpa )

Wmst cobcTeHHOE CKa30YHBIX TEPOCB HE TOIBKO HA3bIBACT TepPOsi , OJJHAKO CTPEMHTCS COOOIINTD
YT0-TO O HEM, Ha Hall B3IJILA 9TO COOOLIeHHEe HeceT B cebe HeKHi 00pa3 repost BIIOCIIEICTBUH
(dopMupyst 0coOyr0 MoJeNnb, NPHCYIa MEHTAJBHOCTH PYCCKHX HapomoB. MMs cka304HOTO
MIEPCOHAXKa COJICPIKHUT B ceOe yKkazaHUe Ha KaKHe-TO CBOICTBA reposl.

B nexomopom yapcmee,

8 HeKOMOopOM KOpOlegCmee

JHCUN-ObLL OOUH OBOPSAHUH,

¥ Komopoeo 6vL10 mpu oouepu,

Mmenvuasn uz nux Haswieanaco pesa Ilpemyopasn
(Cka3ka o GuHHGTAHOM MephILIKe ICHOr0 COKO0JIA)

Takum ob6paszom, camo ciioBo IIpemyopas B CBOEM KOHHOTATHBHOM 3HAUYCHHH XapaKTECPU3YET
MEPCOHAXA , IPH 3TOM BBITIOJIHSASA OIICHOYHYIO (DYHKIIHIO.

Bacunuca Ilpemyopas

xumpeil, Myopéneii
cgoezo omya ypoounace; ( IlapeBHa -sirymika)

CrTpykTypa TPHBEIACHHOTO IIpUMEpa , KOTOpas COAEPXKHUT B ceOs IIOSICHEHHE OJIUTEeTa
IIpemyapasi, nemaromuii HAMEK Ha XapaKTEPHCTHKY T'eposl M B UTOTE CIIOCOOHA YIIydIIaTh
Ka4eCTBO BOCTIPHATHS WM MBIIIIEHHUS MaJ€HBKOTO PeOEHKa, CITYIIAIOIIEero CKa3Ky.

Cynepanckas A.B. yTBepik/iaeT 4To, UIMEHa U TPO3BHIIA Ha PAa3TOBOPHOM SI3BIKE aCCOLUUPYIOTCS
¢ peanusiMu, TpaJULUsMU U penuruei (8, crp. 15).

MOTI/IBI/IpOBaHHOCTb HMMCEHHM IE€pCOHAXKa HE BCErAa BO3MOXHO COCAUHATH C ACCKPUIITHBHBIM
KOMIIOHEHTOM CKa30K, TaK KaK 3a4acTyl0 HMEHa COOCTBEHHBIC HalIpsAMyl0 HE 3aBHUCIAT OT
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3TUMOJIOTUIECKOM MOTUBHUPOBAHHOCTHU IIPO3BUIA, TaK, HAIIPUMED, Usan- 0ypa;< HC
NPEACTaBIIACTCA JYpPaKoOM, a KOLL;QZZ - Beccmepmnblﬁ — BIIOJIHEC MOKET YMEPCTh.

Wms mepcoHaka, mepefaronieecst B TEKCTe KOPHECTIOBHBIM TIOBTOPOM B OIPEIEICHHOM MECTe
CKa3KH TepseT YMEHBIIMTENbHBIA JeTcKuil cypdukc U mpuodperaeT B3POCIHBIH,
MIpeHeOPEKUTETbHBIH, TOTOBII CITyHIaTeIei K BCTYIUIEHHUIO BO B3POCIYIO XKH3Hb:

Cmapyxa ywna, a aeas-6aba <...>

npubesicana Ha bepez

u cmana manums JIymoHowxy.

Jlymonvka He y3uan eé eonoca (MBamko u BeapMa, Capar. ry0.)

KOpHeCJ’IOBHLIﬁ HOBTOP AEMOHCTPUPOBAJI TAKKE IIPUHIUIIBI UMAHAPCUCHUS

npuexan Hean-yapesuu k Bepmooyoy,
6cezo mpu 0yba ocmanocsa (Benpma u ConHiieBa cectpa).

TenneHus nepexo1a UMEHH HapUIaTeabHOTo B CoOcTBeHHOE NMS HaOII0AaeTCs Jale B
CKa304YHBIX TEKCTaX.

I[Io muenmo A.B. CynepaHCKo#, MOJOOHBIA Iepexoj]; OCYIIECTBISIETCS TOTAA, KOrja:
«KOHKPETHOCTh HMEHYeMOrO OOBEKTa CTAaHOBHTCS OYEBHIHOW, HAOJIIONAETCS TEHACHIMS
nepexozia cOOCTBEHHOTO MMEHH B HapuiatensHoe. M Hao00poT, ecii HapuuaTesIbHbIM HMEHEM
00BEKT CTAHOBHUTCS ONPEAEIIEHHBIM U KOHKPETHBIM, BO3PACTaeT BEPOSITHOCTh MEPEXoja €ro B
umst cooctBenHoe» [Cynepanckast: 113-114].

— Tenno nu me, oésuya?
— Tenno, menno, 6amrwowxo-Mopo3zyuxo! (Moposko)

Boumme6neiii naputens Mopo3ko B OTHOUMEHHOU CKa3Ke TPIDKABI HCTIBITHIBAET CTAPUKOBY 10Yb
U Ha BONPOC ,Ta OTBEYAeT C HEM3MEHHOH cepAedYHOCThIO. Bplllle NpoBeIeHHBIH Hpumep
COZIEPIKHT JIACKATENbHOE 00pallleHHe ,aipecyeMbIX Kak Obl aBiIeHHEeM «MOpO3KOit» magdepuLe.
OTHM OTPHIBKOM HEPEAaeTCsl IMOII0aHATIBHYIO (YHKIHIO.

KoruuTHBHas OpUEeHTAIMS HMEH COOCTBEHHBIX 3aKJIF0OYaeTCsl B TOHUMAHUH aKTa BBIBHKECHHS C
KOTHUTHBHOH IO3MIMM M TPH TOUCKE OTBETOB HAa BONPOCHI, KAaKHE HAaOOpHI MOHATHIH
BepOAM3UPYIOTCS Ha ONIPE/ICTICHHOM SI3BIKE U II0YeMY; Kakas KOHKpeTHas popMa pedn IIpu 5TOM
BeiOpana (KyOpukosa, ctp.71).

CuacTiIMBBIN KOHEIl B CKasKe «3HAaxapb» CTPOUTCS HA COBIAJCHUHM MMEHH TJIABHOTO Tepost —
JKyuok — M IMEHH HapULIATEIILHOTO JHCYK, JCyuoK: MOém no 0opodicke, yeuoan HeyKa, nooHsL e2o
u eopomuncs k 3naxapio: — Hy, konu mul 3naxaps, max ysuaii, umo y meHs 6 pyke? Myoicux
ucnyeancs u 206opum cam cede: — UYmo, nonancs, Kyuok, yapio ¢ pyxu! [HPC, 1984, 111, c. 97].

CeMaHTHYECKHH TMOBTOp CJOBO <(OKYyK» HpHHHUMaeT (OpMy aHTOHOMasMM M  37ech
aKTyaJIM3MPOBaHBI yXe Cyry0o OBITOBBIE peaiud, ITOBTOP MMeeT KalaMOYpHBIH, XapakTep H
BBIMONHAET (YHKOUIO PETYIATHBA, yKa3blBas Ha yYMEHHE IIOCMESThCS HaX co0OH Kak Ha
MIOJIC3HBIA BUJI TIOBEICHUS.

B (onpKIOpHO-CKAa304YHBIX TEKCTaX [OCTATOYHO ILIMPOKO MPEICTaBIseTCs YIOTpeOneHue
MOCTOSHHBIE OJHHUTETHl WIM MPHIOKEHHS, KOTOpbIE BIIOJHE MOTYT HEPEXOAUTh B HMs
COOCTBEHHOE KaK HalpHMEp B HIDKE JAHHOH CTpOKe M IepeaaTh TEKCTY CMBICIOBYIO M
SMOTUBHYIO OLIEHKY.

— Temno nu e, nésuna?
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Temno ma te, kpacuaa? (Mopo3ko)

Takum 00pa3oM MOXHO TOBOPUTH O HAJIMYUHM B PYCCKHX CKa3KaX MHKPOMOJEINb, BHYTPH
KOTOPO# KaXIblii MEpCOHaX MNPEACTABIACTCS CAMHHYHBIM, OJHAKO YEPThl M CIOKETHbBIC
mapaMeTpbl MepCoHaXkei MOTYT ObITh CXOJHBIMH. B cKa3kax O J>KHBOTHBIX HOMHHAIHS
MEePCOHAKEH-)KUBOTHBIX B OOJIBIIMHCTBE CiIy4aeB cOmkaeTcss ¢ uMeHeM COOCTBEHHBIM, YTO
MPOSIBIIICTCS B HANIMCAaHUHU C O0NbIIOH OyKBEI, Harpumep: Jluca,3asm,Bonk u 1.1.

B zawmoueHne ciexyer ynmoMmsHyTh, 4To MMeHa COOCTBEHHBIC BBIABICHBI HE TOJBKO Kak
HOMHHATHBHAS €JIMHHIA , HO U BOIUIOIIAIOT B Ce0sl eI KOMIUIEKC (QYHKIMHA 1 KOTHUTUBHO-
IIparMaTHYecKue COOTHOLIEHHST MY aJipecaTaMy U aJpecaHTaMt. B pyccknx ckazkax MOXHO
00OHapyXHUTh NMEHA COOCTBEHHBIC!

1) peanbHble nMeHa, VBameuko, Mapsbs;

2) UMeHa COOCTBEHHbIE, CO3JaHHBIE U3 pealbHBIX UMeH: Mean - oypak, Bacunuca -
Ilpexpacnas, Mapws — Ilpemyopas,

3) “MeHa -tipuwiokeHne (3nureTsl): Jobpast, Kpacna , [lypak u 1.1.

W Bce 5T nMeHa BBIIOIHSAIOT OINpPENEIEHHYI (YHKIMIO, B YaCTHOCTH SMOLHOHAIBHBIC
(YHKUMM, OSKCIPECCHBHBIE , KOTHUTUBHBIE M OMOTHBHBIE ¢(yHKImn. OHH ciyxar
(OPMHUPOBAaHUIO KOTHUTHUBHYIO MOJENb y CIyIIaTesied, CHOCOOCTBYS MM YCBOHTH CHCTEMY
LICHHOCTEH ¥ ATHOKYJIBTYPHBIX LIeHHOCTEeH. MIMeHa repoeB y4aT OTHOILEHHUIO K A3bIKY HE IIPOCTO
Kak CpeACTBO Iepefaddl MH(OpMaruy WM HOMHHAIWH, a KaK KOy, BOCIPUSTHE KOTOPOTO
M03BOJISIET YepIaTh HH(YOPMAIIHIO O COIMATBHO-KYIBTYPHBIX MOJOKEHUSX, Tpaaunusx. [lopoit
CKa304HBIC UMEHA CIy>KaT IIPOBOAHUKAMH MEHTAIBHOCTH HAapOa BO BHEITHUH MHD.
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KorunTuBHOe H3y4eHue CIOPTUBHBIX MeTaGop B NOJIUTHYECKOM
aucKypce: Ha ocHoBe MaTepuajsoB CMHU pyccekoro sisbika
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IleHTpa pyccKuX HCClIeT0BaHUH
Yuusepcurera umenu IxxaBaxapiana Hepy
Heio Jlemu, Unaus
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Annomayusn: Cmamovs nocesujeHa usyyeHuro 0cobeHHocmetl QyHKYUOHUPOBAHUS CHOPMUBHBIX Memagdop 6
noaumuyeckom ouckypce Poccuu. B CMH memagpopsr wiupoko ynompeoisaiomes u Kax cnocod s36ik060tl
MAHURYIAYUU U KAk cpedcmeo peuesozo eoszoeiicmeus. Koznumuenoe ucciedosanue memaghopuueckoi
MOOeU KROIUMUKA — INO CROPMY, Yauje OOHAPYHCUBACMCS 8 POCCUTICKOM noaumuyeckom ouckypcee. Crosa,
npuHaoIexcauue CROPMUBHOMY OUCKYPCY NPeOCmAasisom cobotl OCHOBHOU NPUEM, ¢ NOMOUbI) KOMOPO20
00U KOHYenmyanusupyiom noaumuxy. Llenvio Oannoti cmamvu s611emcst U3y4eHue COo8peMeHHO20
noaumuyecko2o ouckypca Poccuu ¢ mouku 3penust KOZHUMUGHOU meopuu Memagop u anaius CHOPmMuHsIX
Mmemacgpop 6 norumuueckom ouckypce Poccuu.

Knrouesvie cnosa: TlomuTHyeckuil OUCKYpC, MOJUTHYECKass MeTadopa, cnopmusHvle memagopwl,
KOSHUMUBHOE UCCTe008aHIe, MeMAGOPULeCKas MOOeb.

AHanmi3 ITUCKypca SBISAETCS OJHUM K3 Hanbojiee MOMYJSPHBIX HAIpaBICHUNA B COBPEMECHHOM
SI3BIKO3HAHUK. TepMuH TUcKype (0T (paHiry3ckoro si3bika diSCOUrS) MOHMMAETCsT Kak CBSI3aHHAs
MOCJIE0BATENILHOCTh YCTHBIX MJIM MUCbMEHHBIX MPEJJIOKEHUN TN PEYEBBIX aKTOB.

B HacTosmee BpeMs NOIMTUYECKHH TUCKYpC U3ydaeTcsl IUPOKUM KPYTroM CHELUAIUCTOB T. €.
MOJUTHKOB, TICHXOJIOTOB, COLIMOJIOTOB, JTUHTBUCTOB H T.J. JHUCKypC SIBISIETCS HMOJUTHYECKUM,
€CIM OAWH W3 TPeX 3JIEeMEHTOB AWCKypCa: TOBOPSIIMI WIM MHUIIyIIMH aBTOp — aJpECcaHT,
CITYIIAFOIINH MITH YUTAIOMINH MITH IPUHUMAIOIIIHA COOOIIEHHE - apecar U caMo COOOIIECHHE W
coJiepKaHNe OTHOCATCA K cdepe MONUTHKH. B HacTosmee BpeMs H3ydeHHE MOIUTHYECKOTO
JIMCKypca CTaJlo MOMYJSIPHBIM, @ UMEHHO HCIIOJIb30BaHUE MeTadop B MOJUTHYECKOM AUCKYpCe
KaK HHCTPYMEHT BO3JICHCTBMS Ha azapecaTa, pacrter. lcmonp3oBaHue Meradop MOMOraer
azipecaTy JOCTHIaTh >KEIAEMOro pe3yiabTaTa M ITOMOTAET aAPECaHTy MOCTPOMThH CIIOKHBIE
COOOLIEHUS UCIIOMNB3YsI IPOCThIE CII0BA U NIepeiaTh UX PELUNUEHTaM YCIIEIIHO.

Tepmun «mertadhopa» MPOUCXOAUT OT APEBHErpedecKoro criosa “metapherein”, ozxHagaromee
OYKBaJIbHO «IIEPEHOCUTHY» WIJIM «IepenaBartby. Meradopa OTHOCHTCS K OIPEACICHHOMY
JIMHIBUCTHYECKOMY IPOLECCY, TOCPEACTBOM KOTOPOTO aCIEKThI OJJHOTO TIPEAMETa MePEHOCATCS
WIH TEpelalTcs IPYyroMy IIpeAMETY Ha OCHOBE CXOJCTBa, T.6. OJMH MpEIMeT
KOHLENTYaIU3UpyeTcss ¢ TIOMOLIBI0 AacMeKToB Jpyroro mnpeamera. I'peueckuii dunocod
ApHCTOTENb MPOBEN caMoe MEepBOe ACTATIbHOE HCclieoBaHne MeTadop B CBOSH 3HAMEHHUTOM
pabore «Ilo3TnKa». ApHCTOTEND ONpenenui MeTahopy Kak KIepeHeCeHHe CI0Ba C U3MCHEHUEM
3HA4YCHHUA U3 poaa B BUJ, U3 BHJa B POJ WJIK BUAA B BUJ HUJIA 110 aHa.]'lOl"I/II/I)):l

B TpamumuoHHON TEOpHH, JIMHTBHUCTEI paccMaTpuBaid MeTadopy TOIBKO Kak QUTypy pedn H
croco6 ykpamenus pear. C BpeMeHeM NOSBHIINCH pa3HbIe TEOPHH, CBSI3aHHBIE ¢ MeTadopoit u
MeTaopy OINpENesUTd JIMHTBUCTHI MO-pasHOMY W B 1983 r. B paMKaX KOTHHUTHBHOMN

1 Apucrorens, [Toomuxa. http://philosophy.ru/library/aristotle/poet.ntml (nata o6parmenus: 26.02.2020)
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JIMHTBUCTHKH MOSBHJIACH HOBasl TeOpHs MeTadopsl, IMeIoIasi Ha3BaHHE «KOTHUTHBHAS TCOPUS
MeTa(opbD».

KoruuruBHbie nuarsuctst Jx. Jlakodpd u M. J[xoHcoH B cBoeit kuure «MeTadopbl, KOTOPBIMH
MBI KHMBEM» IIOKa3anu MeTa(opsl Kak OCHOBHOH MBICIMTEIBHON MPOIECCH], KaK CHOCO0
KOHIIETITYalIM3alli, MO3HAHUA U CTPYKTYPHPOBAHUS MHpa U KaK CPEACTBO BO3ZEHCTBHSA Ha
anpecara. [lo Jlakodpdy u J[xoncony «Meradopa MPHHAISKHUT HE TONBKO SI3BIKY, T. €. HE
TOJBKO clloBaM. MOXXHO CKa3aTh, YTO IPOIECCH YEJIOBEYECKOTO MBIIIICHUSI BO MHOTOM
MeTaOpUUHBI ¥ KOHIENITyaJbHas CHCTEMa 4YelOBEeKa CTPYKTYpHpPOBaHA M OIpeeieHa C
MOMOIITBI0 MeTadophi»’

B KOTHUTHBHO¥ JIMHTBUCTHKE TEPMHH «MeTadopay IHOoITyIHI HOBOe onpezneneHne — «Mertadopa:
3T0O OCHOBHAas MEHTalbHas oOlepauus, Kak CI0CO0 TO3HAaHMS  KaTeropu3alluy,
KOHIIETITYaJIM3al1H, OLIEHKH 1 00BsICHEHUs] MUpa. UeoBeK He TOJIBKO BBIPAXKAET CBOM MBICIH
npH nomoiu Meradop, HO U MBICIUT MeTadopaMu, MO3HAET NPH IOMOIIH MeTadop TOT MHUP, B
KOTOPOM OH JKHMBET, MeTa)OPUYHA [0 CAMOI COBEH CyTH»?

Kpyr wMmeradop, oTpaxkalomMX COBPEMEHHOE COCTOSIHHE POCCHICKOH IOJUTHYECKOH
JIEWCTBUTENFHOCTH, MOXKHO pa3leNUTh Ha HECKOJBKO TpyHIl. Pa3sjieneHue HONMUTHYECKOH
MeTadhOphI TOCTATOYHO MOJTHO omrcano B «CioBape moiautuueckux Metadop» A. H. bapanooit
u 10. H. Kapaynosoii (1994), B nucceprarmu FO. b. ®enenepoii (1997) u B Mmonorpaduu A. I1.
Uynuaosa (2001). B wactroctu, A. I1. UyanHOB BRIENSET YETHIpE pas3psabl MeTa(hopuIecKux
Mozenei. 1) AuTpornomopdHas — B 3Toif gacTu aHaMM3UPYIOTCS KOHIENTHI KaK «aHATOMHS U
¢usnonorus», 2) Meradopa IpHpPOIEl — NPU HCCICIOBAHUH 3TOH paspsAAbl aHATH3HPYIOTCS
KOHIICNTHI, KOTOPbIe OTHOCATCA K cdepaMu <«OKHBOTHBIM M pacTeHHd mup», 3) CornuanbHas
MeTtadopa — B ITOH YaCTH UCCIIEAYIOTCS KOHIENTHI, OTHOCSIIHUECS K ChepaMu «IIPeCTyIHOCThY,
«BOWHAy», «urpa u cropt», 4) AptedaxtHas Meradopa - IPH HCCISIOBAaHUH ITOW pa3psiibl
aHANM3UPYIOTCS TIOHATHE C(ephl «3MaHHe» M «MeXaHu3M».»® B cooTBeTcTBME ¢ 3TOM
KIaccuguKaryeil pa3psanoB MeradopHIecKOil MoJenell, JaHHOe HMCCIeJOBaHUEe OTHOCHTCS K
pa3psany «CouunanbHoit MeTadopb».

Jlanee MBI aHATM3UPYEM CHOPTHBHBIE METAaQOPHI B MOTUTHIECKOM JHUCKypce Poccrn Ha ocHOBE
KOTHUTHBHOU Teopuu. B maHHOI cTaThe MBI pa3Ieniid MeTahOpHUIecKUii MO «IOJTATHKA —
9TO CIIOPT» Ha NiBe (ppeiiMbl. Jlanmpime 3Ti hpeliMbl ToApa3IeNieHbl Ha pa3HbIe CIOTHL:

1) @peiim: OcHoBHbIe acriekTsl cnopra: Cnot: Komanna, Crot: criopremen, Ciot: mobena u
MopakeHue,

2) dpeiiM: pa3nble Buabl criopta: Ciot: ronka, Cnot: 60kc, CloT: m1axmarsl.

KorantnBHoe n3yuenne cnopTUBHBIX MeTadop B pPocCHiiCKOM NMOJUTHYECKOM THCKYpPCe Ha
ocHoBe Mmatepuaia CMHU

B mocaemnee BpeMst O6Hapy)KI/IBa€TC}I aKTUBHasA TEHACHIUS HCIIOJb30BaHUA CIIOPTHBHBIX
MeTa(pop B CMH, 4TOOBI OMMCATH O IOJMTHKE M O IOJUTHYECKUX COOBITHAX. B TeueHue
TOCICAHNX HECKOJBKUX JIET PACHPOCTPAHUINCH CIIOPTHUBHBIC MeTa(i)OpBI B DPa3HbIX cq)epax

lakodd Jxopmxk, xoncon Mapk. Memagopwr komopwimu mot scueem: Tlep. ¢ aurn./ Ion pen. u ¢ npeamen. A. H.
Bapanosa. M.: YPCC, 2004. Ctp. 27

ynunos A.T1. Koenumueno-ouckypcuernoe uccredosanue norumudeckoii memagopul // Bonpocwl konumuenot
nuneeucmuku. 2004, Nel. Ctp. 91-105. URL: https://cyberleninka.ru/article/n/kognitivno-diskursivnoe-issledovanie-
politicheskoy-metafory (nara oGpamenus: 27.02.2020).

SUynunos, A. I1. Poccus 6 memaghopuueckom 3epxane: KoHUMuUHoe Ucciedosanue noaumudeckoii memagopol (1991-
2000): Monorpadust/ Ypai. Ioc. [Tea. V-t — EkarepunGypr, 2001. Crp. 53.
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YeJ0BEYECKOI JKH3HHU, HanOoJiee OHU YIIOTPEOJIEHBI B IIOJUTHUECKUX TEKCTaX M MOJIUTHIECKOH
peun. Kax yxaseBaer A. II. UynwHOB, «B IUCKypce IOJMTHYECKHX BBIOOPOB aKTHUBHO
HCTIOJIB3YIOTCSI caMble pa3HOOOpa3Hble (GpeiiMbl 3 KOHLENTyalbHOH chepbl «CoopT»: nepen
Ha4yaJoM BBIOOPOB, KaK M MEpe/l HAuyaJoOM CHOPTHBHBIX COCTS3aHMH, CICIHAIHCTBI HAa3bIBAIOT
(baBopuTOB, BO BpEeMs KaMIIaHMM OOHAPYXMBAIOTCS JMAEPHl M ayTcaiaepsl, a Iocie
COPEBHOBAHMUSI BBIABISIOTCS TTOOEMUTENH U TIOOEKIEHHBIEN

B crathe paccMmaTpuBaeTcs MetadopHuUecKas MOJCTb  «IOJHTHKA — 3TO CHOPT».
Mertadopuueckas MOJIENTb — 3TO MEHTAJbHAS CXeMa, KOTOpasi OOBSICHSICT CBSI3b MEXy HOBBIMHU
MOHATHIHHBIMU c(epaMH U CYNICCTBYIONIMMHU B CO3HAHWUM HOcHUTeled s3bika. [lo YynuHOBY,
«Metadopudeckas MOJENIb — 3TO CYIICCTBYIOIEC B CO3HAHHU HOCHTENICH sI3bIKA THIIOBOE
COOTHOILCHNE CEMAHTHUKU HaXOIAIINXCSA B OTHOILICHHUSAX MOTHBAIIMM IEPBUYHBIX M BTOPHYHBIX
3HAYEHUH, SBISIOIECECS 0OPA3LIOM I BO3HUKHOBEHHS HOBBIX BTOPHYHBIX 3HAYEHHIT»2

B xone or6opa npumepos B CMU pycckoro si3pika ObUTH HAICHBI pa3IMyHble MeTagopuIecKue
BBIPKCHHMS, OTPAXKAIOLINE PA3IMYHbIe KOHLENTyalbHble MeTadopsl. MHOTHE U3 OTOOPaHHBIX
HaMH TIPUMEPOB SIBISIFOTCSL CIIOPTUBHBIMH Metadopamu. KoHuenrtyamsaele Mertadopsl,
CBSI3aHHBIE CO CIIOPTOM, CIPYIITHUPOBaHBI Ha Meradopuueckod moxenu «[lonmmTHka — 3TO
cropt». Jlanee ciopTuBHEIE MeTadOpbl MOAPA3ACIAIOTCS Ha HU)KE-OIUChIBaeMble (ppelMbl:

«®peiim: OCHOBHBIE ACHEKThI CIIOPTa»

B nanHOM (ppeiiMe HIDKE BBIACTSAIOTCSA pa3HbIEe CIOTHI. Kaxplil CIOT BKIIIOYAET B ceOe pa3HbIe
aCIeKTHI CIIOpTa BOOOIIIE.

«Cuot: Urpa»

B naHHOM c1OTE HCTIONB3YIOTCS CHOPTHBHBIE METa(hOPHI CBSI3aHHBIE CO CIOBOM «UTPa» U €ro
3HaueHusIMU. [lonuTHueckue neiCTBUTEIbHOCTH KOHIENTYIU3UPYIOTCS Kak «uzpa» B CMU, ne
YTOYHSIST Ha ONpEJIEeNICHHBIH BHJ WUTPBL. B pyccKoM si3pIke ymoTpeOisiercss TepMUHBI <uzpa,
«2eononumuyeckan uzpa», «2nodanvras uzpa» n T. 1. Hanpumep,

o «I/Izpa Ha4duHaemcs. nocianue HymuHa u cyenapuu mpansuma ejiacmu 6 POCCMM.))3

4
o «[lymun oondicen npooondcams OOILULYIO 2E0NOTUMUYECKYIO UZPY.»

o «llomensng Ilymuna ¢ 2024 200y Ha Opyeoco npesudenma, Poccus nuwum cebs
VHUKATIbHO20 OONOTHUMENbHO20 NPEUMYWeCmead — e20 TUUHO20 ONblmd, agmopumema
U eca, 3HAHUSL 6 MOM YUCTIe U CKPLIMbIX NPYIICUH 2100anbHoI uzpel. /la, ocmanymcs
e2o Hapabomxu, obwull Kypc u 3aeoeganmvie Poccueil nosuyuu, HO 3awuyams ux
6y0em HecpasHuMo MeHee ONbIMHbIL USPOK. 3auem puckogamv HbIHEUWHUMU

~ 5
pocCcuUUCKUMU NOSUYUAMU. >

o «Bbzxodum, OKa3aiucsb nocpamienvl me, Kmo ymeepofcba}l, umo ece nonpasKu
6KOHcmumyum0 C noevluienuem poju Toccosema Oenaromest uckmouumenvHo OJis
COXpaHeHust eiacmu Hymuna, KOmOpblﬁ Mo2 Obl 803271A6UMb IMOM opzaH? Unu

Yynunos, A. I1. MeTadopudeckas Mo3auKa B COBPEMEHHOI MOMMTHYECKOI KOMMyHUKamu: Monorpadus / Ypan. Toc.
Ilen. VH-1. — Exatepun6ypr, 2003. Ctp. 171-172. URLhttps:/studfile.net/preview/5624032/page:17/ (nara oGparueHus,
28.02.20)

Mynunos, A. I1. Poccus 6 memaghopuueckom 3eprane: KOHUMUGHoe Ucciedosarue nomumudeckoii memagoput (1991-
2000): Monorpadus/ Ypai. Toc. [len. Yu-t — Exarepun6ypr, 2001. Crp.11.

3Poccus ceromns, 01.02.2020. URLhttps://inosmi.ru/politic/20200201/246752103.html (mata o6pamenus: 12.02.2020)
“Bsrmag, 12. 03. 2020. URLhttps://vz.ru/politics/2020/3/12/1028329.html (rata o6pamenus: 20.03.2020)

5Baraz, 12. 03. 2020. URLhttps://vz.ru/politics/2020/3/12/1028329.html (mnata o6pamenus: 20.03.2020)
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6cedice 6ce amo Kaxas-mo xumpas uepa? Ymo oice 3adyman Ilymum, u eciu
1
OH He cobupaemcs 0cmagamocs, KMo cmanem e2o npeemHuKom?»

«Caot: Komanga»

B cnore «Komanoa» oO6HapyXHBalOTCs TaKHe MONIUTHYECKUE METaOphl, KOTOPbIE CBSI3aHHBIC
CO CJIOBOM «KOMAHO@» B PYCCKOM si3blke. IIpescTaBieHHe MOJMTHYECKOH IapTHH B oOpase
CIIOPTUBHOIT KOMaH[bI SABISETCS OOLICYNOTPEOUTENBHBIM U TPAIUIIMOHHBIM IS POCCUICKOTO
MOJINTHYECKOTO IUCKypca. B momutuyeckoM Iuckypce Meradopa «KOMAHO@» SBIACTCS
HanbOonee yactotHOi. KoMaHma — 3T0 rpynma Jozeif, KOTopble UMEIOT OOIIYIO IeNb, OOIIue
MOTHBBEI, HWHTEpeChl.  TepMHH  «Komanoa»  yYHOTpeONsieTcs, Uil  TOTO  YTOOBI
KOHIIETITYaJIM3UPOBaTh OJIMTHIECKNe TapTun. Hanpumep,

2
o «byoywasa komanoa ITymuna 6o spems e2o uemeepmozo cpoxa.»

o  «JlosmpHbiM [Kpemmro] mapTusiM, 1O KOTOPBIM €CTh MOJHMTHYECKAas KOMaH/Aa

«PEruCTpupoOBaATHY, MuHOCT ToMoraet HUCIIPaBUTh HEAOYETEI. A ecrn KOMaH/ABbI HET,

OHU IPUAUPAKOTCA K HEAOCTATKaM B JOKYMEHTAX, HaWTH KOTOPBIC MOXKHO Bcerna...»3

«Cuor: CnoprcmMen»

CropTcMeHbl UIparoT CaMyl0 BaXKHYIO posib B cropTe. IlonuTuku, KOTOpbIE y4acTBYIOT B
BBIOOpAx U B MOJIUTHIECKOH AESATEIFHOCTH YaCTO KOHIENTYIM3UPYIOTCS KaK CliopTcMeHaMu. B
PYCCKOM TIONUTHYECKOM JAUCKYpCE BCTPEYAIOTCS TaKHE CIOPTUBHBIE KOHIENTHl HIIH
CIOPTHBHBIE MeTahoOpbl KaK «gasopumur», «1UOepbl», «UZPOKW», «nobeoumenuy,
«uemnuonsy, u T. 1. Hapumep,

o «Onpoc Hazsan hasopumos npe3udeHmcKkol 20HKu Ha Ykpaumre. »

o «CoenacHo npedcmasieHHbIM C8eOeHUsIM, 3d aUdepa npedsvlooprotll conku - FOonuio
Tumowienxo — 20mogvl npozonocosams 17,4% pecnondenmos, npunaguiux yuacmue 8
onpoce.»®

o «Hmenno Iymun 20 nem onpedensiem u 6edem 3my 2eONOIUMUYECKYIO USPY BbICULE20
VDOBHSL HA 6CEX HANPABILEHUAX U 8 CAMbIX PAZHBIX opMamax (0m nOAumu4eckKo2o 00
IKOHOMUYECK020). E20 onvim u cnoco6rocmu coenanu e2o CambiM UCKYCHIM UZPOKOM
HA 5MOM no.ie, CHOCOOHBIM NpU 00B0NbHO OSPAHUYEHHBIX PECYPCAX U USHAYATLHO
cnaboii nosuyuu evigecmu Poccuio na ebiuzpbiudroe mecmo.»®

o «Ho uepa npooonicaemcs, u HeBOMONCHO NPOCMO NOMEHAMb SbICIMYNAOUe2o om
auya Poccuu uzpoka, ocmasus e20 mpeHepom u 6blCMAasue Ha noje Ko20-mo u3 e2o
yueHuxos. Ieononumuxka — 9mo UCKYCCMBO, 3HAHUE O KOMOPOM, KOHEYHO, MOJCHO
nepedasams YueHUKaM, HO Heab3s nepedamv JUYHbI onvlm u Hasviku. He ciyuaiino
96-remnuuti Kuccunoscep 00 cux nop éausem Ha o4eHb OOTbULYVIO NOTUTNUKY. »’

o «llomensng Ilymuna 6 2024 200y Ha Opyeoco npesudenma, Poccus auwum cebs
VHUKAIbHO20 OONOIHUMENbHO20 NPEUMYWeCmEd — e20 TUYHO20 ONblmd, Agmopumend

1CroGonanas Ipecca, URLttps://svpressa.ru/politic/article/259198/(nara o6pamenus: 20.03.2020)

2Poccust Ceronns, 14-12-2017, URL https://inosmi.ru/politic/20171214/241009233.html (nata o6pamenue, 28.02.20)
SEurasianet, 12.03.2020, URL https://russian.eurasianet.org (mata obpamenus: 20.03.2020)

“MockoBckuii komcomorer, 25.01.2019,URL https://www.mk.ru/politics/2019/01/25/opros-nazval-favoritov-
prezidentskoy-gonki-na-ukraine.html (nata o6pamenus, 29.02.2020).

SMocxkoBekuit komcomorern, 25.01.2019,URL https://www.mk.ru/politics/2019/01/25/opros-nazval-favoritov-
prezidentskoy-gonki-na-ukraine.html (nata o6parenue, 29.02.2020)

5Bsrmaz, 12. 03. 2020. URL https://vz.ru/politics/2020/3/12/1028329.html (nata o6pamenus: 20.03.2020)

"Barasn, 12. 03. 2020. URL https://vz.ru/politics/2020/3/12/1028329.html (nata o6pamenus: 20.03.2020)
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U 6eca, 3HAHUSL 8 MOM YUCTe U CKPLIMbIX NPYICUH 2100a1bHOU uepsl. [la, ocmanymcs
e2o0 Hapabomxu, obwull Kypc u 3asoesannvie Poccueil nozuyuu, HO 3auuuyams ux
06y0em HecpasHumMo MeHee ONbIMHLII UZPOK. 3aueMm pUcKo8amv HbIHEWHUMU

poccutickumu nosuyusmu.»"*
«Cuiot: ITodena u mopaxenue»

[loGena wim mopakeHne B BbIOOpax KOHLENTYaNH3HPYETCA KaK «nodeda u nopacenue 6
cnopmey. 1lpyu 3HaYNTETBHOM KOJIHMYECTBE YYAaCTHHKOB MO HTOTaM COCTSI3aHUH BBISABISETCS
nobeanTenb, a TakKe BTOPOH, TpeTHH mpu3epsl n HeyrmadyHuku. B CMU pycckoro s3pika
MIOJINTHIECKHE JTOCTHKEHHS M Heyladl MOCTOSIHHO MeTaOpPUIECKH IepefaroTcsl ¢ IOMOIIBIO
CcropTHBHOM  Jekcuku. CHOpTHBHBIE MeTadophl KaK  «8blUZPAMbY,  «HPOUZDAMDBY,
«nobedumensy, «nopajxicenue» W T. I OUYCHb YacTO YIOTPEOISIOTCS B HACTOSIIEM
MOMUTUIECKOM AUCKYpCe pyccKoro s3bika. Hampumep,

o «@OM: no coyonpocam Ilymun evtuzpan 6b100pvl 6 nepeom mype. »2
o «Ocobennocmv 6b100p08 MAKOBA, UMO NOOEOUMENAMU BbLIOOPOE CMAHOBUMCS He
O0UH H4enogeK, a HEeCKOAbKO No Kadcoomy usbupamenvhomy yuacmky. H we

NPUHYUNUATIBHO, KAKOe MeCmo 6 unmoce noayduulb — nepeoe uiu mpemaose, 6ce paeHo

3
003a6e0eubcst MaHOAMOM.»

o «Oonaxo, cmoum yuumseigame, ymo Anexcanop I'acekos dasHo u3zeecmen ymeHuem
uspamo 6 C6010 NOIUMUYECKYIO USPY U MOJHCEN NONLIMAMbCS 6bLUZPAMb. OH MECHIHbLLL
< 4
U, KaK 2060pUMCcsl, pecypCHulil.»

«®peiim: PazHble BUABI ciopTa

B Poccun Haunbonee momyisipHBIM BHIOM criopTa siBisieTcss gyroon. Kpome sToro TeHHuc, u
3UMHHE BHJBI CIIOPTa TaKXKe MOMYJApHBL. PasHble BUIBI CIIOPTAa Kak CIOPTUBHBIC MeTadOpbI
IIMPOKO MPEACTABICHBI B MOJIUTHYECKOM JIHCKypce Poccun. Ha ocHOBE 9TOro Mbl moapasaenu
9TOT (peiiM Ha CIIeIYIONIMX CI0Tax:

«Caot: I'onka»

B poccuiickoM MOIMTHYECKOM JIHMCKYpCe BBIOOPHI M HPEIBBHIOOpPHAs KOMIIAHHS 3a4acTyIo
MPECTABIISAIOTCSA KaK COPEBHOBaHHE Ha CKOPOCTb MITH FOHKa, MapadoHna. [To100HO crioprcMenam
Ha 0eroBoii 1OPOXKKE MOJTUTUKH Ha KaKyH0-JIH0O MOJIMTHYECKYIO JIOJDKHOCTh COPEBHYIOTCS ApYT
¢ npyrom. KoHIIeNToI Kak «npe3udenmckan 2oukay, «Illpedevioopnasn 2onka», «<npedgvloopholii
Mmapagon» u m.o. Hepenko BCTpedaroTcss B COBPEMEHHOM TOJMTHYECKOM THCKypce Poccum.
Hampumep,

o  «K nepcnexmueam ee yuacmus 6 HPE3UOEHMCKOU 20HKe JKCHepmuvl 8 Yelom
OMHOCAMCA ~ CKeNMuYecKu, Nnpomue He2o 6bICMYNUL ONNo3uyuUoHep Anexceil

. 5

Haesanvnoii.»

o  «Ha I'TPK "Braoumup" cmapmosan npedevloopHblii Mapm[)ou.»6

Bsrasz, 12. 03. 2020. URL https://vz.ru/politics/2020/3/12/1028329.html (nata o6pamenus: 20.03.2020)
?[TpaBma.py, 25.08.2018, URL https://www.pravda.ru/news/society/1346603-putin/ (nata o6pamenus, 02.03.2020)
3[pasna.py, 12.09.2017,URL https://www.pravda.ru/politics/1348346-demokraty/ (nata o6pamenus, 02.03.2020)
“®enepanbHoe areHTCTBO HOBOCTed, 19.03.2020 URL https://riafan.ru/1260376-kommunisty-teryayut-svoe-mesto-v-
politicheskom-pole-rf (zara o6paruerus, 20.03.2020)

SMpama.py, 16.10.2017, URL https://www.pravda.ru/news/politics/1351200-sobchak/ (nata o6pamenue, 29.02.2020)
Svesti.ru, 28-02-2018, URL https://www.vesti.ru/doc.html?id=2991527 (nata obpamenus, 29.02.2020)
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o «llpeogvibopnaa zonka: 17 Kkanouoamos npemenoylom HA HOCH Npe3UOeHmda
Poccuu.»*

o «Cwe30 “Eounoti Poccuu”: Ilpedgvloopnas 2o0nKa Hauanocy ¢ omuema geoepanbHoll
nacmu.»

«Cuaot: Boke»

B xone ananmsa MBI OOHApPY)XKWIH, YTO B NMOJUTHIECKOM IHCKYpCE PaclpoCTpaHEHa JIEKCHKa
criopta «Ookc». Metadopa «Hoxdayn» ymoTpeOiseTcs B COCTOSHHH, KOTZa pedb HAET O
MOPKEHUN TOJUTHYECKOTO CONEpHHUKA «KaHAWAATa Ha BEIOOpaX WM LENOH HapTUI».
Hanpumep-

3
e «llocnan écex 6 Hokaymy: B I'py3uu oyenunu pewenue Ilymuna no cankyuam»

e «/a, namecen on 6vL1 ¢ npucywum Braoumup Bradumuposuvem macmepcmeom u
uzawecmeom. Moo onvle pebsima, crosamu mozo dce Kupunosckozo, NONbIMAIUCH
npomawume uoeio uzbpanus npesudenma na I'occoseme, nodpasymesas 6oece He
Braoumup Braoumuposuua, a uyscnozo um uenogexa. M eom, 6 mecHosenue oxa ece
oMy NAAHBl, A MAKdCe MHO20YUCIeHHble KAHOUOamel, yjce npumepasuue
npesudenmcKue pezanuu, Gy OMnpasiensl 6 HOKOayH.»"

o «Mup He npocmo meHaemca. 3a NOCAeOHUl 200 NPOU3OWNU COObIMUS, OYEHUMD
KOmopuvle MUpoeds npecca noka umo He 6 cocmoanuu. A no cymu, mooens
“Monemapucmckoeo  enobanusma’  omnpagieHa 6  2AYOOKull  HOKOAyH
coenacoganuvimu ycunuamu Tpamna, Ilymuna u Cu L[3unvnuna. »

«Caot: llaxmaTbb»

KonmenTsl cBs3zanHble ¢ cropToM «Illaxmamury HEPEOKO BCTPEHAIOTCS B MONUTUYECKOM
nmuckypce Poccun. Hampumep, «uax», «mamy, «newiexk», «wiaxmamuasa napmusay 7 T. 1.
upoko ynorpednsercss B CMU pycckoro si3pIka MIaXMaTHBIH TEPMUH «IIaX» U «Mat», YTOOBI
KOHLIENTYaJU31UpOBaTh HAIPSXKEHHbIE MOMEHTBHI IOJUTUYECKOTrO IPOTHBOCTOSIHUS, Kak
OTpHIATeIbHBIE PE3yJIbTaThl BEIOOpA M MOpaKeHUs KaHuaTa Ha Beioopax. Hampumep,

o «[Ipocmo npeocmagvme, 4umo Ouanoz Obll NPEKPACHbLIM U CHIOPOHbI 002080PUNUCH O

HelimpanbHoM cmamyce YKpaumuwl, Hanpumep, mo ecmo 6e3 eécmynienus 6 HATO -

wax u Mam.»6

7
o «llepecosopul 6 Mockee: kanumynayus Opoozana unu «wiax u mamy [Tymuny.»

o «Pycckue sxcnepmol no Bnusicnemy Bocmoky ysudenu ¢ mpazeduu ¢ eubenvio 08yx
mypeykux conoam 8 cuputickom Monube maxmuueckuti xo0 Opoozana. Aukapa moana

1PUA Hosocth, 19.04.2018, URL https:/ria.ru/20180116/1512729348.html (nata o6pamenmus: 20.03.2020)

2TACC, 05.02.2016,https://tass.ru/politika (nata o6pamenus: 20.03.2020)

SEADaily, 10.07.2019, URL https://eadaily.com/ru/news/2019/07/10/poslal-vseh-v-nokaut-v-gruzii-ocenili-reshenie-
putina-po-sankciyam (marta obparenusi, 02.03.20)

4INFORMER, 12.03.2020, URL https://ruinformer.com/page/dosrochnye-vybory-v-gosdumu-ili-istorija-o-tom-kak-
vladimir-putin-razrushil-plany-zagovorshhikov (nara o6pamenust: 20.03.2020)

5Sputnik, 29.06.2019, URL https://sputnik.by/columnists/20190629/1041819682/Kak-Tramp-Putin-i-Si-Tszinpin-otpravili-
v-nokdaun-monetaristskiy-globalizm.html (zata o6pammenus: 20.03.2020)

SKommepcants, 09.12.2019, URL https://www.kommersant.ru/doc/4187675 (nata o6patmenns, 02.03.2020)
"INFORESIST, URL https://inforesist.org/peregovory-v-moskve-kapitulyacziya-erdogana-ili-shah-i-mat-putinu/ (nara
obpamenus: 20.03.2020)
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nonpocmy pasmensantb C60uUx cozzdam, CNIOBHO NeuleK, 8 NOAUMUYECKOL UaAXMAMHOU
o 1
napmuu. Cneuuaﬂucmbl cuumarom, 4mo dmom caydau paseAasicem pyKu mypKam.»

° «llonumuueckas wiaxmamuan napmusn: noo oasnenuem 203&.»2

3aximoyenne: B pesynbrare pOBEIEHHOIO HCCICIOBAHUS MOXKHO 3aKIIOYUTb, YTO
MeTaopuueckasi MOJIENb «IOIUTUKA — 3TO CIOPT» OCOOEHHO aKTHBHO MCIIONB3YETCS B
PpOCCHIiCKOM TOIUTHYECKOM JHCKypce. B pycckoM si3pike ynoTpebstoTes ¢ 6onplieii yacToTon
MeTa(opsl CIIOPTUBHBIX TepMUHOB. [lonuTHueckas AesTeIbHOCTh YaCTO KOHLENTYaIU3HPYETCs
KaK CHOPTHBHOE COCTSI3aHHE, I/I€ BEIOOPHI MPEJCTABIAIOTCSA BUAAMH CIIOPTa Kak TOHKa, 60pkoa,
60kc, n ap. [IoaUTHKN KOHIENTYann3upYIOTCsl CIIOPTCMEHAMH | JUIS OIIMCAHUS TOJIMNTHYECKIX
MapTHH UCIOJIB3YIOTCS KOHIENTH! CIOPTUBHBIX KOMaHJ. KorHUTUBHOE M3yueHHE POCCUICKON
CIOPTHBHON MeTaopbl CBHAETENBCTBYET O KOHIENTYaIH3allMH IOJIUTHKU. Vcrmombs3oBaHue
MeTtadopuuaeckoro s36ika B CMU He TOJBKO JenaeT TEKCT 3aMETHBIM M IIOMOTaeT NMpPHUBJIEKATh
BHUMaHHE 4YHTaTelled, HO M CIIOCOOCTBYET JIydlleMy HOHMMAaHHUIO cofepKaHus. MOXKHO
3aKIIFOYHTh, YTO MeTaopa SBIAETCA MOLIHBIM OPY)KHEM BO3JEHCTBUS KaK JUISl MOJIUTHUKOB, TaK
U JUIS )KYPHAJIHCTOB.

Jlutepatypa

IlepBoUCTOYHUKH

Kommepcants (https://www.kommersant.ru)

TIpasna.py (https://www.pravda.ru)

Mockogckuit komcomoutert (https://www.mk.ru)

Becru.py (https://www.vesti.ru)
Poccus Ceromust (https://poccusiceronus.pd)

PUA Hogocru (https://ria.ru)

BTopanue HCTOYHHKH

Bynaes, D. B. u A. I1. Uynunos, KorautuHast Teopust Metadopbl: HOBbIE TOPH30HTHI, TpHOYHA y4eHOTO,
2013.

Jlaxodd [Ixopxk, Ixoncor Mapk. Meradopsr kotopsiMu Mbl sxkuBeM: Ilep. ¢ anri./ Iox pex. u ¢ npeauc.
A. H. Bapanosa. M.: YPCC, 2004.

Cxustpesckas, I'. H., Meradopa B cucreme s3bika. Cankr-Ilerep6ypr: Hayka. 1993.

Yymunos, A. Il. Poccusi B MeradopuueckoM 3epkaie: KOTHHTHBHOE HCCJIEIOBAHHE MOIUTHIECKOM
metadops (1991-2000): Monorpadus/ Ypan. I'oc. [Ten. YH-T — ExatepunOypr, 2001.

Yynuros, A.Il. CiopTuBHas MeTadopa B COBPEMEHHOM POCCHIICKOM ITOJMTHYECKOM AMCKypce, BecTHuk
BI'Y, Cepust TMHIBHCTHKA N MEXKYIbTYpHast KoMMyHHKanust, Ne 2, 2001.

Lapsrpaz, 20.03.2020, URL https://tsargrad.tv/news/takticheskij-hod-jerdogan-razygral-dvuh-svoih-soldat-v-sirii-slovno-
peshek-jeksperty 243768 (nata o6pamenus: 20.03.2020)

2Wuocmu.py: Poceus Ceromns, 12.01.2009 URL https://inosmi.ru/world/20090112/246571.html (nata o6parmenus:
20.03.2020)

21


https://www.kommersant.ru/
https://www.pravda.ru/
https://www.mk.ru/
https://www.vesti.ru/
https://россиясегодня.рф/
https://ria.ru/
https://tsargrad.tv/news/takticheskij-hod-jerdogan-razygral-dvuh-svoih-soldat-v-sirii-slovno-peshek-jeksperty_243768
https://tsargrad.tv/news/takticheskij-hod-jerdogan-razygral-dvuh-svoih-soldat-v-sirii-slovno-peshek-jeksperty_243768
https://inosmi.ru/world/20090112/246571.html

Anglicism in Russian and Hindi

Priteesh Kumar

PhD Scholar, Center of Russian Studies
Jawaharlal Nehru University,

New Delhi-110067

priteesh96@gmail.com

Abstract: This article investigates into the use of anglicisms in Russian and Hindi language. It highlights the
reasons for the considerable influence of English on these recipient languages. The attempt is also made to
analyze as to how these languages systems have adapted to the use of anglicisms. The advent of globalization
has led to the cross pollination amongst languages, thereby transforming English into a global
language. Borrowed words have been permeating in Russian and Hindi for centuries, due to the constant
development, change, and contact of the Russian and Indian people with other people and their cultures. It
is obvious that borrowed vocabulary, entering the respective language, affects the cultural level of society.
As newspapers are a media outlet and a source of influence on society, a large number of anglicism has
entered into Russian and Hindi through them. The relevance of the study is that the consideration of problems
related to the theory and practice of borrowing is particularly significant in modern conditions, as today
there are serious concerns about a powerful influx of borrowing, which can lead to the depreciation of the
native Russian and Hindi words. With the changing society, we need to update ourselves, so as the language.
It's essential to learn new things but not at the cost of losing our own culture, language and our own ethnicity.
We ought to remember that our origin is everything that we have, and it should never be lost.

Keywords: anglicism, word formation, Hinglish, Runglish, media.

Language can be defined as a set of codes and instructions which are used to exchange our feelings and
thoughts. It is a tool which renders an objective understanding of even the most abstract and
subjective ideas. Language is a dynamic thing that evolves continually with the evolution of
human society, and since human societies across the globe are not monolithic in all aspects and
are heterogeneous, different parts of the world have different languages. Furthermore, as
globalization has transcended the borders of nations, cross-pollination amongst languages has
ended up being one of its inevitable consequences. As we all know, globalization has made
English into a global language, as it has become an essential part of the workplace environment
across many parts of the globe so that Trans-National Corporations (TNCs) may render seamless
and effective services to their customers. This is one of the prominent reasons why there are
abundant instances of use of anglicism in Russian and Hindi. This article has tried to explore
such instances and their impact in detail in one of the subsequent sections.

Language change is an inescapable and consistent procedure that is achieved by a mix of
sociological, psychological, monetary, and international elements. A large portion of the
progressions that happen in a characteristic standard language are unintentional, indirect, and
inadvertent; they are the consequence of socio-social course of occasions. The ever-changing
social situation creates conditions and circumstances that bring about language change. As
Ferdinand de Saussure noted, "Time changes all things: there is no reason why language should
escape this universal law".!

Merriam Webster defines "Anglicism" means as "a characteristic feature of English occurring in
another language, adherence or attachment to English customs or ideas"?. This word is derived
from Medieval Latin ‘anglicus’ English, 1642, which later became anglicism.

* (Aitchison, Jean, (1981). Language change: Progress or decay? Fontana Paperbacks.)
2 https://www.merriam-webster.com/dictionary/anglicism retrieved on 26" February, 2020
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Foreign words have been borrowed by Russian and Hindi in different ways. It is not easy to
distinguish between direct borrowing and borrowing by the means of a third language. It is well
known that borrowing foreign words is one of the ways of language development. In the period
of globalization, the impact of English on Russian and Hindi in all spheres of life. At this point,
American English has become nearly the main wellspring of loan words in Russian as well as in
Hindi.

Language always responds quickly and is very flexible to the needs of the society. Very often,
borrowings are the result of contacts, relationships between people, and States. Many foreign
words borrowed by the Russian and Hindi languages, are so well assimilated by themselves that
their origin is only revealed by etymological analysis. However, as research in these areas show,
there always has been a different view on borrowing amongst scientists and linguists. Some
believe that with the help of borrowed words, the Russian and Hindi languages can develop and
expand their vocabulary, and that borrowings give words new shades of meaning. Whereas,
others believe that borrowings actually end up clogging the language instead.

This paper will look into the use of anglicisms in Newspapers. The articles in the Newspapers
include such spheres of human activity as economics, business, politics, sports, science, art, and
others. It is observed that anglicisms are used in each of these areas.

Due to globalization, changes which are constantly occurring in modern society affect one’s
conditions of life, way of thinking and their language. Newspapers describe new social and
cultural phenomena of life and introduce new concepts into the language, and new grammatical
norms in understanding the picture of the world. The use of vernacular, jargon, argot, vulgarisms,
anglicism, and other linguistic and stylistic means is one of the main feature characteristics of the
language of the newspaper.

Is it a need of an hour or just trendy fashion?

English is the most widely spoken language in the world, as it serves as an international language.
In the Russian Federation, as in many countries of the world, people begin to learn English in
high school. In India, most of the current aspirational parents want their children to go to an
English medium school.

The 2011 Census of India showed English is the primary language; mother tongue of 256,000
people, the second language of 83 million people, and the third language of another 46 million
people, making it the second-most widely spoken language after Hindi. 528 million people speak
Hindi as a first language. It is both the most widely spoken first as well as second language in
India, while English is the 44th, most widely spoken first language and carries second position
for most widely spoken after Hindi.

Every day on TV, we hear words of foreign origin, especially from English (summit, flash mob,
blog, bestseller, etc.), which actively replenishes our vocabulary. Anglicism is widely used by
journalists in newspapers and journals to influence the reader and to escape from the effort of
translation.

It is interesting that nowadays due to the excess use of English words the terms Runglish (a
pseudo-dialect of English with Russian); - and Hinglish (a pseudo-dialect of English with Hindi)
are used to describe the mixed languages.

The fashion that prevails for using English words in their own language system is that the speaker
wants to be in the trending zone in order to project themselves as a "cool person”. This becomes
possible as anglicism gradually assimilates into our language, gets adapted to the sound system
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of the respective languages, obeys the rules of the respective word formations and inflections,
and to some extent loses the features of its own origin language.

Many scientists, namely V. G. Belinsky, R. F. Brandt, J. K. Groth, E. F. Karsky supported the
idea that anglicism and other borrowings are useful for the respective languages and are
inevitable, as language is a living organism that develops, changes and borrows words from other
languages.

Writers such as A. I. Solzhenitsyn, A. V. Mikhailov, linguists I. S. Ulukhanov, E. A. Zemskaya,
Yu N. Karaulov believe that the use of anglicism is not justified. Philologists such as A. A.
Regina, O. N. Trubachev, N. A. Revenskaya notes that most Anglicism come to their respective
language through newspapers, and hence reproach journalists for their passion for borrowing
from other languages, and say that in many languages too many terms are being borrowed from
English. Opponents of borrowing English words believe that anglicism, which penetrates the
language through press, negatively affects all the native speakers of the language living in that
country.

As per my observation, | found that borrowed words have been permeating in Russian and Hindi
since decades, due to the constant development, change, and contact of the Russian and Indian
people with other people and their cultures. It is obvious that borrowed vocabulary, entering the
respective language, affects the cultural level of society. As newspapers are a media outlet and a
source of influence on society, a large number of anglicism enters into Russian and Hindi through
them, which causes a controversy amongst linguists as some of them consider the penetration of
anglicism into Russian and Hindi to be an inevitable and independent process, whereas others
argue that borrowing from other foreign languages, including English, is a practice that needs to
be combated.

Some Reasons for the use of anglicism:

The main reason for borrowing words is the need to name things and concepts. The following
reasons for borrowing are also distinguished below:

1. Absence of the corresponding concept and the development of a new object that has
appeared in public life. In the nineties, Anglicism firmly entered in both Russia (due to
USSR disintegration) and India (LPG Reforms, 1991); words, such as, computer, laptop,
internet, website, file and in Hindi - sits, =5, 2w, basically words that did not have an

equivalent in Russian or Hindi.

2. Anew word is a more convenient designation for earlier used phrases like “top-selling book
(packymaemas kaura)” best — seller (6ecrcemnep) “sharpshooter (MmeTkuii crpenok)” — sniper
(cHaiimep), “runner on a short distance (0eryH Ha KOPOTKHE IUCTaHUIWH)’ Sprinter
(ctipunTep) “hotel for car travelers (roctuHuua s aBToTypHcTOB)” Motel (MoTens),
“entrepreneurship (peANpUHAMATELCKAS ASATSIBHOCTR)” business (OusHec).

3. Like in Hindi such as: wr @, wraid | d=t, Werkid, fefsed, w@amdn, dises, #ud, ad | ==, g,
FACAETS, TTeh, SThIeHT, AFerss, S, foere, Sftem, o=, sftansq, deifafon, @, Fm, giaure, g i,
mefiv, offline-sfiwems, Digital-fefsrew, internet connectivity- getie waf¥efad, Payment System
Operator- e fawen simer, Loan Settlement- & @eerie, Bank Defaulter- S fewieer, Airline
Companies- wers swtai, Hotel and Steel-Cement Companies- giest sk ®ia-fiie sufar, Test
rate- 3w 2.
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4. Few of the borrowings have replaced (partially or completely) previously mastered or native
Russian and Hindi words because they are easier to pronounce, shorter, and have a more
specific meaning, for example, price list (instead of npeiickypanT; Fea=), image (umumK;
) (instead of nzo6paxenue; sfiek) etc.

5. Borrowing new words due to the influence of foreign culture, dictated by the fashion for
English words. As, the ‘trader’ alternately becomes a ‘merchant’, then a ‘businessman’, and
the person handling the work i.e. ‘dealer’. Most of these words due to their relevance
quickly became common and entered the active vocabulary. Today, the number of borrowed
words in Russian and in Hindi is more than thousands.

6. Clarification or detailing of an existing concept. Words of comfort (with native Russian —
convenience), service (if native Russian — service), etc.

All those English words appearing on the pages of Russian and Hindi newspapers can be
divided into three groups:

1. English words that usually do not have equivalent in Russian and Hindi. It is a
continuous and natural phenomenon that speakers first can't find a
comparable/equivalent word in their language to allude to a new idea which originates
from another culture, in this way, the sentiment of the absence of lexical equivalence
arises. In this manner, the reception of new items or ideas can involve the borrowing
from others.

2. English words that have equivalent in Russian and Hindi and are often
incomprehensible to readers. The use of these words in many cases is not necessary
and often only complicates the perception and understanding of the text for older
readers.

3. Words printed in English letters/roman script such as the e-mail address of the editorial
office and the addresses of advertisers’ like- Instagram, Facebook, MySpace, Selfies,
Viber etc. have their direct representation in Russian and Hindi language, without any
changes. These words are used directly without any translation in Russian as well as
in hindi such as uncrarpam, Facebook, MySpace, Cendu, BubGep, ¥aa% (Facebook);

sgread v (WhatsApp); 3ea (YouTube); efaex (Twitter); @i (Selfie) etc.

LN

Here are some examples and their explanation of the use of anglicisms in Russian and Hindi:

“TTo cioBaM JUpPEKTOpa 1o cTpaTernyeckuM kommyHukausam Infosecurity a Softline Company
Anekcanmpa JIBOPSHCKOTrO, TpaXIaHC YCTAHABIMBAIOT TAKHE MPHIOKEHHS MO Mpochhe
MOIIEHHHMKOB, 3BOHAIIMX OT JIMIA CIIyXObl 6e301acHOCTH Oanka.”!

(here “Infosecurity a Softline Company” as being used without translation.)

“Tak xakep IoJIy4aeT KOHTPOJIb HaJl KOMIBIOTEPOM KepTBHI. «Kak MOXHO mepeiiT 1o ccpuike?
Hampumep, nomyuns ¢ummaroBoe_nuchMo. M 31meck Oyner He BpeIOHOCHOE_NPOTpaMMHOE
obecreuenye: NoNL30BaTeNlb CaM OTJACT KOHTPOJIb Hajl CBOMM YCTPOHCTBOM. 2

(here word “¢ummnarosoe”- phishing is used, an example of russification.)

Lhttps://aif.ru/money/mymoney/prilozhenie_s_dvoynym_dnom_kakie_programmy_kradut nashi_dannye_i_dengi accessed
on 24" February, 2020
Zibid
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“Kax ckazan "IIpaBne.py" 3aMecTUTENs T€HEPAJIbHOTO AUPEKTOpa IO Ta30BEIM IpodiieMaM

®DoH 12 HAIIMOHATBHON SHEPreTHIECKOi Oe3omacHocTn Astekceli ['prBay, TIIaBHEIH puck 31€ch”.

(here word “puck”™- risk is used.)

“Coou B paboTe JOMAIIHETO UHTEPHETA, ¢ KOTOPBIMU CTAJIIKUBAIOTCS IPaXkJaHe, MOXKHO OyaeT
ycTpaHATh Ooisiee omepaTtHBHO. KpymHble poccuiickue omepaTtopsl CBA3M PacCMaTpPUBAIOT
BO3MO)KHOCTH BHEIPEHHUS MOHUTOPUHIOBOTO I10, MO3BOJISAIOIIETO Y3HABATH O TAKUX POOIeMax,
HE JIOKUIAACh 3BOHKA OT HEAOBONBHOTO KinenTa B call-uentp.”?

(here word “xnmenta B call-ientp”- client at ‘call (“call” is used as it is, without change) center’
is used.)

“B ommmune OT wu3BectHoro SpeedTest wmepuxanckoit Ookla wmm cepsuca <«SIHIeKc.
HurtepHeTomMeTp», 3Ta IporpaMMa CHOCOOHa HE TOJBKO M3MEPSATh CKOPOCTh JOCTyNa B
MHTEPHET, HO M BpeMs 3aJIep’KKM Nepefiaud JaHHBIX (MHTa), KOA()(OUIHEHT HeyCNeNIHbIX
COEIMHEHMIT M IPOYEE , PACCKA3BIBAET OH..”3

(here “SpeedTest” as being used without translation or change.)

“BoapmmHCTBO KCAHKIIUOHKH» 3aMECTUTDh TaK U HE YJ1aJIOCh, TOBOPAT aBTOPLL I/ICCJ'ICZ[OBaHI/IH.”4

(here “canximonku” from Latin origin sanctionem (nominative sanctio) "act of decreeing or
ordaining”, used in English and now in Russian too.)

“U3-3a MPOAYKTOBOTO 3MOApro pacTyT LEHbl, a IPOTUB JIMKBUJALMU_TOBAPOB BHICTYNAIOT H
4JIeHBl IPABUTEILCTBA. >

(here “am6apro”- from Spanish embargar (“to arrest”), used in english and also in Russian.)
“Upereyeh T ST forerr st wrew 3 o i erreh, qferr 3 T a6t o firgare 8

(here words such as “%es="- Facebook; uses as it is. Other as “sife- Audio, #=r; “frea™- Clip,
3w, we-31e can be used.)

58 Tiie 1 Biset Fd @ Three 2052 wictied 3. Seqede @S § 39 0 & gHie R €. SETdee @mes 3
wreelt, STelt, 39, 9, T, St o Aol wfed st et  +ft 2ot srTee T €. g, ot de wmeg 3 o g
Tt @ @ forelt oft Rl T BT Bt T for 277

(here words such as “faie”- Report, e, sfies, wamm; “wra’- File, swms; “smree’- Account @,
@, other meaning is mew, #wor; “2052 wierew®” - followers sy, srpanfy; “g=fie”- tweet, “zfaex
srRTse”’- twitter account, “wrar’- follow swer, srmfa are used in the news headlines, but the order
words can be used.)

L ibid

2 https://iz.ru/935890/valerii-kodachigov/gigabaity-schet-liubiat-otechestvennyi-soft-izmerit-kachestvo-interneta accessed
on 24" January 2020

3 ibid

# https://www.gazeta.ru/business/2019/10/29/12783074.shtml?updated accessed on 29" January 2020

5 ibid

8 https://khabar.ndtv.com/news/india/mangalore-person-arrested-for-giving-triple-talag-on-social-media-2277251 accessed
on 10 Aug 2020.

7 https://khabar.ndtv.com/news/world/ayatollah-khamengi-irans-supreme-leader-launches-official-hindi-twitter-account-
2276835 accessed on 10 Aug 2020
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“ShTreh oY ZeRt B e geTT B 3 i uw PhotoStat, e & & dreed?

(Spmreahe e e 3 S v Ffifa, wa # o T ey S uftershe PhotoStat e srermar Ter forsiva)
“Xiaomi ¥ wit-=r fora 55 g9 o1 gigiite wié e, S @2

(Xiaomi frsitfir s, s1mor s wifta 55§91 w1 giatite Trexft gere v et smgfie famea g-de)

“3TTE T gTeE & ST S I et o T o s et bt 3 g

(STee, TRTERT FET; TR T Weates S5 31T GUF g SER §g¥ THT HATER)

““qiear # = % W RIS e, o ‘Tored i Fareht’ o w4

(‘foredt = fareft’ crispy corn chilly)

“Sifer: SBI =1 Treshi W AT, 319 Wi RS Akt Bt SMS 31t 31t wats fuftwm siefe 7t W T & B i
%nva”S

(S stfererreor, wersrHY: SBI wasierns; dfsw s, safwat; sthce SMS waurwg; - a1, dash; TS e
Ty, it sreren Soe-freif, it = S, 1o

T TR I TR & ik & STTueR diee TR AfiT steiee, A ot @ f & frertt e afsaer’”
(et archiTa fosft; i it for onififer weier; foieh- S, dive siifew ST seRe afsad- sigam, e wemmar)

“fifear Hierer wiifean w amra (Viral Video) 2w €, stet wire = w18 € wmfox &1 @ g6 & fore 31 See 5o (Seagull
Stolen Snack) sfi st ke, @it =t a1 sfifea wh) vee o wr R,

(“<hfea grerer sifeen w arrer (Viral Video)” faew @1 3% =rm (Seagull Stolen Snack) #fifea)

“smfeht wgafa Shes g1 (Donald Trump) 3 et st 1 SHeRt Ter 1 4, gierifer, 31a feafa fresor F s s
1R, Wl % A Hishe wffe % skt ¥ qid & shrlars A, fored Hrafir e arer i e § o forar w8

(here ‘e ¢ (Donald Trump)” is written in both the language for the clarification needed to
know the correct word, “wtre afda”- Secret Service, gftear fasm, o fovmr; “wmafer’- Firing, wemmd
is used.)

Anglicism in Russian and Hindi

"Newspaper" is one of the most widespread publications and the main source of information
about the events taking place in the country. It is designed for a wide range of readers of different
ages and interests-public and political events are covered, great attention is paid to the sports and

* https://www.amarujala.com/technology?page=1 accessed on 10 Aug 2020.

2 ibid

3 https://www.jagran.com/lifestyle-hindi.ntmlI?itm_medium=lifestyle&itm_source=dsktp&itm_campaign=navigation
accessed on 10 Aug 2020

“ ibid

5 https://www.bhaskar.com/utility/ accessed on 10 Aug 2020

8 ibid

" https://khabar.ndtv.com/news/world/us-firing-outside-the-white-house-president-donald-trump-sent-to-a-safe-place-
2277435 accessed on 10 Aug 2020.

8 ibid
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cultural life of the area and it also contains advertisements and announcements. Every reader who
gets acquainted with the content of the newspaper is confronted with foreign words.

English words get into our language, gradually assimilate and adapt to the sound system of the
Russian and Hindi language. Here are a few examples of those words from various spheres, which
are directly used in Russian/Hindi language.

O0aacTh NPUMEHeHUs

AHIIHIU3MBI

KomrbrorepHast TexHuKa

unmepnem, 6eb, 6102, Opaysep, mooem, 6auHHep, poymume, nieep,
npuumep, ckauep, aiin, gaewka, yam, caum

Ccepa MOTUTHKH K
rOCyaapCTBEHHOE
yIpaBieHHEe

AOMUHUCIMPayuUsl, Bulye-map, 8uye-npemvep, Mp, npe3uoeHm, napiameHn,
npembep-MUHUCIp, UMUOICMENIKep, pelmune, cnuxep,

KynberypHas cdepa obuiec
TBa

becmcennep, 6udeo, OUCKOMEKA, HOMUHAYUS, NPE3CHMAYUs, CHOHCOD, UWLOY

DuHaHCOBO
DKOHOMHUYECKas ACATEbH
OoCTb

oucmpubbIOmop, NPauc-micm, CnOHCoOp, X0N0UHe, petimune, MapKemuHe,
uHgecmuyus u op.

BriToBas peus

eambypeep, KeMnuue, nasi, CHUKEpPC, meukc, pacm-gyo, xom-002, Yuncol,
wionute, u op

Cnopt

Dymboa, meHHUC, XOKKell, apMpecniiune, 000ubUIOUH2, OONUH2, MPEHUH,
umnecc, uemnuon, cnopm, cnopmemen u op.

MooaeKHBIN CIIeHT

6boti-ghpeno, 60U, sun-nepcona, ou-oorcetl, opaiis, unem
unu Hem (Mumeprem), komn (komnwvromep), natix, oxeil unu OK, cmaiiiux,
cynep, xobbu u op

Tpancrnopr napKoeKa, asmonapx, moHuHe, 6a20H, paoap u op

HIR 32E, I, AN, TSR, HiSH, IR, AferT, WrR, e, TR, W, wIw 35, I, T
ifer 3R eAreRgwTE e, v, arfel

TR e i, e, fewR, Ioke, T, 9 ok

T SRS, o, ST, -3, 3T, e, FE, AeH, 3, T, g, T,
ZiEare i, ST, Zaf, W, TR, el

Here are few examples, for the formation of Russian words from the English letters based on the
endings-
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[py3HaKK aHTITHLIH3MOB [IprMepbl aHTITUIHU3MOB
K, Oel K, TaKeT, UMUK,
«epy - «op» PHENTOp, HHBECTOP, MEHIKED, HKeMITep
«HH» TPEHUHT, MAPKETHHT, TIOHHHT, MOHUTOPHHT
«MEHT» [apJaMeHT, MCHEIDKMEHT
«MEH» OM3HECMEH, CIIOPTCMEH, CYIIEPMEH, OYMEH
«ei» IHCIUIeH, uMeiin, uuTepdeiic, onnaii, caiir, crpei

There is no proper work, done on the Hindi word formation. And here words are formed on the
basis of pronunciation. Hindi has a total of 52 alphabet (Vowel and consonant) by which they
easily form the words, such as:

Site= wme= wtam+z+e; Special= Wv@= gHi+yta
Conclusion

The role of English in India is very different in comparison to Russia. As in 1599 AD, Britishers
came to colonize India and started influencing the language system by their various activities,
culture, and society, the Indian nobles, kings, and aristocrats started endorsing the language and
ways of the Britishers, which made English language of the elite. Gradually, it was cached by the
common people of India and the process is still going on.

Therefore, due to the continuous influx of English words, Indians, regardless of their mother
tongue, are habituated to use English words, furthermore, due to the diverse nature of Indian
languages, India adopted the English as a common language among all. After the liberalization,
privatization, and globalization reforms (LPG Reforms, 1991) the borrowing of words started to
occur at a very high pace because of the induction of capitalism and the intent to copy the West
which lead to an increase in the English speaking population of India and it led to the of the other
native languages.

English words are widely used in Hindi as well as in other Indian languages. Most Indians use
English words subconsciously, and the Newspaper undoubtedly works as a catalyst for their
growth, because of its easy availability.

In Russia, English is treated fully as a foreign language, unlike India. But, as the communities
involved in the process of cultural assimilation, similarly the foreign words also get assimilated
by adapting the semantic, phonetic, lexicological of the mother tongue of an individual. It is
mainly due to the absence of the new concepts and because of the comfortability for the
interaction of the people.

Through newspapers many anglicisms penetrate into the Russian and Hindi languages, the use
of anglicisms in the language and in the speech of people is an inevitable and independent
process. However, in the pursuit of everything foreign, in the desire to copy Western models, one
cannot lose their identity, including the language. After all, language reflects the way we live and
think.

With the changing society, we need to update ourselves, so as the language. It's essential to learn
new things but not at the cost of losing our own culture, language and our own ethnicity.
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Abstract: The paper is an attempt to study sun as a cosmic identity in folk beliefs. There have been numerous
studies on the topic of such beliefs amongst the people of India and that of Slavic region. | am putting forward
my observations of the commonality between them. The worship of the Sun God has been prevalent amongst
the Slavs and the people of Magadha for millennia. The paper deals with the issue of such common beliefs
like earth-diver myth, the symbols of sun, sun as a god. Fire and water in Slavic belief were deemed as sacred
dichotomy. Such and many more beliefs are discussed in the paper. Idol worship in India is common and well
known. The research found that there was idol worship amongst Slavs too. The paper will also discuss
festivals associated with sun amongst Slavs and Indians, with special reference to Magadha

Key words: Sun, sun symbols, heathen

It is engaging to come across many common beliefs, rituals, and symbols occasionally with
engrossing variations in different cultures from the earliest times to the modern civilization. A
pertinent example of such beliefs and symbols is the veneration of the sun in many religions of
the world. Before humans could make fire by rubbing two substances the only source of light for
them was sun which gave light, heat and nourished their crops and hence was revered. It is the
conferrer of justice and its light symbolises illumination. In ancient Egypt, the sun god Re was
the creator of the earth. While Indo-European peoples have believed sun as the most venerated
amongst the gods. In Vedic hymns Surya the sun god banishes evil and is the saviour from
diseases. Sun worship in India according to many scholars, is an Iranian tradition. Magian sun
priests had settled in the northern part of India and along with them came the sun image. Although
it must be mentioned that the origin of sun image in India is still debated. Some scholars citing
the Puranic texts claim that it is Iran where the origin of sun image came from. Others, however
argue that even before the Iranian influence India had its own tradition of surya image?. Similarly,
there have been marked interrelations between the Slavs and the Iranian tribes who lived in the
Northern Black sea. “similarities in the fields of mythology, religion and ethnics clearly reflect
the ancient community of religion, mythology and culture, and consequent close cultural contacts
that existed between the Iranians, in the wider sense of the term, and the Slavs... chroniclers of
the Caspian regions, historians in particular, were not only familiar with the legends handed down
from former times but also with the chroniclers of the pre-Muslim period. It is precisely in their
work that we find several rather vague references to the Slavs, who became known in Iran in the
second half of the sixth and the first third of the seventh centuries™?. According to Sarmatian
theory the Slavs are not connected with the Danube, but with the Don, placing them in close
affinity with the Iranian Scyths and Sarmatians. A. Kalmykow in “Iranians and Slavs in South
Russia” remarks that “one of the most remarkable and least remarked achievements of the
oriental science during the present generation was the discovery that Scythian and Sarmatian

1 Biswas, Dilip Kumar. The origin and antiquity of surya image in India. www.jstor.org/stable/44303830 (accessed
15.03.2020)
2 https://unesdoc.unesco.org/ark:/48223/pf0000163604 (accessed 15.03.2020)
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tribes who are the first historically identified inhabitants of South Russia, belong to the Iranian
21

branch of the Indo-European family and form the Western part of Iranians™?.
We have a remarkably close connection with the Slavs and their heathen religion, especially
when we speak about folk beliefs. The sun has always been subjected to interpretations by the
folk of different regions. Either it has been revered like a god or feared as a demon. It has been
considered as creator or as a destroyer. The solar eclipse has been feared. Myths have been the
result of unexplained phenomena of nature. Sun probably has been the most venerated amongst
the cosmic identities. Sun in legends and in the poetry of ancient peoples has been of great
importance. The ancient cult of sun is quite evident in folk beliefs and rituals of Magadh region.
The solar cult is present in Russian songs and rituals.

The worship of the Sun God has been prevalent amongst the Slavs and the people of Magadha
for millennia. Root “svar” — is Indo-European for “sun”. “Svarog”. It implies place of the sun.
The sun and fire were main religious and emotional console for the people. For the farmer and
the herder, the sun casts light and warmth to fertilize fields and meadows during the day. It was
during the night after sunset that the darkness created a sense of insecurity especially from wild
animals. Fire became sun’s substitute with its capability of giving light, heat and to ward off any
undesired predator. Besides this fire and sun has been symbolised as agent for purification of
body and soul. In Vedic disciplines fire is considered as a conciliator between the believer and
the gods.

Slavic mythology speaks about only one god called Svarog and other gods are secondary to him.
He is the creator of the sun. Like other ancient peoples, the Slavs worshiped the forces of nature.
The forces of nature were embodied in them in the images of deities. The first place in this
polytheism was occupied by the deity of the sun - Dazh-god (Dazhdbog). He was revered as a
source of heat and light and as the benefactor of all blessings.

There is a folk belief which speaks about complete darkness before the Sun was created amongst
both the peoples. According to Slavic beliefs long ago there was no sun and people lived in
complete darkness. Afanasyev in his work “IToatuueckue Bo33peHus ciaBsiH Ha pupoay” has
the following to say: “"B pycckoM MmpocTOHApOAbE €CTh JFOOOMBITHOE CKa3aHHe O TOM, KaK
Hekor/a 00’KeCTBO HaKa3ajio 3a HEMOYTEHHE K CONHILY. DTo ObUIO JaBHO, y bora eme He ObUTO
COJIHIIA Ha HebOe u JIFOIHU KWUJIN B IIOTEMKaxX. Ho BOT, KOrga bor BBIITYCTUJI U3-3a Ma3yXH COJIHIIE,
JAJTMCh BCE JIUBY; CMOTPSAT HA CONHBINIKO H yMa He TIPHIIOKAT...2”

During the excavation of Taradih of Bodh Gaya and other places have found fire pits which
shows that fire worship was veryku widespread since primordial times. Fire was worshipped as
Ogon among the Slavs. In Slavic mythology, Svarog was the spirit of fire, the God of fire and
creator of the world. Jumping over the bonfire on the Ivan Kupala Day is one of the Slavic Pagan
fire rituals. Kupala bonfire, according to legend, has great magical power. Jumping through it, is
a mark of a ritual of purification. Therefore, it was believed that when a girl and a guy who love
each other, holding hands, jump in a pair over a bonfire and their hands remain connected, they
will live together all their lives. The dolls (coomennoe ay4erno - solomennoe chuchila) are tossed
in the river or any water body. The quintessence of the festival is purification with fire and water.
The festival was celebrated at a time when the sun was at the highest point above the earth giving
humans, plants, animals more heat and light. This name of the festival is associated with Slavic
belief of ritual bathing, purification, which was carried out in open waters. “The connection of

1 Kalmykow, A. Iranians and Slavs in South Russia.
https://www.jstor.org/stable/593464?seq=1#metadata_info_tab_contents (accessed 15.03.2020)
2 Adanacnen A.H. TTostuueckoe Bo33penue ciapsiH Ha punoayro Direct Media publishings. Ebook p.48
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the Kupala rites with the agrarian magic of the “crown of summer” is undeniable. An analysis of
Russian embroidery showed that ritual towels with the image of Makoshi-Kupala belong to this
season, where the goddess is surrounded by solar signs and is always shown with her hands down
to the fruit-bearing earth; Kupala's head is often twisted with ears, ears are also depicted at the
feet of the goddess™™.

The Goddess River on the Mahabodhi Pillar is shown as sitting on a pot or a vase called Kalash
in hindi. A human form image of Sun God has been depicted on Bodh Gaya railing. Patliputra
has been a centre of Sun worshippers. Excavations have revealed sun icons on potteries and
terracotta belonging to the Mauryan period. This points to the fact the there was sun worship
amongst the Buddhists. The immigration of Magas from Persia to India preached worship of fire
and sun. According to one view (Indologist Cunningham) the four-horse motif resembles the
Greek sun god but the chariots are of Indian traditions. Brahmanical pantheon mentions the Gaja
Lakshmi as the river goddess.

The Chhath Puja, celebrated in the Magadha region, marks the harvesting season, and is
celebrated twice a year. It is related to the worship of the Sun God. In this festival there is a
connection between the Sun God and the Mother Goddess The pot from which water is poured
as offering to the sun is also Kalash. There are many theories as to why it is done. One belief is
that by offering water the worshipper is able to look at the sun through the stream of water poured
and cool its heat and light. Anirudha Behari Savan reveals in her book “Sun worship in India: A
study of Deo sun shrine” that vrata of the Chhat was held for the first time in India in Arungabadh
(Magadha region) (p21).

Like in India fire and water in Slavic belief were deemed as sacred dichotomy on the
earth. Another duality common to both the regions is the duality of Earth and Sky. Peaks of
mountains or birch or oak tops were considered by the Slavs as the meeting point of the Father
Sky and the Mother Earth. Perun the ruler of the sky resides on top of a tree, generally the oak
and guards over the earth from there. He is often symbolized as an eagle sitting on the treetop.
He is the god of the sky. While Veles, another deity of the Slavs is at the roots of the tree and is
the antipode of Perun and keeps provoking him for a fight to which Perun answers by chasing
him and hitting him with bolts of thunder and drive him back to the roots and exclaims: “Hy, Tam
TBOE MecTo, TaM cabe Oyan!” (There is your place, remain there!), (according to the Belarusian
version of the tale).

Idol worship was definitely common amongst the pagan Slavs. The Primary Chronicles says:
“Vladimir then began to reign alone in Kiev, and he set up idols on the hills outside the castle
with the hall: one of Perun, made of wood with a head of silver and a mustache of gold, and
others of Khors, Dazh’bog, Stribog, Simar’gl, and Mokosh’. The people sacrificed to them,
calling them gods, and brought their sons and their daughters to sacrifice them to these devils.
They desecrated the earth with their offerings, and the land of Rus’ and this hill were defiled with
blood™?.

The earth-diver myth is spread almost all of Eurasia and is prevalent in ancient India too. Hindu
texts state that “All was water, and the vast expanse of water had no banks.” The concept of
primordial waters at the beginning of the world is omnipresent in many myths of the world. Slavic
myth apprises how God created the land with a handful of sand brought up from the bed of the

! Pri6akoB b.A.) SAssruectso Jlpesneii Pycn (http:/historic.ru/books/item/f00/s00/z0000030/st003.shtml) (accessed
15.03.2020)

2 Russian Primary Chronicle Laurentian Text Translated and edited by Samuel Hazzard Cross and Olgerd P. Sherbowitz-
Wetzor (http://www.mgh-bibliothek.de/dokumente/a/a011458.pdf) (accessed 24.06.2020)
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sea. In Hindu mythology, it is a boar or the god Vishnu. As far as the creation of the earth or the
world is concerned the so called “earth diver myth” is common to both Slavic and ancient Indian
mythology. This myth is how God ordered a handful of sand to be brought up from the bottom
of the sea and created the land from it. It is also believed that Svarog while creating earth
pronounced a magical spell on a mythical stone known as Alatyr which he threw in the ocean
and it became the first land. In Indian Vedas, this creation has a parallel as the churning of the
ocean.

The symbols of Dazhbog are not only the royal lions, but also the boar which by the way is also
the embodiment of Indian Vishnu. In a village Apsard which is situated about 15 miles away in
the northeast of Nawada, in the Magadha region there is an interesting idol of Varah and Vishnu.
The varah is a huge statue with a small idol of Vishnu on it. According to the beliefs of the Slavs
Dazhdbog has a chariot which is drawn by four white horses with golden wings on which the god
moved in the sky. Surya rides a chariot driven by seven horses (seven colors of the rainbow).
Fascinating as it might sound though scholars have not been able to answer why the number
seven is spoken about in mythology of ancient people. In Hindu ritual, for instance, the couple
walk seven times around the fire. The Upnishad refers to seven forms of Agni; There are seven
chakras in Hinduism; In performing the rite of Sati, the widow had to walk seven times around
the pyre; on the seventh day god ended his work; Noah had seven days’ notice of the flood. Then
there are seven virtues and seven deadly sins! We will leave it here.

It was believed that during winter, when the days are the shortest and nights the longest, the
young sun is born. It is born on a wintry night when, according to an Iranian myth, there was a
fight between Indra and Vitra. Indra kills Vitra and releases the sun. In Slavic understanding there
is a clash between Perun and Veles. Once Perun defeats Veles, the sun is freed.

The importance of Magadha in the history of solar cult is very much evident from the number of
sun temples and images found all over the region. In the city of Gaya, we find three sun temples.
Besides them sun images are found in Visnupada, Pretsila, Bodh Gaya.

In many Russian folk songs, the sun in the feminine form, personifying a maiden. The two deities
in Rigveda Surya is a male. This is a topic of wider discussion.

Maslenitsa marks the end of the winter and the reappearing of the sun. Blini (pancakes), a pagan
symbol for the sun, are prepared during this festival. During Maslenitsa, the sun was worshipped
by lighting bonfires, rings of fire surrounded the houses to protect them from evil. In North India
start of warmer days is marked by the harvest wheat. An important occasion celebrated known
as Khichdi or Makar Sankranti in the North. this harvest festival is dedicated to the Sun.

An interesting fact is that the Slavs believed that the sun anticipates unfavorable occurrences.
Similarly, there are many legends in India that speak about sun as fortune teller. There are many
good and bad omen associated with the position of the sun. it is believed that when Lord Rama
Wwas going to fight Ravana the sun was positioned at the centre of the sky which heralded Ram’s
victory. When it rains and simultaneously there is sunshine there are stories in folklore behaving
strangely or about the devil or witches. According to Bulgarians, they bath samovily, the
woodland fairies or nymphs, Germans believed that the devil is beating his wife and here in India
it is the time of the marriage of fox and the she-fox.

In India, the Swastika is a symbol of sun. The Slavic version is Kolovrat (Kosospar) is the
symbol of the supreme god. It is a symbol of the sun and fire. Kolovrat is one of earliest symbols
of the Slavs. It epitomises the orbit of the sun and the gods associated with it like Svarog. The
word “KOLO” means a circle or a wheel. The kolovrat symbol looks like a circle with rays whose
are bent in one direction. Kolovrat was of great importance for Slavs. Their festivals and
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important events were according to solar dates and the sun itself was revered as a symbol of life.
The image of kolovrat have been found on ancient pottery, weapons and even on articles of
decoration. B.A. Rybakov in his “Paganism of ancient Russia” remarks: “We have left the
decrypted swastika sign, which in this case can be considered not as a sign of the sun but only as
a sign of fire. What does the sign of fire have to do with its neighbouring signs of earthly fertility?
The most direct: the Vyatichi conducted agriculture both on old arable lands and on forested
areas cleared for arable land, burned by fire”!

Thus, in this short discourse we have seen and analysed few aspects of the cosmic identity the
sun in Slavic and Indian context with special reference to the Magadha. There are still more to
speak about and many points raised here need to be further developed but the paucity of space
restricts us to a few observations.
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Abstract: The socio-cultural and political upheaval during perestroika and its consequent undeniably period
found its reflection in the literary process. The collapse of socialist ideology marked the end of ‘monolithic,
hierarchical and canonized’ Soviet literature. For sustenance, the Russian literary world opened the long
concealed pandora’s box with the release of brilliant works by various dissident and émigré writers of Soviet
Russia, along with works from the Silver Age. The first few years of perestroika and glasnost witnessed a
boom in the number of literary journals, engaged in introducing the readers to an extensive collection of
these literary masterpieces. The scenario changed in the nineties of the 20th century with a shortage of paper
in Russia, affecting the publishing houses. During this slump, the Russian market was captured by western
pulp literature, which in turn played a vital role in the germination and popularization of Russian pulp
literature. This period also marked the emergence of postmodern literature and women'’s prose. Post-Soviet
literature, thereafter, developed along two tracks - non-commercial and commercial. However, the pulp
literature and the postmodern literature were unable to hold the interest of the literary circle for long, as
they deviated away from traditional functions - guiding its readers in cognizing the reality. This once again
brought a vacuum in the literary world, and became responsible in the revival of interest of the readers in
traditional narrative prose form, reflecting the issues of its time and space.

Key words: Late and post-Soviet literature, diverse, commercial, non-commercial, revival, realist prose

The introduction of the radical reform policies — perestroika (restructuring), demokratizatsiya
(democratization), and glasnost (freedom of expression) - by Mikhail Gorbachev, the erstwhile
President of Soviet Union, shook the foundations of the monolithic totalitarian society. The
people of Russia embraced the new freedom of expression and democratization, nevertheless
deeply felt the void created by the collapse of the socialist ideology. Seeking support, they turned
to the legacy of the past. The socio-cultural and political upheaval inevitably found its reflection
in the literary process too. For sustenance and support, the Russian literary world opened the
long-concealed pandora’s box with the publication of brilliant works by several dissent and
émigré writers of Soviet Russia, along with works from the Silver Age.

The ‘Silver Age’ comprised of works of modernist trends like Symbolism, Acmeism, Futurism,
Imaginism, which emerged at the crossroads of 19th and 20th centuries, challenging the form
and content of traditional realist works. Most of these trends were “enriched by impressionistic
and symbolic devices in comparison to 19th-century critical realist works, but also was
characterized by the not so typical for Critical realism, conception of artistic function.”* The
dissent literature highlighted the vital problems of the socialist regime. Consequently, these
works were banned for its conflict of interest with the ideologies of the ruling class. The émigré
literature represented the works of those writers, who left Russia during mass migration during
the Communist regime due to ideological differences with the ruling class. Nonetheless, these
writers continued to write in Russian, and the subject matter of their works was primarily Russia
and Russians.

! Shane. Alex. M. Remizov’s Prud: From Symbolosm To Neorealism.
California Slavic Studies, vol. 6 (1971), pp. 71-82
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The verses of the Silver Age poets, specifically the symbolists (Valery Bryusov, Andrei Belyi,
Alexander Blok, Vladimir Solovyev), became a medium to perceive the world, to attain harmony.
The works of the émigré writers (Ivan Bunin, Marina Tsvetaeva, Alexander Kondratiev) helped
in cognizing the cultural loss. The literature of the dissident writers (samizdat?, tamizdat?, and
recovered literature®) along with that of the émigré writers from the 3rd wave, served as a tool
to reassess the Soviet system. These are the writers like Isaac Babel, Mikhail Bulgakov, Yevgeny
Zamyatin, Mikhail Zoshenko, Alexander Solzhenitsyn, Sergei Dovlatov, Boris Pasternak, and
many others, who by defying the order of the ruling party dared to highlight the problems of the
new socialist system. The collapse of socialist ideology, as is evident, marked the end of
“monolithic, hierarchical and canonized” Soviet literature.

The first few years of perestroika and glasnost witnessed a boom in the number of literary
journals like Znamia, Ogonyok, Druzhba Narodov, Literaturnaya Gazeta, Moskovskie Novosti,
Novy Mir, Ogonek, Yunost, Neva, Moskva, introducing the readers to a vast collection of literary
masterpieces from the ‘recovered literature.” The journals became the “barometers, reflecting the
mood of the times™® resonating the polarized views of the literary camps based on political and
ideological grounds- the liberals, and the conservatives, or so-called Apatriotics. Based on their
ideology, each journal promoted the works of their choice with a distinctive readership.

Other than the works mentioned above, there was a splurge of memoirs, autobiographical works,
trying to reassess the Soviet past. In this context, the author of the work, ‘Major literary issues
and debates’ rightly observes that the most heated and troubling questions in the literature of
glasnost concern the unearthing of the truth about events, which occurred during the Stalinist
period: purges, collectivization, concentration camps, and executions. These themes are
accompanied by the ethical question of guilt and responsibility for Russia's national tragedy.®

The scenario changed in the nineties of the 20thcentury. The pandora's box of works from the
past was exhausted. The past was dissected in every possible way. Surprisingly there was nothing
new to offer in the era of freedom of speech. Creativity seemed to come to a standstill with the
abolition censorship, and the dispersion of the Soviet Writer's Union. Neither the Soviet writers,
who wrote as per the imposed ideology, could create anything beyond the normative form, nor
the liberal writers, “who had grown up under the formative influence of censorship and through
the necessity of writing between the lines had cultivated an obtrusive allusiveness™’, could now
cope with the new freedom.

The shortage of paper in Russia further posed a problem for the publishing houses. During this
slump, the Russian market was captured by western pulp literature. The readers were swept along
by the new wave of literature -the detective novels, romance, horror stories, science fictions,
which were extremely different from the traditional realist works, which either served the system
(Official Soviet literature) or put up resistance to it (Dissident literature). The immense popularity

1 Samizdat is the unofficial literature of the Soviet land written and circulated illegally in typewritten form

2 Tamizdat denotes the works of Soviet period, which were smuggled abroad for publication

3 Recoverd literature are the works, which were shelved and not published for decades till the time of thaw, and thereafter,
perestroika

4 Rudova.L. Paradigms of Postmodernism: Conceptualism and Sots-Art in ... www.jstor.org/stable/3252067 - Retrieved on
10.05.2010

5 Shane. Alex. M. Remizov’s Prud: From Symbolosm To Neorealism.

California Slavic Studies, vol. 6 (1971), pp. 71-82

6 Major literary issues and debates. lbid

7 Brown Deming. The Last Years of Soviet Russian Literature: Prose Fiction 1975-1991. Cambridge University Press, 14-
Oct-1993 - Literary Criticism - 208 pages.pg-17
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of western pulp literature played a vital role in the germination and popularization of Russian
pulp literature.

It is worth noting that the literary arena could not escape from the impact of the recently
introduced market economy on its soil. Post-Soviet realist literature of Russia developed along
two tracks - non-commercial and commercial. The reader's choice of the nation of avid readers
(Russia) strangely drifted from literary realist literature to the commercial mass literature — the
literature of 'market realism.' The time witnessed a tendency amongst the mass to alienate from
serious literature. It could be due to the hardships of life, and the effect of consumerism as w. In
this context eminent critics like Anatoly Karpov, Alla Latinina refer to a loss of faith suffered by
readers in the ongoing literary works owing to social unrest.

The mass literature, precisely one of the popular categories of the contemporary Russian
literature, apparently was being dictated by the market strategies and the brand games. Referring
to this issue, Prof. Birgit Menzel aptly states, “One of the most radical changes in the Russian
literary field within the past decade has been the appearance of a new mass or popular culture
which goes along with a dissipation of literary hierarchies and canones and with a marginalization
of the traditional intelligentsia.”*

Alexandra Marinina, Polina Dashkova, Darya Dontsova, Boris Akunin, Vladimir Kunin are few
of the well- known writers, who masterfully employed this trend. The popular genres of mass
literature are the detective novel, romance, fantasy. The works use the “structural principles of
classical realistic mode of narration.”? It provides the readers with a sequence of events taken
from everyday life, follow the principle of positivity, and believes in strict morality. The
characters are always rewarded as per their actions, virtues, and vices. The key factor in the
popularity of this form undoubtedly lies in its strong market strategy, which includes the
following factors:

i. It incorporates a light reading formula, which does not demand deep thinking.

ii. The protagonists provide the readers with different strategies to cope with the harsh
realities of life and at the same time, offer a temporary escape from reality to the world of fantasy.

iii. The writers manage to retain the reader's interest by the sequel game, by repeating
the central character in the works. The readers are always curious to know what follows next.
They treat every single work of a 'market realist." writer as a continuation of the previous work,
a part of a mega-series.

Apart from pulp literature, the period also marks the emergence of postmodern literature and
women's prose.

Postmodern writer, Viktor Erofeev’s article ‘A Funeral Feast for Soviet Literature’ (1990)
officially announces the death of Soviet literature and pronounces a need for other prose?, free
from any social or cultural obligation. The widespread popularity of postmodern literature in the
nineties makes space for the other prose in Russian literary arena. "The post-modernist works at
the end of the 20th century were one of the outlets of the negative feelings of the society in crisis

1 [PDF] Tartuensia V11, Helsinki 2000, p. 422-434. Some Reflections on ... - [ Ilepepectu o1y ctpanuy ]
www.fask.uni-mainz.de/inst/is/russisch/menzel/pdf/refl_helsinki.pdf. Retrieved on 15.06.2010

2 TRANS Nr. 14: Elena Apenko (St. Petersburg): Transcultural Modes ...

www.inst.at/trans/14Nr/apenkol4.htm -. Retrieved on 15.06.2010

3 The article of the eminent literary critic of Contemporary times Sergei Chuprinin, "The Other Prose" (1989) defines
alternate literature or the other prose, as termed by Chuprinin, originated in 1970 and is characterized by its negation to
serve the regime or the opposition, to abide by the reigning morality. Some of the prominent faces of representatives of the
Other Prose are Viktor Erofeev, Zufar Gareev, Yuri Mamleev.
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and explained the withdrawal into the theatre of the absurd and dark irony.”? Its representatives
from the older brigade, initially associated with underground literature are, Viktor Erofeev,
Venedikt Erofeev, Andrei Bitov, Vladimir Sorokin, Sasha Sokolov Dmitri Prigov, Lev
Rubinstein, Timur Kibirov, and others. The famous writers from the younger brigade are Tatiana
Tolstaya, Viktor Pelevin, Viacheslav Pietsukh, Dmitri Galkovsky, to name a few.

Some of the prominent features of postmodern works are:

i. Perceiving the world, its chaotic nature as text, which reflects in the content as well as in form,
ii. Intertextuality and literary secondariness. The idea of originality is undermined.

iii. The use of parody.

iv. The concept of play (in respect to form and content)

The other literary genre, which won the readers' heart is women's prose.

Women's prose emerged in Russia with the publication of an anthology of works by women
writers, "The New Amazons" (1991), named after the member of a legendary race of female
Greek warriors). Turning back the pages of the history of Russian literature one would not be
able to find more than two to three famous women writers. In fact, Anna Akhmatova, Marina
Tsvetaeva were the only two prominent writers from the female brigade. The movement for the
emancipation of women or the right to equality proclaimed during the Soviet times could not
change the literary scenario. The issues were confined to the female characters alone. Four
women journalists and writers made the first endeavour to break the normative portrayal of
women and their world from Saint Petersburg, namely Tatyana Mamonova, Natalia
Malakhovskaya, Natalia Goricheva, and Yulia Voznesenskaya. In 1980, they published a
samizdat collection an almanac, ‘Woman and Russia: Feminist Writings from the Soviet Union’,
depicting various women-centric issues— their humiliation, their mental trauma, to name a few.
The authors of the almanac were soon expelled from the Soviet Union. Reviving the initiative of
these women journalists from eighties, Svetlana Vasilenko compiled women writings in ‘The
New Amazons’ in the era of glasnost.

The democratic reforms in Russia along with the publication of ‘New Amazons’ not only allowed
the readers to get acquainted with brilliant works of women writers but also unveiled and brought
to attention stigmatized subjects. They narrated the intricacies of everyday life from a woman’s
perspective.

Petrushevskaya, Nina Sadur, Tatyana Tolstaya, Svetlana Vasilenko, Marina Palei, and Lyudmila
Ulitskaya took the centre-stage, writing on themes, formerly considered a taboo, like sexuality,
abortion, violence, disease. Literary periodicals of that time were roaring with heated discussions
on women's literary work. Along with positive responses, there were negative views too. The
well-known critic Pavel Basinsky, for example, wrote in the Literaturnaya Gazeta that women
could not produce literary prose of high quality because women's souls are too close to their
bodies.? Well-known women writers like Marina Palei or Svetlana Vasilenko were marked as
‘singers of chernukha’ (ugliness) because their topics of narration were hospitals, violence, and
cruelty. Justifying the works of these women writers, critic Nadezhda Azhgikhina marks, “The

1 Russian Literature in XXI Century: New Directions? | Contemporary ...
https://pages.shanti.virginia.edu/russian/.../new-realism-vs-magic-realism-what’s-next/ . Retrieved on 15.10.2016
2 Tax Meredith. THE POWER OF THE WORD CULTURE, CENSORSHIP, AND VOICE ...
www.academia.edu/../,THE_POWER_OF_THE_WORD_CULTURE_CENSORSHIP_

Retrieved on 15.10.2016
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work of these writers has nothing to do with any deliberate savoring of human pain; on the
contrary, they show women helping to overcome suffering and open up new ways of addressing
social problems.”!

Interestingly, the arena of pulp literature too is dominated by female writers like Alexandra
Marinina, Darya Dontsova, Polina Dashkova, Irina Polyakova, to name a few. Their detective
series are very often women-oriented. The criminal investigator in Marinina's detective series,
Nastasia Kamenskaya could be seen as the Sherlock Homes of contemporary Russia.

Women’s prose continues to have a strong foothold in the Russian literary arena of today.
However, the other two forms of popular literature- the pulp literature and the postmodern
literature were unable to hold the interest of literary circles for long, as they deviated from
traditional functions - guiding its readers in comprehending the reality. The pulp literature was
lacking in depth. It's ‘mimetic narrative methods’, lack of aesthetics, preset ‘logarithmic formula’
failed to leave an impact on the reader's mind and questioned its credibility. All these factors
were responsible for severe criticism by various litterateurs. N.Abramovich, for instance, states,
that the characteristic feature of mass literature is it’s irresponsible attitude towards its readers,
towards literature, towards divine culture.2 Postmodern literature, on its part, mostly reverberated
the negative feelings of the society for its haunting past, critical present, and revolted by
withdrawing into the chamber of the 'absurd and dark irony." The factors mentioned above once
again brought in an ideological void in the Russian literary arena at the onset of the 21st century.
The crisis revived the interest of a section of readers in the traditional narrative prose form of the
realist writers, reflecting the issues of its time and space. It could be perceived as “an attempt to
restore the power and authority that had long been attached to literature in the Russian tradition,
to re-establish reverence for the Writer as Sage, the Writer as Teacher and for literature as access
to Truth.”®

The works with the specified characteristics were defined as works of Post-Realism or New
Realist literature. (N.Leidermen and M.Lipovetsky. ‘Post-Soviet mourning’. Return of the Great
Russian Novel: The New Russian Realism (R2) with Liesl Schillinger.) The crisis sparked debate
amongst the liberals in the mid-1990s on postmodernism. One section of liberals supported the
postmoderns, whereas the others including the eminent dissident writer Alexander Solzhenitsyn,
expressed their resentment for the same, and backed the neo-realists. Differences of opinion were
voiced in the journals as well. For instance, “while the journal Znamia [The Banner] welcomed
postmodern experiments, journals Novyi Mir [New World] and Kontinent [The Continent] tried
to exclude the anti-realists in every possible way.”* The new realist had a strong foothold there.

‘New Realism’ is a commonly used expression in Russia's contemporary literary world,
signifying a remarkable shift from experimental, alternate literature. The trend of narrative prose
revived in the nineties with the publication of the works of Anatoly Azolskii, Vladimir Makanin,
Andrei Volos, took over the literary arena with the active participation of young writers from the
late or post-Soviet generation, depicting the new scenario of New Russia in their work. With the
vital subject matter and a unique, realistic form, these young writers succeeded in carving a niche
for themselves. The present tradition of felicitating the promising authors further provided these

* Azhgikhina Nadezhda.Woman as the Object and Subject of Contemporary Russian Literature
www.wworld.org/publications/powerword2/11russian.htm. Retrieved on 28.10.2016

2 Upanmikas. E. - JIUTepaToph! BHICIIETO SIIENOHA.
http://magazines.russ.ru/druzhba/2004/1/ivan18.html. Retrieved on 15.06.2010

3 The New Russian Realism | The American Reader
theamericanreader.com/the-new-russian-realism/

4 "The Aesthetic Code of Russian Postmodernism" by Mark Lipovetsky
digitalscholarship.unlv.edu > ... » RUSSIAN_CULTURE » 19. Retrieved on 09.10.2016
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writers with a secure platform. Awards like the Russian Booker, Anti- Booker, the Kazakov prize,
the Debut Prize, The Ivan Petrovich Belkin Literary Prize, became a medium for introducing the
upcoming talent from the literary field to the readers. Apart from these, the Young Writer's Forum
(started in 2001) has made an enormous contribution in promoting the young Turks from the
different corners of the country, like Roman Senchin, Zakhar Prilepin, Denis Gutsko, Arkady
Babchenko, Irina Mamaeva, to name a few.

Deviating from the traditions of the classic realist writers from previous eras, the neorealist
writers do not follow a uniform pattern of portrayal. Elena Dimov, an editor of Contemporary
Russian Literature at UVA (University of Virginia) states: “The best Russian writers of today are
searching for their answers to the eternal Russian question: Chto delat?' (What is to be done?)
Their answers are as different as the writers themselves, but their openness to the world and their
talents deserve to be recognized.”* In fact, they could be defined as a group of writers with their
specificities in terms of form and content, but with a similar mission, that of voicing the truth as
per their understanding with ‘brutal openness,” often in an autobiographical narrative mode.
Similar to the literary group of Serapion brothers? from the early Soviet period, the young
neorealist writers too raised their voice against the system. For example, Zakhar Prelepin, Arkady
Babchenko, and Herman Sadulaev highlight the tragic consequences of the Chechen war. Denis
Gutsko raises the issue of an identity crisis of the internal diaspora consequent to the break-up of
the Soviet Union. Roman Senchin focuses on the problems of the new generation. Nataliya
Klyucharyova, Irina Mamaeva, on the other hand, carries forward the legacy of village prose
writers, highlighting the vital issues of rural Russia. Distinct from the other writers of the zero
decades, Maria Ryabakova highlights the women issues and complexities of relations through
psychological prose.

Thus, it could be said, that unlike classical realist works, it would be inappropriate to perceive
neorealist works as a trend with cohesive features. It is an amalgamation of diverse subject
matters and varied literary forms of narrative prose.

Some of the_ popular themes of contemporary Russian literature other than women issues are:

i. Religion - A very vital topic from the past, which found its reflection in the literary
texts was religion. Since the October Revolution, Russia had witnessed total suppression of
religion and religious motifs. The Communist regime proclaimed religion as opium for the
people. However, with the fall of communist ideology, the Russians returned to their roots, their
religion, to fill the ideological vacuum. Thus, the post-perestroika period witnessed the revival
of religion and religious institutions, which was not limited to Orthodoxy only but encompassed
various other religions of several ethnic groups, residing in the country. This reflects in literature
as well. A tendency to reread the classics and the works from the Soviet period, tracing the
religious motifs in them was a popular trend. Religion became a fascinating subject matter for
many writers like Larisa VVaneeva, Aleksei Varlamov, Maya Kucherskaya, Yulia Voznesenskaya,
Victor Pelevin and many others.

ii. War- War literature has been a prominent traditional Russian genre right from the
chronicles of the eleventh century to the present works on Afgan war, Chechen war and other
ethnic conflicts. The school of Trench truth (Okopnaya prize), the war prose of the sixties, has
come up with such masterpieces as of Alexander Tvardovsky, Konstantin Simonov, Mikhail

* Dimov Elena. Russian Literature in XXI Century: New Directions? | Contemporary
https://pages.shanti.virginia.edu/russian/.../new-realism-vs-magic-realism-what’s-next/. Retrieved on 09.01.2014

2 Serapion brothers- It was a group formed by few writers with a similar mission in the turbulent post revolutionary period.
Their writing style was very different from each other, yet they were united for the sake of protecting the creative art of
literature from politics.
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Sholokhov, to name a few. In late and post-Soviet literature Oleg Ermakov unfolded the traumatic
tales of Afgan war, which was for long shut in a closet of censorship; Zakhar Prilepin, Arkady
Babchenko, and Herman Sadulaev give their subjective narratives on the Chechen war. The
Noble laureate Svetlana Alexievich, on the other hand, revisits the past, and gives an alternate
image of Second World War, highlighting the plight of women survivors. lllustrating with great
skill the untold history and newly emerging conflicts of new Russia the writers of late and post-
Soviet literature continue the legacy of war prose.

iii. Ethnic Conflict and Identity Crisis- The inhabitants of Russia and the CIS countries
witnessed the worst outcome of interethnic conflict consequent to the collapse of Socialist
ideology. It was the time when the natives of the various Republics fell back upon their religion,
culture, ethnic identity, for support, each trying to outshine and often demeaning the other race.
The flame of ethnic conflicts engulfed the major parts of the previous Soviet land like Nagorno-
Karabakh, Southern Ossetia, Abkhazia, Gagauzia, Trans-Dniester, the Chechen Republic, and
several other regions.

The new scenario severely affected the relocated population of the collapsed Union, who
completely assimilated in the environment in which they lived, picked up their mannerisms, their
behavioural pattern, and their outlook. However, ethnic conflicts uprooted them from the place;
they had loved as their own. Overnight they were marked as aliens. They stood amidst their
people and homeland as strangers, in search of a new identity. Migrating to their place of origin
did not solve their problem. They once again had to go through a similar experience since their
behavioural pattern, values, and accent were different from their fellow natives. It bore the
cultural imprint of the place, in which they grew up. The problem reverberates in the works of
Andrei Volos, Denis Gutsko, Herman Sadulaev and others.

iv. Rural Russia- The Village prose emerged as a distinct literary genre during the thaw
period. Defying the content and form of socialist realist prose, the village prose writers
highlighted the virtues of Patriarchal Russia along with its traditional metaphysical values and
rich dialect. Fyodor Abramov, Vasily Shukshin, Valentin Rasputin, Viktor Astafiev are few of
the village prose exponents, who have enriched the literary world with their artistic creation.

Continuing the tradition of the Village Prose writers, the authors of post- Soviet Russia too
depicted Rural Russia as a preserver of the remnants of the most valuable heritage of the land.
At the same time, they underlined the negative implications on the village due to the political and
economic changes taking place in the last decades. Boris Ekimov, Natalia Klyucharyova, Irina
Mamaeva are the prominent faces of the New Village Prose of Russia. The subject is well
researched in the works of Roman Senchin as well.

v. The Post-Soviet Generation- The various issues related to the post-Soviet generation,
the superfluous man of the contemporary times are well- explored in the works of Roman
Senchin, Mikhail Elizarov, Nataliya Klyucharyova.

The impact of the market economy is widely depicted in the works of post-Soviet literature of
different genres, ranging from sentimental and psychological prose to anti-utopian works,
detective, romance, and fantasy.

Conclusion: In conclusion, therefore, it could be said that the literary landscape of Russia indeed
has changed immensely consequent to perestroika. The late Soviet literature of the Glasnost
period is characterized by the official Soviet literature, the literature of the Silver Age, along with
the literary works of Samizdat and Tamizdat, and the Recovered Literature. The literary scenario
of the period witnessed a confluence of literature from the past and present. Heterogeneity is the
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characteristic feature of any transition period, and this reflects well in the literature of the
perestroika period.

The termination of the Writer's Union in the nineties of the previous century gave way to total
freedom of expression. Pluralism becomes the mantra of the time, which reverberates in literary
writings of Post-Soviet Literature. The various awards, forum, and the electronic media provided
a platform to many authors from different corners of Russia and the ex-Soviet republics to
showcase their work. The electronic media has further facilitated this transition in a significant
way by bringing the readers and writers world closer to each other. The Russian experts get the
taste of works with diverse subject matter and forms, but at the same time, face few challenges
in evaluating works of the contemporary period.

The first and foremost problem lies with determining the credibility of a writer. The absence of
a Censor board and the mushrooming of innumerable awards have further complicated the matter.
The popularity of a literary text or the awards cannot always justify the significance of the work,
as the effect of the market economy quite often has more to do with the success than a writer's
creative pursuit.

The second problem lies in classifying the literary works since the line of demarcation ceases to
exist in respect of form and content. It is very tough to define a writer within a model of a
particular ‘ism'.

This explains why Lyudmila Ulitskaya, Vladimir Makanin are defined as postmodern writers by
some, and post-realist by others or Victor Pelevin is marked as a commercial writer by one, and
as an author of serious literature by other. Genres, trends have been wiped out to a great extent.
The issues mentioned above are few of the popular subjects of literary polemics.

Regardless of the uncertainty, perplexity, the market strategy, Russian literature has not lost its
essence. The mantle of Russian literature today is in the hands of few very talented writers from
the contemporary times, eagerly carrying forward the legacy of the writers of Russian Classics,
who left their imprint on the map of world literature.
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Abstract: The proposed paper titled “Marginalized Space in the oeuvre of Roman Senchin and Omprakash
Valmiki”, is a comparative study of literary space of contemporary Russian autobiographical novel ‘Minus’
by Roman Senchin and Indian autobiographical novel ‘Joothan’ by Omprakash Valmiki. The proposed paper
will also look at the structure of space depicted in the Russian and Indian literature, highlighting the
similarities, as well as the differences between Russian and Indian societies, peoples and their culture. As
per Uri Lotman, literary space could be understood as a container of elements whose interrelation is
determined by their position in space. So, here literary texts could be considered as continuum, where the
heroes are placed and action takes place. The structure of literary space could be understood through
distinction between the structure of literary text on different levels - spatially, which is expressed as an
opposition between urban vs rural, here vs there, centre vs periphery, this side and other side, open vs close,
which is reflected in different worldviews of heroes of the select oeuvre. This paper will explore the
marginalized space in the trans-cultural context.

Keywords: Russian, Indian, Literature, Contemporary, Marginal, Space, Lotman, Senchin, Valmiki,
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Introduction:

The literary trend “New Realism” is still developing and has not yet become a complete literary
phenomenon in modern Russian literature. The main goal of this literary trend is to present the
reality of modern Russian society from different points of view of authors and their imaginations
at different levels. Authors such as S. Shargunov and R. Senchin, as well as critic V. Pustavaya
and many other writers and critics tried to define the term “New Realism” and classify the
features of this trend in their works in accordance with their own understanding. However, | have
not come across one universal definition and one concept that is acceptable to all). I believe that
this is due to the influence of postmodernism in modern Russian literature as the most interesting
phenomenon in world literature at the present time, i.e. post-postmodernism, which is invisible
and almost absent in modern Russian literature in comparison to postmodernism and other former
literary tendencies. The most important feature of this trend is realism in its pure form, as it is.

Whereas, the literary trend “Dalit literature” has emerged from the Dalit self-consciousness,
individually and collectively, among Indian literature, also known as literature protesting against
caste oppression. This trend reflects the caste consciousness and is itself reflected in Indian
society; first of all, it reflects the struggle of Dalits for respect and equality in society. The most
important feature of this direction is realism. The origin of the Dalit literature can be traced from
the independence of India to the present, but the last three decades can be considered the most
productive years in the formation and formation of the meta-narrative aesthetics of Dalit
literature. The goal of the “Dalit Literature” is to develop the consciousness among the Dalits.
Omprakash Valmiki is also an important figure in the Dalit movement in India. His own struggles
made him realize that the condition of the Dalits could change only through a revolutionary
transformation of society and human consciousness. Under the influence of Dr. B.R. Ambedkar,
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Valmiki and other Dalit writers tried to create a critical Dalit consciousness in their writings that
takes pride, self-esteem and vision of the future into account. Valmiki and others felt the need
for a separate Dalit consciousness, because traditional Hindi literature more or less ignored the
voice of the Dalits. Dalits were often portrayed as the villains of an unjust social system in need
of a savior and sympathy of the higher castes.

Joothan is an autobiographical novel about the youthful age of Valmiki, when it was inviolable
in a village in the state of Uttar Pradesh, located in northern India, in the new independent India
of the 1950s. “Joothan” literally means leftover food. In another sense, it also means
contaminated or unfit for consumption by another person. Nevertheless, over the centuries, the
Dalits were forced under various circumstances to eat the “Joothan” for the sake of their
existence. Thus, the name of the novel “Joothan” conveys the pain and humiliation faced by the
author and his community for centuries, remaining at the bottom of the social ladder.

As we already explained in the previous chapter, the word “Joothan” means scraps, and in a broad
sense in the novel, the author’s main consideration is the author’s protest against the social
traditions of collecting food remnants of Dalits from the houses of the Savarna or higher castes.
The author shows his protest against this evil Indian society, i.e. this critical metaphor depicts
that because of poverty, oppression, exploitation, humiliation and lack of education, lower-caste
people had to collect scraps in order to survive. But to understand the space of the name of the
novel “Joothan” the following paragraph is given (translated into Russian): a paragraph from the
novel:

««ocnouH, Temepb, KOTZa BCE TOCTH MOEIH M PACXOJIATCS, IO3BOJBTE M MOUM JCTSAM
MOJIOKUTh Ha TapesKy 4Yero-HuOyap M3 ocrapiierocs. OHH TOXKE OYCHb JKNAM ITOTO IHS».
CykxzeB CHHTX ITOKa3al Ha KOP3MHY HOJHYIO Tapelok ¢ o0beakaMu u cupociit: «Tel Gepenib
MIOJIHYI0 KOp3MHY OOBENKOB, U CBEPX TOTO €llle NMPOCHIIb eIbl LI CBOMX aereii? 3Hail cBoe
MecTo, yyxpa! 3abupaii cBoro kop3uHy u yxoam». CioBa CykxaeBa CHHIXa IMPOH3WIH MOIO
IpyAb, CIOBHO HOX. OHHM 00XHTaloT MeHs U ceroans. Torna riaza Moeil MaTepH 3acBepKaH,
Touno Jlypral Bcemmnach B Hee. BriepBbie s BHIEN MaTh B TAKOM COCTOSIHUH. [IpsaMo Tam oHa U
BBICHIIIAJIa COICPIKMMOE KOP3UHBI Ha 3eMilto U 3asBuia CykxaeBy CHHIXY: «OTHECH 3Ty Kydy
00BeKoB K cebe JOMOI 1 HAKOPMH 3THUM 3aBTPa CBOHMX TOCTEH».

Marp cxBaTuia Hac 3a pykH, ¥ MbI ObIcTpo monuti. CykxaeB CHHTX 3aMaxHyJIcs I yAapa, HO
OHa, KaK THIPHILa, 0e3 BCAKOTO CTpaxa YKJIOHWIACH OT HETO.

IMocne 3TOrO Cilydas MaTh HUKOTIAa He mpuOmmkanack k nopory noma Cykxaesa CUHIrxa u
HUKOT/Ia He cOOUpana 00beIKu. »?

Here you can see the worldview of Valmiki, which prompted him to call it a novel in order to
show this evil.

On the other side, the novel "Minus™ by Roman Senchin, the author uses the title as a critical
metaphor on behalf of the city of Minusinsk, the place of action of the story. According to
Remizov, it is also a state of life, doomed to eternal vegetation, where there is a catastrophic lack
of energy and will for a little bit drastic breakthrough.” Further Remizova mentions that the hero
Senchin in the story “Minus” is much younger, “he fell into the very youthful age; he came into
life as if crushed in advance. He cannot even rely on the past - he has almost no past, and besides,
by virtue of belonging to another generation, he generally treats him much more skeptically”
(Remizova) The Soviet era is already over, and the novel is about contemporary Russia, where

* [fypea (ot Canckp. durga «HenpucTymHas») — GOTHHS — BOUTENbHUIA, Cynpyra [Llusbt.
2Mesheznikov, pp. 73-74
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young people like Senchin have become marginalized. According to Remizova these young
people of the new generation may, for example, recall the past, “he, of course, may lament that
his parents once had an apartment, work and social status, and he has a vague, but encouraging
future, and now he is forced to share a shabby room in a dormitory with another assembler,
parents from teachers retrained into gardeners selling early radishes on the market (because of
national troubles, the family moved to a foreign city). He can remember how he once wrote
anarchic poems to wonder sluggish - where did everything go? But now - in any case, from its
present state - it seems that it should have been like this, as if some inexorable program had
worked.” (Remizova)

Further Remizova adds remarks about poverty and misery in Minusinsk, as young people do not
have the opportunity to develop and fruitfully organize their future. She says “not one narrator
immersed in this quagmire. Everything around him is also stuck, choking in circumstances.
“Poverty is not a vice, poverty is a vice,” the Marmeladov official once said, and Senchin is
looking for confirmation of this aphorism by all means.” (Remizova)

Methods:

Analytical method proposed by Lotman, where literature is model of reality, which will be
applied to study the structures of space in both the works of literature to decode the various
worldviews. Inductive methodology will be applied, taking into consideration each space and its
spatial structures separately aiming to reach at some generalization. Lastly, it would compare the
portrayal of space in both the selected works and highlighting the differences and similarities
between them to better our understanding of space in a trans-cultural context.

Results:

The dual principle of continuity and change, which characterizes the literary system throughout
its historical and artistic development, is also an important feature of the literary space. In my
opinion, the literary space of Mikhail Lotman, would lead to a better understanding and decoding
of various worldviews in the texts under consideration. The integrated use of different approaches
should ultimately lead to a better understanding of the worldviews modeled in works of art.

The structure of the space in the novel “Joothan” is characterized by the complexity of questions
of untouchability, oppression, caste, the varna system and various evil customs of Indian society
in the post-independent period of India. Thanks to a realistic approach, contemporary Indian
literature - “Dalit literature”, in Hindi, his works is really realistic and offers a true image or
model of Indian society.

In addition, the interpretation of the typical realistic opposition "center - periphery", "here -
there", "freedom - restriction”, "poverty - privilege", "close - open", depends on the considered
point of view of the focus. In this case, Omprakash Valmiki is a hero, narrator and depicter of
cultural context. In addition, considering the various chronotopes discussed in this chapter, we
can conclude that the modern Indian space is marginal and is called "untouchable space" by its
nature, with limited, passive, hopeless, deprived, peripheral, stationary, depressed, discriminated

worldview. The novel “Joothan” is a typical realistic work representing untouchable space.

The author reveals the caste psychology and inhuman behavior practiced in society, the village,
educational institutions, ministries, etc. The author criticizes and refutes inhuman behavior that
causes severe pain in the name of evil social customs, such as "Salaam" and "Joothan". Valmiki
firmly believes that society can flourish and develop only by abandoning the evil social traditions
that are often practiced in the name of the cultural heritage of Hinduism and the varana system,
which is only a reflection of the illiteracy of people and society.
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The goal of literature is to create a better society with humanism based on a democratic spirit,
without discrimination based on caste, color, creed or gender. A society without equality, without
fraternity, without justice and without representation is similar to the world of animals, where
mighty have the right to live and do whatever they wish, which also happens in the case of Indian
democracy. The author encourages his readers and critics to understand, think and act in order to
change the situation.

Marginal space is depicted in the story "Minus", and untouchable space is depicted in the novel
"Joothan", that is, in the select works, space plays a very important role in the construction of the
plot in both works. Space conveys meaning, modeling pictures of the world, undergoes functional
changes in all literary works. Space defines and helps characterize heroes in both works through
oppositional structures and chronotopes of different opposites, such as here and there, center and
periphery, distance and intimacy, earlier and now, with their own worldviews, helps us in many
ways to decipher and understand the space of marginality and immunity in Russian and Indian
literature. There are many differences and similarities in the image of the space of both works,
since these works of art have different cultures and different languages with completely different
historical, political, social and economic roots.

The space in Russian and Indian literature is realistic in nature, depicting the contemporary reality
of both societies. Literary trends in Russian and Indian literature are new and developing. One
could say that the space depicted in both autobiographies shows marginal space as well as
untouchable space, forcing its readers to look for the answer to the broader question of who
should be accused of their marginality. In this study, the “Space” was studied in the works of
Roman Senchin “Minus” and Omprakash Valmiki “Joothan”. This topic has been little studied,
there are no special studies of the work of Roman Senchin and Omprakash Valmiki, Proposed
change: where lies the relevance of this work.

Discussion:

The study of space in these two autobiographies is definitely very interesting and fruitful. This
allows one to get acquainted with contemporary Russian and Indian literature, in which the
authors realistically depict the society, culture, politics, economics, geopolitics, socio-politics,
etc. of Russia and India, respectively. Based on the worldview depicted in these two works, one
can find similarities and differences in the space of Russian and Indian literature.

Both the works are written in autobiographical form, in which the author really shows their
journey in life. The novel "Minus" is set in Syberian region, which is situated in the south-north
part of Russia, whereas the novel "Joothan" is set in the northern part of India, respectively. In
my opinion, the events of these novels unfold in the periphery (in comparison with the center),
based on the theory of Tianinov's center and periphery. Moscow is the capital of the Russian
Federation, and New Delhi is the capital of the Indian Republic, and both cities are considered
the center. As we already know, the center will always be developed, and the periphery will
remain underdeveloped. This binary can be observed in these works, i.e. both heroes and other
representatives led marginalized life.

In the story "Minus" after the collapse of the Soviet Union, the hero and his family moved to live
in a village, which is located 50 kilometers from the city of Minusinsk. The space in this village
shows hopelessness, poverty, harsh weather conditions, life in the village seems bleak and
terrible. In the novel “Joothan” too by Omprakash Valmiki, the hero lived in the village, and the
novel begins with this village. Through the village, Valmiki showed a real picture of Indian
society, where there is a caste system, or a varna system, which is considered the main cause of
untouchability and oppression of people from lower castes), who live in poverty, are not
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educated, and are exploited on the basis of the caste. That is, we can say they have no possibility
of development in life. Even in the village there are also peripherals and centers, for example,
Dalits usually live in small houses, which are far from those of the Savarnas, they live in dirty
surroundings, because next to their houses is a latrine under the open sky, on the other hand,
Savarna have palatial houses.

In both works, different problems of these two countries and people are displayed, based on the
difference of cultures. But the most important thing is that the events described really give us the
opportunity to observe the marginal space.

In the story "Minus" hero Senchin was educated relatively easily than the hero of the novel
"Joothan", because he grew up during the Soviet period, unclear, But the difference is that in the
Russian community there is no caste division, and in Indian society, caste plays the most
important role.

After the collapse of the Soviet Union Senchin was forced to find work in the city, somehow, he
found work in the theater as a stage-hand, but the salary was paid inadequately, and there was
always not enough money. The theater gave him a place in a hostel in which there were no normal
conditions for life. The hostel environment is very pessimistic, because those living in the hostel
very often drank and smoked cannabis fruitfully did not do anything substantial. On the other
side, Valmiki, with great difficulty got an education, after that he entered the Ordinance Plant to
take an internship and earn money, because for him poverty was one of the direct enemies in life.
At this time, he also lived in different hostels. Generally, both heroes lived in a dormitory in their
youth. One could find poverty being a major similarity between them. The atmosphere in the
Indian hostels was also different in comparison to the Russian hostel where Senchin lived.
Valmiki received many positive and life-affirming features from the hostels, here he read many
books by various authors of the world, learned to play chess, began to participate in the theater
and political conversations. Nowhere is his image showing that he was engaged in profligacy and
drunkenness.

At the beginning of the story, Senchin emphasizes the geopolitical problems associated with the
Republic of Tuva. Previously, he lived with his parents in Tuva, but when inter-ethnic tensions
arose, they had to move to Minusinsk in 1993. Senchin in his memoirs “Sitting in the Moscow
kitchen” described Tuva in detail and Tuva’s relationship with Russia.

Both authors lived in a dormitory and were associated with the theater, but their goals and motives
for life are different, except that the heroes were poor and lived in poverty because both belong
to different layers of society. That is why they have different ways of life, even despite the fact
that everyone is trying to develop and make life better. That is, in the image of Senchin and
Valmiki, one can find the image of a man stagnating at the bottom of society), but since Valmiki
was the first in his family among other Dalits who received education, he considered himself
responsible for the welfare of other people from the lower castes, because there is a huge number
of Dalits who do not have the opportunity to get an education and are fighting for self-esteem in
society. Senchin is somewhat similar to Valmiki, because he also thinks about the well-being of
every individual from Siberia.

One of the very interesting observations in the novels is the situation of law and order, for
example, the situation with the police. Senchin portrayed some episodes related to the police.
Once a policeman was almost certain that he killed an old woman, although Sechin did not do
this, but a police officer forced him to plead guilty. Sechin with great difficulty managed to
escape prison. On the other hand, in the Indian context, Valmiki also vividly depicted how the
police beat Dalits in front of the whole village in broad daylight, despite the fact that they only
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committed a single crime, demanding proper payment for their labor in the so-called independent
country. Since the Dalits were uneducated, they could not get into any public office, including
the police. They had only to sweep and clean the roads, pits, houses and work in the fields, and
often they were used as free labor by people from the highest caste. In my opinion, the situation
with the police is cruel and terrible in both societies and shows an antisocial outlook.

Even in these works, the pig was shown as a pet, which is a source of wealth and food. Although
in the Indian context, those who domesticate the pig, as a rule, belong to the lower caste or class
of society. In one episode, Senchin and his father kill a pig for food, without compulsion. In the
Indian novel, Valmiki as a child was forced to kill a pig just because a family from a higher caste
wanted to offer a pig to a goddess according to their religious beliefs. Valmiki was alone at home,
despite the fact that he was just a child, he was forced to kill a pig, which made him depressed
and helpless. This fact shows the controversial worldview associated with the slaughter of pigs.

Senchin is a very keen observer. This is especially clearly shown in two episodes about the
description of the problems of the mafia in Siberia and the description of the market in Minusinsk.
An incident when he visits one of his old friends in Abakan, where the mafia threatens to take
possession of his friends' apartment, shedding light on modern vices of Russian society, life in
cities, how people become lonely and disunited in this world. Senchin also speaks of a market
near the city of Minusinsk, where all those who have retired are forced to sell things on the
market, just to survive, earn bread and feed their families, since the regional government does
not have work for these people and the ability to provide decent old age. In addition, Valmiki
also speaks of the evil traditions that are common in Indian society, such as the Salam tradition
and skinning a dead animal.
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Oo6pa3 Baactu yepe3 noptpet Iontus [Iunara B pomane Muxauia
Byarakosa «Mactep m Maprapura»

Hazenopa Illpunusac

[IpenonaBarens

IenTpa pycckux uccie10BaHun
Yuusepcurera uM. JIxxasaxapiana Hepy
Heio [lenn

nshreeniwas@jnu.ac.in

Annomayusa: [lucamens macuueckoeo peanusma Muxaun byneakoe sensemcs makum nucamenem, KOmopbwiil
OUeHb MACMePCKU pazodaayan HeKomopbvle 31a COBeMCKOU JCUIHU NPU NOMOwU c8oe2o meopuecmed. B
omom ommuoutenuu, e2o poman «Macmep u Mapeapumay ucpaem eadicnoe mecmo. B smom pomane
COBPEMEHHOCb U UCMOPUYHOCTbL OYeHb 2IA0KO CMeWuUBaomces opye ¢ opyeom. Tam uoém peus o Iuname
u pacnsmuu Xpucma. Hacmoswas cmamovs sanumaemcs obpaszom enacmu 6 pomaune «Macmep u
Mapzeapumay 6 ocnosHom Ha npumepe ITonmus Iurama. OHa maxice cmagum neped coboli 3a0a4y NOHAMb
npuyuHbl 06pawenus nucamens K cooblmuio u3z camou opesHocmu, k Pacnsmuio na xpecme Hcyca-
Xpucmoca, 6 06adyamonm eexe.

Kntrouegwie cnosa: byneaxos, Macmep u Mapeapuma, Ilonmuii ITunam, mpycocmo, e1acmo

Muxann AdanacseBud bynrakos (1891-1940), onun u3 3amevarensHbIX nucareneii CoBeTCKOro
Co103a 0YEHB HCKYCHO U «CBOOOJHO COETUHACT HECOSANHIMOE: UCTOPHUIO U (DENbETOH, TUPUKY
u mudp, ObIr u QanTacTuky».! Torammrapublii pexum CraluHa OYeHb TIIyOOKO M
HeOJIaroNpyUsITHO BIHMSI Ha JHYHYIO M TBOPYECKYIO JXHM3Hb ByirakoBa, KOTOPBIH B CBOMX
MPOM3BEIEHUAX CMEJIO HaMHUCall «TOJBKO O TOM, YTO OH 3HAN, BO 4TO Bepwi».? YV Bynrakosa
OUYCHb CHIIPHAs Bepa B I'yMaHHCTHYECKHX LEHHOCTAX. OH, B CBOMX INPOHM3BEACHUSIX, OYCHb
KECTOKO OCYXJACT «YelIOBEYECKOe BBICOKOMEpHUE, TYIOCTb, OJHOOOpa3ue, MOBCEIHEBHOCTD,
Kapbepy3M, HEUCKPEHHOCTD U JIOXKb, B UeM OBl ... HE BRIPKAINCH: a MOCTYIKaX, HCKAaTeIbCTBE,
CIIOBAX, JaXe KecTax».s

CoBpemMeHHHKN BynrakoBa yBakalny €ro Kak «HACTOSIINM XyIOXXHUKOMY, U «IIPABIUBBIMY» H
«aecTHBIM» TcaTeneM.* A COBETCKUI PEXHUM CUMTAN €T0 BPaTOM COBETCKOTO TocynapcTea. 13
ero (GamMmwimM BO3HUKIO CIOBO Oyneakoswjuna, yNOTpeOIEHHOE KaK pyraTelbCTBO IS
AHTHUCOBETCKUX NHcaTenel. B coBeTckoli mpecce MPOTUB HEr0 OPraHU30Baach OUEHb CUJIbHAs
TpaBisl. BynrakoB moTepsi1 HHTEpEC K JIMTEpaTypHOH KU3HH U HepeayMal mucats aanbiie. O6
3TOM OH Hanucal B nucbMe k CTajauny:

«ITorubau He TOIBKO MOU MPOIIJIbIE MPOU3BEACHNUS, HO U HACTOsIIUE U Bee Oyaymue. 1 nuano
sI, CBOMMH PyKaMH OPOCHII B TI€UKY YEPHOBUK POMaHa O JbSBOJIE, YEPHOBUK KOMEIHNH U HA4aJIO
BTOpPOro pomana «Teatp». Bce MoM Belly 6€3HaIEKHBL»®

IToBeneHHe COBETCKOI Mpecchl K BylrakoBy # MHEHHE COBETCKHX KPHTHKOB O HEM OBLIH Tak
Bpak/1eOHBI, YTO OH CXKET PYKOMHUCH CBOETO MOCieIHero pomana «Macrep u Maprapura». Emy
xoTtenock bpocuts rpaxxaanctBo Coserckoro Coro3a 1 KUTh 3arpanuny. OH Hamucan:

1 Jlakmmn B. Poman Muxauna Byneaxoeéa «Macmep u Mapzapumay. Hosbiit Mup, Ne 6, 1968. c1p.286
2 pynrakosa E.C. /Jnesnux Enuna Byneaxkoeoti. Mocka, Kuwxuas ITamata, 1990. ctp.323

8 Manos I1.C. Muxaun Byneaxos: ITucomo, Kusneonucanue. Mocksa, CoBpeMeHHHK, 1989. cTp.543

4 Bynrakosa E.C. [{nesnux Enuna Byneaxosoii. Mocksa, Kmmwxuas IManata, 1990. c1p.323

5 Muxaun Byneaxoe: Tlucbma, scusneonucanue 6 doxymenmax. Mocksa, Copemennuk, 1989. ctp.171
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«1 nmpomry npaButensctBo CCCP npuka3aTs MHE B CPOYHOM HOPsLIKE TOKUHYTH npenessl CCCP
B COIIPOBOXKIICHHU MOeH skeHbI JIto00BH EBreHheBHBI ByﬂraKOBOI‘/’L»l

[ocnennsas xena bynrakosa, Enena CepreeBHa, moaaepkKuBajia €ro B caMbIX Oe3HaIEKHBIX
MOMEHTaX M BJOXHOBHJA €ro emi€¢ pas3 HamucaTh 3TOT poMaH o IbsBoje. ClenoBaTensHO,
Muxann bynrakoB, KOTOpPbIH SIBISI€TCS TUIIMYHBIM MPEACTABUTENIEM TEHICHIMU «BHYTPEHHEH
SMHTpalMK»?, [HCAl  €ro  MOCHEIAHMH  CaMbli  CJIOKHBIH,  ()AHTACTHYECKUH M
aBTOoOHMOTpadmyecknii poman «Mactep u Maprapura» ¢ 1928 roma mo camoit cmeptu B 1940
roxy. Ilocie cmeptu BynrakoBa TpuanaTs et HeOMyOIMKOBAaHHBI YePHOBHK POMaHa MpOJIeKal
B SIUKE €ro IMUChbMEHHOIO CTOJA U TOJIbKO B 1967 rony Bblmen u3 nedaru. Jlaxe, koraa 3ToT
pomaH ObUT omyOiHKoBaH B 1967 roxy MHOTHE CIOBOCOYCTAHMS M IIPEUIOKEHUS He ObUTH
paspelleHsl, HAIPUMED: «... HOCIANl HA cMepmb uiocoga ¢ e2o MUpHOI NPoONogedsvIoy, «...
n1065m 0eHveU, HO 8e0b MO 8ce20d OLLIOY, «... KaK ‘ucuesanu’ aoou u3 ceoetl Keapmupvly U

T.I.

Bompocel Tpycoctu uHTEpecoBanu bynrakoBa BCIO €ro TBOPYECKYIO KU3Hb. EmE B cBOEM
nepBoM ke pomane «bemas ['Bapaus aBTOp CHIBHO KPUTHKYET TPycOCTh B yinne Tanbbepra,
Myxa Enensl, xorna on yoeraer «kak kpbica» B ['epMaHuIo ocTaBiss ceMbio B Kuese, rie unér
BoifHa. TpycocTh B IpousBeicHUsAX bynrakoBa Bcerja noxasaHa depe3 OTpHLATEIbHbIEC TUIIBL,
HO HUTJIE OHA HE Takas CUiIbHasl, Kakas B poMaHe «Mactep u Mapraputay.

BynrakoB, Juis KOTOPOrO KPHBIA «HUKOT/@ HE MOTIIO CTaTh TPABIOi»,® BBICTYNAeT MpPOTUB
TPYCOCTH COBETCKOH BIIACTH IepeJl Pa3HOTIACHEM M CBOOOIHBIM HCKYCCTBOM B poMaHe «Mactep
u Mapraputay. OH Takke BBICTYNaeT MPOTHB TPYycocTH B HMcKyccTBe. Korma most Usan
Besmomublii mumer mosmy o6 Mwucyce Xpucte B YepHBIX KpackaxX, bepnmmos, mpesuaeHT
acconuanuu nucateneit MACCOJINT, 3actaBiser ero HamucaTh 3Ty MO3MY ewé pa3 roBops,
4T0 HUKOTAA He Obuto Mucyca Xpucra Ha cBeTe. Be3OMHEIN TPYCHUT Hepes MPe3uIeHTOM U He
cHoput ¢ HUM. Takoe TpycIMBOE MOBEJCHUE JIUTEPATOPOB, 10 MHEHHIO aBTOpPa, OYEHb BPETHO
JUI HACTOSAIIEr0 UCKYCCTBA. MICKyCcCTBY Hy»KHBI CMelble UcaTeny, kak Macrtep, Bceraa roToBbl
cBOOOIHO M300pakaTh MpaBAy HE AyMasl JaXke O CBOSH CMEPTH M CTPaJaHUsX, IPHHECEHHBIX B
pe3ynabTaTe MPaBANBOCTH K CBOSH COBECTH.

Maprapura, B pOMaHe, sIBISIETCS aBTOPCKAM HIEATIOM CMEIIOCTH U OY€Hb Y€TKO OTIIUYAETCS OT
NIPYrUX MEepCOHaKe poMaHa CBOEH TOTOBHOCTBIO Ha Bce. OHa OveHb Oorarasi U HHYEM He
HY)XJIaeTcsl, HO M3-3a CBOEH CTpacTHOi o0BH kK MacTepy oHa yOeraet K HeMy M IIOMOTaeT eMy
co Bceil cBoeii aymoil. OHa OPOCUTCS BCIO CBOIO OCTaJIBbHYIO JKH3HB 3a MactepoM. [l aToro
OHa Jjaxce 1a€T ceds IbsIBOITY.

B pomane «Mactep u Mapraputa» Ilontuii [lunar, pumckuit npoxyparop ¢ 26 1o 36 rosa Hamen
9pbl, YTBEPAUBLIMM CMEPTHBIN MPUTrOBOp XPUCTY, 3aHUMAET OYeHb IJIaBHOE MecTo. [lunar B
3TOM pOMaHe TOSIBISIETCS Iepe]] dnTaTeneM Onarogapss poMaHy, HamMcaHHOMY Mactepow,
aBTOOMOTpaHIECKIM XapaKTEpPOM CaMOT0 aBTOpa, ONMHCHIBAIOIINM poJb [Innara B cMEepTHOM
npurosope Xpucry. Mactep u300paxkaeT 3TO COOBITHE Kak HCTOPHYECKOE, a He Kak
pemurrnoznoe. OH ymotpebmsier ums Hewya-I'a-Hoypu, a e Hcyc-Xpucmoc. OH n3o0pakaer
Hemrya kak HeoObrqHOrO Opojstyero ¢uiocoda, a He kak Oor. CremoBaTelbHO, HEKOTOpPBIS
COOBITHS, OMTUChIBaEMBbIe MacTepoM, He COBIAIAIOT C COOBITHSIMHU, pacCKa3aHHbIMU B BuOn.

B Hauane pomaHa, Korjia Mbl BI€PBbIE BCTPEUAEM CII0KHOTO MPUBIIEKATEIBHOTO CBOEOOpa3reM
xapakxrtepa [lontus Ilunara, To ero BHEIIHOCTh NMpHBJEKaeT Haule BHHMaHue. CloBa aBTOpA,

1 Tam e, c1p.176
2 Bynrakosa E.C. /Juesnux Enuna Byneakoeoii. Mocka, Kuwxnas ITamata, 1990. ctp.342
% Manos I1.C. Muxaun Byneaxos: ITucomo, Kusneonucanue. Mocksa, CoBpeMeHHHK, 1989. cTp.543
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OIMACBIBAIOIUE IMEPBOC IMOABJICHUE IIPOKYypaTopa 3By4YaT KaK Mapll apMUU U YYBCTBYCTCH
TTOSABJICHUC y)KaCHOﬁ BJIaCTHU:

«B GenmoM muiae ¢ KpoBaBBIM MOJ00EM MIapKAIOUIel KaBAIEPCKOH MOIX0AKOM, paHHIM yTPOM
YeTBHIPHA/ILATOTO YHCIIAa BECEHHEro Mecsuna HucaHa B KphITyI0 KOJOHHALy MEXIy IBYMS
KpBUIbAMH ABopLa Mpona Bemkoro Beimen npokyparop Uyaeu IonTuii [Tunar.»!

Hano o6paTuTh BHUMaHKE Ha TO, YTO aBTOP TOBOPUT B PaMKaxX BPEMEHHU U IIPOCTPAHCTBA, YTOOBI
MOJYEPKHYTh HUCTOPUIO. 3AeCh HYKHO 3aMETUTh 3MOLUMOHAIBHO-OKPALICHHOE CIIOBO
«KpOBAaBBI», KOTOPOE SIBIISETCS aBTOPCKOU IONBITKOM OKa3bIBaTh TO, YTO BJIACTh BCEra
CyIIecTBYeT Oylaromapsi KpoBH caMoro e€ HapoZa. BBITh «kpoBaBEIM» 3TO XapaKTepHCTHIECKast
YyepTa BIACTU B JIULE IIPOKypaTopa.

Ilontuii Ilunar sBnsercs uvacteio Pumckoit Mmnepuu, xotopas ans monedl Epmananma
3aXBaTHUYECKAs], IO3TOMY Hapoj HEHaBUAUT IIMnaT M CUMTAET €ro «CBUPENBIM UYHAOBUILEM.
IMTunat Tak MpUBBIK K 3TOMY, 4TO Koraa Helrya Ha3bIBaeT ero «Io0pbIM 4elI0BEKOMY, OH CEPIUTO
BO3pakaeT:

«DTO MEHs Thl Ha3bIBacIlb JOOPHIM deroBekoM? Thl ommbaenibes. B Epmiananme Bce memayT
HpO MeHs, UTO s CBUPEINOe YyAoBHIIE. M 3TO COBEPIIEHHO BEPHO.»?

[IpokypaTop IPHUBBIK XKECTOKO MOCTYNATh K epLIATaHMCKHM JIOJSIM, IIO3TOMY CHadaJla OH O4eHb
BpaxaeOHO oTHocuTcsi k Memrye, ynmoTpeGusieT Uil HEro Takue CJIOBa, KaK «pa30OWHHKY,
«MSATEKHUK» ¥ XOTEJ OBECUTH ero. Menrya Obl1 100pocepiedeH 1 HUYeTo MII0X0ro He TOBOPUT
ITunary, cauTaet ero JoOPHIM YEIOBEKOM M XOUYET IOMOYb MY M BBUICUHTH €r0 OT MyYHTEIbHON
roJIOBHOH Goutn. Mentya cO4yBCTBYET €ro OAWHOYECTBY M My4YEHHIO ObITh Ha FOCYIapCTBEHHON
ciyx6e. CienoBaTenabHO, MMOBEJCHUE PUMCKOTO MPOKYpaTOpa CTAaHOBHTCS Ooliee IPY>KHBIM K
6ponsuemy dunocody. Hemrya cuntaer, uro y [Tunata roigoBHast 60ib B pe3ysbTaTe TOrO, YTO
OH IOTEpsUI Bepy B uenosedecTse. Guiiocod roBOPUT MPOKYpaTOpy:

«Bez{a B TOM, ...YTO Tbl CJIMIIKOM 3aMOKHYT W OKOHYATCJIbHO MNOTEPAJI BEPY B J'HO}:[CfI. BGZ[B
HEJIB3s K€ COIJIaCUCh, IOMECTUTH BCIO CBOIO IMPHUBA3aHHOCTL B coGaKy. TBOs XKU3HB CKyI[HO.))3

Panpme [Tnnat cauran sToro ¢punocoda cyma meamamM, a HOTOM HeOOBIYHBIM BpadoM. Memnrya
COBETyeT eMy: «IpOryiKka NpHHecia Obl TeOe OOMNBIIyI0 TONB3Y, @ SI C YIOBOJIBCTBHEM
conpoBoxaai Obl Te6s.»* TTOMyTHO MOKXHO T00ABHTh, YTO 3TH COBETHI Puaocoda cTaHOBATCA
meuroi [lumara m emy Bc€ Bpemsi xoueTcs OBITH ¢ Memryoll, pa3roBapuBaTh W TOJEIHTHCS
MHEHHSIMH C HUM:

«V nu1Ib TOTBKO IPOKYPATOP MOTEPSUT CBSA3b C TEM, YTO OBLIO BOKPYT HErO B IEHCTBUTEIBHOCTH,
OH HEMEIJICHHO TPOHYJICS 10 CBETSIIEHCs Aopore H IOLed Mo Hei BBepX mpsMo K jJyHe. OH
Jae PacCMesyICs BO CHE OT CYACThs, IO TOTO BCE CJIOXKHIIOCH MPEKPACHO U HE MOBTOPHMO Ha
MIPO3pavyHOii ToIy00it nopore. OH IIeT B COMPOBOKACHUN baHTH, a psitoM ¢ HUM e OpOoasTIHii
¢mnocod. OHI CIIOPHUIH O YE€M-TO OYECHB CIIOKHBIM M BXKHBIM, IIPHYEM HU OJUH U3 HUX HE MOT
HOOEUTE IPYroro.»°

Mutocepansiit 6e300s3HeHHBIH (uocod Herrya, o KOTOPOMY «3JIBIX JTIOAEH HET Ha CBETE»,
SIBIISIETCS TIEPBBIM UEIOBEKOM, COYYBCTBYIOIIMM MYYHTEIHHOE OJMHOYECTBO IPOKypaTropa U

1 Bynrakos M. Macmep u Mapzapuma. Pomanbl, Mocksa, Xynoxectsennas Jluteparypa, 1973. ctp.436
2 Tam xe, c1p.437
3 Tam sxe, cTp.442
4 Tam e, cTp.442
5 Tam e, c1p.734
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XOUeT BBUICYHTH ero. [Ipokyparop Bhepsble yBuen B Memrye deqoBeka, HUIKOTO M HAYETO He
Gostierocst, TOBOPSIIETO Beera mpapy cuutast «[IpaBiy TOBOPHUTE JIETKO U TIPHSTHO»! U He
CIIEAYIOILETO 3a MPOIMOBEASIMH I'PEUYECKUX KHHUI M BEPALIErO0 CaMOMY CBOEMY pa3yMy. OJTOT
MHUPOJIOOAIINN YeNOBEK COYYBCTBYET €ro OecCHwInio W 00s3aHHOCTH Tepen Pumckoit
Nmnepueit. [Ipokyparop B Menrye Hu4ero Bo3poxkaaeMoro He Halén, He Halllén «HU Maneimen
cBA3U MeXOy nAeiictBusimu Memrya u Gecriopsiikamu, IpouciiemumMi B EpmiananMe HepaBHO.
Bponstanit hunocod okasaics nymeBHO O00JIbHBIM. BenencTBre 3Toro cMepTHEI ipurosop ['a-
Horpu, BEIHECEHHBIN MaJIbIM CHHEPHOHOM, TTPOKYPATOP HE YTBEPIKIACT.»>

Opnako, ITunaTy npUXOIUTCSI MEHATH CBOE peIlIeHHe y3HaB, uTo Melrya BbIpaskall CTpamIHoe
MHEHHE 0 Kecape, 0 pUMCKOH UMIIEpHH M JaKe 3asIBIISUI, YTO Oy[eT BpeMs KOT/ja BIaCTH Kecaps
He Oyner Hax moabpMu. UyBcTBO Oeccuius mepen kecapeM aenaeT Ilnmata O6ecrioMOIIHBIM U
TPYCIMBBIM, TIEPE]l HUM TOSBIISIETCS TOJIOBA Kecapsi U B €T0 YIIU 3BYYUT HOCOBOM royoc Kecapsi:
«3aK0H 06 OCKOPOJICHUH BEIMYECTBA.»S PUMCKHUIA IPOKypaTop elé pas cnpaimsaeT Gpuaocoda
U CBOMMH BOIIPOCAMH HEOIIYTUMO MOACKa3bIBA€T OOBUHIEMOMY OTBETHI, KOTOPBIE CIIACIy OBl
ero xu3Hb. XoTs [Tumart xoTen ciacty xu3Hb Venryn, oH He XOTell pHUCKOBaTh CBOEH Kaphepoil.
VY Hero HeT Apyroro BEIX0Ja, a IPOCTO YTBEPIKIATh CMEPTHBII IPUTOBOP, BRIHECEHHBIH MajbiM
CunenpuoHoM. Becemorymmuit mpokypartop, XOTs Ha CBETe He TOBOPUT O CBOEM OECCHIINH, BO CHE
OH C Bcel Aymoit roBoput 00 3ToM M npocut npomenue y Hemyn. Bo cHe oH roBopuT: «...
KOHEYHO yXACHO ObUI OBl JaXke MOMBICIUTE O TOM, YTO TAKOTO YeJOBEKA MOXKHO Ka3HHUTE.»*
[Munar oOHapy)KuBaeTcs: GECCUIBHBIM MEpe]] 3aKOHOM, U TOTOMY OH CTAHOBHUTCS ITOBEIIUTENIEM
nepes 3al0KHUKOM. bema B ToM, 4TO 4eloBedecKas CTPacTh TEpsieT CBOH CYIIHOCTH IIEpen
3aKOHOM.

[Munat n3-3a )KeNnaHus UCIIPaBUThH CBOIO OIIMOKY IOCHUIAET Yepe3 CEeKPETHBIN NMpuka3 AdpaHus,
HavaIbHUKA TAHOM CITy»KOBI, YTOOBI 00JIErYuTh CTpaganue ymupatomiero Uemrya. [Ipokyparop
n3-3a YyBCTBA OTMIICHHMSA 3a cMepTh ¢wiocoda yoOuBaer npenarens MWyny u mozopur
Cunnppuos. [Tunar He TobKO Haka3bIBaeT Bparos Menrya, a Taxke HarpakiaeT ciaenoBaTeei
u nobposxenareneir Memnrya. OH BeIpaxkall cBoe jkelnaHue nmomorats JleBuro MartBero, y4eHUKY
Hemrya, nmpemaras eMy paboOTy CIY)KHUTh B CBoei OHOIHOTEKE.

To, xTO Tpycutcsi, B cBolo ouepeab crpagaer. [lontuit Ilunmat Tpycun nepen Pumckoro
Nmneparopa u nonnucan cMepTHbIN npuroBop Hewya-I a-Hoypu, X0Ts OH caM 3HaJ, uto Memrya
He BUHOBAT. M3-3a 3TO# TpycOCTH BCIO CBOIO OCTallbHYIO XKU3HB CTpajan oH. Hukro uckiouas
Hemrya He mblTaeTcsi NOHUMaTh BHyTpeHHee MydeHue IlonTtus [lmnata cioyxuTh Ha MecTe
puMckoro npokypatopa. ¥ Iluiata 4yBCTBO OJMHOUYECTBO M3-3a TOTO, YTO OH MOTEPSUI BEPY B
CBOMX Jifoziei. bena B ToM, 4TO y HEro HeT He OJHOTo JIpyra Kpome ero cobaku banru. Kpnutuk
Buxrop Ilerenun BepHO 3ameyaeT:

«bynrakoB BoccO3[an >KMBOTO YeJIOBEKa C HMHIMBUIYAJIbHBIM XapaKTEpOM, pa3AHpaeMoOro
IIPOTHBOPEYUMH 4YyBCTBaMM, cTpacTsmu. B Ilunare BuaMM TIpoO3HOrO BIACTUTENS, Iepen
KOTOPBIM BCE TpeTeneT. XMyp OJUHOK, BpeMsI )KU3HH TPOTaeT ero. Y Hero HeT U He MOXKeT OBITh
apysed. EMy He Cc KkeM MHOZeNIuTbCA CBOMMHU IepeKUBaHUSAMH. bonesHp cTpamHas u
Heu3neunmMasi, 1aet o cebe MOCTOSHHO 3HaTh. ToJIbKO BepHBI baHra ckpaniiBaer ero oJJMHOKUE
qaceL»®

1 Tam e, cTp.446
2 Tam xe, cTp.452
3 Tam e, cTp.446
4 Tam e, cTp.735
5 Terenun B. I'epoii Byneakoea. Popusie Cys6b1. Mocksa. Cospemennuk, 1976. ctp.223
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Xorts 06pa3 [Tontust [Innara B pomaHe IOCTOSTHHO MEHSIETCS, HEKOTOPBIE YEPTHI €T0 BHEIITHOCTH
MIOCTOSIHHBI, HAI[pIMep: TOJI0BHAs 00116, OOJIBHEIE T71a3a, O0JIBHOH ToJI0C, HAMEHHOE JIUIIO U T.JI.
Bcé 310 n3-3a TOTO, 4TO €MY HE HpPaBHUTCS CBOS paboTa. OH JOKEH BBIIIOIHUTH JIFOObIE MPUKA3hI
puMckoro uMmneparopa. OH JOMKEH CIaJuTh Kecaps, HECMOTPS Ha CBOETO MHEHMS M CBoeil
sMouuH. XOTs OH caM y3Hall 0 HeBUHHOCTH Meliya, OH He yMEeT CIIacTH KU3Hb 3TOT0 BEJIUKOTO
¢bunocoda ot MyuntenbHOU cMepTH. B 3TOM coctout crpaurnoe mydenue [loutust [Tunara. On
MYYHTENBHO CTPAJaeT OT OTKJIOHEHHWS OT CIIPABEJIMBOCTH H3-3a CBOEGH TPYCOCTH, CBOETO
o6eccrmsi. HenaBucts [lnmmata x paboTe mpuBENO e€ro K TOMy, YTO €My Jaxe He HpaBsTCS
aTMocdepa n npuposa Epmrananma; ciegoBaTenbHO, HE pa3 B pOMaHe aBTOp yKa3bIBaeT Ha €ro
OTBpAIlleHUE K «3aIaxy po30oBoro Maciay. [Iunar crpamaer ot y:xacHOH HermoOeauMoii 6oies3Huy,
MPUYMHEHHOW ofuHOYecTBOM. llunara He pa3 MydyuT rojoBHOH 6onpto. OO 3TOM MHOTO pa3
TOBOPHUT aBTOP, HAPHMED:

«[a, HeT comHeHuit! JTO OHA ONATH, OHA HemoOenuMasi, y)KacHas 00Je3Hb TeMHUKpaHUs, TIPU
KOTOpO#l 6osuT monrosoBel. OT He€ HET CPEACTB, HET HUKAKoro cmaceHus. IlogpoOHyro He
JIBUTaTh FOJIOBOM — JyMaeT IpoKypaTop.»t

ABTOp, Ha CTpaHMIAX POMaHA, OYEHb OKHBIEHHO ONMCBHIBAaeT cTpajaHue Ilumara us-3a
rOJIOBHOM 6oIH, ymoTpeOiss Takhe CIOBOCOYETAHHE: «TOIIHAS MYyKay», «KaloOHBIH romocy
«OONbHAS TOJI0BAY», «MYTHBIE TJIa3a», «MyJaIOIMii TOIOCY, «MOM YM He CITyKHT MHE GOJIbIIE),
Iy mue, SAxy!»?

[Munar oxasancst B KaTaCTPOHIECKOM COCTOSIHUH, KOTIa €My JOJDKEH YTBEPXKIaTh CMEPTHBIH
MIPUTOBOP MIPOTHUB CBOETO JINYHOTO Kenanus. BHyrpenHnit oopas [Tunara — 310 coenuHeHme aBa
XapakTepa: puMcKuil npokypamop, KOTOPBIH 00s3aH BBIIOIHHUTH yKa3 Kecaps, a MOpaibHblll
npaeousslii cy0, KOTOPBI TOTOB JCHCTBOBATH MO CBOCH COBECTH, M 3aMETHO, YTO KOHQ)IUKT
MEXIY JBYMs XapaKkTepaMH sBIIsSeTcs NPUYMHON ero crpajanus U MydeHus. Ilox BiussHuEM
PUMCKO20 NPOKYpAmopa oH ymeepacodem CMEPTHBIA IIPUTOBOP, a IOTOM IPHIS O BIUSIHUEM
MOpanbHO20 cyda OH CeKpeTHO youBaeT Uyny u xouet momous Jleuro Mateer. Hemrya yepes
Bomanna yremaer Mapraputy. A cam mucarens ocBoOokaaeT [Inmata oT Bcex ero MydeHnit U
CTpafaHuii 1 3By4uT rosioc Macrepa: «Cobonen». Ilunar u, kak 1 Macrep, 3a CBOU My4eHUs
HIIET MOKOs. XOTS ATOT MOKOH BBIpaXkaeTcs M0 pa3HOMY, HO CYIITHOCTB €ro B oqHOM: «KaxabIit
MOJTy4JaeT TO, 9TO eMy XO4eTCs». BynrakoB OTIMIHO pacKpbsIBaeT KOH(IUKT MEXIY «IyBCTBOM
COCTpa/[aHHusl M JOJDKHOCTHBIMU 00s3aHHOCTAMIY»® [lunmaTa M BHIHO, YTO 3TOT KOHQJIUKT
TparuyeH.

<<quCTBO CoCTpagaHusa nepepacTacT B MYUYUTCIIbHOC CTpalaHUC, OKpalllnBas XU3Hb [Munara
6€3BICXOZ[HO U MpaKoOM. [Munar HapymuJi HpaBCTBeHHHﬁ 3aKOH, 3aluInas 3aKOH rpamaaﬂcxnﬁ,
3a YTO U IOIIJIATHJICSA BCYHBIM CTpa,HaHI/IeM.»4

[Munar, mocine CMEPTHOTO TIPHUTOBOPA, BCIO CBOIO OCTANBHYIO XXH3HB, JAKE MOCIE CMEPTH
CTpajaeT u3-3a TOPHKOTO UyBCTBA OOM/IBI, M3-32 3TOTO MPECTYILICHNSI IPOTUB CBOEH COBECTH, U3-
3a TPYCOCTH Iepe]] 3aKOHOM; OH HIIET MOKOs, HO He HaXOJHT, XOYET MPOCHTh HPOIICHHE Y
Henrya, HO He MoxeT. OH yXe 3HaeT, 4To Oymymiee mokoneHne He OyneT 3abbBath ero. Korma
BcrioMHAT Memrya kak MHpPHOro no0poxyiiHoro ¢uiocoda, TO OZHOBPEMEHHO BCIOMHSAT U
[Tunata kak sxectokoro mpokyparopa. [lostomy Ilunat Bce Bpems MOBTOpSET, YTO y HEro

1 Tam e, c1p.436

2 Tam e, cTp.440-441

3 [etenun B. I'epoii Byreaxosa Ponnsie Cynn6et. Mocksa. Cospemennuk, 1976. c1p.236
4 Tam e, c1p.236
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«I0Xasl JOJDKHOCTBY M OoJiee BCETO B MHpPE «HEHABHAWT CBOE OeccMepTHe M HECIIBIXaHHYIO
cnagy.»! Ero ums, nstoro npokyparopa Uyzien, ocTaHeTcs B BEKax.

«BcamHuK 30510TO€ KOMbE — OCTaJCAd B MaMATH JIOJEH HEe TeM, 4eM OH B cebe Topauics: He
MOJIBUTAMHU Ha TIoNie OpaHu, HE MOTYLIECTBOM BJIACTH, HE MYAPOCTBIO MONUTHKA. B aanHHOM
psizie HOKOJIEHMH €ro UM CTaJIo MPOKIISITHEM, CHMBOJIOM (hapuceiicTBa 1 TPyCOCTH, HEPa3pHIBHO
CBSI3aHHOE C MMEHHUEM TIOTYOIIEHHOTO MM YETIOBEKA. »?

Tpycocts rnaBHas Oena Ilontus [Tumara. Ilostomy, korma Memrya roBopuT eMy BO CHE:
«TpycocTb, HECOMHEHHO, OJIMH U3 CAMbIX CTPALIHBIX IOPOKOBY», TO OH OYEHb CHIILHO BO3paXKaeT:
«DTO caMBIii CTPANTHBIN TIOPOK.»S

BynrakoB uepe3 Memya-ra-Houpn ompeznenser xapaktep BlacTH TaKMMH cloBaMu: «Bcskas
BIIACTD SIBIIIETCS HACHIIMEM HaJI JIIObMH.»* BracTh Gbla TakoBa, eCTh TAKOBA, U OY/IET TAKOBA.
Uro0bl, TOKa3bIBATH 3TO, aBTOP OIMUCHIBAET [Ba COOBITHSA — OJHO W3 CaMOW IPEeBHOCTH (T.e.
pacmsatTie XpucTa) u Ipyroe U3 caMoit coBpeMeHHOCTH (T.e. Coerckuii Coro3).

CpaBHI/IBa}I UX Yy Hac mojy4acTcs BBIBOM, 4YTO ObIBacT ClIydau, IZI€ 4€JIO0BE€K OKa3bIBACTCA B
COCTOsIHUU 6CCHOMOHIHOCTI/I nepen OﬁCTOS{TCJ’ILCTBaMH, CACJIaHHBIMH BJIACTBIO W B TaKOM
6C3BLIXO}IHOM U YXKaCHO-TParud4€CKOM IOJIOKEHHUU OH TPYCUTCA U IMOCTYHACT NPOTUB cBoeH
coBecTd. BiacTh 3acTaBisieT yemoBeka NoCTyNaThb HE 110 cBOeH COBECTH, a 110 BLICOKOCTOALIEMY
YCJIOBCKY B YUHE. I[eno B TOM, YTO Y€JIOBCK Y BJIaCTU BCErJa ) XECTOK NEPE/] NMMPOCTHIMU JIIOABMU
1 HU3KOCTOAIIUM YE€JIIOBEKOM U TPYCJIUB MEPET BEICOKOCTOAIIUM YCIIOBEKOM.

Jluteparypa

Bynrakos M. Macmep u Mapaapuma. Pomansl, Mocka, Xynoxectsennas Jluteparypa, 1973.
Bynrakosa E.C. Juesnux Enuna Byneaxosoii. Mocksa, Kumxnas [Tanara, 1990.

Jlaxmmn B. Poman Muxauna Byneakosa « Macmep u Mapzapumay. Hoseiii Mup, Ne 6, 1968.
Muxaun Byneaxos: ITucbma, scusneonucanue 6 dokymenmax. Mocksa, CoBpeMeHHHUK, 1989.
Manos I1.C. Muxaun Byneaxos: ITucomo, Kusneonucanue. Mocksa, CoBpeMeHHHK, 1989.

Ieremmn B. I'epoit Byneaxosa, Pogusie Cynp0s1, Mocksa. CoBpeMeHHHK, 1976.

! Bynrakos M. Macmep u Mapzapuma. Pomans, Mocksa, Xynoxkectsennas Juteparypa, 1973. ctp.797
2 Jlakmmn B. Poman Muxauna Byneaxosea «Macmep u Mapzapumay. Hoswiit Mup, Ne 6, 1968. ctp.301

8 Muxaun Bynzakoe: I[ucoma, scuzneonucanue ¢ dokymenmax. Mocksa, Copemennuk, 1989. ctp.735

4 Tam sxe, cTp.447
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JeTckne 00pa3bI-NMePCOHAKH B PYCCKUX BOJTIIEOHBIX CKa3KaxX

Huna Buxkmopogna Jleoosckan

JOLIEHT Kad)el[pbl PYCCKOTO A3bIKa KaK HHOCTPAHHOI'O

TynbCcKOro rocyJapcTBEHHOI0 nenarornyeckoro ynusepeurera um. JI. H. Toncroro,
Tyna, Poccus

ladybird-big@mail.ru

Annomayus: Cmamvs NOCéswjena BbIAGNCHUIO U UHMEPNPEMayuy MunoI02U4eCKUX XapaKmepucmux
Odemckux 006pazos-nepconadicell 8 PyCCKUX 60AuteOHbIX ckaskax. Hccnedosanuio nooiescum mamepuan
sanuceti cxkazox XV — nau. XXI 6., omobpasicarowuii yenocmuwiii nepuoo axmueHo2o 0OblmMoeaus
B0IUEOHBIX CKA30K € nepconadcamu-oemvmu, saguxcuposannvix 6 «Cpasuumenshom yKkazamene
cloocemosy.  Hnmepnpemupylomes.  OCHOGHbIE — 3AKOHOMEPHOCHU  peanusayuu 24  munonoeudeckux
DA3HOGUOHOCMEN  UCCIEOYeMbIX — NEPCOHAdIcell,  UX — KOMNOSUYUOHHASL U CIOJICEMHO-MOMUBHAS
00YCNIOBIEHHOCIb,  2eHOEPHAS,  COCTIOGHO-UMYWECMEEHHA U  COYUOBO3PACIHAA  Jughdhepenyuayus.
Yemanasueaiomess u - ananusupylomes.  Munoioeudeckue Xapakmepucmuku - KOHKDEemHbX 00pa30s.
060cH08bIBACMCSL 861600 O MOM, YMO POIb OEMCKUX NEPCOHAICEN 6 Clodceme, UX YHKYUOHATbHbLE U UHbIE
XAPAKMEPUCIUKY He MOTbKO OPUSUHATLHBL, HO U 6eCbMA 3HAYUMbL 8 XYOOIICECMEEHHOM MUPEe PYCCKUX
B0JUIEOHBIX CKA3OK.

Knwuesvie cnosa: demckue 06pa3bl, pycckue 60JIUEOHbIE CKA3KU

AHanM3 KOHKPETHOTO COJIEPKaHMUsI PYCCKHUX BOJIIEOHBIX CKa30K CBUAETENBCTBYET O HAJIMIHH B
psiie CIOKETOB 3HAYMMBIX JETCKUX 00pa3oB. BBIIBIECHNE MX CYIIECTBEHHBIX THUIOJIOTHYECKHX
XapaKTePHUCTUK NPEACTABISICT U3BECTHBIN HayYHBIH MHTEpeC, MPUOIIKas Hac K BOCCO3aHHIO
MIOJTHON KapTUHBI ()YHKIIMOHMPOBAHUS PacCMaTpPHBAacMBIX 00pa3oB B cka3kax. OOMIMpPHBIHA
Matepuan 3amuceid ckazok XVIII — mau. XXI B.: Tekctsl u3 cOopaukoB: A. H. Adanackera, 1.
A. Xynskosa, JI. H. CagoBaukoBa, H. E. Onuykosa, /1. K. 3enenuna, b. M. u F0. M. CokonoBbix
U IpyTHX coOmpareneii ckazok; ckasku u3 penepryapa @. I1. ocriogapesa, A. H. KoponbkoBoit,
M. M. KopryeBa u Jpyrux CKa30YHHKOB; PErHOHAIBHBIE COOpAHUS M aHTOJIOTHHU - OTOOpaKkaeT
LETIOCTHBIA MEepHOJ] aKTUBHOTO OBITOBAHWS BOJIIEOHBIX CKA30K C NEPCOHAKAMH-AETBMH, HX
perHoHabHbIE 0COOEHHOCTH, CIIENU(HKY CKa309HOT0 UCIIOMHUTENLCTBA. [IpobieMsl reHesuca,
9BOJIIOIIMY, THIOJOTHH, CEMaHTHKH, NMOITHKH NETCKHX 00pa3oB B CKa3kax pa3HOCTOPOHHE
OCBEILEHbl B MCCIIENOBAHUAX POCCHICKUX M 3aMaJHOEBPONEHCKUX yueHbix®, Takum o6pasoM,
HaKoIUIeH OoraThlii Hay4YHO-TEOPETHYECKUH M (aKTHYECKUH MaTepHal, CIOCOOCTBYIOIIMI

! Adanacwes A.H. [losTuueckne Bo33peHus caBsH Ha IpHpory. OTBIT CPABHUTENLHOTO H3yYeHHs CABIHCKMX TIPEJAHH 1
BEPOBAHUIA, B CBA3U C MHPUYECKUMH CKa3aHHSAMHU IPYTHX POACTBEHHBIX HapoaoB. T.1-3. — M., 1865-1869 (nepeusnanue:
Adanacee A.H. TlosTHdeckne BO33peHus ClaBsH Ha npupony. B 3 1. - M., 1995); Bycnaes ®. . CraBsHCKHEe CKa3KH.
VcTopuueckue o4epKH PyCCKOi HapOIHOM ClI0BecHOCTH 1 HckyceTsa. - T. |. CII6., 1861; ITporm B.SI. Mopdosorus ckasku.
- JI., 1928 (BTopoe u3a.: M., 1969); O xe. Uctopudeckue kKopHu BomeOHO#M ckasku. — JI., 1946 (mocnenyromue usn.: JI.,
1986; CII6., 1996; M., 2000); Menerunckuit E.M. I'epoit Bomme6Ho# ckasku. [IponcxoxaeHue obpasa. - M., 1958; OH xe.
Mu¢ u ucropudeckas mostuka donabkiopa. - M., 1977; 3yesa T.B. BoctounocnassiHckue BosnieOHbIe cKa3ku. - M., 1992;
Ona xe. Bomme6nas ckaska. M., 1993; Anukun B.I1. Pycckas Hapojuas ckaska: [Tocobue mst yuureneit. — M., 1984; On
xe. Teopust ponbriopa: Kype nexuwit. - M., 2004; Koctroxun E.A. Jlekiuu 1o pycckoMy doubkiopy: Yue6. nocodue st
BYy30B. — M., 2004; ITytunos b.H. ®onbkiop u Hapoauas kynsrypa. — CI16, 2003; Beprimram T.A. Monoaexs B 006psaoBoit
KU3HH pycckoit o6muabl XIX - Hagana XX B.: [IonoBo3pacTHOM acnekT TpaguioHHOMH KynbTypsbL.- JI., 1988; Hosuk E.C.
Cucrema mepcoHaked pycckoi BommieOHO# ckasku. // Ctpykrypa BoamieOHO# ckasku. - M., 2001. Taitmop D.b.
IepBoObITHAs KyabTYpa. - M., 1989; ®pazep [Ix./l. 3omoTas BeTBb. - M., 1983; Dcrec K.I1. Berymas ¢ Bonkamu. XKenckuii
apxeTuIl B MH(pax U ckazaHusx. - M., 2002; Jleny ®@. OGpasHblii sI3bIK HAPOJHBIX CKa30K. - M., 1999; ®panu (pon) M.-JI.
Icuxomorust ckasku: TOIKOBaHHE BONMICOHBIX CKa30K. [ICHXOIOrMYECKHil CMBICT UCKYIUICHHS B BOIMICOHON CKasKe. -
CII6., 1998.
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[EJIOCTHOMY, CHCTEMHOMY PAaCCMOTPEHHUIO (DYHKIIHOHUPOBAHUS JETCKUX 00Pa30B B 3HAYMMBIX
CIOKETaX PYCCKUX BOJIIEOHBIX CKa30K, 3aMKCUPOBAHHBIX B «CpPaBHHUTEJILHOM yKasarese
croxeToBy [1].

Crnenyet yka3zatb, yTo B CYC cucTeMaTu3upoBaHbl, IPEKAE BCETO, CIOKETHI, 00YCIOBICHHbBIE
(yHKIHOHMPOBAHMEM B3pOCIBIX repoeBl. Omnako 36 croxkeTHbIX TunoB (241 BapuaHt)
BOJIIIEOHBIX CKAa30K BCE JK€ COIEPXKAT HCClemyeMble o0pasbl, B TOM WIM HHOH Mepe
JIETaIM3UPOBAHHEIC?, B COOTBETCTBAM C KOHKPETHBIM COJEPKAHAEM CHOKETA, MEPCOHAKU-IETH
AMEIOT 24 TUTIONOTUYECKUE PA3HOBUIHOCTH. DTO 00pa3bl MOXUINCHHON IAPCKO# Touepy / neteit
n / wm Oynymero Ooratelps / OoraTeIpeil; IapeBHdYa, H3TOHSAEMOTO 3a IPOCTYIOK /
OTIPABISIEMOT0 Ha IIONCKH YKPaICHHOH aHTarOHUCTOM MaTepH; MEJIBEXKBEro ChIHA / U JIEBOUKH-
pETKY; Malb4yMKa - MPUEMBIIIA; AEBOYKH / JAEBOYEK, BhIpAcTarollell B 3aTOYeHHH, U e€ / ux
CBIHOBEH-OOTaThIpeld; JeTeid, 3alpoJaHHBIX AHTAarOHUCTY; pPEOCHKA, BBIXaKHBAEMOTO
3aKOJIIOBAHHOW MaTephlo; AETeH, MpOoXOoaAuX HcHbITaHue y aru (Moposa W T.L.); AeTew,
CIAcalOMUXCsl OErCTBOM OT AHTArOHMCTA; CHIHOBEH, OMO3HAIOIIUX MM OXKUBILIIOLUIMX OTIA;
XHTPOYMHOTO MIJIQJIIIETO ChIHA / MaJbYHKa-BOJIIEOHNKA; IIEPCOHAXKA, TOXHUIAEMOT0 BEAbMOIT /
SITOM, IEPEXUTPUBIIETO ee 10Yb / Toduepeil Wi cnacHHOTo IepCcoHaXXeM-HCKaTelleM; peOeHKa
«IUKOHW JKCHIIMHBI»; JeTeH, II0JBEpPrarolIUXCcsl MPECICAOBAHUIO BEIAbMBI, KOJJOBCTBY;
J0OpOAETENEHOI CUPOTHI / M €e CBOJTHOM CeCTpBI, CeCTEP-aHTHIIOAOB; MPECICIYEMBIX MadeXoi
OpaTa U CecTphl; MAIBYMKA, YOCTAIOmIEro OT MpPEecieI0BaHuUs POTHBIX / U3THAHHOTO BMECTE C
MaTeppio; IAPEBHBI U I[APEBMYA, BBIPACTAIONIMX B 3aTOYEHHH; HEBOYKH IIPHPOJIHO-
MHU(OIOTHIECKOTO MPOUCXOXKACHHUA / U MalbylKa - ChIHA STH; CECTPbl / MOAPYT / cectép u
moryoJieHHoro e / wMu Opara / mompyrd / cecTpbl, dYydecHOro peO&Hka / meTeid,
CIOCOOCTBYIOIIETO ~ M300JMYCHHIO  BPEAUTENs, BOCCOCAWHEHHIO CEMBH  POJIUTEIICH;
3aKOJIIOBaHHOTO MaJIbYMKa.

«CKa304YHBI CIOXKET CO3JAETCSl COBOKYITHOCTBIO MOTHBOB, CICHU(GHYHBIX UL KXKIOH M3
CKa304HBIX rpynmm» [2, c. 24]. PeGeHOK BBICTYIIaeT B CKa3Kax B POJIU I'eposl WIIH AMTU30ANIECKOTO
nepcoHaxka, CyobekTa 26 CIOKeT000pasyroIMX MOTUBOBS. By/lyuy aKTMBHBIM HA HPOTSKEHUH
CIOJKEeTa B IIeJIOM (MOTHBBI NOXHUINEHUSI M HMPOTHBOJECHCTBYS, NMPECIECIOBAHUS M KOJIJOBCTBA,
Oercrtea OT aHTaroHHCTa M Ap.), OH HEe B3pocieeT. OIHAKO BeChMa IOITYJISPHBI CIOXKETHI,
BKJTIOYAIOIINE MOTHB B3POCICHMS KaK AKCHO3UIHUIO, 3HAYNMYIO IIPEIBICTOPUIO CKa309HOI
ouorpaduu B3pocioro repost (54% croxernoro ¢onma). OTmMeTuM, 4TO B 77% CIOXKETOB C
yKa3aHHBIM MOTHBOM XapaKTEPUCTHKA MEPCOHAXKa BKIIIOYAET TOJIBKO (MJIM HPEHMYILECTBEHHO)
YCIIOBHO-()aHTaCTHUECKUE NPHU3HAKU (UyHECHOE POXKACHUE, POCT He no OHAM, a NO HACAM,
HEOOBIYHYIO JICTATH3AIUI0 BHEITHOCTH, BEIIIHOTO MHpPa, TIOBEICHH S ), TOT/Ia Kak B 55% cka3ok ¢
MIPOYMMH MOTHBAMH (3aIrpojaxa, B3pOCICHUE TOOPOIECTEIbHON CHPOTHI / M €€ CBOJTHOM CEeCTPHI
U Ip.) IOMHHHUPYET CHHTE3 YCIOBHO-(haHTACTHUECKUX U KH3HETIOIO0HBIX MTPOSIBICHH. MOTHBEI
C SIH30NYECKAM JETCKHM IIepCOHaXeM (HalpuMep, COJIEHCTBHE BOCCOEAMHEHHIO CEMBH)

1 Uckmouenne cocrasisitor: CYC 700 Manvuuk ¢ nansuux, 303 Jlea 6pama: oTMe4aeTCst MOTHB YyAECHOTO POXKICHHUS;
314A" Boiuox [nocw, 601, nmuywl] - cnacumens: OTMEYAETCs TOMOILL BOMIIEOHBIX MepCoHaXkei neTsam; -516**
Bonwebnbiii manbyux: 0OTMEYaeTCst aKTUBHOCTB NepCcoHaka-pebEHKa; 516 Bepuoiil ciyea: oTMedaeTcs ydactie peOeHKa B
O)KUBJICHHH CIIYTH.

2 CYC 3001 ITobeoumens 3mes, 300 A Boii na karunogom mocmy, 301A, B Tpu noosemnvix yapemsa, 312]1
Kamueopowex, 531Konek-eopoyrox, 552 A JKusomuvie-3amos, 675 «Ilo wyuvemy enenuron, 502 Meonwiii 106, 650A
Hean meoseorcve yuiro, 107 Yyoecnvie demu u Op.

3 HauGoslee pacnpocTpaHeHHbIe MOTHBBI: UyIeCHOE POKICHHE U / WITH B3POCIIEHHE; B3aHMOTIOMOIIb; HCTIHITAHMS;
6ercTBo; M3rHaHMe / OTIPaBKa Ha TOMCKHM / 3ampojiaxa; peciieIoBaHke U 3a4apoBaHUe; YyJeCHOE CIIACEHHE; OMO3HAHHE /
OKUBJICHHE OTLA; COACHCTBHE B M300IMYCHUH BPEAUTENS; POKACHHE / U THbeNb peGEHKA «IMKOU KEHIHHbD;
B3aMMOTIOMOIIIb JIeTeH 1 3a4apoBaHHOI MaTepH; B3POCIICHHE JJ0OPO/ICTENBHOM CHPOTHI / M € CBOXHOMN CeCTphI / cecTép-
QHTUIIOOB; FTOHEHHUE / 3a4apOBAHUE U B3POCIEHUE YYOeCHbIX IETel; BOCIUTAHHE TIPUEMHBIMH POTUTEISIME; CO/ICHCTBIE
BOCCOCJIMHEHHIO CEMBH.
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YYacTBYIOT B XapaKTEPHCTHKE TI'epOeB, CKPEIUITIOT IOTPAaHWYHBIC MOTHBEIL, OINPEIEISIOT
pasButHe KoH(pMKTa. OCHOBOIOJIArarmiee KauecTBO IETCKOro o0pas3a, B COOTBETCTBHH C
MoHATHEM apxeTumna [3], - «IapaJOKCalIbHOCTbY» CEMAHTUKH: IUAJIEKTUYECKOE COYETaHHE
HUYTOXXHOCTU M TE€pPOM3Ma, BHEIIHEH c1aboCTH M HEOJOJMMOH BHYTpeHHeW cuibl. VmeliHo-
JCTeTHYecKasg JOMUHAaHTa oOpa3za - ocobeHHas (OOXKeCTBEHHas, UyJdecHas, TepoHYecKas,
JTUYECKAsi) MHCCHUS.

Huddepenuupyromum ¢GakropoM B 0TOOpE MPU3HAKOB, NMPUCYLIMX JCTCKUM IEPCOHAKAM,
ABIseTcs TeHjepHas uaeHTH(UKanua'. B paccMaTpuBaeMbIX HAMM CIOXKETAaX AaKTYalbHbI
CIIeyIOIINe TeHIEPHBIE THIBL: Manbyuk (44% ckas3ok), desouxa (19%), marvuux u deouxa
(36%), eenoepro ne oupgepenyupyemviii nepconadic (1%). JTOMUHUPYIOIMEMY TEHIAECPHOMY
TUIYy — MAIbyuKy — CBOWCTBEHHBI KIIIOUEBBIC XapaKTEPUCTHUKH IeTcKoro obpasa. Takue
(eHOMEHBI, KaKk CHa, CBET, TBOPYECTBO, AKTUBHOCTb, PALOHAIBHOCTh XapaKTePH3YIOT B
cKa3Kax o0pa3 Manbuuka, B TO BpeMs Kak MPU3HAKU 0egoyek - MPUPOJA, ThbMa, MOTYNHEHHE,
cnabocTh, OECIOMOIIHOCTh, MACCHBHOCTh.  IlapaiUrMbl  HOMUHATHBHBIX, COCJIOBHO-
HUMYIICCTBEHHBIX M TIOBEJCHYCCKUX MNPH3HAKOB MAIbYUKOS MAaKCHMANbHBI, OJHAKO B
MHOr000pa3ud BHEUIHMX W (PYyHKIHOHAIBHBIX MHPOSBICHHUI W YHCICHHOCTH MEPCOHAXHOM
cdepbl CKa3Ku € MEPCOHAKEM-MAIbYUKOM YCTYIMAIOT CKa3KaM C MApHbiM TEHICPOM, T
BO3HHMKACT HEKOE B3aMMOBIMSHHC TEHACPHBIX OMIO3UUuid. Heduppepenyuposannocme
2€HOEPHBIX — XAPAKMEPUCMUK - CBUICTENbCTBO HECaMOCTOSATEIbHOCTH, a WHOrAA |
HEKU3HECTIOCOOHOCTH TepcoHaxka (peOCHOK <«IHMKOH JKCHIIHWHBI»), TapaHT OTCYTCTBHS
THUITOJIOTHYECKHX TPOSIBIICHUH KaK HECOOTBETCTBHS COLUATBHBIM HOPMaM.

ITokazaTesibHa ~ COCJIOBHO-MMYIIECTBEHHAsI XapaKTEPUCTHKA HCCIEAYEMBIX —IEpCOHaKeil:
KpecTbsiHUH (69% croxxeTHoro oHzma), mapeBuy (63%), kynedeckuii coiH (44%), KpecThsHKa
(57%), kyneueckas no4b (28,5%), napeBud u napesHa (46%), KpeCThsIHUH U KpeCThsHKA (46%).
HanGonbmee pa3sHooOpa3ue COLMANBHBIX IIPH3HAKOB CBOMCTBEHHO MAlbUHMKY: LApEBHY,
KHSDKUY, Ky[e4ecKni ChbIH, GapHd, MOIOBHY, KPECThSIHUH, CBIH NMPHUCIYTH, COJaTa, CTPebLa.
ToNbKO MalbUMKU MPEJICTABISIOT COCIOBHBINH ME3alIbsIHC: ChIH LIapEBHBI M KpecThsiHWHA. BHe
COCIIOBHOI HOpMEI paHTacTHUYeckue cymecTBa ([lectperoniko), netn haHTacCTHIECKUX (STH) HITH
ToTeMHBIX cymecTB (Byps-6oraTeips MBaH KOpOBHil CBIH), TPUPOTHBIX OOBEKTOB (BETPa, BOJBL,
CHeEra), «AUKOil )KEHIIMHBI».

B KadecTBe THIIOJIOTMYECKUX XAaPAKTEPHCTHK KOHKPETHBIX 00pa30B PacCMOTPHM CHEHH(UKY
POXICHUS M CONYTCTBYIOLIMX €My MOTHUBOB (pOCTa He nO OHAM, d NO 4Acam, HaJIWYUs
NepCOHaXKei-aHAIOroB  / OJM3HENoB, NPOOJIEeMBbl JWAepCTBa / MapuTeTa), BHEIIHIOKO
XapaKkTepUCTUKY, HOMHUHAIMIO, TIPEIMETHO-TIOBEJCHUSCKYIO JeTalHu3aluio, (QYHKIUIO /
(YHKIINH, COCTaB CHCTEMEBI IepcoHaxeil. Posknenne nepcoHaka-peOeHKa B CKa3ke MOKET OBITh
YyJeCHBIM WM JKU3HEMONOOHBIM. YymecHBl 0OCTOSATENbCTBA pOXKAEHHA: obOemianue /
pezicka3aHue 0COOCHHOTO POXKICHHUS (CYAbOBI), POKAECHHE OT )KHUBOTHOTO, OT ChEICHHOH PHIOBI
/ 3e7bsi, TIPEBpALICHNE HEOYIIEBICHHOT0 00bEKTa (CHera, PenKy, LIEPCTH CO BCAKUX 38epell).
Oddexr uyna MoxkeT ObITh BBI3BaH ONpPEICHCHHBIMH BHEIIHUMH W / WM MOBEACHYECKUMU
XapaKkTepUCTHKaMU HOBOPOXKICHHOTO TIEpCOHAXKa (110 JIOKOM®b PYKU 8 30710Mme, N0 KOLeHU HO2U 8
cepebpe, 6 3amplike ceemen mMecay, a 80 10y KPACHO COTHBIUWKO, KAK OHU ee <MaTb> YOUGUIU,
celiuac ¢ Hetl U 3a2080punil;, U 8bIPOCIU OHU 8 HeCKObKO OHetl). MOTUB YyAE€CHOTO POXKICHUSA
pacnpocTpaHneH B 6oiee yeM 50% Cro)KeTOB BOJIIEOHBIX CKa30K, aKTyalleH AJIsk BCEX TeHIePHBIX

1 O cnMBoTHYECKOM CMBICITE "KEHCKOT0" H "MYKCKOr0", aCCOLMMPOBAHAH C "MYKCKHM / MACKYJIMHHBIM" WM "JKEHCKHM /
(eMHHMHHBIM" HAYaNOM TaKMX MOHSTHI M SIBIEHHH, KaK MPUPOXA, KyIbTypa, CTHXHH, ILBeTa, 100pO, 3710 M Op., CM.:
CunoBapb renaepHsix TepmuHoB / ITox pen. A. A. JlenucoBoii / PernonanbHast o0liecTBeHHas opraHu3amms "BocTok-
3anan: XKenckue MunoBanuonnsie [Ipoektsr”. M., 2002. HenomHoTa COBOKYITHOCTH aCCOLMALNI B HAIlIEM ClTydae CBs3aHa
C COIMOBO3PACTHON OrpaHNYCHHOCTHIO 00pa3a pebeHKa B CKa3Kax.
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THUIIOB ¥ TECHO CBSI3aH C MOTHBOM POCTa He no OHAM, a no yacam: oKoio 59% croxerHoro ¢poHma
pacnonaraioT ¥ TeM, U APYTUM MOTHBOM. KoMIulekc MOTHBOB 4y[ECHOTO POXKICHHS U pOCTa
(MMM YyIEeCHOTO OTCYTCTBHS POCTa, HAIPHMEP: COPOK KPenkKux, 300PO6eHbKUX IETHIIEK
BBIBEJIOCh M3 KYPUHBIX SIUIl, @ 0OUH He YOaacs - Xul 0a ¢1a6!) 0OBIYHO MPUCYII MEPCOHAKY-
MaJIbUHUKY, CPEIH JCBOYEK YYAECHO pokaaeTcss U pacrter juuib Crezypouxa. JJoMUHUpYOLIEe
HOJIOKEHUE (JIMIEPCTBO) OAHOTO W3 IIEPCOHAKEH-aHAIOrOB B CIOKETE ONpPENeIIeTCs

NIPOUCXOXJCHNEM  (CBIH ~ TOTEMHOIO  JKHBOTHOTO),  COLMOIICMXOJOTMYECKUMH |
COIIOBO3PACTHBIMU TIpH3HAaKaMH (Tajdepuna / HEepOTHOW CHIH, Milaqmuid OpaTt / cectpa),
peamm3yemoii  (yHKIMed  (4yJecHBIH — MOMOIIHMK),  SMOIMOHAIBHO-3KCIPECCHBHOMN

OKpAaIIeHHOCTHI0 00pa3a (0e3BHHHAS )KepTBa). MIMeeT MeCTO MapUTeT MepCOHAKEH-MaTbYHKOB
(Muxaun u Hean Booviuu, uydechuvie N€TH).

XapaKTepUCTUKa BHEUIHOCTH MEPCOHaKa-peOeHKa B CKa3Kax MOXET OBbITh MPSMOMi, yCIOBHO-
(aHTacTHUECKOW (KpacaBell umo Hu 630ymMamv, HU 632a0amv, HU NepPOM Hanucamv W
OIHOBPEMEHHO CUIbHOMO2YYUll 602amvipb), ¥ KOCBEHHOW, BO3HHKAIOIIEH B KOHTEKCTE
MOJIOBO3PACTHOM  Jeranmu3aiuu  (Manbuuiieuka, maney, poOEHOYyeK) WIH HOMHHAIUH
(Cocna-60cameips, 3amopwiuex). Haubonee pacmpocTpaHeHa KOCBEHHAs IIOJOBO3pacTHast
xapakrepuctuka (33% croketoB). OCHOBHbIC (YHKIIUM HApPUIATCIFHON HOMUHAIIUU
MepCOHaAXEH - 0000IICHHAS TTOJIOBO3PACTHAS XapaKTEePUCTUKA (MAIO Oumsmko), yKa3aHue Ha
POICTBO (cbiH-Manonemox) WIH OCOOCHHOCTh MEpCOHaxka (cuiH-36epb). Hammunme umeHn
cOOCTBEHHOTO  (TPO3BHINA) - TpPU3HAK dYyaecHoro mpoucxoxaeHus (Coromonuda
371amoe6on0cast), TPUHAIICKHOCTH K COCIOBHO-COLMANbHOW Kareropuu (Msan-yapesuu /
cocmuHblil / Kyneykuil / «XpecbAHCKoUy cbin). VIMS PerylmupyeT 63aUMOOTHOIICHHS MEXIy
MepCOHAXaMu (JIMJEPCTBO, MAPUTET, COOUPATEIBLHOCTh 00pasza: Ympo, [londenn, Beuep, dsa
Heana conoamckue cvlnosws, cemv CumeoHnog), COOTBETCTBYCT / KOHTPACTHO BHEIIHEH /
MmoBeZIcHYecKoi neranmmsanuu (Meanko Medgeoko, 00 nosic uenogexk, a om nosica meogeob,
Mu3zunuux), COIEPXKHUT 3SMOIUOHATIBHO-IKCIIPECCUBHBIN KOMIOHEHT (Enena Ilpexpachas,
Chedgicesunouxa). Benaplii MUp feTell UMeeT CIOKETHYIO, TeHIePHYIO0, COLUATbHO-COCIOBHYIO
U BO3PACTHYIO OOYCIOBICHHOCTh. J[€Taln-BeId COOTBETCTBYIOT TPAJAHUIIMOHHBIM MPEAMETaM
obuxona (drcenesHuiti cmys, u mom ¢ NOONOpAMuY — IS MaTbYHKa-00TaThIPS, 3eMs, 2YMHO, XJeD,
wupokoe none, nawiws — U1 OJHM3HEIOB-KPECTBSH), OIPENETSIIOT KOHMIHUKT (Krroyu,
8bIKpAOeHHble Y omya no npocvbe anmazoHucma), CBUIETEIbCTBYIOT O CONPHUKOCHOBEHUH C
BOJIIEOHBIM MHUPOM (TIPUIICTEBIUUH 6 OKHO JAUCMOK 6ymasu, a HA HeM HANUCAHO O
3anpoJiaxe).

BceM reHAepHBIM KaTeropusM BOJIICOHBIX CKa30K (B OCOOEGHHOCTH, MATbYUKY U OesouKe)
MIPUCYIIH yCIOBHO-(AHTACTUYECKHE TTOBEACHUCCKNE NIPU3HAKA: OHU PAcHpoCTpaHeHsl B 46%
crokeToB. IloBeleHueckas —JeTaiu3alus Manbuyuka — Oojee  pasHOOOpasHa,  HEXENH
MOBEACHYECKHE TPU3HAKM OesouYku. B COOTBETCTBUM C  COCIOBHO-UMYIIECTBEHHBIM
MOJIOKCHUEM, OHA BKIIIOYACT MPOSIBICHUS OOraThIpCTBa, OBNAJCHHE «PBILAPCKMMH HAayKaMm»,
OXOTHHYBH YMEHUs, 0OydeHHE B IIKOJIE, OOIIEHHE CO CTApIIMMH, POBECHUKAMH, KUBOTHBIMH,
YyIeCHBIC XapaKTEePUCTHKH. Jle6ouku CHEp)KaHHEEe B MOBEJCHYECKHX MPOSBICHHUAX: Tak,
map€BHaM NpeEAnrcCaHbl ((63)'[ ﬂHKOBMHHbIﬁ)) U TIPOTYJIKH «B 3€JICHBIC Calbl»;, ICBOYKaM-
KpECThsIHKaM - UI'PhbI C ITOAPYyramMu, XO3SMCTBEHHbBIC U KOMMYHHUKAaTUBHBIC HaBbIKH, 06yl{e1-me B
IIKOJIE BO3MOXKHO TOJIBKO B YTOITMYECKOM «TOPOJie OOMIKEHHBIX», BMECTE C MATbUUKOM.
VYcenenrnast yaeba M «UIyTKH HEXOPOIIME» HE 3aBUCAT OT CONMAIBHOTO CTaTyca MalbyuKd,
MOBEICHYECKHE TIPHHIIUITBI 0egoyeK PasHbIX COCIOBUI HE COBMaLaloT. HeMasoBaxeH BO3pacT
MEePCOHaXKa: MOBEICHHE MJIAJCHIA NETATU3UPYETCS CKYIO: He JHCUBEM XOpOulo, 6ONUM WA
cnum 0o ympa 6e3 paz6yoy.
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Cpenu 16 hyHKUMIL, CBOMCTBEHHBIX JETCKMM HEPCOHAXKAM B BONLIEOHBIX cKaskax!, Hanboiee
aKTyaJbHBI OTIIpaBKa (24% cka30k) n HaunHatoeecs nporusoxeiictaue (14%). Kpaitne penok
sanper (1%). HauGonbluee pasHooOpasue (YHKUMOHANBHBIX mposBieHud (14; Her
MOCPETHUYECTBA U TIPUTSI3AHUH JIOKHOTO Teposi) CBOMCTBEHHO CKa3KaM C MAAbYUKOM U
0e80YKoIl.

[ToMouTHUKY U BpeAUTENN Hanboiee aKTUBHBI BO B3aMMOJCHCTBHH € ETCKUMU 00pa3aMu, 4TO
XapaKTEPHO JIJIsl CHCTEMBI MIEPCOHAKEN BOICOHBIX CKa30K. OTHAKO B CHOXKETAX C MATbYUKOM U
C napHviM TCHACPHBIM THIIOM Ha0IOIaeTCs TAKXKE MOBBIICHHAS aKTUBHOCTH OTIPABUTEIICH.

UTtak, nerckue NepcoHaXH — Kak M MPpoYHe ACHCTBYIONIHE JINIA PyCCKUX CKa30K - «BHYTPEHHE
CTaTHYHBIE OOpa3bI-THUIBI - LEJIUKOM M IOJHOCTBIO 3aBHCAT OT CBOCH CIOXKETHOW pouw,
packpeiBatoTcsa B AedcTBUn» [4, c. 218]. OmHako UX poib B CIOXKETE, UX (QYHKIHMOHATIbHBIE U
MHBIC XapaKTEPHCTUKH HE TOJBKO OPMIMHAIIBHBI, HO M 3HAYMMBI B XYIO0)KECTBEHHOM MHpE
PYCCKHX BOJILIEOHBIX CKA30K.
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Darkness has been a symbol of fear, guilt, and remorseful reflection and at the end of it, a
minuscule hope, which could unload the burdens of the past. Women have found their answers
in the 'dark’. It is the suppression they go through, during the day, which makes them open up at
night without any fear, or the other way around.

Female writers across the two countries under analysis have time and again raised issues through
their work, out of concern for the fellow women, girls or any person of their society facing any
gender-based discrimination. Sometimes, they've criticised them, and mocked at their biased
decisions, on the other hand, they empathised and send their characters into the 'dark’ to hear
themselves out, which often got lost in the light of suppression by other overpowering
personalities.

Lyudmila Petrushevskaya's The Time: Night and Shashi Deshpande's The Dark Holds No Terrors
are two such contemporary works written in Russia and India respectively. There might be
noticeable differences in the socio-cultural setups of both the countries, yet the plight of the
women is the same, the issues talked about in these novels find a ground for similarity so stark
that the thin line of difference seems to blur.

Lyudmila Petrushevskaya is known to write 'chernukha' (a Russian prose style), the ugliest and
most honest impressions of the society we live in. Many a time her work is considered to have
glimpses of autobiographical instances. She was born not much earlier to the Second World War;
therefore, suffering was an incessant part of her growing up years. The ability and talent of this
writer were to be able to talk about things we prefer sliding under the rug in our day to day lives
(because of the disgust they cause), with honesty is remarkable. But, it was the same ability which
caused the discomfort among her readers. They were not ready to face the mirror, which
Petrushevskaya held right in their faces. Most of her work went unpublished, due to this reason
and censorship. Fortunately, these literary works were published after the 'perestroika’ and
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‘glasnost’. One of the common themes, she wrote on was poverty and dysfunctional families, for
the sheer reason, that she had been there and done that. And, that every second family went
through a similar situation, but no one wanted to read or listen about it. The repression was so
deep that in real lives, the real people with sufferings were ready to hide it all, what they faced,
after the break-up of the USSR. But Petrushevskaya and a few other writers couldn't hold back,
and showed the society the mirror, for the denial they were living in. The Time: Night is one such
phenomenal novella, which speaks about the lost youth, and confusion among the general public,
after the break-up of Soviet Russia. Along with this backdrop, the plot is set in a dysfunctional
family. A family that is headed by Anna Andrianovna, has two young children, who of course
are strayed away from their responsibilities, a kid grandson, and her ailing mother. The
protagonist is a poet, trying to put bread on the table with her little bit of writing, and mother's
pension. But her parasitic family sucks all of it from her, sometimes even more than she could
offer.

Night is the time when Anna collects all days suffering and pens it down because there isn't a
single soul whom she can pour her heart out to. "...I've awoken in the middle of the night, my
time, night time, time to commune with the stars and with God, time to talk and to write it all
down,..."t Throughout the novella she hides, as well as showcases her frustration while writing
them for the readers. When Alyona (Anna’s daughter) leaves Anna's home is 'night', an aspect,
symbolising the sense of loss. In the end, sacrificing everything Anna is left all alone in her
apartment, hoping all her children (including three grandchildren from her daughter) were alive
and safe (keeping in mind the sorry state of finances in their lives since the beginning). The dark
ugly truth of her life, that she will be undesirable to anyone and everyone in her life (just like her
mother), and will be reached out to, only when these people were in distress, finally came into
existence. Anna has repeatedly called hers a "twisted family", and blamed it to be the reason for
everyone's behaviour in her family. They all were dysfunctional as a family, because the basic
survival required- money, was never sufficient in this family.

Shashi Deshpande is an Indian English writer, who has majorly written about women and their
sufferings in the patriarchal Indian society. She has often targeted the social conditioning of girls,
for the women they grow up to be, indecisive, under-confident or fierce and a rebel. Although
born in the same year as Petrushevskaya (i.e. 1938), yet Deshpande had an average childhood,
due to differences in the historical events influencing the place of birth of the two writers. Her
style of writing portrays the abhorrent truths of the society with lesser straightforwardness and
grimace, unlike Petrushevskaya. But, both writers have commonly addressed issues of the
women of their society and have dragged them down from the pedestal they are made to sit on
with unreal expectations from them.

The mother-daughter relationship with all its complexity and strangeness is at the heart of these
two novels, everything else buds out of it. Therefore, we intend to compare the mothers and
daughters in these two works of literature, followed by the theme of broken families in them. All
the analysis in the backdrop of how the writers chose the time- night, to depict and unfurl the
ugliness and distortion in the lives of their characters, and how it all was a resonance of 'darkness’,
a symbolism of insecurities and burdens they bore.

To begin with, the title of both the novels reflects the darkness they embody. The Time: Night
suggests the time of the day where the protagonist Anna, finds answers to varied confusions and
fears by the day. Her analysis and intrusion into her daughter's diary, that leads to her critical
judgement of her own daughter. The pain and suffering she is bearing, subject to her

! Petrushevskaya, Lyudmila. The Time: Night. New York: Vintage Books, (1995): 153
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impoverished and dysfunctional family, is expressed at the time 'night'. In this darkness, she can
open up about her insecurities, which by the day she has to hide since she is the sole breadwinner
of her family, and can’t succumb to it at any cost. She longs for male support, prefers her son to
be that support, but miserably gets disappointed. In The Dark Holds No Terrors, all the terrors
are encountered by Saru at ‘night’, when her husband abuses her. During the day everything
diminishes for her husband, Saru too tries to rise like a phoenix, only to be burned back to ashes
at night. She is often reminded of a dark childhood incident where she was held accountable for
the death of her little brother Dhruva. How this incident dismantled her family into fragments,
which she couldn't put back together ever, is Saru’s eternal guilt. A pang of constant guilt she
felt, even after achieving so much and carving a niche for herself in a man's world, makes the
darkness that lurks in her life, quite evident.

The two daughters, Alyona in The Time: Night, and Saru in The Dark Holds No Terrors are
daughters who've faced a similar hatred and passive aggression from their mothers. All this hatred
and partiality was in comparison to their brothers, Andrei and Dhruva in the two novels
respectively. The male child desire, due to male superiority in the two societies is evident in the
manner how Anna and Saru's mother treats them.

Alyona and Saru have been abused. Some might disagree in case of Alyona that hers was never
an abuse, but hers was a result of her own frivolous behaviour when it came to men. But this was
due to lack of a father figure (he was pushed out of the house by Anna's mother and Anna) since
childhood, lack of emotional expression of love from her mother, led Alyona to find that
acceptance in any man who paid her the slightest attention. But, her emotions are abused when
she gave herself completely to these men in her life and they left her pregnant to rot alone with
their responsibilities without returning her love. "Yesterday I'd fallen so terribly low that I cried
all morning. It's so terrible when morning comes..." "Because yesterday I'd felt so at home with
his powerful odour..."%, "... —but in the morning all this became alien and repulsive the moment
he said... he had to leave".? The night was time she was comforted, and the morning brought the
dark and ugly reality, that she just got played with.

Saru is initially mesmerised by Manu's (her husband) manliness and the importance he gave her
in a relationship which she had never experienced in her family. Later these feelings subside,
almost vanish, when Manu's male ego is restless due to the growing achievements of Saru. Saru
became an established doctor, economically independent, with the power to survive on her own.
This instilled insecurities in her husband, who during university days was the most sort-after
among girls (which of course satisfied his male superiority to a great extent). He felt powerless
when he saw his wife so accomplished, whereas he failed to make a career worthwhile. Now the
only power arena between the two was the sexual one, where he felt that he could use his strength
and sexually abuse his own wife to regain his lost power. The belittling of his own wife in the
dark of the night satisfied his sense of superiority in the family realm. In the darkness of the night
he turned into "some protean monster, into the horror of rape..."® it was a "monstrous invasion"*
of Saru's body. For Saru the night never brought comfort, it hailed all sorts of terrors, deep dark
guilt and remorse of the decisions she'd make to rebel against her mother, just to realise in the
end that she's failed miserably.

Both the daughters longed for love and appreciation from their mothers but only faced criticism.
Both leave their children at some point to find peace for a moment from their constant struggle.

! Petrushevskaya, The Time: Night, 18

2 ibid

3 Deshpande, Shashi. The Dark Holds No Terrors. Penguin Publishers Ltd., India. 2016. Kindle file.
4 Deshpande, The Dark Holds No Terrors. Kindle file.
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Alyona leaves them with her mother since she has nowhere to go with poverty smashing her
dreams (of a healthy and peaceful, love-filled life) each day. Saru hardly ever got rid of the guilt
instilled in her since childhood of being the reason her brother died, that she is remorseful once
again when she finds out that her mother, because of whom she left her home is now dead. That
the hatred was so deep that she wasn't sent to inform about her mother's death. This is where Saru
decides to escape the terrors of the night at the hands of her husband (whom she could never
confront), leaving behind the children only to visit her father. Leaving her children, filled her
with guilt once again of being an unfit mother. Longing for support from her only family left, her
father, who supported her when she wanted to pursue higher studies against the wish of Saru's
mother, now she tells him that" my husband is a sadist"?, but her father shatters her expectations
with ... what can | do?"2. This brings back a memory "...Dhruva whimpering in the dark."3, and
how she had evaded him impatiently. Now when she recalls what he said about his fear "When
the light comes on, it goes away. When the dark comes, it returns™#, it resonates with what she
felt with her husband literally.

The mothers, Anna Andrianovna in The Time: Night, and Saru's mother in The Dark Holds No
Terrors are no different from each other. The inferiority they tried to instil, "1 was an ugly girl.
At least, my mother told me so." in their daughters due to the patriarchal conditioning is evident
throughout. "Don't go in the sun. You'll get darker."S, "We have to get you married."” These
phrases resonate how 'dark’ is inferior, undesirable. While Anna's criticism of Alyona, when she
reads her diary and gives her sarcastic commentary, "her female weakness... —her readiness to
fall flat on her back right there and then from happiness."® Instead of realising why she acted this
way, and what she lacked that she went out looking for it in strange men.

Although, Anna is seen "clinging to the traditional myth of the all-powerful matriarch™® the only
aspect she would not share with his male protégé is the position in the family, yet all things would
be granted to "those two beloved beings..."%°, "...-Andrei and Tima"1. Anna is biased towards her
son in expressing her love and motherhood, even when he's an ex-convict, "Love, love, love, plain
love and pity were all | felt for him when he got out."'? And Alyona is the one always openly
blamed for all distress in Anna's life. Alyona is a victim and Andrei a convict, but even then
Anna's behaviour is exactly the opposite towards both of them. She treats Alyona as a convict to
have got herself pregnant out of wedlock and be deceived by all the men she was involved with,
and Andrei as a victim who she thinks has been falsely convicted. Saru's mother has a similar
biased attitude towards Saru in comparison to her brother Dhruva. Her accusations that "...she let
him drown..."23, "...She killed him."*, left a distorted mark of mother's love on Saru's life. A life-
long enmity is bred between Saru and her mother, both as if trying to win this battle of hatred.
Her racist slurs, and the constant reminder that Saru was ugly because she was dark, had shattered
Saru. She decided continuing studies and becoming a doctor as a rebellion to her mother's

! Deshpande, S. Kindle file.
2 ibid
3 Deshpande, Shashi. The Dark Holds No Terrors Penguin Publishers Ltd., New Delhi. 1990: p. 209. Print.
4 ibid, p.209
5ibid, p.61
8 ibid, p.45
" ibid
8 Petrushevskaya, p.22
9 Petrushevskaya, L. Cover page.
10 petrushevskaya, p.44
1 ibid
2 jbid, p.33
13 Deshpande, S. Kindle file.
4 ibid.
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defiance for the same. Her mother disdained and disapproved of the man Saru wanted to marry,
but of course because Saru herself chose him (shatching away her mother's control over her life).
Saru went ahead and married him and this broke the bond between the two forever. Saru felt it
was her victory in the hatred they bred against each other. But the horror of the reality pushes her
into the darkness of guilt and remorse, when she encounters physical abuse by the same man she
married against her mother’s will. She felt she had no one to share her pain with, and longed for
a mother figure. “Now she had both, the suffering as well as the guilt. She was cornered. There
was no place to go, no room to breathe. ...nothing and nobody left... 1. Further, when she finds
out that her mother had died, that too in the same city where Saru lived, but the distance in their
relationship was so vast that it never got bridged even when Saru's mother was at deathbed (She
never called for her daughter even when she was dying). “It had happened at last, what she had
always dreaded. She was alone, alone in the dark like Dhruva. And her mother who had died
alone in the middle of the night.”?

Both the stories are set at the centre of a fragile family, broken either by poverty, and the
frustration of trying to make ends meet (The Time: Night) or by cold, indifferent egos and social
conditioning (The Dark Holds No Terrors). A common thread is the women characters and their
inner turmoil, dark secrets of the past, with a time of the day that plays a significant role in their
lives- the ‘night’, and the darkness it unfolds for the reader. The symbolism here is that the
darkness unfolds either grief (for Saru) or relief (for Anna), and that this darkness is embodied
by ‘night’. The embodiment of darkness maybe reflected during the day as well for the
protagonists of the two literary works being discussed, but it comes to realisation and existence
only at the end of the day i.e. at ‘night’.
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Abstract: Gary Shteyngart (b-1972) is one of the pioneering Russian emigrant authors of the fourth wave of
Russian emigration. He is an iconic figure in the Russian-American fiction of the post-Soviet period. He is a
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Absurdistan (2006), Super Sad True Love Story (2014) and Lake Success (2018) as well as a memoir entitled
Little Failure (2004). He has been hailed as the trailblazer of the fourth wave of Russian emigration. He is
also identified with the great Russian emigrant author Vladimir Nabokov and applauded as ‘Jewish
Nabokov’ or ‘New Nabokov’ by the American Jewish critics. As he is Jewish by religion, the present paper
will focus on how he depicts the issue of anti-Semitism in his second novel entitled Absurdistan (2006) as it
was one of the major issues that the Soviet Jews encountered in the Soviet period. This paper will also study
his attitude towards the Soviet Jews, the American Jews and Jewish religion as a whole. This paper will also
attempt to discover how he sees himself vis-a-vis his Jewishness.
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Russian emigrant writing or the Russian literature abroad is the major offshoot of the main
Russian literary tradition. Its successive waves are discussed by many scholars and historians. In
his book entitled Out of Russia (2011), Adrian Wanner, professor of Slavic languages and
literature and comparative literature at Pennsylvania State University, discusses the four waves
of Russian emigration and provides reasons for its onset. According to him, the first wave of the
Russian emigration was caused by the Bolshevik Revolution. The second wave was caused by
the flow of refugee at the beginning of the World War I1. The third wave was resulted from the
exit of Jewish and dissident people in the 1970s. The fourth wave was caused by the initiation of
perestroika, the fall of the Soviet Union in 1991 and the economic and political turmoil of the
1990s. According to Wanner, there is major difference between these four waves pertaining to
its reasons. The early three waves were caused by the political unrest in the twentieth century
USSR whereas the fourth wave was caused by the economic dissatisfaction.

Wanner discusses the writers of the fourth wave of Russian emigration who settled in countries
like the USA, Canada, Israel, France and Germany in the above mentioned book. The prominent
writers are: Andrei Makine who took residence in France and writes in French language;
Wiladimir Kaminer settled in Germany and writes in German language; Boris Zaidman lives in
Israel and writes in Hebrew language; Gary Shteyngart took residence in America and writes in
English language. Other prominent Russian-American writers living and writing in America and
Canada are Ellen Litman, David Bezmozgis, Lara Vapnyar, Anya Ulinich, Sana Krasikov, Irina
Reyn, Olga Grushin, Mark Budman and Maxim D. Shrayer, and others. Some of these writers
were born to emigrants of the third wave of Russian emigration. Many of these were Jews who
escaped the Soviet Union to avoid anti-Semitism at home in the USSR. They were either well
versed in English or learned English in emigration. As quoted by Adrian Wanner, Donald Weber
argues that these Russian emigrant writers of the fourth wave of Russian emigration represent a
new fascinating chapter in the long tradition of Jewish emigrant writing (2011 157). Adrian
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Wanner describes these writers as talented as their art of telling a tale is compelling. He remarks
that reading of their novels and stories is a pleasure than a chore (2011, 18).

Gary Shteyngart is an iconic figure of the fourth wave of Russian emigration. He is also hailed
as a trailblazer of the fourth wave. He is identified with Vladimir Nabokov and hailed as ‘New
Nabokov’ or ‘Jewish Nabokov’. Shteyngart was born in a middle class Jewish family in 1972 in
Leningrad, the former Soviet Union. His father was a mechanical engineer and mother a piano
teacher at a kindergarten. On account of economic backwardness of the Jewish community and
anti-Semitism in the community, his family left their homeland in 1978. The author was seven
years old then. The family arrived in Vienna, capital of Austria where they stayed for a week.
Then, the family moved to Rome and took transient residence of five months and finally came to
America 1979. In America, Gary attended the Solomon Schechter School of Queens which he
described as a conservative Hebrew school. He joined the Stuyvesant High School for maths and
science in 1987 and graduated from Oberlin College with a degree in Political Science.

Shteyngart’s literary career was shaped by Chang-rae-Lee, a contemporary Korean-American
novelist who wrote Native Speaker and A Gesture Life and was the director of Creative Writing
Programme at the Hunter College. Under his supervision and guidance, Gary flourished as a
writer and came up with four beautiful novels, a memoir and short stories in a decade and a half.
Thus, he became a trailblazer of the fourth wave of Russian emigration. At present, he is working
as an Associate Professor of the Creative Writing Programme at the Columbia University.

Shteyngart’s Absurdistan is the second novel written in the USA. It was published by Random

House in 2006. The novel chronicles the life of a wealthy Jewish young man from the Soviet

Union named Misha Borosovich Vainberg. He was born and brought up in the Soviet Union.

After spending eighteen years in the Soviet Union, he went to the USA for study and remained

there for ten years. After his protracted stay of a decade in America, he has returned to the Soviet

Union two years ago. The novel opens in the year 2001 and presents Misha’s strong craving to

return to America. This is a picaresque narrative that portrays the life Misha in three countries—
the Soviet Union, the USA and a fictional state called Absurdistan. As it is not a straightforward

narrative, the novel swings back and forth in the past and uncovers not only Soviet and post-

Soviet life but also the life of Americans and of the people in Absurdistan.

Shteyngart’s attitude towards anti-Semitism is bipolar. On the on hand, he hates anti-Semitism.
On the other hand, his attitude towards Judaism, its rites and rituals and Jewish people is marked
by disrespect and aversion.

Shteyngart depicts anti-Semitism as one of the major issues that the Soviet Jews encountered at
the homeland. The Russian people had developed many misconceptions and prejudices about the
Jews out of anti-Semitic hatred that Shteyngart intentionally subverts in this novel. During 1980s
and 1990s, the Soviet Jews were blamed for not taking part in the war against Hitler. It is one of
the misconceptions about Soviet Jews held by the Soviet people. During the Second World War,
Hitler invaded the USSR and seized Leningrad for 871 days for violation of German-Soviet Non-
Aggression Pact by the Soviet Union. Woodford McClellan records that about 630,000 people
were starved to death in Leningrad from October 1941 to November 1941. People were found
dead in the streets, at their jobs. In the war against Germany, approximately 58 million people
perished out of which 20 million were Soviet citizens. How many Jewish and non-Jewish people
died in the war against Hitler is not mentioned by the historians but the Russian people politicized
the issue of this war during 1980s and 1990s out of anti-Semitic hatred. Shteyngart intentionally
undertakes to subvert the charge imposed upon the Soviet Jews in his fictional and non-fictional
works.
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In his memoir entitled Little Failure, Shteyngart acknowledges that his family had to bear a
personal loss in the war against Hitler. Shteyngart’s grandfather had been killed near Leningrad
while fighting against Germans when the author’s father was just three years old. Like the author,
Misha Vainberg, the protagonist of Absurdistan, has been affected but rather indirectly. Misha’s
father and his friends — Oleg and Zhora — were orphaned by the war against Germany. They were
raised by the men who were unable to take part in the war. Like Shteyngart’s father, Misha’s
father was three years old when he lost his father in the war against Hitler. Ilya, Shteyngart’s
grandmother had served in the Soviet Army in the Arctic Circle and had won medals for bravery.
Gary loved to pin these medals across his chest because he used to believe that “... Russians are
liars, but we [Jews] still fought and won the Great Patriotic War against the Germans...” (2014
154). Thus, Shteyngart intentionally subverts this misconception and prejudice that the Soviet
Jews didn’t take part in the war against Hitler developed by the Russians about the Soviet Jews
out of anti-Semitic hatred.

The novelist focuses on childhood memories of Misha associated with anti-Semitism. Misha
recalls that crass socialism was imposed upon Jewish children by their school teachers and
factory directors. They used to threaten them to staple their ‘khui’ that is their male organ to the
wall. In school, Misha’s non-Jewish classmates used to dash his head against the board. Once
when it is covered with white particles of chalk, they called him ‘dandruffy Yid’. At that time,
Misha recalls, the Russians used to believe that Jews suffer from flakiness. Hence, no one used
to touch him. Practicing Jewish rites and rituals was censored. His mother avoids Misha’s
circumcision as she is very much afraid of the district committee that may have blamed the family
for Zionist behavior for this. And so Misha doesn’t undergo circumcision until very late-until he
is eighteen.

The author depicts that anti-Semitic hatred was so strong among the non-Jewish Russian people
that Jews were discriminated even after their death. In the old graveyard, the graves are destroyed
out of anti-Semitic hatred. Misha’s mother had died in 1983 and her grave was engraved with
gold which vanished very shortly. A golden guitar was added to her graveyard as she was a
cultured woman but that too had vanished. Moreover, the local hooligans covered Jewish graves
with a swastika. Melancholically, Misha states that the lifespan of his mother Yulia Isakovna
Vainberg (1939-1983) was really a pathetic time to be alive. Through this statement of Misha,
Shteyngart reveals much about oppression of Jews on account of their ethnic background.

Shteyngart depicts that anti-Semitic attitude was obvious among the Russians outside Russia too.
During Misha’s stay of two months in the state of Absurdistan, Misha confronts a Russian named
Volodya whose temperament is marked by a particular hatred of Jews. Misha describes the fellow
as “...red-faced man with the sad, clear eyes and droopy ears of Vladimir Putin...” (2006 217).
Like Vladimir Putin, Volodya was a former agent of KGB who was expelled from the secret
service agency for his malpractices. In the state of Absurdistan, Volodya works as a security
consultant for the State Committee for the Restoration of Order and Democracy (the SCROD).
As Misha is appointed as Minister of Multicultural Affairs of SCORD, Mr. Nanabragov expects
Misha to develop healthy relationship with Israel as he is a prominent Jew. This may bring
possible American help to the devastated Absurdistan. Whenever there is a reference to Jews and
Israel, Volodya engages himself in Jew bashing. He openly declares himself friend of Jorg
Haider, an anti-Jewish Austrian politician. He further adds that Primo Levi, an Italian Jewish
chemist, partisan, Holocaust survivor and writer, has accepted that the Holocaust figures are
inflated. Volodya’s anti-Jewish approach develops hatred in the mind of Misha. Shteyngart
expresses his aversion for Volodya’s anti-Jewish approach in a typical Nabokovian style.
Nabokov expresses his aversion for Sigmund Freud in Bend Sinister by showing Adam Krug, the
protagonist of the novel, using as toilet paper a news paper copy that has Freud’s photo. Similarly,
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Shteyngart expresses his aversion for Volodya and his anti-Semitic approach. Shteyngart simply
trivializes death of Volodya and pays no special attention towards it. Thus, Shteyngart expresses
his aversion for anti-Semitic approaches through Misha.

Shteyngart’s attitude towards the Soviet Jewish community is marked by disrespect and aversion.
At his father’s funeral, Misha confronts the Jewish community in the Soviet Union. He proudly
declares himself to be a secular Jew and denies marrying Sarah, a typical Russian Jewess with
utterly sad temperament. The union was much desired by his father (when he was alive) and high
placed Jews of the main synagogue. Misha is greatly annoyed by his pretentiously melancholic
co-religionists who shade ‘crocodile tears’ at Misha’s orphanage. He shouts back at one of his
‘idiot relatives’ and declares that he is fine despite the loss of his father. Most of them are handing
over their business cards to Misha in hope to get some financial assistance. Misha is greatly
unacquainted with his “harebrained cousins, slutty young nieces and predatory nephews” (2006
45). Misha greatly despises their uncultured behavior and sadly remarks that “...during the
thirties and forties, Stalin had killed half of his family. Arguably, the wrong half” (2006 45).
Thus, the author expresses his aversion for the Soviet Jews through Misha.

Shteyngart and his parents had firsthand experience of anti-Semitism in the Soviet Union. Apart
from economic backwardness of the Soviet Union, anti-Semitism was one of the driving forces
which compelled them to quit their homeland. Shteyngart in his memoir entitled Little Failure
recollects the experience of anti-Semitism. On their last day at the International Terminal of
Pulkovo Airport, St. Petersburg, the family had an encounter with the custom agent whose
behavior was marked by anti-Semitic hatred. The custom agent, whose facial expression is
combined with smile and contempt, takes off Gary’s hat and fondles it in search of hidden
valuable commaodities. The agent opens the two large sacks of the family for inspection and keeps
them open for a long time. He takes address book of his mother that contained the names and
phone numbers of their relatives in Queens, America. He tears all the pages for no good reason
as if they are spies and smuggling valuable information to the West. As a child, the author is
affected by the event and retrospectively, he regards their last day in Soviet Union as a tragic day
in their life.

Misha too encounters an experience of anti-Semitism at the American consulate in St. Petersburg.
Thirty years old Misha has resolved to leave Russia permanently. Misha has already applied for
American visa nine times and each time it is rejected because his father has murdered an
American businessman. The death of his father makes him optimistic about getting American
visa. Hence, he visits the American consulate located in St. Petersburg. It is guarded by the two
Russians in uniform with stars and stripes on their shoulders. They smile at each other implies:
“It isn’t often anymore that you can beat up a Jew in an official capacity in Russia, so when the
chance comes, you have to grab it. You have to beat the Jew for Church and fatherland or you’ll
regret it for the rest of your life” (2006 68). They beat Misha ruthlessly. It is a fictional
representation of the anguish of the author but is treated very lightheartedly. The narrative says
that they beat Misha in vain but the layers of fat on Misha’s body protect Misha from the two
anti-Semitic Russians. This scene produces humour. Misha’s emotive force transforms the two
Russians’ anti-Semitic feelings into friendship. They are ready to help Misha if anyone troubles
him over his religious identity. Misha too shows readiness to help their children with basic
amenities. Even if the matter is handled lightheartedly in the novel, Shteyngart exposes the hatred
for Jews successfully. In an interview with Natasha Grinberg, Shteyngart says that ““...Russia was
a terrible place. My parents talked about the anti-Semitism they faced there. I go back
to Russia almost every year and do feel anti-Semitism first hand”.
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Shteyngart is also hostile towards the American Jews. This is mostly because of his experiences
in the Solomon Schechter School of Queens where he spent eight years. He describes the school
as a conservative Hebrew school where his plight was very much hazardous: he didn’t understand
the prayers uttered in Hebrew language; he was disallowed to speak Russian language and his
schoolmates used to mock his poor English. Moreover, his great fur overcoat earned him the title
‘Stinky Russian Bear’ in the school. As a result, he grew more melancholic and lonelier due to
the language barrier. Though there were decent public schools in Queens, he remained in the
same school for eight years due to fear of blacks and Hispanics. He was not even allowed to be
near native born girls due to his Russian origin. This led him to describe himself as an outcast, a
dalit, an untouchable whose very existence would pollute the girls. Retrospectively, he regards
his eight years’ existence in the Hebrew school as subhuman.

Shteyngart’s school experiences had an impact on both his personal life as well as his fictional
representation of Jewish religion in his works. Shteyngart openly declares in his interview with
Natasha Grinberg that his parents taught him to be proud about Jewish religion but his Jewish
upbringing and schooling, has turned him into a non-religious Jew. He feels proud when he says
he is a secular Jew. Shteyngart mocks Jewish religion and despises the American Jews.

Misha Vainberg appears to be an accurate self-portrait of Shteyngart as far as his view about
Judaism and disdain for American Jews is concerned. In Absurdistan, Misha is sent to America
by his father for his circumcision at eighteen. Shteyngart’s genuine feelings about circumcision
are expressed in his memoir entitled Little Failure. He underwent the ritual in America neither
by choice nor by desire but only for his parent’s wish. He carried throughout his life the bitter
agonies and pains of the experience. He perceives the ritual thus: “It is a stamp, a seal on the
body of a Jew’” (2014 120). Shteyngart did not react violently to his circumcision and accepted
passively the process as it was required.

Misha protests mildly to his circumcision as the decision is made by his father that cannot be
challenged. His father is an ardent Jew who wants his son to be a Jew and not American. Hence,
Misha is provided with an address of Hasids from New York who will perform his circumcision.
At the time Misha reaches the place for circumcision in New York, he is ignorant of Hasids as
well as Hebrew or Yiddish languages. He entered the place extremely afraid. The place is not at
all pleasant but very drab. There is a plastic portrait of the Golden Dome of the Rock of Jerusalem
but he does not bend down his head in honour. The books in Hebrew language appear to him
translations of Chekhov and Mandelstam. As soon as he arrives inside, the Hasids start praying
in Hebrew which is fairly intelligible to him. Moreover, he denies that these words uttered by the
Hasid of the prayer. He maintains his reluctance till the end. He offers bribe to Hasids and urges
them to lie to his father that circumcision is done. These Hasids rename him Moses and perform
the ritual when he is fully under the influence of vodka. The ritual of circumcision leaves Misha
shame-ridden throughout the novel. It deeply affects his personal life and he laments the loss of
part of his organ in different ways: He describes his organ as ‘crushed purple insect’, ‘purple
khui’. He is ashamed whenever he describes himself as a man. As a result of this deep-rooted
shame, Misha develops a strong disdain for the Jewish religion and Hasids.

Shteyngart presents that Misha’s attitude towards American Jews, especially towards the Hasids,
is marked by sheer hatred. During his plane journey from St. Petersburg to Vienna, the capital of
Awustria, his disdain for Hasid is observable. On seeing a Hasid, his blood turns hot and
immediately he realizes that it is highly impossible to control his tongue. Misha’s physical
description of Hasid reflects his hatred for him. The shabbiness of the Hasid causes doubts about
the first-class ticket of the Hasid. Misha argues that this citizen of the Eternal shtetl (a small
Jewish town or village) might have been running a scheme that people hardly know about. Misha
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is highly irritated by the odd behavior of the Hasid with Austrian stewardess on the plane. She
requests the Hasid to accept a kosher meal made of chicken liver with toast. It is specially
prepared for the thirty years old Hasid who is traveling in the first class plane. He denies the
kosher meal repeatedly because it is not prepared under the supervision of the Rabbi and is not
certified. According to the stewardess, the same food is eaten by so many Jews but he keeps on
demanding a proof. She fails to convince him. Immediately after her departure, the ‘cretin’ Hasid
picks up his own food parcel. He starts his prayer in the plane and relishes the food. Misha
watches his behavior for a long time. Misha wants to kill the Hasid but stops himself thinking he
would be considered an eliminationist. He feels that it would be self-hatred to despise the man
who shares his DNA. Misha is four rows away and it is impossible to remain silent. Misha is
highly offended by the Hasid, his behavior and food. He complains to the stewardess that he is
horribly offended by the gentleman Hasid and demands the removal of his ‘awful food’. As per
Misha, they are in first class that demands civilized ambience and this is not a trip to Galicia circa
of 1870. The stewardess makes clear to Misha that they allow food to passengers to suit their
religiosity. Misha declares that he too is Jewish and shares the same faith of Hasid but eating
such a food in the first class is barbarity. He defends that he is a patron of multiculturalism but
Hasid is practicing holy form of racism. Misha’s extreme disgust for Hasid is only because he is
not man on account of Hasids who performed his circumcision. He spits at him and leaves the
first class and goes to sit with his man-servant in economy class. He blames Hasids for taking
away his best part in circumcision that is most valuable for him. While leaving the first class,
Misha addresses the passengers of the first class to keep away from Hasids, Jews and
circumcision.

Even if Shteyngart denies this, Misha seems an exact alter ego of Shteyngart as far their opinions
vis-a-vis Judaism are concerned. In his interview with Natasha Grinberg, Shteyngart proclaims
that he is not at all religious and is proud of being a secular Jew. His disgust for his own religion
is largely shaped by his life and experiences at the Hebrew school at Queens. In his conversation
with Sara Brown and Armando Celayo, Shteyngart speaks about American Jews. According to
him, some of the American Jews are several generations behind the others. Despite their efforts
of ethnic organization, he feels, American Jewishness is not a religion but is euphemism for
feeling out of place. In short, he is highly critical about Judaism and American Jews.

Misha Vainberg exhibits similar radical approach towards Judaism in general and American Jews
in particular. Misha does not understand Hebrew and Yiddish language and believes that he is a
secular Jew who finds no satisfaction either in nationalism or religion. In his childhood, he has
promised his father that he would like to be a rich Jew like Spielberg and Bronfman but it is the
impact of emotional pressure imposed by his father.

Shteyngart has presented Misha as deadly against the process of conversion into Judaism. His
gentile step-mother Lyuba expresses her desire of conversion into Judaism. Misha advocates that
conversion into Judaism is not a good idea as “...it’s just a codified system of anxieties. It’s a
way to keep an already nervous and maligned people in check...” (2006 88). Lyuba believes that
Mr. Boris Vainberg and Misha are the only good people in her life and she wants to tie with them
by something substantial. This is possible, according to her, through praying to the same God.
Misha very courageously declares that there is no God. Like a theologist, Misha recommends her
to read the Old Testament if she is truly interested in Judaism. Thus, Misha presents his radical
and secular views and opinions about Jews and Judaism which are so sharp and cutting edge.

Thus, Gary Shteyngart presents his aversion for anti-Semitism practiced in the Soviet Union, but
at the same time he is highly critical of the Soviet Jews, American Jews and Hasids in particular.
He shows no respect for Judaism, its rites and rituals and its sacred Hebrew language. Openly
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denying his Jewish identify, he declares himself a progressive or secular Jew. Critics have
commented on Shteyngart’s treatment of Judaism. According to Adrian Wanner (2011 128),
Shteyngart’s fictional caricature of Jews dangerously brings him close to anti-Semitism and
Jewish self-hatred. Hence, Shteyngart appears an anti-Semitic Jewish writer. Yet, the American
Jewish critics have welcomed his work warmly.

As quoted by Wanner, Andrew Furman, an American Jewish critic, hails Shteyngart and other
Jewish writers of the third and the fourth wave for bringing the Jewish voice to the centre of
mainstream of American literature which is good for Jews. Irving Howe predicted that Jewish
literature in America has reached its pinnacle and will vanish as a distinct category due to
successful Jewish assimilation. Similar opinion is also expressed by Leslie Fiedler who said that
Jewish-American novel is over. These two critical remarks deeply disappointed Jewish-
American critics. In this context, Andrew Furman opines that Shteyngart and other Jewish writers
of the third and the fourth waves gave a boost to Jewish-American literature. They are perceived
as godsend writers by Jewish-American critics. According to Donald Weber, these writers
provide a living refutation of the “Howe doctrine”. These critics feel Shteyngart has an artistic
kinship with Bellow, Roth and Malamud. So, Shteyngart is praised as a trailblazer of the fourth
wave of Russian emigration despite his anti-Semitic approach.
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LleHTpa COBPEMEHHBIX €BPONEHCKUX A3BIKOB, INTEPATYP U KYJIBTYPHBIX HCCICAOBAHHIT
Yuusepcurera Bumpa-bxapatu, lllanTHHEKETaH
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Annomauus: Ilocie pacnaoa Cogemcxozo Coroza, HeCMOMPs HA MO, YMO «OEPEeBeHCKAs NPO3ay TUMUTACH
3aMEemH020 Mecma 6 UCMOpUl PYCCKOU TUMepamypsl, OHA NPoOOINHCANA CYUWECBO8ANTb 8 NePelOMHbII
nepuoo, Ko20a cmpana CMOJKHYIACL ¢ KPUSUCOM, U HAYUOHATbHOE PA38UmUe HAXOOUIOCh HA nepenymboe,
ompadicas 6ce 0onee YXyoulaiowyocs CcenbeKylo OelucmeumenbHocms i coyuanvuyio cpeoy. Ilomumo
nucamenetl cmapuiezo nokonenus benosa, Pacnymuna, Acmagwesa u Hocosa, epynna monoowix u cpeoHux
Jlem nucameineli NONOIHUNA PAObL «HOBOU OepeseHCKol npo3vly, makux kak Bopuc Exumos, Anexceii
Bapnamos, Poman Cenuun, Upuna Mamaesa, Hamanvs Knrouapesa u Op. [Jannas cmamovs neimaemcs
npociedums OUHAMUKY DA36UMUsL HOB0U Oepe6eHCKOU Npo3bl 8 COBPEMEHHOU PYCCKOU Jumepamype.
Cmamwsi 675emCs 4acmvio Moeti KAaHOUOAmMCKoU OUCcepmayui.

Knrwouegvie cnosa: nosas oepesenckas nposa, mpaouyuu, mparcgopmayuu

JlepeBeHcKas Npo3a cTaia NOMyIsPHBIM JUTEPAaTypHBIM HanpaieHneM B Cosetckom Corose, ¢
€r0 HACTOSIINM N300paKeHUEM PYCCKOIT IepeBeHCKON XKNU3HH, TTTyOOKUM PacKphITHEM PYCCKOTO
HAIMOHAIBHOTO XapakTepa U HEyTOMHUMBIM CTpEMJIEHHEM K HAIlMOHAIBHOMY IyXY, K KHUBOMY
BO3POXKICHHIO PYCCKOTO HAIMOHAIBHOTO s3blka. CBOMM  JIMTEPAaTYpHBIM HacIeAHueM
JIepeBeHCKasl 1po3a HEe TOJBKO 3aBOEBaNa CEp/lla MHOTHX COBETCKHX YMTaTelel, HO M cTana
3aMETHBIM JIMTEpPaTYpHBIM SIBICHHEM B MHUPOBOH JHMTEepaTypHOW HcTOpHMH. Bpems mpomuio,
MHUpPOBOM HOpPSJOK CYLIECTBEHHO MEHsICHA, Iepecran cyuiectBoBaTh Coserckuil Coros,
rOCyJIapCTBeHHbII cTpoll Poccuu m3meHusics, HO, OTpakaeT JIM JiepeBeHcKas mpo3a 6oib Tex
KPECThbsIH, KOTOPBIE BCE €IlIe CYLIECTBYIOT? MOXHO JM OCYIIECTBIATh «IEPEBEHCKYIO MEUTY»,
KOTOpOil OHa BocxuImaerca? JTO MHOTHE M3 Te€X BOIPOCOB, HA KOTOPHIC IIBITAETCSI OTBETHTH
«HOBAasI IEPEBEHCKAST IPO3a».

[NosiBneHME ¥ MOMYISIPHOCTH TEPMHHA «IEPEBEHCKAs IPo3a» Hayaioch B 1960-x u 1970-x romax.
B oTimtdme 0T 04epKOB, KOTOPBIE BBISIBIIIM MIPOOIIEMBI CENbCKOXO3SIHCTBEHHOTO IPONU3BO/ICTBA U
cenbeKoro yrnpasneHus B 1950-x roaax, nepeserckas npo3a 1960-x rozioB 6bU1a cocpeIoTOUCHA
Ha JIIO/IIX, KOTOpBIe paboTaiy Ha 3eMjle — KPECThsHaX, PaCKPhIBask ICHXOJOTUUECKUE YyBCTBA
KPECTbsIH U UX KYJIbTYPHBIE TPaIUIMH. B31eTsl 1 nageHus Kaxx a0 1epeBHN, palOCTH U TOPECTH
JICPEeBHH OTpPaXaroT cyas0y BCeX JepeBeHb PoccMu M jJaxe Bceil CTpaHBl, 4TO Jejaer
coJiep)KaHHe JEePEBEHCKOM IMPO3bI [aleKo 3a MpEeAelaMHd TOJIBKO CEeNbCKOW TeMaThKe H
MOJIHUMAET €€ CTATyC Ha BBICOTY «HAI[MOHAIBHOW TEMBI».

JlepeBeHCKast pO3a OCHOBAaHA Ha CEIbCKON MECTHOCTH M KPECThSIHAX M OTPAXKAET CI0XKHOCTh U
Tparn4ecKoe CyIecTBOBaHUE PyCCKOTO Haposa B XX Beke, a TakKe HeU30eKHbIe KOH(IINKTH B
cTpaHe, OecHOpsAKM W paAuKalibHble W3MEHEHUs. JlepeBeHCKas Mpo3a IMOJHsIA BOMPOCHI
HAI[OHAILHOTO Pa3BUTHs W €ro HMCTOPHYECKOW CyApObl. B nepeBeHCKoW mMpo3e TiIyOoKo
aHAIN3UPYIOTCS IPUYNHBI CETBCKOW 0TCTasoi OEAHOCTH 1 0OJIb KPECThSIHCKOI HKU3HH — YyIIepo
KOJUIEKTUBHM3ALUK, HapylleHHe Mpoliecca ypOaHM3alMM W TpaBMbl BOHHBL Ilpo3andeckue
MIPOM3BE/ICHNS] 3TOTO HANpaBIEHHUS Takke OOHAPYKUBAIOT pa3pylIeHHe TapMOHHYHBIX
OTHOIICHHI MEXy UeIOBEKOM M TPHPOJION NPH Pa3sBUTHH HAYKH W TEXHUKH, PE3KHH CIaj B
HPaBCTBEHHOM XapakTepe M (OpMHPYIOT 00pasbl, MPEICTAaBIAIONNE HAIMOHAIBHBIN AyX —
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Marpena B noBectu «Matperun asop» A. CompkeHunbiHa, VIBaH AQpHKaHOBHY B IIOBECTH
«Ipusbrunoe neno» B. benosa, Jsans Epmonail B pacckase «sans Epmonaiiy B. Illykimuna,
Anna B nosectu «Ilocnenuuii cpok», Japes B nosectu «lIpomanue ¢ Marepoii» B. Paciytuna.
Hx TpymomoOue M CMeNOCTb, HEMOKOJIEOMMOCTh M YIOPCTBO, UX HApOAHAs MYyApPOCTb,
yOEKXI€HHOCTh B PEITMTHO3HBIX BEPOBAHUAX M HPABCTBEHHBIE LIEHHOCTH, SIBIISTFOTCSI KOPHIMH H
HaJEeXKIaMU PyCCKOTO Hapoja, K KOTOPOMY CTpeMATCs UcaTeIn-IepeBeHIIKN. Bo3Bparmasich k
IIPUPOAE, TPAAULIMAM, IIPABOCIABHBIM «ACPEBHAMY» OHU HAXOJAT IIyTh K BO3POXKICHHUIO HAPOJIOB.

Ilocne pacnaga Coserckoro Coro3a, HECMOTPS Ha TO, YTO «IEPEBEHCKas MPO3a» JIUIIMIACH
3aMETHOTO0 MECTa B HUCTOPUU PYCCKOH JuTepaTypsl, OHa MpoOAOJDKala CYIIECTBOBATH B
NIEPEJIOMHBIN MEpUOJ], KOIZla CTpaHa CTOJKHYJIACh C KPH3HCOM, U HAIMOHAJIBHOE pa3BUTHE
HaXOJAMJIOCh Ha TIEPEeMyThe, OTpaxkast Bce OoJee yXy/IIIAIONIyIoCs CENbCKYIO AeHCTBUTETBHOCTD
U couManbHylo cpeny. Ilomumo mnucateneil crapumiero mnokojeHus benosa, PacnytuHa,
AcradbeBa u HocoBa, rpymnmna MOJIOABIX M CPEAHMX JIET IHcaTeseil HOMOJIHHIA PSbl «HOBOH
JIepeBEHCKOM Mpo3bl», TakuxX Kak bopuc Exumos, Anekceit Bapiamos, Poman Cenunn, Mpuna
Mawmaesa, Haranps Kimowapesa n ap. JlepeBeHckas mpo3a B HocieqHee BpeMsl oOperna HOBOe
JIbIXaHU€, TI03TOMY UHTEPECHO IPOCIEAUTh TUHAMUKY €€ Pa3BUTHSL.

CoBpeMeHHasl IepeBeHCKasl 1Ipo3a OTPaKaeT CENbCKYI0 MECTHOCTh B YIaZOYHOM COCTOSHHUH.
CeJlbCKOXO03SHCTBEHHOE TPOM3BOJCTBO MM BBDKMBAaHHE KPECTBSH HAXOISITCS B TYIHKOBOM
curyaiud. IIycTBIHHBIC 3€MIM M DPa3pyIICHHBIC JOMa, HO-BUAMMOMY, SBIAIOTCS OOLIMM
n3o0paxxeHneM OONBINMHCTBA AepeBeHb. OO0 3TOM MOAPOOHO PacCKa3bIBAIOT B MPOU3BEICHHAX
«'me mos pepeBHs» (1995), «lour MBana, mates WBana» (2003) B. Pacmyruna, «[luHOUeT»
(2000) B. Exumosa, «ExtemieBs» (2009), «3ona 3aromnenus» (2015) P. Cenunna. Yrto Gomee
MOTPsICAeT, 4eM YIaI0K STHX LeJIeH, TaK ITO ITOJIHas ITOTeps] HPAaBCTBEHHOW BepHI U ITOJIHBIN Kpax
CHCTEMBI MOPAJIbHBIX IIEHHOCTEH. B cBs3u ¢ 3THM, nepeBeHyk B. Benos ormerw:

«JlepeBHu cerogHss Her coBceM. Ona mnorubma. CHayama 10X ydapaMd CTaJIMHCKOH
KOJUIEKTUBHU3ALMY, [IOTOM IIOJl yJapaMu BOWHBI, Janee IOCIEA0BAIM XPYLIEBCKUE yIaphl,
JIUKBUJIAINS MAIIBIX IEpPEBEHb U TOMY TIogoOHoe. U Bce 310 Ha Moeit mamsatu. Bech nBaanatsiit
BEeK HEMPEPBIBHEIE yaphl 0 PyCCKOIT IepeBHE M PyCCKOMY KPecThsSHCTBY. [lepecTpoiika mooma
OKOHYATEIIBHOY.

IMocne pacnaga Coserckoro Coro3a pa3BHTHE PYCCKOH KyIBTYphI ITOKA3aJI0 YTpaTy M Takxke
CPOYHOCTh M XaoC B CTPEMJIEHMM HalTH 4YYyBCTBO IpHUHAJIEKHOCTU. l3MeHeHus B
rOCYAapCTBEHHOM CTpO€ CTpaHbl INPUBEIM K Kpaxy CTapblX LEHHOCTEH M KpYyIICHUIO Bceil
coluanbHON Bephl, a cyabba Poccnn Haxoxmnmach Ha mopore OYypHOTO M HEOHPEIENEHHOTo
nosopota. Kputuku bepesosas u bepisixoBa 3amedaror:

«CoBeTCKHil 4eT0BeK XKW B JBYX HAMEPEHHAX: PealbHOM M MH(OJIOTHIeCKOM. MoTuBarmeit
€r0 >KU3HH BBICTYTIAJI MH(, 9TO OH TPaKIaHUH MPEKPacHOH U IIepeioBOH CTpaHbl MUpa, KOTOpast
HUAeT B «cBeTioe Oymymee». Temepsp OKa3pIBaJOCh, YTO IPEKpacHOro Oymymiero HeT, a
TOCyapCcTBO, KOTOpOE IPEeXJe Ka3aloCh CTOIb MOTYIIECTBEHHBIM, OOJBbIIE HE COOMpaeTCs
3aIUIIATE CBOMX TPAKIAH.

Tenepb OoCTpHIil BOIIPOC «KyAa AT OBUT YETKO MOCTaBIEH HE TOJBKO mepesx Poccueld, HO u
CTaBUJI Ka)KIOTO PYCCKOTO 4YeJI0BeKa B 3aTPyJHUTENbHOE TMonoxeHue. ClexyeT OTMETUTb, YTO
3TOT MEPUOJ] PYCCKOM JUTEepaTyphl MMEeT IMOPa3UTeNbHOEe CXOJICTBO ¢ HayaoM XX Beka. Bcee

! Konsama T.M (TTox pen) Pycckas mposa py6eska XX—XXI BekoB [InekTpoHHOE M3nanue] : yue6. mocobue — 2-eu3.,
crep. — M. : ®JIMHTA, 2016. c. 45-46

2 Bepesosas JI. T, Bepnaxosa H. I1. UcTopus pycckoit kymbTypsl. B 2 wactax. Yacts — 1l. Mocksa: Brmanoc, 2002. c. 380-
381
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OHU BOIIUTM B MCTOPHIO KaK MEPEXOAHBIA IEepPHO]] BEJIMKUX NEpeMeH U OOJBIINX HOTPSICEHHUH,
TEM CaMBIM MPOPHIBASICH 4Yepe3 €IMHOe MHPOBO33pPEHHE B JIMTEpaTypHOH ¢(miocohpun u
JEMOHCTPUPYSI MHOT'OYPOBHEBYIO, MHOTOMEPHYIO HJICOJOTHIO M 3CTETHMYECKUE TEHJCHLUH.
bopbba Mexny «ciaBsHOGHIAMU» M «3allaJHBIMH» CTAHOBHJIACH Bce Oojiee HaNpsHKCHHOM
nocie pacnaga Corosa. MoxxHO cka3arb, uTo pacnaa Coserckoro Coro3a BpeMEHHO OOBSIBHI
o0ey «3alagHoOr0 MUPay», HO CHOPBI HE MOTYXJIH.

Jluteparypa mocTMOIepHH3Ma, XapaKTEpU3YIOMascsl IEKOHCTPYKIMEeH W MOAphIBOM Muba o
COBETCKOI MOJIEJIU U «COLUAIUCTUYECKOM peali3Me», HOCTENEHHO MIPUIILIA B YIIaJOK B Hadaje
1990-x ron10B, yHacIe0BaB MIPEKPACHYIO TPAIHIHIO PYCCKOH JINTEPATypHl, KOTOPask TOCTOSIHHO
BHEJZIpsIIach B KPU3UC U CTPEMUIIACH HAITH BBIXOJ] U3 KpU3KCca HAPOJAHOrO 1yXa. MOXKHO cKa3aTsb,
YTO pyccKas JIUTepaTypa MO-TIPEXKHEMY WIrpaeT BaXHYI0 POJIb B IPOCBEIIEHHH PYCCKOTO
HacelleHus, B TIOMCKaxX MyTH K cBOOOJe M B HampaBJeHHM pa3BUTHs Poccuu, B MpoaOIKEHUH
HOBBIX TIOMBITOK U  pacCIIUpeHus. BospokaeHne «IepeBeHCKOH TPO3bD»  SIBISETCA
CBU/ICTEIILCTBOM 3TOH MOMBITKH. B cTathe 1995 r. Benukwuii nucarens B. PacnyTun cnpasennuso
3aMETHIL:

«Celluac BCIIOMUHATBh O «JIEPEBEHCKON» JIMTEpaType — BCE pPaBHO, YTO BCIIOMHHATH O
XYJIOXKHUKaX-TIEPEABIKHUKAX MPOILIOTO BeKa...3a TeM BpeMEeHEM, TOH JIUTepaTypoil OmylieH
TSKeTIbli 3aHaBeC, BCTABLIMIA €1Ba HE CTEHOM, 32 KOTOPOil 0CTalach MUHYBILAS SHOXa».

IMocne pacnama Coserckoro Coro3a «IepeBeHCKas Mpo3a» B HOBYIO 3Py CTOJKHYJIAch ¢ Ooiee
YXYOIIAIOMEHCs] peanbHOCThIO, C KOTOPOH CTONKHYJNach CenbCKas MECTHOCTh IIOCIe
paguKaneHBIX IepeMeH B Poccuy, a Tarkke NadbHEHIINM MaJeHHEM 4elIOBeKa B MOPAIbHO-
IyXOBHOM OTHOIIECHUH. CeroJHAIIHSS POCCHHCKas NEepeBHs, CTONKHYBINAscs ¢ eme Ooiee
Cephe3HBIMU NPOOJIeMaMH, OKa3ajach Ha IpaHU BHIMUpAHUS. B riryOMHHEIX Kpasx, B IEpEBHIX
CYIIECTBYIOT IOJHOE DPa3pylIeHHEe 3KOHOMHKH, OIyCTOIIEHHE 3EMEINb, MaJIOHACENEHHOCTb.
KonnyecTBo fepeBeHb 3HAUNTENBHO COKPAaTHIOCh. CyIECTBYIOINE JEPEBHH TAKKE YMHPAIOT.
OTH JepeBHH ObUIM TpaKTUUeCKH 3a0poineHbl. KpecThsiHe OKa3aguch OECIOMOIIHBIM H
CTPEMHIIACH K TOPOAY B MOMCKaX paboTsl. Bee 3To mpuBeno k pe3KnM H3MEHEHHSIM B CTPaHe U K
OBICTPOMY MAJECHUIO CEJNILCKOM SKOHOMHKHM 10 Kpaxa. BcmemcTBme MaccoBOro mepeceneHus
MOJIOJIBIX JIFOZIEH B TOPOJ, B CEIAaX OCTAINCH TOJBKO CTAPHKH, a PHIHOYHAS SKOHOMUKA MPUBENA
K TIOJIHOM ITOTepe YenoBevecTBa.

B T0 e Bpems, coBpeMeHHasl iepeBeHCKast po3a B Poccun Taroke ynesnseT 60bIioe BHUMaHUE
BBDKHMBAHUIO TOH YacTH KPECThsIH, KOTOPBIE 3apabaThIBAlOT Ha JKM3Hb Ha JTHE TOpoJa, OTpaXkast
pa3IMYHbIe KPU3KCHI, C KOTOPBIMH CTAJIKMBaeTCs cTpana. B cBoeil moectn «J{ous MBaHa, MaTh
VBana» PactytiH oOpatuics K HeOOJIbIIOMY TOPOAY, KOTOPBIH HaXOAUTCS AAJIEKO OT ACPEBHH,
pacmionoxxeHHOW Ha Oepery peku Anrapel. B pomane «EnteimeBsr» P. CenumHa, moapoOHO
U3JIaraeTcst )KM3Hb CEMbH, BBIHYKJICHHON IepeexaTh B CEIbCKYIO JKH3Hb U3 ropoaa. B pomane
OTpakaeTcs )KU3Hb CENLCKON O€THOTHI, a TaKKe W OJHOOOpa3Has U OemHas TyXOBHAs KHU3Hb,
KOTOpast IIpe/BeIaeT CyaAp0y 1epeBHU, TOTOBO K HCUE3HOBEHHIO.

«JlepeBeHCKasI TIPO3ay», OTpaXkas ACHCTBHTEIBHOCTD, IPOJODKAET NCKATh BEIXOA msi Poccuwm,
BKJIIOYAs IOMCK MyTeH pelIeHHs CYLIECTBYIOMINX B 0OLIECTBE MPOOJieM, a TaKXKe HaJISKAbl Ha
HaI[HOHAIBHYIO WICHTHYHOCTbh, HAl[MOHAILHOE BO3pOJKAeHUE U moabeM Poccun. PacnytuH eme
Gosee yOeXKAEH B TOM, YTO IIyTh K CIIACEHHIO PYCCKOTO HApOJa JISKHUT B CENICKOM 3emile, Ha
KOTOPO# KHJIM €ro MPEeIKH, B PyCCKOM sI3bIKe, Ha KOTOPOM MOXKHO OBUIO OBl OLYTUTH KPAacoTy

1 Kyp6atos B. Tlocneanuii mapaz. O cyns6e nepesenckoii mpossl / Mocksa, 1995, Ne 2, ¢. 164
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U CHIy, B J[yXOBHOM YKJIQJi¢ PYCCKOIO HAapoJa — IIPaBOCIABHU, a HE B ClabOM PYCCKOM
HAIlMOHAJIILHOM XapakTepe.

B 1990-x romax pycckue H 3amajHble CIABUCThl HAMEKAIM HA TPaHCHOPMAINU «IEPEBEHCKOMH
MPO3bI» KaK XapaKTepHas TeHICHIMs JIUTepaTypHoro mpouecca pyoexa XX - XXI Bekos.
HoByto nepeBeHCKyI0 MPo3y MHOTHE KPUTHKU CUHTAIOT HE KaK «KOHEI» HalpaBIeHHs, HO KakK
crexyromuii atan ee pa3BUTHs. [IporcXoANT SIBHBIA Hepexol OT «IepeBEHCKONW MpPO3bD» (C ee
IITyOOKHM MOPaJIbHO-3THYECKUM COJEepKaHUEM) K IIpo3e JIEepeBHH, TAe MHCcaTeNI He CTOJIBKO
pemraloT 1poOJeMBl HPAaBCTBEHHOTO  CYIECTBOBAHMS, CKOJIBKO YCTAHABIMBAOT —(akT
OOHUIIAHUS | yTaJIKa IIOCTCOBETCKON ,Z[epeBHI/Il. ITucaremu Takue xak Poman CeHunH, Allekcei
BapiamoB, bopuc ExknMOB B CBOMX INpPOHM3BEAEHMSAX IIOKAa3bIBAIM HE TOJIBKO CTpaIlHBIC
MOCINEICTBHUS ypOaHU3aLUH, HO U MPOJOILKEHNE TPAarHIecKoro MpoIecca «IeKOJUIeKTHBU3ALUH
pOCCUICKOI IepeBHI», HA €€ HOBOM JTalle.

B nagane 90-x ronoB XX Beka B CEILCKOM X03sicTBe Poccuu mponcxoaiT riy0oKue n3MeHEeHUs!
B COLMAJIbHBIX, IMOJUTHYCCKUX, SKOHOMUYECKHX M OOIIECCTBEHHBIX OTHOLICHMSAX, O KOTOPBIX
orMeuaet kputuk H. I1. Cuszoba:

«B dWacTHOCTH, BO3ZHHKIM HWHIWBHIyajbHas (4acTHass) (opma cOOCTBEHHOCTH Ha 3eMIIO0 H
BOCIIPOU3BOJMMBIE CPEJCTBAa IIPOU3BOJCTBA, & TAaKKE IOSABUINCh HOBBIE TUIIBI BEACHUS
X0341CTBa, B TOM YHCIIE KPECThIHCKHE ((epMepcKkre) X03aicTRaY. 2

B cBa3u ¢ atum dumomor O. A. SlkymeB mumer, 4To B 3TOT NEPHOA B3aUMEH IOHATHS
«KPECThSIHHH»  TMPUXOMIT  KOHLEMIHH «pepmep», «XO3STHHY, «COOCTBEHHHUKY,
«IpeANPHHUMATENIb, & KPECTBIHCKOE XO3SAHCTBO CTAHOBUTCS ()OPMOIi IIpeANpHHIMATEILCTBAS,
Bce 3TH HM3MEHEeHWs, KOTOpbIe MPOHM3OLUTM B IIOCTCOBETCKOI IEpeBHE, OTPAXKAIOTCS B
MPOU3BEICHUAX MPO3aUKOB HOBOM jaepeBeHCKod mpo3sl 1990-2000-x romoB («I[lunoueT» b.
Exumosa, «3emus [Naii» Y. MamaeBoit).

Tema MOCIEBOCHHOTO JETCTBA TAK)KE 0TOOpakaeTcst B HOBOM JiepeBeHCKoi mpo3e 1990-2000-x
rr. [lucarenn u300paxarOT TPYJHOCTH BOCHHOW U TOCICBOCHHOW JKM3HH CENBCKHX JIFOJCH,
MOCTOSIHHO oOpaiasich K mnporuiomy Poccun. O. A. SIkymieB 3aMedaeT, 4To «TeMa JIETCTBA B
HOBOH JIEPEBEHCKOI IPO3e paccMaTpuBaeTcs B TPEX B3aMMOCBS3AaHHBIX ACIEKTaX: PeOEHOK H
npuposa, peOeHOK M BJIAacTh, pebeHOK M yTpaTa aercTBa’». B mpoussenenusx b. Exumosa
«TemeHoky», O. benooit «Eropka», B. UyryHoBa «/lepeBeHpKa» MHp JETCTBA TIOKA3aH B TECHOM
B3aUMOCBSI3U C )KECTOKOH PeaIbHOCTHIO COBPEMEHHOM CeNTbCKOM JKU3HHU.

[ToBopoTHEIit nepuot B uctopuu coBpeMeHHoi Poccun (1990-e rozel) siBisieTcs NepexoaHbIM B
00JIaCTH CEeIbCKOTO XO3HCTBA: MEHSETCS CTAPUHHBIA CIOCOO BEIEHUs CENbCKOI0 XO3SHCTBa,
PYIIUTCS TPaJULMOHHBII 00pa3 >KM3HU MHOTHX KPECThSIH, JIOU JOJDKHBI TIPUCIIOCAa0INBATHCS
K H3MEHSIONMMCS OOCTOATENhCTBAM, YUHTHCS BBDKHBATH B HOBBIX JKECTKHUX PBIHOYHBIX
ycnoBusix. Co3maHue B Hadalie IEBSHOCTBIX TOJ0B XX BeKa KPECThSHCKOTO XO3AHCTBA CTANIO
OJTHAM W3 OCHOBHBIX HAIpaBIeHUH KOPEHHOH peOPMBI CENECKOXO3SIHCTBEHHBIX OTHOIICHUH B
Poccuu Toro neproa, OTpaKeHHOW B MMPON3BEACHHUIX HOBOI iepeBeHCKo mpo3sl 1990-2000-x
TO/IOB.

1 Valyanov N. A. Flash Fiction by M.A. Tarkovsky in the Context of Traditionalism: the End of Direction vs. Different
Prospect // Journal of Siberian Federal University. Humanities & Social Sciences 9 (5) - 2016 - pp 1158

2 Cuzosa H. I1. CounansHO-5KOHOMHYECKas CYIIHOCTb M POJIb KPECTBSIHCKAX ((hePMEPCKUX) XO3AHCTE B HOPMHPOBAHUH
MHOTOYK/IaHOW 3KOHOMHKM arpocdepsr // Ilpobaembl coBpemeHHO# sxkoHomuku. 2008. Ne 4 (28), http:/www.m-
economy.ru/art.php?nArtld=2367 (07.06.2019)

3 SAxymesa O. A. TUIIBI KPECThAH B HOBOI1 epeBeHCKoit mpo3e // JlocTukeHHs By30BCcKoil Hayku, 2013, Ne 5, ¢. 23

4 Slkymesa O. A. Tema neTcTBa B HOBOIH epeBeHcKoit npose // Hayka u coBpeMenHOCTB, 2012, Ne 15-2, c. 164
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Benymuii kputuk 1. iBaHOBa cripaBeiIMBO yTBEPKAACT:

«A BOT C T€M, UTO «JEPEBEHCKOH Ipo3bl B Poccuu cerofHs MpakTUYECKH HET», COINIACUTHCS
TpyIHO. DTO CHPaBEANINBO, TOJIBKO €CIU CUMTATh TaKOBOH mub npo3y IllykmuHa, PacmyTuHa
nnu benosa, 0 KOTopoii 1u1a peus Boiie. Ho eciu npaBoMepHO pacpoCTpaHEHHUE ITOTO MOHATHS
Ha 000€ aJeKBaTHOE INPOM3BEACHHE Ha CENbCKYI0 TeMy, TO MOXKHO Ha3BaTh LENbIA psa
MIPOU3BEICHUH MOCNIEHUX MATH JET, KOTOPble HECOMHEHHO CBSI3aHBI, IyCTh JaXKe MOJIEMHYECKH,
C TpajIUIEH IepPEBEHCKOM MPO3BI».

[IpoTuBonocTaBiieHUe rOPOJICKOI U JEPEBEHCKON KHU3HU SBIISIECTCS OJHON XapaKTepHOU yepTon
HOBOM «JIepEeBEHCKOM Mpo3bl». B kauecTBa rnpumepa MOKHO B3sITh noBecTh VpuHbl MamaeBoit
«3emist Iait», B xoTOpO# oTOOpaxkeHa cyapba omHON HeOosbmoi mepeBHnm — [ail. Mpmna
MamaeBa mpoAoDKaeT TPaIUIMIO JEPEBEHCKUX MPO3aMKOB, OCBELIas HACYIIHBIC MPOOJIEMbI
censckoir Poccun. B mepeBHe paboTan jecmpomxo3, HO IIOCHE €ro 3aKpbITHA B KOHILE
JEBSTHOCTBIX TOJIOB YT MPOILECCH PA30PEHHs Cela U COKpalleHus. MHOTue XUTEeNN AepEeBHU
nepeexajy B Topoja B Haaexkzae Xopoled paboTsl. Te, KOTOpBIE OCTAIHCh B ACPEBHAX TOXE
CKOPO XOTAT OpOCHTH JiepeBHI0. OHU CUMTAIOT, YTO TOPOJ - TAKOE UACAUTLHOE MECTO, B KOTOPOM
HET MecTa i Tops U 3a00Thl. B Hauayie MOBECTH ONMHUCHIBACTCS pa3pylleHHAs, 0OCIHEBIIAs,
BBIMHpAIONIast IEPeBHS:

«...Kornma monanaems ctona mepBblii pa3, 0COOCHHO B HEBaKHYIO MOTOJY, KaXKeTcs, YTO BCE
3[1eCh CIIUT, CTOUT — HE LIEBEIUTCS, YTO BPEMEHH 3]ICh HET, a TOJIBKO IIPOCTPAHCTBO — CHPOE,
y6oroe, 6pOIIEHHOE, TOTYCTOPOHHEEY.?

OpHako, MO CIOXHBILICHCS 0OCTaHOBKE HH y OJHOTO H3 TE€POEB HE IOIYy4YaeTCs MOKHUHYTh
JEepeBHIO. ['epon MOHUMAIOT, YTO CMBICT UX KU3HH HaXOMST TOJIBKO B POIHOM epeBHe. B koHIe
noBectu Erop onuckiBaer ee yxe no-Apyromy:

«Bot on — Ham ["aii. Mublii, 3HaKOMBIIH 10 601, poHOi. [TosuTeii cie3amu. [I0TOM U KpOBBIO
JOACKUMU. JlOJITUMU CeBEpHBIMU JOXKIAMU. Takol, Kakol OH €CTh, TaKOH, KaKOi BHJIUM €ro
MBI. 371eCh JJIOM Halll, 3/IECh — *KH3Hb Hallla, 3/1eCh — BCE, YTO Y HAC €CTh, U BCE, YTO HAM HAJIO.
Jlons Halla, HALIA HOIIA — IIOAAPOK Hall M 6J1arocIoBeHHe. S

Z[aJII)IHC OH KpacuBO U C 0oJree SICHOCTBIO BBIPAYKA€T CBOU MBICJIA B KOHIIE ITOBECTH. OH MHUIIeT:

«DTO Hempapa, YTO MBI HE TOCTPOMIIN CBOE CBeTIoe Oyaymiee. Mbl Bce caenan Kak Hao. Mbl
BBEDKIITH, BBICTOSUTH, MBI CTAJIM HE TaKUMH, KaKUMH OBUTH, — JydIle, Kperde, YeJOBEUHeEe.
WNuorma mobeay TPYAHO OTIMYUTH OT MOPaKEHWs. BHeENIHe, TJSIUING: BCE IUIOXO, BCE
Ppa3BaIIIOCh, Pa30lLIOCh TI0 IIBaM. 3arjisiHEellb B HYTPO — a TaM, MOJ HIeTyXOH, M0 CO3pel.
Be/b HUYEro MPOCTO TaK He GbIBAET — ¢ 6OJIbI0, C MyKaMH, HO 3a4eM-To».*

MoozbIM TOJIOCOM PYCCKOTO JIMTEpaTypHOro mupa siBiasercss Haramest Kirouapesa — mosr,
nucarenb M okypHaiauct. OHa 3aBoeBajla HEBEPOSTHYIO MOMYISIPHOCTh C MyOJiMKalued ee
nepBoro pomana «Poccus, OOmuii Baron». OXXHUBHUB TPaJHIMIO JepeBEHIINKOB, Kirouapesa
Hamnucaja psj Npou3BeJeHHI, MO IYSPKUBAIONINIT HCTOLIAIOIIEE TOJI0KEHHE PYCCKUX JIEPEBEHb.
Ee mpo3sr, kak «Onua rox B pato» (2007), «depeBHst xypaxos» (2010), mocBsIeHHbIE CEIBCKOM
TemaTHke. B pacckasze «OauH rox B patoy Hatansst mogdepkuBaeT »XH3HEHHO BaXKHBIE BOIPOCHI,
CBsI3aHHBIE C ceNbCKoi Poccuelt, kopHeM poccuiickoif HCTOPHM U ee KYIbTYPHBIM HacleJHEM.

! Huxonaesna U. Y. «/lepeBeHckas mpo3a B COBPEMEHHOI oTeuecTBeHHOM uTepatype: Konen Muda uimm nepesarpyska?»
/I ®unonoruyeckue nayku. Bonpocst Teopun u npaktuku (Tam6oB). 2013. Ne 6(24). Yacts 1. c. 89

2 Mamaesa U. JI. 3emnsa [ait. Mocksa: Barpuyc, 2006. c. 6

3 Tam sxe. c. 89

4 Tam xe.
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Bce B mepeBHe HaMeKaeT Ha €€ paslararolleecs COCTOsHHUE. ENMHCTBEHHBIN KUTEnb cena —
crapas TeTs Mot onmuuerBopsier npouuioe. OHa BeIpaxkaeT OTYasHUE MO MOBOAY KYJIbTYPHOTO
HEPABEHCTBA MEXy CEIbCKOW M ropoiackoil Poccuei. Ee ennncTBeHHas noub pasopBajia BCe
CBA3M C KOPHEM M TyLIOM.

«Crnana oTkpbITkH Ha HoBblil ron. KapTunku-To pasHele. A HaMapaHO BCerja OJHO U TO JKe:
«310pOBbS, CHACTBS, ONTUX JeT». XO0Tb ObI CIOBO OT ceds YepKkHy:a. 5 eif u oTnucana, MoJ, He
HaJo, He TpaThcs HA Mapku. B HOBBIHM rof s cTapble TBOM «3IOPOBBSI-CUACTBS» M3 KOMOJA
BBITally, NMOMo0ytock. CTONBKO ke TOJIKY... M Bce. C TOH MOPHI OT TOYSHBKH HU CIYyXy HH

yxy».t

Poman «EnteimeBs» P. Cenunna 2009 r. m300pakaeT CypoBYIO pealbHOCTh CENbCKOM KHU3HH
ocTcoBeTCKON Poccun M HpaBCTBEHHBIM KPU3HMC MECTHBIX KHUTEJNEH, KOI/a pycckas NepeBHS
MEHSETCS] U3 U30JIMPOBAHHON arpapHOi OOLIMHBI B COBPEMEHHOE PHIHOYHO-OPHEHTHPOBAHHOE
obmecTBo. B cBoeM pomane «30Ha 3aTomIeHUs», onyoaukoBaHHOM B 2015 1, CeHunH ynenset
OCHOBHOE BHUMaHHE Ipo0yieMe MUTpally, epPEeMEIEHUIO KUTeIell 1epeBHN B TOPOA 3a CUET
CTPOMTENILCTBA HOBOM THIPORIEKTPOCTAHIMU. ABTOp IOCBSIIAET CBOM pPOMaH pPYCCKOMY
nicareno BanenTuHy PacnyTuHy; mpu 3TOM OH CTaBUT CBOIO pabOTy B paMKax TPaJAUIIMOHHOM
«JIepPEBEHCKOM PO3bI» COBPEMEHHOM PyCCKOIl TUTepaTyphl.

HoBass «mepeBeHCKass Tpo3a» B IIOCTCOBETCKOM JIUTeparype oOpamaeT BHHMaHHE Ha
9KOJIOTHYECKUE POOIeMBl, Ha T Pa3BUTHUS, KOTOPBIC BBITECHSIOT JIOJCH U3-3a CTPOHUTEIILCTBA
MJIOTUHBI, KOTOPBIE 3aCTABISIOT JIEPEBHIO B 30HY 3aTOILICHU. B HOBOH «1epeBEeHCKOM Mpo3e»
TaKKE ONHCBIBACTCA O pa3pblBax IIOKOJCHHUS, OO0 OTPUIATENBHBIX LEHHOCTSIX HOBBIX
«IIOCTCOBETCKHUX» TPaXKIaH, W MOJHUMAIOTCA BONPOCHI 3THUKH M HPABCTBEHHOCTH, BOIIPOCHI
paspyleHns TPAJUIMOHHOTO 00pa3a JKHU3HH U IICHHOCTEH. MHOTHE yUeHbIe U KPUTUKU CUUTAIOT
WU3BECTHBIX COBPEMEHHBIX Iucaresel, Takux kak bopuc Exumos, Anekceit Bapnamos, Mpuna
Mawmaesa, Haranbs Kitouapesa, Poman CeHuYMH U Ip. MpeeMHUKAMH «JI€PEBEHCKOH MPO3bI» B
IIOCTCOBETCKOH JINTEpaType.

Kputuk M. M. EB1oKHMOBa yTBEPIKAAET, UTO XOTh OCHOBHEIE IPOOIEMBI M TEMBI IEPEBEHCKOI
MPO3BI ¥ COXPAHWIINCH, OJJHAKO, B COBPEMEHHBIX YCIOBHUSIX COBPEMEHHAs JEPEBEHCKas Mpo3a
MepepoKIaeTCsl OTBeUast TPEOOBAHMSM H 3aIpocaM IHTaTelNel a Takke MPUOOpeTaeT «BTOpOe
JIBIXaHHE», OTPAXKAIOLIUE CYPOBOM PEaNbHOCTH MOCTCOBETCKOM cebeKoi Poccun?.

EBnoknMoOBa yCJI0BHO BBLAEISIET [BA TUIIA IEPEBEHCKUX IPOU3BEAECHUN B COBPEMEHHOM PyCCKO
nutepatype®.  Bo-TIepBBIX, Takue TPOM3BENEHHS, KOTOPBIE CIEAYIOT  TPAAUILMAM
XY[I0’KECTBEHHOTO OIHCAHUS JKU3HU «aepeBeHInKkoBy. («Jlaga, i Pagoctey T. Kubuposa,
«Ponurenbckas cybboray b. Exumosa, «KpectbssHuH n THHIIDKep» A. IMutpuesa u np.) Bo-
BTOPBIX, TAKHE POM3BEACHHS, KOTOPHIE TTOJIEMU3UPYIOT ¢ TPaJUIIMOHHBIMA MPEACTABICHUIMH
0 KpecThsHCTBe, («3emis [ait» Y. MamaeBoii, «EnTeimessl», «30Ha 3atomuteHus» P. Cenunna n
Ip.), HO, JUISl HUX XapaKTePHBI IOJIHBIA 0TKa3 OT TPAANIIHIL.

B 3aKimo4eHnn MOKHO CKa3aTh, YTO BO3POIKACHUE «ICPEBEHCKOM MPO3BD» SIBISETCS TyXOBHBIM
MpefHa3HAuYeHUEM I COBPEMEHHBIX PYCCKHX IHCATeNel, CTAJKUBAIOUIUXCS CO CIIOKHOM
CHUTYyallMeii, B KOTOpOii oka3aiack cTpana rnocie pacrnana. OHa craja crnoco60M HallOHAIEHOTO
CaMOCOXpaHCHUsI B HepeHOMHblﬁ nepuoa HCTOPUU W  HALMOHAJIBHOTO KpHU3HCa. Hosas
JIepeBEHCKasl [IP03a cTalla OMOPOi He TOJIBKO IS CEJILCKUX JKUTEIEH, HO U JUIsl BCEX POCCHSIH, Y

! Kmouapesa H. Onwn rox B Pato // Hoseiit Mup, 2007. Ne 11 https:/magazines.gorky.media/novyi_mi/2007/11/odin-god-
v-rayu.html ([lata o6pamenus: 04.06.2019)

2 EgnokumoBa M. M. [Toatuka pomana P. Cenunna «Enteimess». — Yensbunck : OVpI'Y, CI'-409, 2018. ¢ 12

3 Tam sxe. ¢ 16
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KOTOpBIX OBUIM MHOXXECTBO cioxkHOcTed. TakuM 00pa3oMmM, MOXHO CKa3aTh, YTO HOBas
JIepeBeHCKas 1Ipo3a MPEACTaBIsIa COO00H He TOJIBKO PEIIeHHe CebCKUX MPOOIIeM, HO U BEIXOJ
Ul BCEH CTpaHBbl.
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O0pa3bl HeCYACTHBIX JeTel, TNIIEHHBIX AeTcTBa B paccka3ax A.Il. Uexosa
«Banvka», «Cnams xouemcsa» u «bezneu»

Pasunoep Cunex

IIpenonaBatens

AJIMrapXxckoro MycyJbMaHCKOTO YHUBEpPCHTETa
raoravinder006 @gmail.com

AHHOTanus: /lanHas cmamesi npedcmaeisiem coO0U UCKPEHHIOI NONbINKY NO3HAKOMUMb UHOUUCKUX
yumamenei ¢ NEPCOHANCAM 0emeli-0eOHAKO8 U CUPOM, U30OPANCEHHBIX OOHUM U3 8CIUYAUULUX PYCCKUX
nucameneti Anmonom Yexoevim 6 C60UX pACCKA3aX 0 OeMSX, HCUBUUX 8 00PesoNOYUoHHOU Poccuu. B nawetl
cmambe Mbl HONLIMAIUCH BKPAMYe PACCKA3amb 0 NPEnsmMCmeusix u mpyoHOCmsx 0emei-cupon, Komopbie
OHU UCNLIMANU 68 0emcmae u Komopule JTuuuiy ux padocmeti oemcemesa. Cmamosi He MOIbKO 3HAKOMUM C
MAACENOU U MYUUMETbHOU HCUSHBIO HECUACTIIUBHIX U MAT00OecneueHHbIX demetl-cupom 6 yapckou Poccuu,
HO U OMKPbIBAEN HAM 21A3d HA MANCEN0e NOJ0JICeHUe OEOHbIX U Oemeli-CUPON, NOOBEPIHCEHHBIX 6CeM BUIAM
HACUTUSL U YHCACHBIM NPECIMYNICHUAM N0 8cemy Mupy. B mo e epemsi dannas cmamusi noOysxcoaem Haute
00Wecmeo nepeocMvlCIuNs C80I0 POb, OMBEMCMEEHHOCb U 00SA3AHHOCTU HO OMHOWEHUIO K KANCOOMY
PeOEHKY, He3a8UCUMO OM €20 NPOUCXONHCOCHUSL.

Ki1roueBble c10Ba: demu-6e0HaKu, HecuacmHule CUpoOmyl, My4UumenbHAas HCusib 0opesonoyuoHHas Poccus,
IKCHIyamayus, npecmynjieHue npomus demetl.

«/lemu cessmul u uucmol.
Henvzs denamov ux uepyuwrorn c60eco HacCmpoeHus.»
A.Il. YexoB

Bernaromuiicst 1 BceMHpHO M3BECTHBIH nucatenb-kiaaccuk ATl Uexos (1860-1904 rr.), Oynyun
3HAaTOKOM IIpeJCTaBHTeNeH BceX INpodeccuii M KIAacCOB PYCCKOro OOIIecTBa, B CBOUX
MIPOM3BE/ICHUSX 3aTParkBall Te CEphE3HBIC M BOJHYIOIINE BOIPOCH CBOETO BPEMEHHU, KOTOPHIE
Bc€ eIl aKkTyasabHbI U B HAIIK JHMU.

CBonmH paboTaMH MHCaTeINb OMICHIBAII PA3INYHBIE CTOPOHBI B3POCIOTO MUPA, & TAKXKE B IIEHTPE
€ro BHUMaHHs OBUTH IETH B UX 00pa3bl. UeXoB Beerna HHTEPECcOBaICs MEPOM AETCTBA, HOATOMY
B CBOEM TBOPYECTBE OH BBIICIIUT 3HAUUTEILHOE MECTO TEMAaTHKe M MpoOiIeMaM, CBSI3aHHBIM C
JIeTbMHU.

[poussenenus Uexosa, MOCBSIICHHBIC CTAM U ICTCTBY pa3HOOOpasHbl. Eciu ¢ 0HO CTOPOHBI
Uex0oB 3HAKOMHT HAaC C TOHKOCTSMH XapakTepa NeTei, TAaKUMU KaK HAUGHOCHb, NPOCMOmA,
HEJICHOCMb,  HEeNOCeONUBOCb, HEeBUHHOCMb, obasHue, 6e33a60mHocmb,  OecneyHoCmb,
USPUBOCHIL U YUCIIOCEPOCYHOCHTb, TO C NPYTOW CTOPOHBI OH TAKXKe MPEIOCTABISIET HAM 00pa3bl
OOUHOKUX, HECHACMHBIX Oemeli-De0HAKO8 U CUPOM, TULUEHHBIX 0emcmed.

Tak Kak IHcaTenb caM MepeXui TPyJHOE AETCTBO, YTO HAIOXKHIO TIyOOKHH OTIIEYaTOK Ha €ro
TBOPYECTBO, TOITOMY €My yJaJIOCh HAMIYUIINM 00pa3oM SIBHO M Y€TKO H300pa3uTh TITyOHHY U
BHYTPEHHUI MUD HECYACTHBIX JETeH B CBOMX IIPOU3BEICHUSAX.

KuBble mnpumepsl 00pa3oB JeTeil, MOJBEPralolIMXCs BCSAKAM BHIAM OKCIUTyaTalUd H
UCIIBITHIBAIOIINX CTPafaHKue, MyKH, OOy, TPYCTh, MeUallb, YHBIHUE, OECKOHEUHYIO YCTaJOCTh
OT TPYZAa U HEBBIHOCHUMYIO CKYKY, BCTpEUaroTCs B pacckasax «Bawuvkay, «Chacme xouemcsay U
«bezneyy.

OO6pazamn TepoeB-feTel BBIMIETICPEUNCICHHBIX paccka3oB, UexoB kak OyAaTo pasobiadaer
poOJieMy IeTCKOTo Tpy/aa cBoero BpeMeHr. OH TOYHO ONMUCHIBAET MYyUIHTEIBHYIO U IIEYAIBHYIO
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KN3Hb ;[eTeﬁ, KOTOPBIX MNPUBO3UIIM U3 JACPEBCHL B ropoJa, riac OHU TEpHAT (1)I/I3I/I‘ICCKOC u
TCUXOJIOT'MYCCKOC HACHUIIUCE.

HecuacTHass u Tparmdeckas >XWU3Hb mpunaoyamuiemueli 0eGouKu-cIyxcanku Bapvku u
Odessamunemnezo manvuuka Banvku )Kykosa, Hulllas U HeoOecTieueHHas KU3Hb CeMUIenHe20
manvuuxa [lawky, TUIEHHBIX CAMOTO HEOOXOIMMOT0, HAMOMHUHAIOT HaM O Cyab0ax, KOTOpbIe
OBLIN XapaKTepHBI 11 napckoit Poccun. [letn u3 6eqHBIX cemMeli TOro BpeMeHH, Kak 0yaTo ObUTH
3aJI0’)KHAKaMH TOCYZApCTBEHHOH CHCTEMBI, TA€ OJHU OBUIM OT POXKJICHUWS JIMIICHBI IIpaB, a
IpYTUM, pPOXIEHHBEIM B CEMbSIX MABOPSH, ObUIO moctymHo Bc€. Jltomu, HanenéHHbBIE
0e3rpaHNIHBIMY IIPaBaMH, JIMIIATHCh TYMAHHOCTH M BOCIIPHHUMAIIH IETei KPETTIOCTHBIX X CHPOT
KakK OOBIYHBIN JOMAIIHUIA CKOT.

WHbIME cllOBaMH, yKa3aHHBIE PAcCcKa3bl HE TOJIBKO O ABYX MM TPEX AETAX, HO U OHU 00paInaroT
BHIMAaHHUE Ha THICSYHU MOJOOHBIX JETSIX M CUPOTaX, KOTOPBIM MPUIILIOCH TI€peeXaTh B OONbIINE
ropoja M CTaTh NPHCIYrOd MIM OKa3aTbCsl B MOAMACTEPHAX, IJE OHH KPYTJIOCYTOTHO
HETIOCHIIBHO TPYAMIIUCDH, HAXOAACH B Y’KACHBIX yCIOBHSX.

Hanpumep, yxacarot ciioBa Banbku:

«A suepacy mme Ovina 6bIBONOUKA. XO3AUH 6bIGOIOK MEHs 3d B0JOCbA HA O0B0P U OMUECAl
WNAnObIpeM 3a Mo, YMo s Kauan uxue2o pebameHnKa 6 1oNbKe U No HeuasaHHocmuy 3achyn. A Ha
Heoene X03AUKA 6enena MHe NOYUCTUMb CenedKy, a i HA4an ¢ X0CMda, d OHA 6314 CeNeOKy U
eliHOl MOPOOUl HAYANIA MEHSA 8 Xapio MbIKAMb. »

«Iloomacmepvs HA00 MHOU HACMEXAIOMCSA, NOCHLIAIOM 6 KaDaK 3a 600KOU U el KpAChb )
X035€8 02ypybl, a X03auH 6bem yem nonaos. A eovi Hemy HUKAKOU. »

«A cnamb MHe genim 8 CeHAX, a Ko20a peOAMeHOK UXHUL niadem, i 808ce He CNl0, d Kauarw
JUOTBKY. ... Y8e3U MeHsi OMCio0d, a Mo NOMpY...»

«... Kywamos cmpacnmbs xouemcs, a CKyKa makas, 4mo U ckasamas Hejlb3s, 8cé n/l(l"ly.»l

Uuras 3TH CIIOBa, MBI TIOHMMAEM, YTO MPOXKUB y CATIO)KHUKA TPU MeCsIa, TCPEBEHCKHI CHPOTa
X0YeT JIIOOBIM CIOCO00M HM30ekaTh 3TOM THKENOW M yrHeraromiell >ku3HH. B ero criosax
OTpaKaeTCsi HeCTepPIUMasi TyIIeBHas 00JIb, TPYCTh, 00K, OTIASHNAE U [TeYallb.

3a 3T0 BpeMs, MydUTeNbHAs 1 Oe3bICXO/HAS )KU3Hb €r0 HACTONBKO M3MEHMNIa, 9To BaHbka yxe
JyMaeT ¥ TOBOPUT TaK, KaK OOBIYHEIE JIETH B €T0 BO3PACTe HE PACCYKIAIOT.

«... 3amecmo Dedvku @ noonacku nouody. /[ledywxa muavlii, Hemy HUKAKOU BO3MONCHOCHIU,
npocmo cmepmsv 00HA. Xomein Obllo NEUKOM HA OepesHio bedicamp, 0d canozos Hemy, MOpO3y
6otocv. A Ko20a svipacmy OOILWION, MO 3a 3Mo camoe 6y0y mebs KOpMUms..., d HOMpeulb,
cmamy 3a ynokoti Oyuiu MOIUMb ... »

Yro kacaetcst o0pa3a Bapbku, TO OHa TOXKE SIBJISCTCS )KEPTBOM KECTOKOCTH B3pocioro mupa. E€
TaKXKe 3aCTaBISAIOT paboTaTh KpyrinocyrodHo. Eif Benenn kadate peOEHKa, HOUBIO HE JaBAIU
cnarth, 4ToObI peOEHOK He MPOCKHINANCS W HE IUIakaj, eciii Bapbka 3ackimana, To X03siika WIu
X0351H, Haka3bBaM e€. Kpome 3TOro, KakAplid AeHb eif Hago OBUIO TONHUTH IeYb, CTABUTH
caMoBap, YACTUTh KAJIOIIM M OBOLIM, yOMpaTh KOMHATY, MBITh JIECTHUILY, O€TaTh B JIABKY 3a
OYTBUIKaMH THBA M BOJAKH, IPUCITYXHBaTh 32 00e10M u muTh. [Ipu 3TOM, 00BIYHO, Yy HE€ He
0CTaBaJIOCh HU O/IHOM CBOOOJHON MUHYTHI.

1 Yexos A.IL., Panee pasurue nereit. URL: http://www.razumniki.ru/vanka_chehov.html, 01.01.2020.
2 Tam »xe.
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«Bapvka udem 6 nec u naauem mam, Ho 80pye Kmo-mo 0bem ee no 3amuliKy ¢ maKol CULo, Ymo
ona cmykaemcs 16om o Gepe3y. Ona noonumaem enasa u 6uoum nepeod coOol XO3auHa-
canosichuxa.»

Crosb paBHOIYIIHOE U JKECTOKOE OTHOLIEHHE K PEOEHKY, KOTOPBIIl HEJABHO MOTEPST CBOETO
OTIa, TOKA3bIBAET, KaKoe TshKENOoe TyIIEeBHOE rope 1 00Jb UCIIBIThIBaNA Baps.

JecTokocTh, OCKOPONEHHOCTh M YHWKEHHOCTh TaK CHJIBHO NMOBIMSUIM Ha HEE, YTO HCUE3IH
TaKHe 4JeJoBeYeCcKUe YepThl Kak J00poTa, JI000Bh U yBakeHHe K ApyruM. HacTymmn MoMeHT,
KOT/Ia eH IT0Ka3aock, 4To y He€ 0CTa&Tcsl TONBKO OAWH €IMHCTBEHHBIH BBIXOJ M30aBUTHCS OT
CBOMX IIpo0JIeM T.e. yOUTh peG&HKa, KOTOPOTo OHA BOCIIPUHUMAJA KaK ITTaBHYIO IOMEXY CBOETO
cHa. OmHAaKo HeNB3sl OCYXKZaTh Bapbky 3a €€ HOCTYIOK, IMOTOMY YTO H3-3a HEIIOMEpHOM
9KCIUTyaTallul U OECKOHEYHOM YCTaJIOCTH, JI000H M3 HaC MOT OBl MOTEPSTH caMooOIagaHue 1
YEJIOBEYHOCTb.

UYro xacaercst 00pa3oB Banbku u Bapbku, To 3TH HENIPUBHIIETHPOBAHHBIE JETH BRITIIIAT OYEHD
OTBETCTBEHHBIMH. VX HaMBHOCTH, MPOCTOMYIINE M YHCTOCEPJEUHEe TPOTAIOT CaMylo IIyOHHY
ITyIIY 9uTaTesss. BocnoMuHaHMS 0 CBOEM MPONIIOM, HaJleXk/1a Ha CHACTIIMBYIO OYIYIYIO KH3HB,
Pa3MBIILIEHNS], TOBOPAT O TOM, YTO UX I'OpbKas U XKECTOKas KU3Hb JIMILICHA CYACThsI, BECENbs,
panoctu, cBo60IBI 1 TTOKOs. JKUBSI y 31IBIX ¥ STOUCTUYHBIX JIFOJEH, JTUIIMIIHCE IETCTBA.

Ecnn MbI cpaBHUM 00pa3sl Banbkn u Bapbku, To UX )KHU3HH 0COOEHHO He oTinyarotcs. beitue
000oux JeTei-cupoT Moj yrpo3oi M3-3a TOTO, YTO 00a OHM HAXOJSTCS B YHIDKCHUH, HX IIOXO
KOPMST, IOCTOSTHHO OCKOPOJISIOT, OBIOT M 3aCTaBIISIIOT BBIMOIHATH HEMOCHIBHYIO paboTy.

Cynpba Banpku - 310 moBropeHue cyapObl Bappku. Ha mpumepe Bapbku MBI BUAnM, Kak
pa3BUBaeTCs NalbHEHInas XHM3Hb BaHbkM, Koraa emy ucnonHsercs 13 ner M OH KUBET
HETIPOCTOM JKU3HBIO, Y HETO TaK JK€ BO3HHUKAIOT IT0JOOHBIC MBICIH, H30aBHTHCS JIOOBIM
CI0COOOM OT TOTO, YTO MEUIACT EMY JKHUTb.

Vmena Baprpka n Banbka 3Bydat noutn ogunakoBo. CroBHo UexoB, packpbiBasi 00pa3 Bapbku B
pacckase «Crnarth XoueTcsi», XOTell MPOJIOKHUTh pacckas BaHpku.

Kpome 3TOoro B 000MX pacckasax BCTPEUalOTCs JABa THMA JeTell: Oe3HaJe)KHbIe, HECUACTHBIE,
HerpaMoTHBIE U 00nenéHHble (Banpka u Baprka), U Te, KOTOpbIe 00ecIieYeHbl BCEMHU OJiaraMu
TOTHaUTHEH KU3HU (HampuMmep, peOEHOK carmoKHUKa ANIsTXWHA B pacckase «BaHbka» u peOEHOK
X03MHa B pacckaze «CmaTh XO04ercs»). DTO MpUMEp pacciIOSHHs COLMyMa Ha OOLIeCTBO
IKCIUTyaTHPYEMBIX M OOIIECTBO MPUBHIETMPOBAHHBIX. JTO NMPUBOAUT K TOMY, YTO BTOpHIC
JKHBYT 32 CYET MEPBBIX.

B oboux pacckazax UexoB He ykasbIBaeT, 4Tto OyzaeT nambine ¢ Baupkoit m Bapekoit. Mx
JanbHeias cyp0a HeM3BECTHA YUTATENIO, IPOJOIDKUT I BaHbKa HUTh Y Callo)KHHUKA, U YTO
Oyzet ¢ Bappkoit. HakaxyT nu e€ o 3aKoHy, HiH e€ ®KIET KECTOKOE OTMILEHHE, HO SICHO OJTHO,
4TO AanbHEHIIas )KU3Hb 000X NepcoHaXkel OymIeT ropasno Xyxe IpexHei.

Ve BBISICHHJIOCH, YTO B3p0CHbII>i MUP HENOHATEH 3TUM GeZ[HBIM JACTAM, a TO 4YTO IMPOUCXOAUT C
HHUMH, UM HC U3BCCTHO. O6p2131)1 BapI)KH u Banbkn IIPpU3BAaHbI BbI3BATh COCTpaAaHUC.

1 Yexon A.I1., Onnaitn 6ubnnoteka pycckoit kiaccuueckoit murepatypsr. URL: https:/xn----7shb5adkndelchOdyd.xn--
plai/%D1%87%D0%B5%D1%85%D0%BE%D0%B2-%D1%81%D0%BF%D0%B0%D1%82%D1%8C-
%D1%85%D0%BE%D1%87%D0%B5%D1%82%D1%81%D1%8F/, 02.01.2020.
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Uro kacaercst obpasza Ilamkm B pacckase «beriemy, To oH HamoMuHaeT cyapOy Bapbku u
Banpkn. Ho B omimume oT HUX, KOTOpBIE HaM KaXKYTCsI CTapIIe CBOMX BO3PacToB, 00pa3 [amku
BBITJISIIUT OoJiee JeTcKuM. B HEM oTpaxkaeTcst qyleBHas MPOCTOTA.

«Ho 6onvwe scezo Ilawike NOHpasunacy Kpoeamv, HA KOMOPYIO €20 NOCaounu, u cepoe
wepuiagoe odesno. OH nompozan pyKkamu NOOYWKU U 00es10, 02150e]l NALamy U peuw, ymo
OOKMOPY HCUBEMCSL OUEHb HEOYPHO. »

«Ilawika yeuoen scupHbvle wu, a 8 Wax KyCoK Mscd, U Onsims ROOYMA, 4mMo O0OKMOpY HCUBENICSL
OUeHb HEQYPHO...»

Joneo on en wu, 061U3bI6ASL NOCTE KAHCO020 XAEOKA N0XHCKY... . CO 6300X0M OH NPUHSICA 34
MSICO, CIAPAsCh eCtb €20 603MOICHO 00bULe, HO CAPAHUS €20 HU K YeMy He NPUGeNu. CKOpo
ucuesno u mMaco.nt

Vka3aHHbI€ BbILIE A€TaIN U3 pacckasa «beryeny» Toxe HAMEKalOT Ha HEMPOCTYIO JKU3Hb IeTel
3 OenHpIx cemeil B mapckoir Poccun. Korpa [lamka momywaer emy M mocrensHoe Oenbé B
OOJBHUIIE, OH YYBCTBYET OOJBIION BOCTOPT M PajoCTh OT 3Toro. [Ipum sTom ema m Oeibe B
GonbHHIE HAac coBceM He yauBisroT. Onnako mis ITamku ke OONbHUYHAS ella ¥ HOCTEIbHOE
6enpE BO MHOTO pa3 JIydllle, Te, 4TO €CTh Y Hero goMa. CTaHOBUTCS MOHSATHO, YTO Y €r0 CEMbU
TOXE HET CaMOro HeoOXO0IMMOTO.

Ha ocHOBe 1aHHOTO pacckas3a, MOXHO ClieJIaTh BbIBOJ, uTO 00Opa3 [lamku Toro e psna, 4To u
00pa3sl Banbku 1 Bapeku. VHaue roBops, nanpHelmas cynp6a Humero [lamkn Ham KaXeTcst
TSDKEOM: OH TOKE CTAHET )KEPTBOM PaBHOAYILUS U )KECTOKOCTU MHMpa B3POCIBIX. TakK Kak ceMbs
[Manku XUBET B JIHIIEHHUSX, €TO TOXKE, BEPOSTHO, OTAAAYT B yUeHbE K KAaKOMY-TO MacTepy B
TOpOJ, TA€ OH IOABEPTHETCS TAKUM K€ (DM3UICCKHM U IICHXOJIOTHIECKHM CTPaJaHUsIM, KaK U
HecuacTHbIe ety Banbka u Bapbka.

Ham oueHb »alko 3THX HECYACTHBIX JeTeil U CHPOT. MBI TIIyOOKO COYYBCTBYEM HX TOPHKUM
cyap0am, TOTOMY 4TO OyAyIllee TaKUX AeTel MPEACTABISICTCS TEMHBIM H MPAYHBIM.

UTtak, B mepedncIeHHbIX BhIIIE paccka3ax UexoB MbITaNCs MOKa3aTh HaM 0COOBI MUp OGeIHBIX
JeTeil u cUpoT, MMIIEHHBIX AeTcTBa. [IpuMmepamu cBoux repoeB, UexoB OOBHHSET pyccKoe
00IIIeCTBO CBOET0 BPEMEHH B Y>KaCHOM ITOJIOKEHNH JeTel HU3IINX COCIOBHUI.

OpnHako TeMa HEeCHYAaCTHBIX NIETel M CHPOT, JUIIEHHBIX JETCTBA, TPOHYyTas UeXOBBHIM B CBOE
BpeMsI, aKTyaldbHa W B Hamy AHU. OHa OTKPHIBAET HaM IJIa3a HA COBPEMEHHBIE NPOOIEMBI
TpYAHOCTH OefHBIX AeTel u cupoT. K coxkaneHuo, HeCMOTpPs Ha PEBOJIIOLMOHHOE Pa3BUTHE BO
Bcex cepax Haykd M TEXHOJOIHWI, B HBIHEIIHEe BpeMs NpoliemMa AETCKOro Tpyaa emé
CyLIECTBYeT BO MHOTUX CTpaHax Mupa. JleTw moaBepraroTcs TakUM BUAAM HACWIUS, Kak
mopeoens demvMu, pabcmeo, NCUXoro2uUveckue U Quauueckue Hacuue, UHACUTOBAHUE,
Odomawnee Hacunue u max oanee. ECTb ¥ CTpaHbI, B KOTOPBIX y OOIBIIOT0 KOJMYECTBA JETeH HEeT
JoCTymna K caMoMy HeoOxoauMoMmy. Takum oOpa3oM, yKa3aHHBIE PAacCKa3bl ydaT HAC HE TOIBKO
Oepedb meTel M WX JETCTBO, HO M 3aCTaBIsIeT OOINECTBO 3aHOBO IOAYyMaTh O €0 POJU H
OTBETCTBEHHOCTH 3a JIeTell, TaK KaK TO, 4TO AETH BUAT U HCIBITHIBAIOT B IETCTBE, ONPEAENSCT
UX JaTbHEHIIyIo CyAp0y.

Taxxe B JaHHBIX paccKasax UexoB x0Ten MoKa3aTh HaM, 4YTO 6eccep11elmoe OTHOIIICHUEC K
66)1HI>IM JAC€TAM U CUPOTaM HE TOJIBKO paspyliaeT ux AETCTBO, HO U TO, YTO 3TU HACTH, SABJIAACH

1 Yexos A.I1., Onnaitn 6ubnnoteka pycckoit kiaccudeckoit murepatypsl. URL: https:/xn----7shb5adkndelchOdyd.xn--
plai/%D1%87%D0%B5%D1%85%D0%BE%D0%B2-%D0%B1%D0%B5%D0%B3%D0%BB%D0%B5%D1%86/,
02.01.2020
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JKepTBAaMH HECTIPABEIUINBOCTH M HEPABEHCTBA, TEPSIIOT YEJIIOBEYHOCTH. JloNT 00IecTBa COCTOUT
B TOM, YTOOBI IOMOTATh W y4acTBOBaTh B PEUIEHHM HPOOJIEM HECUacTHHIX M OeTHBIX AeTeii-
CHPOT, IOTOMY YTO Oyayiee JIFoO0i CTpaHbl 3aBHCUT U OT TOT'0, KaK OHO 3200TUTCSI 1 OTHOCHUTCS
K eTsiM. Kak roBOpHTCs, 4TO MOCEEIB-TO M MOXKHELIB.
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Abstract: The article examines selected post-Soviet films from the point of view of the theory of nostalgia.
Nostalgia posits a past as ‘secure’ as ‘stable’, particularly in times of transition and times of trial and
tribulation. Nostalgia has played an important role in literary and art movements, particularly Romanticism
and Modernism. In the post-Soviet era, nostalgia becomes important as a counter to apocalyptic and dystopic
narratives. The definitions of new post-Soviet identities also evoke a nostalgia for the Soviet past, or at least
parts of it. There is the sense of loss of home, a home (the Soviet Union) that has ceased to exist. Three of
Bakhtiar Khudoinazarov’s films (Shik, Luna Papa and Waiting for the Sea) are analysed in relation to reverse
Orientalism and nostalgic realism. The article also deals with the issue of the multicultural ethos of Soviet
life as something that is disintegrating in post-Soviet times as envisioned in films such as Shanghai and Song
of the Southern Seas. Svetlana Boym'’s distinction between reflective and restorative nostalgia is referred to
and two films of Karen Shakhnazarov are also analysed.

Key Words: Nostalgia, Orientalism, loss of home, identity, multiculturalism, post-Soviet times.

“The XX century began with a futuristic utopia and ended with nostalgia. Optimistic belief in the future
was discarded like an outmoded spaceship sometime in the 1960s™.
Svetlana Boym

Nostalgia occupies a distinct place in the memory boom that took off in the 80s and ’90s.
Memory studies have cut across disciplines and have been triggered by the processes of
globalization, the speeded up movement of finance, people and images across borders, the new
technologies of storing memory, the fall of the socialist bloc in Eastern Europe and Eurasia,
revisiting of traumatic historical events of the XX century, including the holocaust, the millennial
effect .... Leaving home, abandoning ideological and political systems, bidding goodbye to a
century... all have contributed to the nostalgia boom as well. According to Barbera Stern, “The
emergence of nostalgia as a dominant theme at the ends of centuries has been called the fin de
siecle effect, ‘endism’, ... and the ‘end-of-the-century malaise’... The phenomenon expresses
cultural anxiety about the experience of discontinuity associated with an era that is, in Matthew
Arnold’s words, ‘between two worlds, one dead, the other powerless to be born’.... In such a
transitional period..., particularly when a century is metaphorically dying, people tend to look to
the past to find emotional sustenance and security. Public awareness of an era’s symbolic death
signals a plunge into the unknown that prompt glances backwards at a past recollected as less
threatening and more comforting than the present™2.

Nostalgia is the interface between time-frames, the individual and the collective, happiness and
sadness. It is hybrid in nature, bittersweet, mixing pain with pleasure, born of the knowledge of

1The Future of Nostalgia, Svetlana Boym, Basic Books, 2001, NY, p 9.
2Historical and Personal Nostalgia in Advertising Text: The Fin de Siecle Effect’, Barbara Stern, Journal of Advertising,
Vol XXI, No 4, Dec 1992, p 12.
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the irretrievable nature of the past. Nostalgia involves remembering but also forgetting, for often
only certain aspects of the past event are remembered. Theorists have noted how there can be
nostalgia for a childhood that that one knows had been anything but interesting. This selective
memory, on a collective level, can also be coerced or moulded into fitting dominant ideology,
giving rise to counter-memory.

Nostalgia for a past was characteristic of Romanticism and Sentimentalism, as well as
Modernism. These pasts were represented in many ways, for instance, as Nature that was being
disturbed by industrialization and urbanization, as escape into exotic lands (Romanticism); or as
nostalgia for primitivism (Modernism). In late Modernism and in Postmodernism, however, the
‘pastness’ itself, as being part of a teleological drive is under question. The inability to make
memories, or to create narratives out of an archive is also foregrounded. As Frederic Jameson
famously stated, nostalgia now is a nostalgia for the present!*.

With the collapse of the Soviet Union, the independence of the former Republics, the transition
to market economy, desovietisation and derussification, the questions of the redefinition of
national identity loomed large. The axis of nostalgia here was for stability in the past as against
an uncertain present. Nostalgia becomes a way of coping with a traumatic present and its after-
effects, of capturing a more stable time of childhood and youth.

As a counter to the trend of re-readings of history in cinema that emerged from the time of
perestroika and glasnost, among which Tengiz Abuladze’s Repentance (1984) is an important
landmark, post-Soviet nostalgia films privileged the individual and the community’s memories
of the Soviet past. The theme of nostalgia is an antidote to other important post-Soviet themes:
apocalypse and dystopia.

Khudoinazarov’s Vision

When | interviewed the Soviet/Tajik filmmaker Bakhtiar Khudoinazarov, living in Germany, in
1999 at the Toronto International Film Festival, he told me he would like to go ‘back’, but the
Soviet Union did not exist anymore. If nostalgia is a Greek word that combines the loss or
separation from home (nostos) and the painful longing of home (algia), then the post-Soviet
experience is a distinctive one, for in it the disappearance of home is being lamented, rather than
distance or separation from or loss of a place that was home, that still exists somewhere. There
was also the dual identity of the supranational, expansive identity of being ‘Soviet’, as well as
the national identity of belonging to this or that Republic. Khudoinazarov found a way of
negotiating the difficult terrain of the loss of the Soviet identity, as well as raising funds for the
expensive business of filmmaking, by partaking of a reflexive Orientalism. This reverse
Orientalism was as much a production/distribution strategy, as well as an expression of his
nostalgia for a home that no longer existed as a political fact. What existed was the topography
and the space, the beloved cities on the beach (primorskiegoroda) in Shik (The Suit, 2002). In
Luna Papa and Waiting for the Sea (2012) he creates an idyllic timeless settlement somewhere
in Central Asia. In Shik it is a city that in its shop window has the coveted suit that draws three
young boys from the hinterland. Both the city and the hinterland are abstractions based on the
real characteristics of both.

Bakhtiar Khudoinazarov refuses to be realistic in the historical sense. He is realistic in a nostalgic
sense. Watching his films, one sees the similarity of the imagined scapes that he sets up in Luna
Papa and Waiting for the Sea (2012). A fishing community on the beach, with a rudimentary,

1Postmodernism or the Cultural Logic of Late Capitalism, Frederic Jameson, Verso, UK, 1991, p. 156.
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run-down airport or plane, a railway track and trains and a community living together, more or
less in harmony, pursuing their almost pre-modern professions. These imagined communities are
the way in which Khudoinazarov expresses his nostalgia for a life that is no more. This is a
utopian vision mixed with magical fantasy, that creates a narrative in which the protagonist
‘meets’ the conflict in his/her life. Nothing is solved, only the protagonist moves on to a higher
plane, where the conflict is resolved. This conflict maybe communitarian (the community of the
village may criticize the protagonist as in Luna Papa or Waiting for the Sea); the conflict may be
individual (Marat in Waiting for the Sea has taken it upon himself to drag the boat on a sea that
has dried up to the water); or it may have to do with the family and love, as in Shik (where the
three young men wear the beautiful coat and have their own trysts with destiny).

Khudoinazarov’s cipher for his longing is the use of water as being side by side so naturally to
land. There is no distinction between the two. The boat is taken as a means of transport more
often than any land transport. The boat may be run-down, but it will carry humans and animals
across. Khudoinazarov has stated that “We have lost the sea within us and are now drying up; we
will become deserts and steppe, where only the dusty and salty wind roams™!. By the time he
made Waiting for the Sea, dry earth and salt landscapes had entered his work, a pessimism in
strong contrast to the youthful exuberance of Luna Papa and Shik. Water has an easy presence
in his films. The wistfulness of steamers, boats and barges drifting on water and the casualness
of hopping on and off them, is rarely seen in the cinema. The rivers and sea are literally the life
blood of these settlements. In the magical world he creates, it is not a historical nostalgia he
evokes, but a personal and cultural nostalgia.

Nostalgia in cinema can pervade the narrative as the director’s vision. In other films, it may
emerge as a sub-theme that forms a part of the larger narrative. Marat Sarulu’sSong of the
Southern Seas (2009) is one of the most extraordinary films to come out of CIS on the issue of
ethnic identity. While the film is a deep meditation on the issue of identity, nostalgia here is a
minor theme. Vitka is a driver, who is of German origin. He constantly gets into arguments with
his employer, who cannot drive and hence is irritated that this young man will leave the job when
he migrates. They argue a lot and each time the argument ends with the driver abandoning the
car in a huff and going away. The employer often walks back long distances. Despite telling his
employer that he really wishes to emigrate since his whole family has done so, on the day that he
leaves he cannot resist tying up some of the soil of this homeland to take with him even as his
employer watches him secretly from behind a tree.

The Soviet Multicultural Ethos

The multicultural, multinational legacy of the Soviet Union was represented in several ways in
post-Soviet cinema critically and as nostalgia, as examination of the possible ways of
encountering ‘others’. The examination of this legacy creates a distinct counter-discourse to
political discourses of national identity that were being articulated in Central Asia and Russia
post-1991. Suffice to remember Aleksei Balabanov’s hit Brother (1997), in which the protagonist
silences, literally and figuratively, all the ‘Others’ that threaten Russia — the Central Asians, the
Chechens — while befriending an ethnic German. This mapping of interpersonal relationships
was loaded with political connotations, particularly in the scene where he saves a bus conductor
from a pair of unruly Central Asians, who cannot speak Russian properly and are aggressively
refusing to buy tickets. The protagonist shows them who is the boss and the Central Asians, use
the term of address ‘Brother’ to tell him to cool off. The protagonist replies by saying “I am not

PamyatiBakhtiyaraKhudoinazarova, Safar Abdullo, faraj.com.tj: http:/faraj.com.tj/main/2712-pamyati-bahtiyara-
hudoynazarova.html
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your brother”. This statement marks a break with the political ideology of the friendship of
peoples that had existed for decades. Shot in sepia, paradoxically, this film does not evoke any
sense of nostalgia, so grounded is it in a popular perception of present day antagonisms and way
of life.

Aleksander Baranov’s Shanghai (1996) employs the metaphor of the apartment building in the
small Shanghai locality of Almaty in which several nationalities live. The apartment building is
now being demolished for a new building to come up and many of the inhabitants are leaving to
make their homes elsewhere. The building becomes a metaphor of home that will now be
abandoned for other notions of territorial homelands. According to Gulnara Abikeeva, “This is a
drama about one’s saying farewell to one’s friends, one’s neighbours, one’s old home, and finally
to one’s old self — the way one was all this time....

The film Shanghai is built with seven novellas — Monday through Sunday. From the first day all
people talk about is how this family left or that family is leaving. The whole dynamic of the story
is moving towards disintegration. The storm at the end of the film — another metaphor for the
times — changes the dynamic and Stepanich decides to stay in Almaty. After the storm, he begins
to knead the clay with his feet — he will continue to fix his house. He is alone and soaking wet,
when his friends and neighbours, the people of different ethnicities, step in the clay to help him.
A catharsis takes place because of the image of the people trying to create a new life, a new world
— despite the approaching separation. Therefore, the last ‘novella’ of Sunday is spelled in Russian
as ‘voskreseniye’ which means ‘resurrection’?.

If Shanghai posits a sort of ‘salad bowl” model of multiculturalism, where everyone lives their
own separate lives in a single apartment block, Marat Sarulu’s Song of the Southern Seas posits
a ‘melting pot” model of multiculturalism, where the in-mixing of blood between the European
and Asian regions of Eurasia has gone on for centuries, causing a dark skinned, Kazakh-looking
boy to be born in a Russian couple’s house and a fair skimmed Russian-looking child to be born
in their Kazakh neighbour’s house!

Karen Shakhnazarov

Memory is a major theme of Karen Shakhnazarov’s films. His work, unlike that of
Khudoinazarov, however, is grounded in realism. In The Day of the Full Moon (1998), he creates
a narrative of the smallest possible segment of narrative, masterfully linking a look a person gives
to another person, caught in social exchange and communication, or just incidentally and shows
the these ‘protagonists’ who appear only for a few minutes in typical situations that reveal their
character. Shakhnazarov is interested in the encounter of Russia and the East, and he introduces
this theme through the imaginings of a scriptwriter who dreams of Mongolia or a young boy who
reads of Pushkin and his sojourn in the East or another character who wonders where the grave
of Chingiz Khan could be. For this director, the multicultural encounters are between the West
and East as well as between time-frames cutting across centuries.

His 2008 film Vanishing Empire is a work of nostalgia for the ’70s. One of the themes that
nostalgia films draw on are childhood and the rites of passage into adulthood. Here it is a group
of teenagers who listen to western music, covet the latest jeans, cars and records of the Beatles,
Pink Floyd, Archies and other western rock icons, picking them up from a thriving black market
in a period otherwise known for its stagnation. Vanishing Empire is about a generation caught
between two political epochs; yet the effect of politics is hardly visible on their everyday lives,
except in the ideological reminders they are surrounded by: slogans and posters on the wall, Lenin

1http://kinokultura.com/CA/reviews/shanghai.html
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in the newsreel, Brezhnev on television and monuments, while the life they desire is the life of
West with its cultural icons and signs. In the *90s, paradoxically, they desire the Soviet Union.
Styopa, Sergei’s friend and the person who marries Sergei’s girlfriend, meets him after many
years at the airport. He now lives in Finland, is a shadow of his former self, and quotes the well-
known song, “My address is the Soviet Union”. This film is nostalgic about the *70s, when Soviet
disintegration had begun, but the generation was unaware of it.

Temporal Disjunctures

In Luna Papa, the magical time the narrative is set in, is premodern and modern at the same time.
The magic carpet that the pregnant Mamlakat, hounded by the residents of the town on the beach,
flies away on, is the top of a thatched, mud house roof, with ceiling fans as propellers. This
‘magic carpet’ is set into motion by the mad brother, who returned crazy after serving in the war,
and only dreams of flying. The play of past, present, future unfolds through the paradoxical fact
of the narration being a first person account of the as yet unborn child in Mamlakat’s womb. As
the magic carpet flies of into the unknown, into the clouds, the title ‘Happy Birthday!” comes on.
The child could only be born in an unknown sphere; the magical, ahistorical, premodern-modern
present of the film, too, with all its chaos and turmoil, is not good enough for it. Mamlakat, who
is at first apprehensive when the roof takes off, at being parted from her brother, realises that this
is the only option left to her and she smiles. This film is one of reflective nostalgia. According to
Boym, “Reflective nostalgia does not pretend to rebuild the mythical place called home.... This
type of nostalgic narrative is ironic, inconclusive and fragmentary. Nostalgics of the second type
are aware of the gap between identity and resemblance; the home is in ruins or, on the contrary,
has been just renovated and gentrified beyond recognition. The defamiliarisation and sense of
distance drives them to tell their story, to narrate the relationship between past, present and future.
Through such longing these nostalgics discover that the past is not merely that which doesn’t
exist anymore, but, to quote Henri Bergson, the past ‘might act and will act by inserting itself
into a present sensation from which it borrows the vitality”*.

Shakhnazarov’s Day of the Full Moon, which is framed through an accidental sight that a waiter
sees as he is waiting to take an order (a beautiful woman in a violet dress, who is undecided about
what she wants to do), and leads in different times and spaces through the chain of looks, is
constructed on this multiple temporalities basis. When the TV reporter asks the old man on the
bench in the park, if there is any vivid memory from his past he can recall, and from a century of
great events and happenings, this ex-waiter only nostalgically remembers the woman and her
indecision of so many decades ago. The new Russia is framed through the Soviet and pre-Soviet
past. Shakhnazarov at the end of Vanishing Empire, ending his film in the airport lounge, seems
to be wondering what ‘residue’ will remain of the present century for future generations, when
the Soviet Union seems to have vanished without a trace.... Styopa mentions that he saw a car
that resembled the car their third friend, son of a well to do and well placed party official, used
to drive around in. He is surprised to learn that this friend has died and says that he was the one
who would have ‘fitted in” very well these post-Soviet times.

Even the popular film Night Watch (Timur Bekmambetov, 2004) frames its narrative through a
prehistoric fight between Good and Evil and a ceasefire, with the Night and Day Watchmen
keeping guard over each others’ activities. After this prologue, set in some prehistoric time, where
the warring groups resemble vampires and Knights of the Middle Ages in armours, the narrative
shifts to a contemporary setting that is overwhelmingly Soviet in character and not of the XXI
century.

1 The Future of Nostalgia, Svetlana Boym, Basic Books, 2001, NY, p. 50.
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11
Conclusion

Svetlana Boym has distinguished between two tendencies in the representation of nostalgia:
“Restorative nostalgia puts emphasis on nostos and proposes to rebuild the lost home and patch
up the memory gaps. Reflective nostalgia dwells in algia, in longing and loss, the imperfect
process of remembrance™.

Shanghai is a restorative nostalgia film: the home, even if it is a new one, is asserted and brought
into being. Most of the films analysed, however, belong to the tendency of reflective nostalgia.
Films on issues of identity, an issue of great importance in the post-Soviet space, tend to have
sub-themes of nostalgia, embedded within. The films do not call for a complete return to the
Soviet political system, but express a nostalgia for aspects of Soviet life, that are now seen as
being irretrievably past. Nostalgia in cultural representations, creates a bonded community within
post-Soviet generations, who find a fragment of their identity rooted in a Soviet-ness that is
definitively past.
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Abstract: Superstition can be defined as an extreme belief in customs, rites and rituals of a particular society
and ‘blind faith’ for the supernatural powers. These beliefs are not based on any scientific reason, but are
practiced in almost all cultures of the world. Not only in India, but even in Russia, where communists ruled
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termed as superstitions. The present article is an attempt to study Indian (Braj region) and Russian
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Folklore is commonly defined as oral traditions or unwritten traditions which are transmitted
from one generation to other. It is an inseparable and vital part of our daily life. Folklore includes
folktales, myths, legends, folk dances, folk music, tongue twisters, proverbs, riddles, folk songs,
customs, beliefs etc.

An important aspect of Indian folklore is the wealth of traditional beliefs and superstitions, which
have been held by Indian people over the centuries. Looking back at my childhood in my village,
I find it amazing to discover that many superstitions that people believed in are prevalent even in
the modern scientific world, where modern technology, such as high-speed Internet and mobile
devices, allow users to access information even in microseconds.

Superstitions, which are prevalent in the modern world are associated with our day to day life
and are of various types. They are related to myths, magical power of certain objects and
behavior, action or appearance of animals, plants, birds, etc. For example, cutting nails at night
is considered as a bad omen; putting a tikka (black mark) on the forehead or cheek of the
baby in order to protect him or her from the evil eye and that is why babies generally have
black dot on their face; getting one’s hair cut on Tuesday is considered bad; wearing yellow
color clothes on Thursday is believed to bring good luck, happiness; washing one’s hair on
Thursday is believed to be bad for health in India etc. The rationale behind these superstitions
cannot be explained at times but many people have faith in these superstitions or beliefs in India.

It is generally believed that rural people in India are more superstitious or have faith in belief
system but the reality is contrary to this perception as it is observed that the urban people are
equally and, in some cases, even more superstitious than the rural people. In this regard Indian
scholars' George and Sreedhar note in their article “Globalization and the Prevalence of
Superstitious Beliefs” that “the urban and rural groups showed significant difference in the two
areas of irrational beliefs; namely, curse and soul, the urban people possessing more superstitious

beliefs than the rural people”.

It is interesting to note that not only in India, but even in Russia, where communists ruled for
more than 70 years, people believe in certain practices which from a rationalist point of view can
be termed as superstitious. For example: opening an umbrella indoors is considered bad;

1George S., Sreedhar K. P. (2006). Globalisation and the Prevalence of Superstitious Beliefs. Journal of the Indian Academy of Applied
Psychology, 32(3), 246.
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expecting a female guest if a fork or spoon falls on the ground; expecting a male guest in case a
knife falls; gifting knives or scissors (sharp objects mainly) is believed to be a taboo, accepting
a symbolic payment of one ruble or so from the receiver of the knives and scissors can avoid the
bad omen. Paying one ruble satisfies the receiver’s belief that he/ she is buying these objects and
not taking them as gifts etc.

Superstition can be defined as an extreme belief in customs, rites and rituals of the particular
society and ‘blind faith’ for the supernatural powers. These beliefs are socially learned. Family
members and society have significant role in passing on these beliefs to the next generation.
Cambridge dictionary defines superstition as a “belief that is not based on human reason or
scientific knowledge, but is connected with old ideas about magic, etc.”?.

Such beliefs are not always based on some logic or scientific reason but are yet practiced in all
cultures of world in different manners. For example, in the Great Britain, meeting a black cat on
the way is considered lucky. “Black cats are featured on many good luck greeting cards and
birthday cards in England.”? However, if a sparrow enters into someone's house in Britain it is
considered as an omen of death for the people who live in that house. In Turkey, people believe
it bad if a black cat crosses one’s path. Turks, generally, reverse their path entirely if they see a
black cat on their way. Whereas, it is considered as a sign of good luck if a snake crosses their
path. Likewise, in Germany, a black cat brings bad luck. A lady bug is considered to be a lucky
charm for Germans. Similarly, in Japan, a black cat crossing one’s path is considered to bring
bad luck. But the beckoning cat is considered to be lucky. That is why, in Japan one can often
see pictures of lucky cat on shops, industries and restaurants.

Some beliefs are believed to be based on logic. But with course of time people forget that logic
and start believing it as part of culture. Sometimes people even misinterpret them. For example,
in Hinduism, it is believed that one should not cut a peepal tree, though it does not bear any fruit.
According to some scientific research, this is the only tree that produces oxygen even at night.
Our forefathers might be aware of this scientific fact and possibly because of this reason they
ensured the preservation of peepal tree by relating it to God or religion. It is interesting to note
that in old Russian culture, the birch tree was compulsory to be planted near the houses. People
believed that surrounding the village by “protecting belt of birches,” can guard villagers against
cholera and other such diseases or infections.

It is a well-known fact that many superstitions are closely connected to mythology. Earthquakes
have always troubled mankind. In ancient times, due to destructions caused by these earthquakes,
people associated them with some supernatural powers. Afroz Ahmad Shah in his article
“Earthquakes: Myths and Science” discussed that in Kamchatka, Russia, it was believed that an
earthquake occurs when a mighty dog, Kozei, shudders freshly fallen snow from his furcoat. In
India, some people believe that there were seven serpents, who were responsible for holding the
Earth on their hoods and when these serpents change the shifts, Earth shakes and it causes
earthquakes.®

In north India, in fact, for centuries many people believe that peacocks tend to dance before the
rain comes. It is also believed that before earthquake, dogs start barking together. Now it has
been scientifically proved that the earthquake prediction can be done using the abnormal behavior
of animals. Research related to earthquake prediction with help of animals was carried out in
China, Japan and the US. Dr George P.C. in his article “The use of animals in earthquake

*http://dictionary.cambridge.org/dictionary/english/superstition retrieved on 13™ July, 2020

2http://projectbritain.com/superstitions.htm retrieved on 13th july July, 2020

3Afroz Ahmad Shah. Earthquakes: Myths and Science. http://thekashmirwalla.com/2011/11/earthquakes-myths-and-science/ retrieved
on 14 July, 2020
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predictions” writes that in December 1975, in Haicheng, China, during winters many people
spotted snakes coming out from their burrows a month before when the city was hit by a massive
earthquake. This was very unusual. The snakes were in the middle of their annual hibernation
and the temperature was below freezing. Moving outside from their burrows was a kind of
attempting suicide for these cold-blooded reptiles. They were freezing on the surface of the earth.
At the same time a group of rats also appeared there.! Maryann Mott in his article “Can Animals
Sense Earthquakes” According to Seismologists, animals can feel the Earth vibrations before
human beings. They can also detect electrical changes in the air or gas released from the Earth
before an earthquake.?

According to the anthropologist Basil Mathews, “a superstition is a sub rational or pre-rational
belief in a sanction attaching to the doing or not doing of certain things”3. On this basis, we can
say that superstitions may be auspicious or inauspicious. Auspicious beliefs are widespread in
Indian as well in Russian culture. For example, it is a very common practice in India to give
money as a gift on occasions like weddings, birthdays and festivals. It is considered auspicious
to add one-rupee coin to even number notes or rupees as gift. People always give money as a gift
in odd numbers like 21, 51, 101, 501 etc; eating curd and sugar before heading out is linked to
good luck but it actually keeps a person cool etc. In Russia, if one is stepping out and it suddenly
starts raining that means trip is going to be pleasant; if one breaks a plate or cup accidentally in
a Russian house, the hosts will just smile because it is considered to be lucky etc.

At the same time, many beliefs symbolize bad omen and are found in both India and Russia. For
example, in India twitching of an eye is considered to be either auspicious or inauspicious,
depending upon which culture and gender we are referring to. In Braj region of India, twitching
of women's left eye is auspicious and right eye is inauspicious. It is opposite in the case of men.
Even in Palmistry opposite hands are watched for different genders. In Russian belief system,
putting a handbag on the floor brings poverty to that person; stepping on someone’s foot signifies
arguments between the two persons in future. The person who got stepped on can neutralize the
effect of the bad omen by touching on the villain’s foot.

While studying beliefs of North India and Russia another category of beliefs, which are neither
auspicious nor inauspicious, was also observed. For example, in Russia, if someone sees an
eyelash on your face, he/she will pick that eyelash and will ask you to guess from which eye it
has fallen. If you can guess correctly, then you blow the eyelash after making a wish. Similar
belief exists in India also with little difference. If someone sees an eyelash on our face, he/she
will pick up and put that on your hand, ask you to make a wish first then to blow it. Another
example in Russian culture is, how one celebrates the New Year’s Eve, that's how the whole year
will be. If you are lonely on that day, you will be alone throughout year. But if you are surrounded
by people then the whole year you will be spending in the same manner. You will have the
company of many people in upcoming year. However, in India, we say that if we will fight on
New Year than you will spend whole year like that. Making a wish while looking at the shooting
stars is prevalent in both countries.

Britannica dictionary has classified beliefs roughly as personal, religious and cultural. Many
people consider wearing a particular dress on some special occasion lucky for them etc. can be
an example of personal belief. Religious beliefs are found in all religions. For example, beliefs

1Dr George P.C. The use of animals in earthquake predictions. http://rense.com/general61/use.htm retrieved on 12 January, 2017
2Maryann Mott. Can Animals Sense Earthquakes.
http://news.nationalgeographic.com/news/2003/11/1111 031111_earthquakeanimals.html retrieved on 14 January, 2017.

3Basil M O. S. B. (1945). West Indian beliefs and superstitions. The American Catholic Sociological Review, Vol. 6, No. 3. Oxford
University Press. page-139

101


http://rense.com/general61/use.htm
http://news.nationalgeographic.com/news/2003/11/1111_031111_earthquakeanimals.html
https://www.jstor.org/publisher/oup
https://www.jstor.org/publisher/oup

like eating beef is considered a taboo in Hinduism and similarly eating pork is prohibited in Islam.
In Russian orthodoxy, burying a person with his/her jewelry is not allowed, as it is believed that
the jewelry will not allow the person to go to paradise. Apart from these beliefs, all funeral rites
are religious beliefs. In India Pitru Paksha is a set of rituals performed by relatives for the departed
ancestors, parents and relatives. Shraddha is offered to the dead and departed ancestors of the
family. The eldest son, youngest son or the any other elder male member of the family performs
ritual ‘Shraddha’ for the dead. He offers food and water to the departed soul, which is later given
to the cows and the crows.

In Russian folk culture, it is believed that for forty days after a funeral, the departed soul visits
places of its choice or where it committed a crime. Departed soul comes back there to ask for
forgiveness. For the initial six weeks immediate family member of the departed soul will leave a
piece of bread on top of a glass filled with vodka. By performing this ritual, family members
honor the dead. When family members observe that the food and drink are not being used each
night, they make out that dead soul has moved on.

“A culture is a way of life of a group of people-the behaviors, beliefs, values, and symbols that
they accept, generally without thinking about them, and that are passed along by communication
and imitation from one generation to the next”.! Cultural beliefs cover many aspects of daily life
and influence behaviors of individuals and entire societies. For example: lemon along with seven
chilies hanging on the doors of shops, at the entrance of the houses or on bumpers of cars is
believed to keep the evil eye away; sweeping floors after sunset is considered bad; sneezing
before someone is about to travel or do something important is also considered bad omen in India
etc. In Russia, gifting flowers is very common on all occasions, however, Russians believe in
gifting odd number of flowers on a happy occasion like birthdays, weddings, whereas even
numbers for funerals.

In this research article, Indian and Russian beliefs have been classified into common, partially
common and different beliefs.

Common beliefs in Russian and Indian Cultures:

While comparing beliefs, it has been observed that there are many cultural beliefs, which are
entirely common in both countries. For example:

e Ifablack cat crosses one’s path, it is considered as bad luck.

e  The celebration of birthday in advance is considered as a bad omen.

e If a woman with empty water buckets comes in one’s way, it is a bad omen, though a
woman with a filled bucket is considered as good luck.

e  Finding a horseshoe is believed to lead to good luck.

e  Seeing a funeral procession on the way brings good luck to the person. However, one
should never cross its path otherwise, it can bring bad luck.

e Whistling in a house would bring misfortune to that household.

e |t is believed that one should never step over a child. He/ she will stop growing if
someone steps over him or her.?

e  Breaking a mirror is considered bad luck. Looking in a broken mirror is believed to
bring 7 years of bad luck.

e Boasting about individual’s/ own future success is considered bad luck.

*https://www.tamu.edu/faculty/choudhury/culture.html retrieved on 20 December, 2016
2http://blogs.elenasmodels.com/en/58-russian-superstitions/ retrieved on 20 November, 2016
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e  Having hiccups means, someone is thinking about the person having hiccups. To stop
hiccups, one has to guess correctly about the person, who is thinking or remembering.

Partially common beliefs in Russian and Indian Cultures:

While analyzing, it has also been observed that some beliefs are partially common in both the
cultures.

e InRussia, if someone sees an eyelash on one’s face, the person asks him or her to guess
from which eye it has fallen. If the person can guess correctly, then he or she can take
the eyelash and blow it to make a wish. Similar belief is practiced in India but in a
slightly different way. If someone sees an eyelash on one’s face, he / she picks up, put
it on that person’s hand, and then ask him/her to blow it away.

e  Spilling of salt bring conflicts in Russia. However, In Braj region of India, if salt is
spilled it is believed that the person either will not get salt or will lift salt with eyelashes
in next birth.

e  Empty purse cannot be gifted in Russia, it should have money inside. Russians keep
coins or small amount of money in the purse while gifting. It is believed that empty
purse brings poverty. Similarly, in India also keeping purse empty brings poverty.

With the migration of people folklore travels. As we know that Russian and Sanskrit belong to
the Indo-European family of languages and these languages share a deeper connection. Many
similarities between these two great languages indicates close relationship of Russia and India in
ancient time. Linguist and author W.R. Rishi writes in his book ‘India & Russia: Linguistic &
Cultural Affinity’ , that “The facts ...lead us to conclude that during some period of history the
speakers of Sanskrit and Russian lived close together”*. Recently, Russian archaeologists have
excavated some ancient and almost unknown settlements in Siberia, which they believe were
built by the original Aryan race about 4000 years ago.’Above-mentioned reasons reflect the
proximity of two cultures i. e. culture of Russia and India. Thus, it can be assumed as the reason
of similar beliefs between two cultures.

During the research, it has been found that there are many beliefs, which are practiced only in
Russia and are entirely different from north Indian beliefs:

e  Never give unmarried girls a seat in a corner. Sitting on a corner seat will not allow the
girl to get married for another seven years.

o Never shake hands at threshold of the house.

e A bird on the windowsill foretells death and illness.

o Never leave empty bottles on the table. It is believed that empty bottles bring financial
trouble to the owner of the house.

e |fan umbrella falls on the floor, then murder is going to happen in the house.

e |fawoman sits on cold rocks or tables, it brings infertility to her.

e  Minute of silence before travel is considered a good omen. Just before a long trip, if a
person with his/her entire family sits in silence for a minute, is believed that the person
will fulfill his or her aim.
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While doing a comparative study of Indian and Russian Beliefs, it has been observed that there
are certain beliefs, which are practiced in India only:

e  Cleaning or brooding floors after sunset is a bad omen.

e  Cutting of peepal tree is a taboo.

e  Menstruating women are not allowed to enter in kitchen.

e  Entry of widow to any auspicious occasion is believed inauspicious.
e  Sneezing before any auspicious work is believed as bad omen.

Conclusion: To conclude it can be said that beliefs are an integral part of our culture. Apart from
languages, similarities among beliefs of both nations could explain why Indians and Russians get
along so easily. Common beliefs in Russian and Indian culture explain the cultural affinity of
these two civilizations, which has many commonalities in their cultures. Since ancient times both
civilizations believed in paganism as a religion, which explains similar traditions and festivals
like Maslenitsa and Holi. It is interesting to note that many more similarities exist in the
embedded beliefs in two entirely different ways of life, language and geographies. It is not
possible to root out the beliefs from the society, which are followed since long. After all that is
the part and parcel of one’s culture and the very way of being and living. Otherwise, it would be
very complex to understand and contemplate the essence of life—one’s being, becoming and
death. It would become a futile effort to correlate the past with the present and future.

Spirituality, morality, humanity, compassion, struggle and everything abstract of that sort is
deeply entangled with what we believe and term as ‘life’. The world goes on as time moves on.
Things, which are present today, will become a part of history with every passing moment.
However, one should not follow all beliefs or traditions blindly that were passed on to us. We
should follow only those beliefs, which have some logic behind them and should cultivate and
develop a logical outlook to deal with superstitions and beliefs.
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Abstract: Diaspora is a popular term, it applies to the mass migrants, who left their place as well as their
ethnic identity and native language. In the context of Russia, after the disintegration of USSR, Russian
speakers found themselves beyond the borders of Russia in search of their new identity. At present, many
ethnic Russian Diasporas exist outside of Russia within the boundaries of the former Soviet state or CIS
countries. Other than that there is internal migration too within the Soviet space, which could be defined as
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breakup of USSR. It studies different aspects of internal diaspora and related identity issues based on the
major works of some historians and sociologists. The paper will also investigate the possible reasons for
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In modern literature, the term "diaspora”, "diaspora formation" or "diasporization™ does not have
the same connotation. It is not fully justified that every ethnic group living outside its place of
origin as a diaspora. "Some scholars use the term "new diaspora” as well as "modern migration"
to groups of migrant workers."?

There are several other concepts of diaspora: emigration, migration, immigration, colonization,
and various interpretations of Diasporas. According to Bodo Barna (Hungarian journalist) "The
interpretations of the term have come up with diasporic consciousness, diasporic identity,
diasporic nationalism, diasporic networks, diasporic culture, diasporic religion and so on."?

With all the varieties of sign of the diaspora present in research theories, the most important thing
is that the majority recognizes the self-identification of the members of the diaspora, attributing
themselves to the ethnos that "remained" in the territory of the historic homeland.

Diaspora in the Russian context applies to the mass migrants, who left their place of origin, with
their ethnic identity and native language. These people are ethnic Russians and their native
language is Russian. After the collapse of Soviet Union Russian these ethnic Russians found
themselves beyond the borders of Russia, in search of their new Russian identity. Presently the
most ethnic Russian Diasporas exist in the former Soviet states or CIS countries. Other than that,
there was internal migration too within the Soviet space, which could be termed as an internal
diaspora.

After the fall of the USSR, Russia had to deal with the various issues related to internal diaspora,
migration, and the problem of its identity crisis.

* Tamara A. Galkina, "Contemporary Migration and Traditional Diasporas in Russia: The Case of the Armenians
in Moscow", Institute of Geography, Russian Academy of Sciences, Moscow, UDK: 314.74, 2006. - p. 182.

2 Bodo Barna,"Internal diaspora- Assimilation- formation of the internal diaspora”, Acta Universities sapientiae
European and regional studies, Vol.1, no.1. 2010. -61-62 p.
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The internal diasporic groups which were existed in the Soviet Union before the changing of
country borders thereafter became officially diasporic, after the disintegration of USSR. The
internal diasporic groups were faced with a new dilemma in defining their homeland. Being
deeply established their life in the former republics of the erstwhile USSR, they suddenly felt lost
in the new realm, due to the relocation of the borders and redefining features of identity. It started
with the Armenian-Azerbaijani conflict, followed by several other conflicts like the Nagorno-
Karabakh conflict, the Civil War in Georgia, the war in Abkhazia, the Chechen war in Russia,
conflict in Transdniestria, etc. These war and conflicts generated huge number of refugees.

Sociologist Roger Brubaker first explains the difference between diaspora & internal diaspora.
Although there are various opinions about the term diaspora but the internal diaspora is used by
Roger Brubaker. The term internal diaspora is closely associated with migration and settlement
in. There is no single definition for the internal diaspora. In the work "Internal diaspora-
Assimilation- formation of the internal diaspora”, Bodo Barna explains:

"Internal diaspora (‘szérvany' as Hungarians call it) is (was) formed as a consequence of
historical processes (new circumstances caused by cataclysms, borders that have been moved).
In the case of the members of internal diasporas events that caused their minority status just
happen(ed), while being a member of a diaspora is a matter of personal choice even in cases
when there was a political pressure that caused it. Internal diaspora is the phenomenon of living
in the same place despite a changing political and ethnical medium"!

According to Bodo Barna the internal diaspora sometime becomes an assimilation and there are
five possible strategies to that: Assimilation, double bounds, dissociative strategy, marginal
strategy and long-lasting identity crises?, all of which will result in an identity of different
components. In assimilation, the individual or the group can lose his original cultural features
and will identify only by the features of the majority or can take over the culture of the host
society as well (double bonds). In dissociative strategy, the group defines itself as a minority.
There can be a marginal strategy, where individual or group does define himself neither by the
majority nor the minority features, instead he will select his profession. These four strategies can
be defined as positive identities for they are based on the definition of what one is. The fifth
strategy can be defined also as a negative identity; in this case, the individual is unable to identify
himself with any dimension and goes through an along-lasting identity crisis.

John W. Berry in his work "Immigrant Youth: Acculturation, Identity, and Adaptation"” defines
acculturation and immigration more clearly.

"Firstly, acculturation happens when there is "first-hand contact" between two groups. Secondly,
according to him, there are different modes of acculturation for immigrants, two of which are
assimilation and integration. Assimilation happens when migrants give up their cultural identity,
adopting the culture of the society they have moved into. Integration, however, takes place when
migrants choose to maintain some elements from their "original culture” but at the same time,
also seek to absorb influences of the larger society in which they live".?

After the disintegration of the USSR, there was a lot of intra-migration within Russia & CIS
countries. The increase of migration to Russia was partially due to the mass inflow of refugees
and it became the cause of various high levels political tension and ethnic conflicts.

% Ibid. —p. 60.

2 Ibid. —p. 67-68.

3 llsa Abdul Razzak, "Internal Migrants and Diaspora: Comparing their Acculturation”, 09809, Research Paper.
2016. -2 p.
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Ethnic tensions or conflicts, industrialization, migration for education, occupation, urban
residence and others were the reasons behind the internal diaspora within the Soviet space.

We can add that the cultural similarity also promoted the internal migration as Ukrainian,
Belarusian (Eastern Slavonic) culture is close to Russian. Some communities are at an average
cultural distance like the Armenian community in Russia.

Armenian diaspora in Russia during USSR was an internal diaspora. The inhabitant of this region
was roaming with the motive of new settlement and had already interacted with Russian culture
and society.

Some internal migration resulted from involuntary movement: people were driven out, squeezed
out and the inhabitants of some ethnic groups became aliens in their own territory. In USSR
inhabitants were also migrated because of different social, political changes or catastrophe such
as the earthquake in Armenia 1988 (this category includes most of the classical diasporas that
arose as a result of forced resettlement, as well as Russian emigration of the first and second
waves).

Both, the voluntary and forced migrants have the main target to preserve ethnic identity or
experience of belonging to a specific ethnic group, which is manifested in the form of self-name
or ethnonym (An appropriate name by which an inhabitant or ethnic group is known; specifically,
the name, a people or ethnic group uses for itself).

Identity (from lat. ldentitas) is a property of the human mind in a concentrated structure to
communicate for him how he envisions his belonging to a place with a different political, social,
national, linguistic, religious, economic, professional, racial and different ethnic community or
distinguishing oneself with either individual, as the encapsulation of the inherent properties of
communities or other groups. This term was firmly established at the beginning of the 20th
century.

"ldentity is "people's concepts of who they are, of what sort of people they are, and how they
relate to others."!

"A person's identity, as we know is a sum of essential attributes and ethnicity, primordial or
situational. The primordial factor connotes the characteristics a person is born with. The
situational factor, on the other hand, relates to a specific place, the specific situations and set of
circumstances, which each individual or ethnic group encounters with. The situational factor
very evidently reflects in the identity of the relocated mass, the diaspora. They are faced with the
challenges of assimilation, be it behavioral assimilation, cultural, socio-economic assimilation,
retaining their primordial identity"2

The term "ldentity" is widely used in sociology & philosophy, and as a literary term in
contemporary literature. Through their fictional works, many Russian and non-Russian writers
(Andrei Volos, Zakhar Prilepin, Denis Gutsko, and German Sadulaev) have tried to describe the
nuances and aftermath of various identity formations and how the lives of millions of inhabitants
of post-Soviet Russia & CIS countries were affected because of ethnic, political, religious
conflicts. In the context of Russia, it can be said that Russia is a huge country & there are various
diversities, ethnic and religious groups and because of these diversities there are always the issues

* Michael Hogg and Dominic Abrams, "Social Identifications: A Social Psychology of Intergroup Relations and
Group Processes"; Routledge London, ISBN: 0-203-13545-8, 2006. - 2 p.

2 Ranjana Banerjee, "The Problem of Ethnic Identity and its Reverberation in Russian Literature ("Without a
Trace" by Denis Gutsko and "Hurramabad" by Andrei VVolos)", CRITIC No 11. A journal of the Centre of Russian
Studies. 2013.- 1 p.
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of ethnic, political and religious conflicts. With the sudden collapse of the USSR, many citizens
of the multinational country, turned into residents of the neighboring country, living abroad.

The sudden fall of the Soviet Union caused a severe identity crisis for Russia. Russians, who
were living within the USSR territory, found themselves out of their motherland. In an event,
Putin talked about how disintegration affects the life of Russians:

"The collapse of the Soviet Union was a major geopolitical disaster of the century. As for the
Russian nation, it became a genuine drama. Tens of millions of our co-citizens and compatriots
found themselves outside the Russian territory. Moreover, the epidemic of disintegration infected
Russia itself. Russians went to bed in one country and awoke in different ones, overnight
becoming ethnic minorities in former Union republics while the Russian nation became one of
the biggest, if not the biggest, ethnic group in the world to be divided by borders."?

After the fall of the USSR, there are two possible cases of diaspora. The first relates to those
groups of people, who cross national borders and move from one region to another, creating new
Diaspora or Russian diaspora communities or adding to existing ones. The second case involves
the movement of the borders themselves: a group remains in place and, being "suddenly" in the
position of an ethnic minority, is forced to form a Diaspora community (the most striking
example are Russian nationals in the former republics of the Soviet Union).

Diaspora bodies, whose inhabitants live in the territory of the former Soviet Union, but are
separated from the community of origin (for example, Armenian or Azerbaijani diasporas in
Russia, Russian (and" Russian-speaking™) communities in the Central Asian States) are facing
the problems of an identity crisis. Overnight they became aliens, who stood amidst their own
people and homeland as strangers, in quest of a new identity. These people were neither
acknowledged by the native countries nor accepted by New Russia, because of speaking Russian
with strange accent.

After the disintegration, the politicians saw the Diaspora as a political phenomenon. They focused
on concepts like "homeland" and "political border" since in their interpretation Diasporas are
considered only those ethnic dispersions that are outside the state of Exodus (mass departure of
people). When the Communist ideology collapsed, the usual ideas about the borders of the
country disappear, relations between the regions and the Central government deteriorated,
regional identity turned out to be, for some time, a more real and solid basis for group
consolidation of people than the all-Russian citizenship.

Like in the erstwhile USSR and present Russia, in one or the other way internal diaspora is a
characteristic of various countries. There is no country without an internal diaspora. But
sometimes these types of migration lead to various types of internal crises in the country, like
political, ethnic, regional etc. If we talk about in the context of India, more ethnic and religious
groups than most other countries of the world characterize it. We always see the ethno-cultural
diversity and because of that there is always national, regional, religious conflicts. In India there
are huge internal diaspora in the major cities, because of this internal diaspora rose many ethno-
religious groups and there is always problem of identity crises.

1 Makhan Saikia, "New-found identity in post-Cold War Russia", 2017.
https://www.dailypioneer.com/2017/columnists/new-found-identity-in-post-cold-war-russia.html  Retrieved on
22.12.18
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PoJib kMHO B KyJIbTYPHOI auniiomatun Mexny Unaueit u Poccneit

Iapuoscam Bxnmauaporcu
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YHHBEpCHTETa aHIJIMHCKOTO 1 MHOCTPAHHBIX S3BIKOB
Xaiinepaban
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Annomayua: Kuno 3anumaem 8ajicHoe Mecmo 8 cO8peMeHHOU JcusHu yerogexka. Mooicno ckazamp, umo
KUHO AGNACMCA  C80€20 poo0d KYHAJICOM UMY CMEWEHUEeM COYUANbHbIX PASMbIWACHUN U HAUUX
npeocmasieHull 0 pasHblx cmpanax. B oicusnu uenosexa kuno maxoice a613€mcs KiouesbM 36eHOM, KOMopoe
10360.7151em NOHAMb 0 OpyeUX Kyabmypax, omkpuieas cepoya u ymvl. OHo omobpadicaem pasuvie KyIonypbl
0bwecmea, Komopule U306paicenvl yepes IKPAH, u Imu KyIbmypHvle NOKA3aHUs1 HECYM 8AJICHbIE COOOU eHUs,
Kacanowuecs: UHOUGUOYAIU3Ma, obviuaes u opyeux yemnocmei smoeo obwecmsa. Coenacho naubonee
PACnpocmpanenHol MOYKU 3peHUs, KUHO CHUUMAemcs OOHUM U3 BAJICHLIX ACHEKMO8 KYIbIMYpHOU
ouniomamuu, 6IAIWENCs OOHUM U3 U008 NYOIUYHOU OUNIOMATMUY U MASKOU CUIbL U 8KII0UAIOWel «0OOMeH
uoesimu, uHpopmayuel, UCKYCCMEOM, S3bIKOM U OPY2UMU ACHEKMAMU KYJIbNYPbl MENCOY 20CYOapCmeamu U
UX HAPOOAMU € Yeavio YKpenaenus 63aumononumanusny. Jpyacoa Poccuu u Mnouu nauwanace ¢ oanexozo
1947 200a, u ¢ mozo 8pemeHU KUHO Cbi2pAN0 OYeHb BANHCHYIO POIb 6 KYIbIMYPHOM 00MeHe Mexcoy 08yMs
cmpanamuy. Bonvuuncmeo pannux UHOULICKUX (DUIbMOE He MOIbKO ObllU NOKA3AHbI 6 COBEMCKUX
xkunomeampax, Ho u 6w cuamvr 6 CCCP. [asice u cetivac pycckue akmepvl CHUMAIOMCA 80 MHO2UX
uHOULCKUX hunomax. B dannoti cmamve paccmampueaemcst NOHAMuUe KyIbmypHOU OUNIOMAMuUY U KUHO KaK
00HO020 U3 €20 OCHOBHBIX UHCMPYMEHIMO8, NOCKONILKY € NOMOWbIO KUHO OMOOPAANCAIOMCS 6Ce COYUATIbHbIE,
9IKOHOMUYECKUE U NOTUMUYECKUe NPOOIEMbl, ¢ KOMOPbIMU CINATKUSAIOMCS SMU 08e GeUKUe CINPAHDL.

Knrwouegvie cnosa: kyivmypa, A3vik, Kyabmypras ouniomamus, kuno, Poccus, Hnous

B coBpeMEHHBIX MEXIYHApPOAHBIX OTHOIICHHUSX, KYJIbTYPHOE COTPYJHHYECTBO MIPAaeT OYEHb
BaXKHYI0 posib. KynbTypHble OTHOLIEHUS MEXIY ABYMs IOCYAapCTBaMU HE TOJIBKO CO3/AIOT
OCHOBY Il 9KOHOMUYECKOTO M IMOJUTUYECKOro JUajora, HO M BeIyT K pa3IM4YHbIM JPYTUM
MEXIyHapOIHBIM  JEHCTBHUSM, KOTOpPbIE  MOTYT  CIIOCOOCTBOBaTb  (OPMHPOBAHUIO
TIOJIOKUTENIBHOTO MMHJDKA CTPAHBI 32 PYOeIKOM.

[TyGaranast TUIIIOMATHS - 5TO OTHOCHTEIIFHO HOBAsI KOHIIENIHS. X 0TS 9TOT MOAXO/ KaK SBICHUE
HCTIONB30BAJICS B PA3IMIHBIX (popMax Ha MPOTSHKEHUH BEKOB, TOJIBKO MOCIIE XOJIOMHON BOHHEI
MBI HaOJIOJalA PE3KHil pOCT HAYYHOTO M MPAKTUIECKOTO MOAX0Aa K MyOIMIHOH TUIIOMAaTHH.
Omna nmprobperna NOMyJIIPHOCTH IO MHOTHM IIPUYHHAM, TAKUM KaK TI00aH3aIis, yBelMIeHHe
ylcia UTPOKOB Ha MEXIYHAPOJHOH apeHe U pa3BUTHE KOMMYHHKALIMOHHBIX TEXHOJIOTHH.

TepMuH «KyIbTypHas IHMIUIOMATHs» ObUI BBEIEH aMEpPHKaHCKUM uccienoBateneM .
Baprxopuom B 1930-x romax. Byayunm wdacTeio mNyONMYHON IMIUIOMATHH, KYJBTypHas
JMIUIOMATHsSL SIBISIETCS OJHOM M3 HamOoisiee d(PEKTHBHBIX M 3HAYMMBIX CPE/ICTB pealnu3aniy
BHEITHETIOJUTHYECKON CTPaTeTuH CTPaHbl, MpeTeHIyonlel Ha 3HAYUTEIbHYIO POJIb B CUCTEME
COBPEMEHHBIX MEXTyHapOAHBIX OTHOIIEHHH.

XOTSI HET OIPENEeNCHHOTO MM OOIIENPHHATOTO OMNpeJeNeHHs KyIbTypHOH IUIIIOMATHH, €€
JydIlleé BCETO OMNHCAaTh KaK CPEACTBO, C IOMOIIBI0O KOTOPOTO CTPAHBI IPOJBHUTAIOT CBOU
KyJIbTYypHBIE W TIOJUTHYECKHE [IEHHOCTH B Mupe. OCHOBHAS HUAes 3aKII0YAETCSI B TOM, YTOOBI
YKpeIUIATh ~ MEXIOCYAApCTBEHHbIE  OTHOLIGHHUS,  PACHIUPSTh  COLMANbHO-KYJIbTYpHOE
COTPYAHUUYECTBO, NPOJBUTaTh HAllMOHAIBHBIE MHTEPECHl TOCYNApCTBa, MPEIOCTaBUTh JIHOAIM
JOCTYH K pa3iMYHBIM KyJbTypaM M TOYKAaM 3pEHUs M TakuM o0pa3oM CHOCOOCTBOBAThH
B3aMMOIIOHHMAHUIO B LIEIAX 00ECIICYEeHUs €ro HallHOHAIBHO M 0€30acCHOCTH.
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Cpenu TpaIuIUOHHBIX WHCTPYMEHTOB KYJIBTYPHOH NUIUIOMAaTHHM KHHO Kak (opma HMCKyccTBa
9acTo 0cTaéTcsl HeNOOLCHEHHBIM. MHAMIICKIe QHIIBMBI CTau JOCTYIHEI IO BceMy COBETCKOMY
Coro3y B 1950-X romax B KadecTBe aJbT€pPHATHUBBI 3aagHoMy KuHO. B mepuon ¢ 1954 mo 1991
roz B Coserckuii Coro3 Opu10 MMIOpTUPOBaHO Oostee 200 HHANHCKUX (QUITEMOB.

B 1950 - x ronax, Uanus u CCCP o6e cTpaHbl ObUIH BO CXOXHX CHTYaIlMIX — Tak Kak VHans
HelaBHO J00miIach He3aBUCUMOCTH, a COBETCKUI COI03 elIE MBITAJICS MPEOA0JICTh MOTEPH OT
BTOpOW MHUPOBOW BOMHEL [locie oOpereHus HezaBHCHMOCTH B 1947 romy, Korja TOTIAaNIHUN
npembep-mMunucTp JxkaBaxapnan Hepy pemmn nogpepxars CCCP B ero TpyaHoe Bpems,
WHIWICKHE (UIbMBI HAYald PACIPOCTPAHATHCS CPEIH COBETCKOM aymuropun. MHuiickue
(GHITEMBI OBUTH TOOMIPEHBI, TOTOMY YTO HHIUICKAS KHHOMHYCTPHS ObUIA JTYYITHM BApHAHTOM,
YTOOBI IepXKATHCS OAANBLIE OT TOJUIUBYACKUX (HIBMOB. PasperieHne OpICTpO pa3BUBAOLICHCS
KUHOWHAYCTpUH VHIMK TOKa3bIBaTh CBOM (PHIBMBI B COBETCKHUX KHHOTEATPax MPeJOCTaBUIO
npuBiekatenbHoe perieHne ia CoBerckoit Poccuu, KOTOPBIH XOTeN MPENOCTaBUTH CBOMM
JOASM (HIIBMBI, KOTOpPBIE HE OBLIH CTOJIb MOABEPKEHBI BIMSHUIO 3aM1aAHON KYIbTYPHI.

[epBeiii nHaMiicKUit kuHOMecTHBaNb B CoBeTckoM Corose cocTosuics B ceHTss0pe 1954 rona, u,
BO3MOJKHO, 3TO OBLI IepBbIi (ecTuBans uHOCTpaHHBIX (ribmoB B CCCP mocie cmeptu
CramuHa. OT0 coOBITHE (DAKTHYECKH CTaJO CHMBOJIOM B3aMMHOH 3aMHTEPECOBAHHOCTH B HX
Pa3BUTHH KaK MOJUTHYECKOTO COIO3HMKA. DTO TAKKe CO3JAN0 HOBYIO OTKPBITOCTH B IOCT
CranuHCKOM 0OIIecTBe AT KHHOTEaTPOB HEKOMMYHHCTHUYECKHMX OOMIECTB. BombmmHCTBO
(GHIEMOB, TOKa3aHHBIX Ha KHHO(ECTHBae, Kacaauch BOIPOCOB COLHANBHOI CIIPaBEeIMBOCTH B
KOHTEKCTEe ypOaHW3aIlMH, CENBCKOW XH3HM U Apyrux npobmem WuHmum mocie oOpereHuUs
HE3aBHCUMOCTH. Pexucceprl 3TUX QHUIBMOB, MHOTHE U3 KOTOPBIX ObUIH wieHamu WHIuiickoi
accormanuu HapomHoro Teatpa (IPTA) B mATHUAECATBIX ToJax, NPHHECIH WHIUHCKON
KUHOMHAYCTPUH HCOJIOTHIeCKHe YOSKICHNS OpraHH3aliy.

®decTuBanb U co3qaHHas UM aTMocepa ToOPOH BOJIM CHITPaIN OOJNBIIYIO POJIb B MOJIEPIKaHUH
TOProBIN (GUIEMOB MEXAY ABYMs cTpaHaMu. Yepes rox mocie (pecTuBaisl NMepBBIi IpeMbep-
MUHHCTp He3aBucuMmoii Munmu [IxaBaxapnan Hepy mocerun Coserckuit Coro3 U ObLT TEILIO
BcrpeueH. [lozkxe B TOM ke rony, nmepsblii cekperapb Kommynuctuueckoit maptun Hukwura
XpyIieB OTMETHIICS OTBETHBIM BH3UTOM. Hepy OBUT IepBOi Ii1aBoi a3MaTCKOro TOCyJapCTBa,
nmocetuBmmM CoBerckmit Coro3 ¢ 1927 roma. [Ipembep-muHmcTpa UWHINM npUTrIacuim
BBICTYIIUTH Nepen ayauropueit npumepHo 100 000 yenoBek Ha cTaguoHe «/IuHamo» B Mockse.
D10 OBLI 0COOSHHBII CiTy4aid, TOCKOJIBbKY OH OB EPBOil IN1aBOi HEKOMMYHUCTHYECKOW CTPaHBbI,
KOTOPBII 00pamiaicst HanmpsMyIo K COBETCKOM ayJUTOPHUH.

Busut Hepy 03HaMeHOBaJ yKpeIrieHUe CBsI3ei MexX 1y IBYMS CTpaHaMH U, B YaCTHOCTH, JaJl e1le
OIVH WMIYJNbC Ui TOproBnu ¢uiabMoB. DecTuBamb W BH3HT BCKOpPE Halmd IIOBOX IS
YKpeIUIeHHusT BKJIAJa WHAUMCKAX (UIBMOB B CTPATeTHUECKHUE OTHOMICHHUS MEXTY IBYMS
cTpaHamMu. Ha mpoTShkeHMH MOCe CTAIMHCKUX JECATHICTHH IUIIIOMATHIECKHX OOMEHOB H
JIOTOBOPOB O APYKO€ MKy JBYMsI CTpaHAMH, HHIUHCKHE (QHIBMBI OCTaBAINCh OBITH HanboIee
3aMeTHOM M 00Cy)XmaeMoi TeMOH B O(QHIHATEHOM pa3roBope O ApyxkOe M JBYCTOPOHHEM
COTPYIHHYECTBE.

[Mpucyrcreue Mnaniickux punemoB B CoerckoM Coro3e He TOJIBKO 03HAYAIOCh CIOCOOOM ISt
3CKaNu3Ma, HO M ChIrPajo BaKHYIO POJb B YKPEIUIEHHH MTOJUTHYECKUX CBA3el Mexny MHauei
u CCCP. TecHOoe B3aMMONOHMMAaHUE MEXIY ABYMs CTpaHaMH nepexuiio pacnajg CoBeTckoro
Coro3a, ¥ TIO Ceil JIeHb, YCepAHO PabOTarOT YTOOBI TECHBIE CBSI3M MPOIOJDKAINACH H JOCTHIIIH
HOBBIX BBICOT.
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Wupuniickue GuiibMbl cTain Tak monyisipHeIMUA B CoBeTckoM Coro3e MOCie CTATMHCKOW SII0XH,
YTO UX MOXKHO OBUIO paccMaTpHBaTh KaK OTICIBHBIA JKaHP COBETCKOro KuWHO. WHmuiickue
(bHIBMBI 3HAYUTEIHHO YCUIIMIIH HOBYIO aTMOC(hepy OTKPBITOCTH U OTKPBUIA HOBBIE TOPU30HTEI
Ul COBETCKHMX 3puteneil. CoBeTCKHE 3pUTENH BIOOWINCH B WHIUMCKOE KHHO H3-3a €ro
ONTUMHCTHYECKOTO B3rJIsiaa. B ¢puipmax ObUIO MOKa3aHO, YTO HECMOTPSI Ha BCEe MPOOIEMBI U
TPYAHOCTH B )KHU3HH, B KOHIIE KOHIIOB BCE 3aKOHYMTCS Oaroii. UTo Bceria mpuBIIEKaIO 3puTenei
B ¢QuiabpMax BommmByaa, 3TO YeTkoe pasyiMuue MExay J0OpOM U 3J70M, HX TpUyMQaabHOI
MOpAJIbHOIM MPOCTOTOW W MPSIMOTOW WX 3THUYECKOTrO BbIOOpa. Kpome TOoro, MHIMIICKOE KUHO
TaKKe TO3BOJIMIIO 3PUTEIISIM HAJIeSTHCS HAa UY0 B CIIOKHBIX CUTYalHsX.

JIroGureny nHANICKNX QUIBMOB OOBSICHSIOT, UYTO MX MHTEPEC K OTHM (QHIIbMaM IPOUCTEKALT U3
UX XKENaHMS ObITh CBSA3aHHBIM C APYTHM OOIIECTBOM M €ro KyIbTYPHBIMU MpaKTUKaMH. DTO
XKeJaHHe TaKkkKe MOOYAMIO HEKOTOPHIX M3 HUX BBIyYMTh MHAWUMCKUH KIACCHYECKUH TaHel, a
TaKOKe BBIYYHTh XMHIU KaK HHOCTPAHHBIN S3bIK.

IToknOHHHUKHM TaKke HEM3MEHHO CPaBHUBAIIM HHAMICKHE MOMYISIPHBIE GUIBMBI CO «CKa3KaMm»,
0co0eHHO oOpamasch K TaKMM J3JIeMEHTaM, KaK HCIOJHEHHE >KeNaHWH TJIABHBIX I'epoeB M
MIPEOIOJICHUEe UMHU BCEX TPYIHOCTEH, YTOOBI OOPECTH CHIYy M T. A. YTOIMYECKHE PE3OJFOLUH
«CYACTJIMBBII KOHEN» CTalM KyJbMHUHAIIMOHHBIM MOMEHTOM JuIsl 3puteneil. Boiee onbITHBIE
3puTend OBUTM TakXKe IPUBJICUYCHBI H300paKCHUEM ITOBCEIHEBHOHM JKU3HHM, IOKa3aHHOW B
¢unpMax, a Takoke (GpruIbMaMH OCHOBaHBI HA POMaHTHUYECKYIO TeMy. MHOTHE MOJIOIbIE 3pUTEIH
HaXOMAAT aKTEPOB B MHIMHUCKUX (QMIbMaxX JOCTOWHBIMU 00OpasIamMu AN MOApakaHuH, OyAb TO
MOMBITKA MIPUYEcaTh X BOJIOCH MIIM OJEThCS TaK, KaK 3TO [ETaeT UX 3KpaHHbIe KyMupsl. s
MHOTHUX 3pHUTeNIeH, HHANHCKHE (UIBMBI JEMOHCTPUPOBAIN KyIbTypHBIE TEHACHINH, KOTOPHIE
COOTBETCTBOBAIN HMX COOCTBEHHOMY STHOKYJIBTYPHOMY IPOUCXOXKICHHIO, OCOOCHHO TEMBI,
Kacarolyecs ceMei.

OmHMM W3 caMbIX MOMYJIPHBIX HMHAWMCKUX (WIBMOB 32 BCIO COBETCKYIO 3IOXY OBLI
«bpomsiray/«ABapay, B kotopoM Pamx Kamyp Obu1 1 pesxrccepoM, u Bexymum akrepoM. Ouism
6bL1 cHAT B MHIuu B 1950 roay, HO 4epHO-0eTblii IeIeBp Momal Ha pOCCHIICKUE IKPaHBI TOIBKO
Yepes YeThIpe Toj1a U codmpan cebe peKopJHoe KommdecTBo 3pureneil. Kpome dpumpma «ABapay,
¢meMb! Takue kak «bo6om», «MeHns 30ByT [xxokepy, «['oconun 420» (YeTblpe cTa 1BAALATH),
«Tanuép Aucko» U T.J1. CTaIH MOMYJISPHBIMU.

Tem He MeHee, 1ake TOCIe TOT0, KaK HHOCTPaHHBIE (MIBMBI CTaIN OOBIYHBIM SIBJICHHEM U OblTa
JOCTUTHYTa ONpeJeNieHHas CTENEeHb KOHTaKTa C BHEIIHMM MHPOM, HHAWMCKHE (UIBMEI
MIPOAOJDKAIM LIEHUThCS KaK JEMOHCTpAIs «3K30THYECKOI» MHAUMcKOM KynbTypbl. CoBeTCcKue
COLIMOJIOTH, IHCaBIIME IMOCIe IIECTUAECATHIX TOJOB, HEOJHOKPATHO YKa3blBaIM Ha
«KMHEeMaTorpa(gpuIecKuil Typu3M» KaK Ba)XHYIO (YHKIUIO KuHO. MccienoBanne ycTaHOBHIIO,
YTO IIMPOKas 4acTh KMHO3PHTENEH XOIWiIa CMOTPETh MHOCTPAHHBIE (QMIBMBI, TaK KaK B TOT
BpEMeHa, 3TO ObIT CIT0co00M YBHUAETh MHOCTPAHHBIE MECTA, KOTOPBIE OHM HE MOTJIH IIOCETHTH B
peanbHOCTH.

K momenty pacmama CCCP B kmHOTeaTpax 1o Bcel crpaHe ObLIO MOKa3aHO He MeHee 226
unauiickux ¢uinemoB. C pacnagom CCCP koin4ecTBO M Ka4deCcTBO OOJUTMBYICKHX (HIBMOB
TaKoKe CHIKaaoch. OOLUIMPHBIE KYIbTYPHBIC BIMSHUS, €CTECTBEHHO, Ha4allkd ociabeBaTh mocie
TOTO Kak 00e CTpaHbl OTKPBUIM CBOM JIBEPH IS 3aMaJHOU KyJIbTYpPBI, KyJIbTYpHAas IUILIOMATHUS
MEXAy 9TUMH JIByMs CTpaHaMM Hayaja TepsATh CBOU LIEHHOCTH.

HcTuHa 3akimodaeTcs B TOM, 4TO IIOCJIC pacnaaga CCCP HHIAHCKHE (1)I/I.III)MLI HCYE3JIM C SKPAaHOB
PYCCKUX KMHOTCATPOB U NEPECULIIN Ha KaOelbHEIE KaHAJIbI U B KHHOOHOIMOTEKH JUIA CI)aHaTOB. K
MOMCHTY pacnaja CoBETCKOTO COIO3a, Hnpuiickne q)HJ'IBMLI 1 UX INCHHOCTHU YKE CTaJId MEHEEC
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KyJIbTYpHO 3HAUUMBIMH. MHOMiicKass KMHOMHIYCTPHS CTAIKHBAETCS C TPYAHOCTSMH, YTOOBI
KOHKYPHPOBATh C TOJUTHBYACKUMHE OnokOactepamu B Poccun. Ho HecMoTps Ha 3T0, HHAMICKIE
KHHO(ECTHUBAIIM OYEHb YCIIEITHO MTPOBOAATCSA 10 Beel Poccuu, U 3To MOKa3bIBaeT, YTO MHTEPEC
K uHAMiickuM ¢unbMam B Poccun 1aneko He MOTepeHo.

India TV, eIMHCTBEHHBI pPOCCHICKHMN KaHaN, MOKA3bIBAIOIINA WHIMNACKAE (QHUIBMBI |
IPOrpaMMBbl, CUHTAETCS JOBOJBHO MOIYJIPHBIM KaHanoM. Ha ux caiiTe TOBOpUTCS, 4TO OHM
PETYIISIPHO MOKa3bIBAIOT (HIBMBI, KaK KJIACCHYECKHe, TaK U HOBBIE. XOTS HHAUHCKHE (QUIBMBI
MO-TIPE)KHEMY TOKAa3bIBAIOT 10 TEJICBUAEHHIO, K COXKaJEHHIO, OCHOBHAs YacTh ayAUTOPUH
HMHIUHCKHX TEIEeKaHAIOB IPUHAJIEKHT CTaplIeMy okoxeHHio. KiuHo aBaHrapy, corpeanusm, 1
JTayKe COBETCKasi My3BIKaJIbHAsI KOMEIHS BCE ITOKa3bIBAIN MHTEPECHBIC ACIEKTHl CTPAHBI, Ubs
KyJIbTYpa B 3TH JAHH YacTO OCTAETCS B TEHH €TI0 MOJUTHKH.

OCHOBHasl LeNb 3TOW CTaThU - CHETATh HECKOJBKO BAXKHBIX 3aMEUYaHUH U HPEATIOKEHHMH,
CBSI3aHHBIX C HACTOSIINM CIIEHAapueM B 00JacTH KWHO. KHHO sBIAETCS OJHUM K3 BasKHEHUIIHX
WHCTPYMEHTOB KYJIbTYpHOH JMIUIOMAaTHH, KOTOPBIA IIONHOCTHIO OTOLIEN B CTOPOHY B
oTHouIeHUsIX Mexay Poccuert u Unaueit. @unbMbl Jaid BO3MOXKHOCTD 3pUTENISIM Y3HABATh O
JIPYTHX CTpaHax M UX KyJbTypax. Ho B HacTosIiee BpeMs 3Ta TpaJuliys IPUOCTAHOBJICHA U3-3a
pasnmnuHbIX hakTopoB. B mocnennee BpeMs ooMmeH uiibMamu Mexay Mununeit u Poccueit pe3ko
cokpatwicsa. OIHOM U3 TJIABHBIX MPUYHH ATOTO - BeCcTepHU3alus. UToObl MOMacTb B MHPOBYIO
WHIYCTPUIO, OHH JINOO CMOTPAT 3anagHble PUIbMBI B KHHOTEATpaX, MO0 IPOU3BOAAT (PHUIBMBL,
KOTOPBIEC OTPaXaIOT OOJIBILE 3aMa HON KYIbTYPBI, YeM X COOCTBEHHYIO.

B 3akmodeHn€ 3TOH cTaThy, s XO4Uy IOMYEPKHYTh OCHOBHBIE BOIPOCHI OOMEHa (puibMaMu
mexay Uunueit u Poccuei, B HacTosimee BpeMs. Kak HaM M3BECTHO, YTO MHAMKCKHE (QHIBMBI
ObUTH OYeHb HOMYJSPHBIMH B PocchH, M €cli MBI CIIPOCHM JIIOOOTO COBETCKOTO 3pHUTEINS B
CEeMUJICCATHIX, OHH XOTsI OBl CMOIJIM CKa3aTh HECKOJBKO CIIOB 00 WHAMICKON KyJIbType,
TpamunusaxX U ux ¢pectuBaisax. Ho Tak v 310 1 MHAMKUCKUX 3pUTENCH POCCHICKUX (HHUITBMOB?
CKOJIbKO MHIMHIEB, KPOME H3YUYAIOUIMX PYCCKHH S3BIK MM MMEIONIMX OTHOLIeHHe K Poccuw,
3HAIOT O pyccKoil kKympType? Beé, uto oHM 3HAIOT, 3TO TO, yTO Boaka u [lyTruH mpuHamiexar
Poccun. O6s1aHO Pycckue hunpmel He nonanarot B Maaniickux kuHOTEeaTpax. OHM OTpaHNYeHBI
TOJIBKO KMHO(ECTHBAISIMH. MITak, B 3aKIIOUeHHE 51 OB XOTeNa CKa3aTh, YTO KHHO UTPAET OYEHb
BOXHYIO POJb B CO3JAHWM HAI[MOHAIFHOTO MMHIXA CTpaHbl. Ecmm MBI He MOKakeM Hamry
COOCTBEHHYIO KYJIBTYPHYIO CYIIHOCTH 4epe3 HamM (QWIBMBI M I03BOJUM 3alaJHbIM
kuHeMmarorpaducram cHuMath ¢uiabMel 00 Muaum u Poceny, To B nx duismax Munus Beerna
Oynmer m3o0paxkaThcsl Kak cTpaHa OemHbIX, a Poccust - kak cTpaHa MadMO3HBIX M SIEPHBIX
neprka. WTak, st XoTena Obl MPEAIOKUTh, 4TOOBI 00€ CTpaHbI MPOU3BOAMIHN OOJIbIIE (HHIBMOB,
OCHOBAaHHBIX Ha MX COOCTBEHHOH KYNBTYpe, YTO MMOMOXKET UM PACHPOCTPAHATE CBOIO KYIBTYPY
B Pa3HBIX cTpaHaX. S Takke XoTena OBl MPEIOKUTH BO30OHOBHUTH OOMEH POCCHICKHMH H
WHAUHCKUMH (QHIIBMaMH U cIIeNaTh TakK, 9TO0BI poccuiickre GpUIbMBI OBLTH JIETKO JOCTYITHEI Ha
Tepputopuu Muamm ¢ cyOTuTpamMm M IyOIMpoBaHHEM, YTOOBI MHAMICKHE 3PHUTEIH MOTIIH
MOTY4YHUTH OOJIbIIEe NHYOPMAIIMHN O PYCCKHUX JIOSX, HX KyJIbType U TPaJUIUsX.

Jlutepartypa

Bopoukos, A. I1. IHCTUTYTHI peanu3anuy «MSATKOH CHIIbD B COBPEMEHHO poccun. Cepus «MCTOpHYECKUE
Hayku. lOpunmdeckue Haykm». 2016. T. 2. Ne 2 (6)

Boromo6osa, H. M. BHemmHssi KynbTypHas HOJHTHKAa DPOCCHH: HCTOPHUYECKHH ONBIT W IPOOJIEMBI
coBpeMenHoro neproza. Bectauk CII6IY. Cep. 6. 2013. Bain. 3

114



LiBeik, I'.M. KynbTypHast AUIUIOMATHS B COBPEMEHHBIX MEK/YHAPOJHBIX OTHOIICHMUSX (HA IPHMEPE POCCHU
u xutas). Becraux PY/IH. Cepust: BCEOBIIAS UCTOPUSL. 2018 Vol. 10 No 2 135-144

Baker, M. Routledge Encyclopaedia of Translation Studies. 1st ed. London; New York: Routledge, 1998.

https://ru.wikipedia.org/wiki/KynbrypHas_aumiomarus

115



Language Policy and the Constitution: A Comparative Study of India
and Russia

Ashish Kumar

Research Scholar

Centre of Russian Studies

Jawaharlal Nehru University, New Delhi
ashishassisi@gmail.com

Abstract: Language policy and the Constitution are entwined, wherein the latter acts as guiding entity. The
Constitutions of India and Russia through various Articles and Acts, define the language policy and its
implementation. This paper will look in to the language policies of India and Russia. Language is an essential
component of our society. In the multilingual societies like India and Russia, the concept of national language
and/or official language plays an important role in determining the use and status of the languages spoken
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enable to understand the status of languages in both these multilingual nations. Through this study an attempt
will be made to highlight the similarities and dissimilarities in the language policies of both countries.
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The Constitution provides the legal framework of any nation; it gives an outline on how the nation
can prepare policy in any field. The legislative, executive, judiciary function within the guidelines
provided by the Constitution. For a country to function, policies are framed in various fields by
the lawmakers to provide the executive with a roadmap. Administration in turn adopts these
policies and implements them. Amongst a wide number of policies being framed to vis-a-vis
various spheres of life like economic, health, education, environment, social safety, industry and
trade etc, language policy is considered to be one of the most important policies.

At the outset, it is necessary to point out that India and Russia both are multilingual nations. The
use of the numerous languages spoken in these two countries is governed by the language policies
which determine their status and the hegemony with the framework of their diverse society. This
article will discuss different aspects of language policy of India and Russia, and comparing them
to understand pros and lacunae in both the multilingual setups.

Language policy refers to rules or laws that determine the use, the status of a language (s) as well
as the rights of the language(s) in a country. Language policy encompasses a number of issues
which have to be considered related to the use of the language(s) as a means of communication
within the country as well as with other countries. Thus, it is very essential that the constitution
talks categorically on the usage of the language thus defining the soul of the constitution on
language. Language(s) which are to be used in legislative houses, judicial machineries, amongst
centre and state, and among states is based on the guiding principles envisaged in the
Constitution.

It is well known that Indian Constitution was democratically adopted on 26™" January 1950.
Article 343-351(part XV1I) of the Indian Constitution and the Official Language Act 1963 talks
about the official language of the Union and the use of the language(s) by the people of India.
Schedule 8 of Indian Constitution deals with the official languages. Article 343 authorises Hindi
(written in Devanagri script) as official language of India, it talks about usage of English too as
official language for 15 years since the adoption of Constitution. However, the President was
entrusted to bring about amendments on the same.
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Acrticle 344 of the Indian Constitution defines the committee which was to be formed 5 years
after the adoption of the Constitution. This committee was required to submit a report with
recommendation on how to increase the use of Hindi language without compromising ‘industrial,
cultural and scientific advancement of India’.? It is the duty of the Union to promote the spread
of the Hindi language, to develop it, with the usage of words from Sanskrit. Meanwhile, keeping
into consideration that the interests of persons belonging to the non-Hindi speaking areas are not
compromised in case of their selection/appointment in public services. The Committee would
consist of thirty members, twenty from the House of the People (lower house) and ten from the
Council of States (upper house).

India has endorsed a federal system, which essentially means that the states have the freedom to
adopt laws pertaining to the use of a particular language in the respective states. One or more
than one language may be adopted by law for use in the State. State may also choose Hindi for
official purposes within the state. If the state legislature decides, English language can also be
chosen for official usage. The language/languages passed by law will be used for official
communication between states and between Union and the State. Any two States if agree may
use Hindi for official communication between them. If a significant population speaks in a
particular language? and President is convinced, he may direct that the language has to be
officially recognised.

According to the Indian Constitution, the language that will be used for all legal proceedings? in
the Supreme Court and High Court, language of the authoritative texts of all Bills, language of
all Acts, of all orders, rules, regulations and bye-laws issued will be the English language. With
the permission of the President, the Governor of State may authorise the use of any other language
or Hindi for official purposes in the High Court proceedings. The English translation, of any law
passed in any other language, which gets published in the official gazette of that State, by the
order of the Governor of the State shall be considered to be the authoritative text.

The use of one’s Mother-tongue has also been emphasised in the Indian Constitution; children
belonging to the linguistic minorities’ groups will be provided with adequate facilities by the
State and local administration to be taught in their mother tongue at the primary level. A Special
Officer for protecting rights* of the linguistic minorities is also to be appointed by the President.
It will be the duty of the Special Officer to look into all matters related to safeguarding interests
of linguistic minorities. The President will be sent a report on these matters at intervals as the
President may direct, and the President will take cognizance of all such reports and the report
will be laid before each House of Parliament, and forwarded to the Governments of the States
concerned.

Apart from the above provisions in the Constitution, department of official language which is
pivotal for the government on the matter of language policy, takes into consideration Official
Language Act 1963, Official Language Rules 1973 and their amendments while implementing
the language rules. The parliamentary committee on official language recommends which is a
group of elected legislators recommend towards the changes to be brought in language policy.

The Constitution of the Russian Federation adopted in 1993, guarantees every citizen the
observance and protection of the rights by the state. Articles 26, 68 of the Constitution of the

LArticle 344, Section-3 of Indian constitution

2 Special provision relating to language spoken by a section of the population of a state, Article 347 of the Indian
Constitution

3 Article 348 of the Indian Constitution

4 Chapter 4 of Part XVI1 of the Indian Constitution, Special Directives (Article 350B)
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Russian Federation, talks about the right to preserve one’s native language and create conditions
for its study and development. Language policy objectively plays a huge role in the formation of
the spiritual community of the multinational people of Russia, a high level of mutual respect
between people who live together and belong to different ethnic groups. Scholar, A. A. Kanevsky
understands language policy as “purposeful activity of state authorities, authorities and public
relations aimed at regulating the functioning, development and interaction of languages in
society”. This means that development activities in relation to language can be carried out not
only by state, but also by political institutions and social relations.

At the regional level, the language spoken by a particular regional ethnic community inhabiting
that region acquires an official status and is also used as official language, besides Russian. For
example, Tatar language in Tatarstan, Chuvash in Chuvashia region etc.

The State throughout the Russian Federation promotes the development of all languages, i.e
supports bilingualism and multilingualism. There are currently several dozens of languages in
various federal subjects of Russian Federation. For instance, there is one language in Bashkiria,
Tatarstan or in Chuvashia. Two languages are present in Kabardino-Balkaria, four in Karachay-
Cherkessia. In Dagestan, fourteen official languages enjoy official status. These languages are
respected, supported and are taught at higher education institutions/ used as a medium of
instructions at the higher education institutions. Therefore, in some regional universities there are
special Departments of Philology, Departments of national literature, Departments of folk art.

This language Law in Russia is aimed at creating atmosphere for the preservation, equal and
distinctive development of the languages of the people of the Russian Federation and is intended
to become the basis for the formation of a system of legal regulation, which envisages the
development of regulatory legal acts in order to implement the provisions of this Law.

The Constitution of the Russian Federation guarantees its entire people, regardless of size of their
population, equal rights to preserve and comprehensively develop? their native language. The
Russian Federation gives everyone the right to use their native language, free choice of the
language of communication, education, training and creativity.

It can be inferred that India and Russia, in terms of the legal provisions/ framework laid down by
their respective Constitutions, uphold the idea of multilingualism. Under the purview of the law,
every language has equal status before the law of the land and the rights of the speakers are
uniformly preserved. The legal framework also provides adequate support to those languages
which are native to small ethnic communities.

However, there are a few pertinent dissimilarities in the linguistic setups of both the multilingual
countries.

Russian language is the official language of Russian Federation which is used for all official
purposes by the State; in official communications, in State Duma (Lower house of the
Parliament), judiciary, government machineries. However, in India Hindi or English is used in
official communications by the Central government institutions, none the less all the 22
languages notified in the 8™ Schedule may also be used for official purposes. Official gazettes/
notifications are published in both Hindi and English, while in Russia all official notifications
are published only in Russian language.

1 AA. KﬂHCECKI/Iﬁ, SI3pIKOBast MOJIUTHKA KaK BHI HaHMOHBﬂLHOﬁ TOJIMTUKH rocynapcTBa
2 Article 68 of the Russian Constitution
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Russian language is spoken and understood by almost every citizen of Russia. Whereas, in India,
as mandated by the Constitution, Hindi has to be promoted for progressive purposes as Hindi is
not the native language of many States. Some people in these States even barely understand
Hindi. Hence, many programmes are launched by the Rajbhasha Vibhag (Department of official
language) under the Ministry of Home Affairs. This department has offices at the central as well
as regional levels and is mandated to promote Hindi language. At international forums leaders,
officials from Russia use Russian language, while Indian dignitaries, officials use English or
Hindi depending on their choice. Their preference also often depends on the ideology they
endorse.

English plays a distinctive factor in India. It was due to the colonial rule English became a de
facto lingua franca for official purposes. A major factor attributed to the widespread use of
English in India was the absence of one common language known to almost every citizen of the
country. The language situation in India seems to be unique wherein the Constitution recognises
Hindi as an official/ National language but which is not spoken by all the citizens and English
which is neither understood by all, nor is the native language to India has also been given the
status of an official language. English remains a medium of education and is considered to be the
language of the empowered. On the other hand, in Russia, Russian is that common language
spoken by most Russians and hence has acquired the status of the Lingua franca.

India needs to develop a fine balance between usage of Hindi and the languages of non-Hindi
speaking population. Lawmakers are on a tightrope, on one hand they need to focus on promotion
of Hindi and on the other hand they need to consider rights of linguistic minorities. There have
been lacunae in the functioning of the government machinery to outreach to all non-Hindi
speaking states of the country. Work towards confidence building measures needs to be
developed for progressive use of Hindi. Department of official language has launched various
programmes at the regional as well as at district levels to promote Hindi like Lila Hindi Pravah,
Rajbhasha Gaurav Purashkar, Rajbhasha Kirti Purashkar etc. However, a distinctive change is
yet to be observed.
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HN300paxeHne HEKOTOPHIX CONUAJBLHBIX NP0o0JIeM B Kapukatypax Poccun
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LleHTpa pycckux UccliieJoBaHUI

Yuusepcurtera umenu Jlxasaxapnana Hapy, Hero lenu
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Annomauus: ¢ nacmosujee epems KapuUKAMypbl NPUOOPeENU 3HAYUMENLHYIO 6adiICHOCMb. ModIicHO HaxoOums
Kapukamypul 6 2a3emax, JHCypHAlax, eebcaumax u 60 HeKOmopulx makux niamgopmax. Onu cmanu
HeombveMieMoll 4acmvio Hawux 2azem. Kapukamypel Mo2ym ucnonb306amvcsa He mMONbKO OA CO30AHUA
OMOpa, HO U ONA BbIPAJICEHUA O0OUECMBEHHO20, NONUMUYECKO20 U IKOHOMUHECKO20 MHEHUs, U
MUPOBO33pEHUsL HA KIIOYesble cobbimus u npodiemvl obwecmea. B amoii cmamve 6y0ym paccmompenvi
ompabsicenue HeKOMOPbIX COYUATbHBIX NPobIemM 6 Kapukamypax obeux cmpan. Mol 6ydem ananusuposamo
CYYaAU cX0O0Cmea U pasauius Mexcoy KapuKamypami Ha dmu npooaembl cOenansl 60 00eux Cmpa.

Knrouesvie cnosa: nonumuyeckas —Kapukamypd, COYuaibHble NpoOneMvl, COYUANbHble —QYHKYUU
Kapuxaniypul, ompasicenue ooujecmasa.

B mocnenHue roxasl KapHKaTyphl NPHOOpENH 3HAYMTENBHYIO BaXXHOCTh B PasHBIX cdepax;
HarpuMmep, KOMMYHHKaIHs, 00pa3oBaHue, HAyKH O 37I0pOBbke M. T. A. boiee Toro, kapukarypel
CILy’KaT MOIIHBIM UCTOYHHKOM JIaHHBIX, UCIIOJIb3YEMBIX UL U3YYEHUsS COLUAIBHBIX SBJICHUH.
OrTa cTaThs MOCTapaeTcs I0Ka3aTh, KaK MOJUTHYECKUE KapUKaTyphl UCIIOIBb3YIOTCS B KauecTBE
CpelcTBa OINpeNeNeHusl ColMaabHOM moBecTkH IHSA B MHaum u B Poccum, oTpaxaromiero
aKTyaJbHBIE CONMAIBHO-TIONUTHYECKUE INPOOIEeMbl B ONpeeneHHbI mepuon. Kapukarypsr
MOCTIEHAX JECATH JIeT ObUTH BBIOpaHBI Ui 3TOil craThu. Kapukarypsl ObUIH BBIOpaHBI U3
pa3HBIX BeOCAMTOB M Ta3eT C WCIONB30BAHUEM IIeJICHANPaBICHHON BBIpOOKH. B wactHOCTH,
aHaIN3 KOHTEHTAa WCIHOJIB30BAJICS JUISI ONpPENENICHUs] TeM, COJCepIKAIIUXCS B H300paKeHHsX
kapukatyp. KauecTBeHHBII MeTOJ MCHOJIB30BAICS JUIl aHaIM3a KapUKaTyp IOCPEICTBOM
CEMHOTHYECKOr0 aHanu3a. AHaJIN3 B OCHOBHOM KacaeTcsi MHTEPIpeTali 3HAKOBOW CUCTEMBI,
OCHOBaHHOH Ha KOHHOTAIIMH M 0003HaYE€HHH JIEMEHTOB B KapHUKaTypax.

Kapukarypa - 3To XyJq0KecTBeHHBII 00pa3, B KOTOPOM B FOMOPHCTHYECKOH MM CAaTHPHUECKOM
MaHepe IpEeyBEIUYMBAIOTCS XapaKTepHble UEpThl, 4Yallle OTpULATelbHble, a HHOTIA U
TIOJIOKUTENIbHBIE KaK y OTAENBHOrO 4eJOBeKa, TaK M y OOLIeCTBa WIIM SIBICHHUS C IEJIBI0 X
ocMmesHMA U Kputuku. O KapukaTypax wucciepoBarens [Imutpues, A. B. rosopur, uto
«KapuKaTypa 5TO PHCYHOK, HM300pakaloluii KOro—in00 B HAaMEpPEHHO IPEyBEIHYECHHOM,
CMENTHOM, HCKOKEHHOM BHe.»' KaphkaTypuCT MOKa3blBaeT HaM OKDYXKAIOMHil MHpP C
HEOXUIAHHOM, OCTpOyMHON Touku 3peHus. Ilpuuem creneHb ee OCTpPOyMUS, IO-CBOEMY,
OTpakaeT ypOBEHb JYXOBHOH KyJBTYpHI JIIOOOTO Hapopa, oOmectBa H dmoxu. Kapukarypa
MOXeT OBIThb 310H M mOoOpoH, OHa MOXET OONMYaTh CaTHPOH M TpeTh I0MOpoM. UTOOEI
BOCHPHHUMATh KapUKaTyphl TaK, KaK UX 3aJyMall XyIOKHHK, Hy’)KHO MMETh 4yBCTBa IOMOpa,
OBITh TOTOBBIM K YJIBIOKE U K CMEXY.

Kapukarypsr sBisttorcst  3(p(eKTUBHBIMH CpPEeICTBAMH KOMMYHHKAIlMd W WH()OpPMAIHN.
HUccnenosatens Bukroposna C. E roBopHT 4TO «KapHKaTypa HE TOJBKO CUHTAETCS OpYAUEM

1 Jmutpues A. B., Cormonorus romopa: ouepk, Jlonros K. M., u3a-so «ODCIII», Mocksa, - 1996. ¢ 68.
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KPUTHKM WM WPOHHH, HO W TOXE KaKk OOJMK coBpeMeHHOCTH.»! Hapsimy ¢ numreparypoi,
N300pa3suTENBHBIM HCKYCCTBOM, KapHKaTypa TOXKe SBIISIETCS 3epKaioM obmecTsa. KpuBenbkas,
E.C. roBopHT«...KapuKaTypa MOXET OBITh MPOAYKTOM COLMAILHOTO 3aKa3a OOIIecTBa WU
UHMBUIYaIbHOH IOTPEOHOCTHI0 XYHOXHHKA.»? KapukaTypa nH000ro Nepuoja OTpaskkaeT
HACTPOGHHE M BKyC OOILIECTBA: OTHOLICHHWE JIOACH K CYLIECTBYIOLIMM IpobiemMaM u
MPOUCXOAIIUM SBJICHUAM U COOBITHAM. KapukaTypa noka3plBacT PeakHio Hapoaa K TEKYIHM
nenmaM rocynmapctB. Kapukarypa sBisercss BHU3yalIbHOW pelpe3eHTanuell 0OIIecTBEHHOTO
MHEHHS U CITY’)KUT MOIITHBIM HHCTPYMEHTOM YIIPaBJICHHS COIMAILHOTO MucKypca. Kapukarypa
mo0oro mepruoja OTpaXkaeT HACTPOEHHWE Hapoja ompenenéHHoil crpaHbl. Ho xapukaTypsl He
TOJIBKO OTPaXkaloT HACTPOEHHE HapoJ1a, HO M MOOWIN3YIOT MHEHUS 1 BIUSIOT Ha TOUKY 3PECHHS
Hapona. Mccnenoarens Canu M oTMedaeT 4TO «KapHKaTypa OIpEAENseT MOBECTKY IHS,
COCPENOTOYMB BHUMaHHE Ha KOHKPETHBIX BOIIPOCAaX MOCPEICTBOM PETYJIIPHOTO M LIMPOKOTO
OCBEIIEHHS TAKUX BOMPOCOB.»® AHTHKOPPYIIIMOHHBIE KPECTOHOCIBI YIIOTPEOIISI KAPHKATYPbI
IPOTHB NpaBHUTENbCTBA MHANM, YTOOBI BIMATH CUMIIATHYHOTO HApoJa U MOOMIIM30BaTh HX B
6oprbe ¢ koppynuued. Kapukarypa, kak BHJ UCKyCCTBa, CTajla IOIYJISPHOM, TOTOMY 4TO OHa
YIUBHUTEIBHO ¥ CHMIATHYHO BEIPaXKaeT CIIOXKHBIE MpoOieMbl. KapukaTypHCT CO3HATENIBHO
COBMeEIIaeT PeabHOCTh U (paHTa3UIo0, YTOOBI KOMUUECKH M UPOHHYECKH BBIPAXKAaTh pealbHbBIC
SIBJICHUSI, TPOMCXOSIINE B OOIIECTBE.

[onuTudeckue KapuKaTypsl, KaKk MPaBHIO, 3aCTAaBISAIOT 3aqyMaThCsl M CTPEMHUTBCS O0y4aTh
3putenst. OHHM CTany Ype3BBIYaifHO MOMYJSIPHBEIME OJ1arozapsi IpocToMy (GpopMary BEIPaKEHHS
HpO6J’IeMLI. Tunuynas ra3eTHass CTaThs HANOJHEHAa MHOXKECTBOM CIIOB Ji nepeaavu
nHdopmamy U UIel, a MONUTHYECKass KapuKaTypa COAEPKUT OJHO M300pakeHHe M MHOTIA
COIIPOBOKAAKOTCA C CJIOBAMHU, €CJIIM HY>KHO. ITonmutnueckue KapuKaTyphbl, Haﬁ}:[eHHLIe B razerax
10 BCEMY MHUPY, OKa3aJlMChb MOIIHBIM CPEACTBOM IJId (bOpMPIpOBaHI/IH OGH.[eCTBeHHOl"O MHCHUA.
KapI/IKaTprI B HACTOALICE BPEMSA ABJIAIOTCA OJHUM M3 CaMbIX BaXXHBIX BU3YaJIbHBIX CPEICTB
BeIpakeHHs1 MHeHHH B CMU. B oTimume oT HOBOCTHOHM CTaThH MIIH KOJIOHKH, KapUKaTypa UMeeT
CHOCOOHOCTH MPAKTHYECKU MTHOBEHHO aHAM3UPOBATh MOTUTHYECKYI0 pobiemy. Kapukatypa
4acTO MOKET IMETh OOJIbIIE BEIPA3UTENFHOCTH, YeM COTHH cIoB, Kapukarypuct AOpaxam, A. B
cBoeii cratbe ormeuaet, uto «Unlike the written or the spoken word, the effectiveness of the
cartoon depends chiefly on the element of humour it contains. Satire can often hurt deeper than
a verbal assault; it can also have a softening effect on one's opponent. Simple criticism or abuse
may provoke, but satire persuades»*

B nanHO# cTaTthe 00CYKIAIOTCS KapHKaTyphl, Mogpistomuecs B Maaun u Poccun Ha pasHyro
COLUAIbHO-TIOIUTHYECKYIO TEMATHKY.

B kapmkarypax o0eux cTpaH TeMa KOppYIIMM OdYeHb dYacTo obOcyxnaerca. Ilo wnroram
opranmsanuu «Transparency International»® B 2019 Muaus 3anumaer 80 MecTo B MHpE II0
WHJIEKCY BOCHpHUATHA Koppyniuu. B To Bpems, Poccus 3anmmaer 137 mecto B Mupe. MoxHO
CKa3aTh, YTO KOPPYIIHS SABISETCS OYeHb CephE3HOM mpobieMoii B 00enx crpaHax. EcrecTBeHHO,

1 Bukroposna C. E., Pons Cuntakcuueckux Cpencts B [Tonutnueckoit Kapuxatype// Hayunsiii XKypnan KyoI'AVY. -

2013. - 7 : Bom. 91.

2 Kpusenskas E. C., IIpenomiieHHe 3JIEMEHTBI CMEXOBOH KyJIbTYphl B KapukaType// FickyccTBo M KynbTypa. - 2014, - 15 :
Beim. 3. ¢ 86.

3 sani I. [et al.] Political Cartoons as a Vehicle of Setting Social Agenda: The Newspaper Example// Asian Social Science. -
May 2012. - Vol. 8. - pp. 156-164.

4 Abraham A. Anatomy of the Political Cartoon// India International Centre Quarterly. India International Centre. - October
1975. - Vol. 2. ¢ 273.

® D10 HeKOMMepUECKast OpraHH3aLHsl, KOTOpast e3KEroIHO MyOIMKyET OTIET O KOPPYILHH.
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npoGneMa KOPPYIIIUHU HalllJIa OTPaKE€HHUC B MHOTOYUCIICHHBIX KapruKaTypax Kak B I/IHI[I/II/I, TakK H
B Poccun. OHM MOSIBIISIIOTCS HE TOJIBKO B ra3erax, HO U B pa3HbIX BeOcaiiTax.

B cnenmyrommx kapukaTypax H3o0paxkaeTcs Tema Koppynuuu. WHawmiickas kapHkatypa
n300pakaeT Kak ITOJIMTHUECKUH JesTeNlb HaKalIMBaeT MHOTO JIeHer Ui ce0s, W ClIoBa,
HCIIOJIb30BaHHBIE B KapHKaType, HaMEKAalOT Ha TO, YTO OH YHECET MEIIOK JEHEr, KOTOpbIe
JIOJDKHBI OBUIM HCIIONB30BAaHBI JUIL Pa3BUTHS CTpaHBL. KapHkaTypHCT COCTaBIISI€T HOBBIH
«HAI[MOHAJBHBIA THMH», OTPAXKAOIMHA CUTYaIHIO0 PO KOPPYILUIO MOJUTUKAMH B HBIHEIIHEE
Bpemsi. Cremyromas KapHkaTypa TaK jke H300pakaeT NpOTEeCT HPOTUB Koppymuuu. ['He
MPOTECTYIOLUX, HanpaBisieTcs Ha Jimutpus Mensenena.

NATIONAL ANTHEM

KAPAM KAPAM
BADPHAYE TA...
VATAN KO NOCH

KHAYE TA...!

Figure: 1
Hapsiny ¢ xoppynuueli, 6e3paboTuiia ocTaeTcs NMOCTOSHHOW NpoOjeMod B 00euX CTpaHax.
Bespaboruma crama cepbe3Hol HpoOIEeMON, W WMEHHO IO3TOMY OHa HAaXOIUT MeECTO B
Kapukatypax o0eux crpaH. Hauniickas kapukaTypa IOKa3bIBaeT, YTO CHTyalus ¢ Oe3padoTuuei
B CTpaHe Takas TIPYCTHas, YTO MOJIOAEXKb C BBICIIMM OOpa3oBaHHEM TIOTOBa paboTaTh
yoopimiieir B Mynurmnane. [IpoGnemMa 0e3pa0oTHIIBI B PYCCKOM OOIIECTBE TaKXKe
pacnpocTpaHeHa, ¥ JaHHas pyccKas KapuKaTypa OTpakaeT Kak JIFOIU B OTYasHUU UILYT padoTy.

Figure: 4

B CJICAYIOHINX KapuKaTypax OTpaXaroTCsd HpO6J'[eMI>I I/IHq)J'IHLII/II/I U pocCTa LECH. Poct IICH Ha
TOBapbl BCCAHEBHOT'O HOTpe6J'IeHI/I5{ CHJIIBHO BO3H€ﬁCTBy}OT Ha 06pa3 JKU3HU J'HOZ[efI. Ha[[eHI/Ie
MHPOBBIX IICH Ha Hed)TI/I TIPUBECJIO K CEPBEZHOMY SKOHOMHUYECKOMY KPU3UCY BO BCEM MHUPE. B
Poccun u B I/IHI[I/IPI JIKOIA  CBHUIACTCIILCTBOBAIN  yaap BBICOKOU I/IHq)JIHHI/II/I CJ'Ie,I[yIOIHI/Ie
KapuKaTypbl IOKa3bIBaIOT, KaK C POCTOM II€H COKPATHUJICA OOXOJ CeMbE. M KaK OCHOBHBIC
TOBaphbI CTAIN HEAOCTYITHBIMU MHOI'MM. N3-3a TOTO, 4TO I/IHq)J'IﬂLII/Iﬂ BBICOKAs U LE€HBI PacTyT, B
olHOM KapHuKaType MOKa3bIBaCTCA KaK, pUC OKa3bIBACTCSA BHE JOCATa€MOCTU MHOTHUX, a B ﬂpyl"OfI
3apIuiaTel HE XBaTaCT.
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Figure: 6

B cBs31 ¢ HEXOPOIINM COCTOSTHUEM YKOHOMHUKHY, MOSBIIINCH MHOTHE KapHKaTypsl B HaMu 1 B
Poccun, u3oOpakarolye COCTOSHHE SKOHOMHUKH. B cremyrommx KapukaTypax OTpa)aercs
OTHOIIICHHE KapHKaTypucra K JKOHOMHYECKOW CHUTyallMH M MepaM, INpeAlnpHHIMaeMbIM
MIPAaBUTEIBCTBOM. B kapukaTypax oTpakaeTcsi KaKk Mepbl IpPHHHMaeMble IPaBUTEIBCTBOM
mo00H CTpaHbl SBISUIMCH OCCIUIOAHBIMH M BBI3BIBANM OoJsiblie TpyaHocTH. B MHauw,
MIPaBUTEIHCTBO NPUHSIIO AeHEexkHas pepopma B 2016 romy, 4TOOB YHUUTOKATH KOPPYIIHIO U
TEHEBYIO SKOHOMHKY. KapuKaTypHCT cpaBHMBAET MOAXO] MPEABLAYIIEro IpeMbep-MUHUCTPA U
HBIHCIIHETO K COCTOSHMIO 3KOHOMHUKHM. B KapukaType MOAXOJ IBYX IIPEMbEpP-MHHHCTPOB
MIOKAa3bIBAETCS TPOTUBOIOJIOKHBIM. [10 KapuKaTypHCTy, HE3aBUCHMO OT TOT0, KaKHe MephI ObUIH
TIPUHATHI WM He OBIIN MPHUHSTH BOBPEMs1, SKOHOMHKA MPOJI0JDKANIA CTPAJaTh IPU UX peKHMaXx.
B Poccun mosiBWIINCHE MHOTHE KapHKaTypbl Ha COCTOSHHME SKOHOMHKH B cTpaHe. B maHHOM
PYCCKOHM KapHKaType OTpakaeTcss OJKOHOMHMKA B TAaKOM KPUTHYECKOM COCTOSIHUM U
MIPAaBHUTEIBCTBO IBITACTCS MOKA3aTh YMHPAIOIIYI0O SKOHOMHUKY B ITO3WTHBHOM BHJE, CleiiaB
KOCMETHUYECKHE W3MCHCHUS M IIPUHSAB IMOBEPXHOCTHBIC MEpPBI, KOTOpHIE HE OKa3bIBAOTCS
3¢ dexTrBHBIMHU, YTOOBI €€ BOCCTAHOBHTb.

,‘: EIKB\ (Sb';';DA
Figure: 8§

CoOoma mpecca sBIsieTcss OONBHBIM BOIIPOCOM JUISL JIIOOOTO TNpaBUTENbCTBA. 110 JaHHBIM
«pemopTepsl 6€3 rpaHUI»! mpecca B 06eWx CTpaH He obnanaer Gonbmioit ceobomoit. Wnaus
3aHuMaeT 136 mecto, a B To Bpemst Poccust 3anuMaet 148 mecto mo Bompocy cBoOo/IbI Iipecca.
Pycckuii kapukarypuct, Cepreii EnkuH, cnenan kapukatypy Ha 3Ty TeMy, H300pa)<arolryio
OTHOIIIEHNE POCCUICKOTO MpaBUTENbCTBA K Npecce. B MHanu cutyanus paneko He uaeanbHas
1o kKapukatypucty Acum TpuBean, MoKa3pIBaOMINI OTHOIIEHNE HHANHCKOTO MPaBUTENBCTBA K
IIpecce B CBA3H C OJHOAHEBHBIM 3alIpeToM Ha uHAnickui Tenekanan NDTV. Ilpecca cuuraercs

1 310 HeKOMMepUeCKast OpraHu3aIlHs, KOTOpas GOpPEeTest 33 CBOGOJTY CI0BA, U EIKETOIHO MyOINKYeT OTYETH O CBOGOIE
Hpecchl BO BCEM MHpE.
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4eTBEPTHIM CTOJIIOM JEMOKPATHH, M €r0 YHHYTOXKCHHE B KApHKAType 3aCTaBISIET 3a/lyMaThCs O
BoOmpoce cBoOobI IIpecca B VIHauH.

Figure: 9 Figure: 10

W Ttak, MoXHO cka3zaTh, 4To Kak B MuHmum, Tak u Poccunm kapukarypsl HaOHparOT
pacnpocTpaH€HHOCTb. B 1aHHOM cTaTbe OCBEIIAIOTCS TOJNBKO KapUKaTyphl Ha HEKOTOPHIE
conpaneHble TpobiaemMbl. KpoMe BbIme 0OCY)KZAaeMBIX TE€M, MOKHO HAWTH KapHKaTyphl Ha
pa3sHO00Opa3HbIe TEMBI, SIBISIONINECS aKTyalbHBIMU B 00EUX CTpaHax.

B nrore MoXHO cKa3aTh, 4TO KAPUKATYPHUCT yAEIAET 0c000€ BHUMaHNE KOHKPETHBIM BOIIPOCAM,
MIPEICTABIISIONINM HHTEPEC B ONIPEISNICHHBI MOMEHT, ITyTeM BU3yaJIbHOTO H300pa)KeHNUS TAKNUX
BOIPOCOB. KapukaTypsl SIBISIFOTCS BaXHBIM M MOIIHBIM CPEACTBOM HH(GOPMHPOBATH JTIOZEH,
MOOMIN30BaTh OOIIECTBCHHOE MHEHHE Ha TEKyIIHe OONIECTBEHHO-TIONUTHYECKUE BOIPOCHI,
3aTparuBarolIye Xu3Hb Mozel. [lonutnueckas kapukarypa 6onee 3((ekTHBHA IO CPaBHEHHIO
C TEYaTHBIMH CpEACTBaMHM MaccoBodl MH(popmanuu. B cmoBax AntoHa KporoBa «ToNIBKO
930MOBBIM SI3BIKOM KapHKaTyp, MOXXHO C IOMOPOM pacCKa3blBaTh O BEIIaX M SIBICHHIX
YPE3BBIYAHO CEPBE3HBIX M APAMATHYHBIX.»

Hy»XHO OTMETHTB, 9TO KapUKaTypa He BCETa MPUHUMACTCS C FOMOPOM; OUEHb JaCTO OOMKAIOTCS
1 BCJIE/ICTBUE 3TOTO KApPUKATYPUCTBI JJayke ObLIN HakazaHbl. ECTh MHOTHE Cilydan BO BceM MUpe,
KOrJla Haka3alu KapuUKaTypHCTOB 3a MX KapHKaTyphl, 3a MX KPHUTHKY HPOTHB BIACTH H
CYIIECTBYIOIIEr0 OOIIECTBEHHOTO MOpsAAKAa W MHEHHs. Bech MHp CBHIETEIBCTBOBAJN, Kak
9KCTPEMHCTBI COBCEM HEJIABHO aTaKOBAIU KapuKaTypUCTOB XypHana «Hapmu ['edno» B [Taprke
B 2015 romy, moromy uto xypHanm «Yapmu ['ebno» w3maBanm KapukaTrypy Ha TIpOpOKa
MycylnbMaHCKOW penmuruu Myxammana. B Wumnu [ocymapctBo Muamm mocammimo Acuma
Tpusenu B TIoppMy B 2012 rofgy, moTomMy 4TO OH HapHCOBaJl KapuUKaTypy Ha HaIMOHAIBHBIA
sMmOieM, TOe OH 3aMeHWI JibBa ¢ Boimkamu. Kapukarypuer u3 Mpana Xamu Xeimapu Obi1
apectoBaH B Terepane B 2015 rogy. Takux ciaydaeB MHOTO BO BCEM MHpE.

Ho Takue Cllydald HE OTroBapuUBacT KAapUKATYPUCTOB BBINOJHATL CBOXO pa60Ty. 3az[aqa
KapuKaTypucTOB HeJ'Iél"KaSI, HO Ba’KHas B UHTEpECaxX 06HICCTBa. W3BecTHEIH KapuKaTypucT A6y
Abpaxam ormeuaet «However, it is well to note that the mass media of our time has a tendency
to encourage hero-worship and so the task of the cartoonist in cutting our heroes and heroines to
size is that much more difficult. It is evident, therefore, that the power of the cartoon is not

1 Kpotos A. I1. Kapukarypa Henpunymannas Hcropus. — Mocksa. : Uznatenscto ACT, 2015.
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unlimited; its influence is to a degree dependent on the nature of public opinion and public
sentiments of the time.»*

Baxxnocth KapukKkaTyp, HECCOMHCHHO, 3HAQUYUTECIIbHAsA HE TOJIBKO KakK BHUJ HCKYCCTB, HO U KakK
00BEKT HUCCIICI0OBaHU. KapI/IKaTypI)I ABJIFOTCA HEHHBIM CPEICTBOM I/IH(bOpMaIII/II/I 00 O6I.II€CTBG
U KYJIbTYpEC, HNO3TOMY HUX HU3YYCHUEC IO3BOIET HaM IMOHUMAThb 06HI€CTBO, O6H.ICCTBCHHO'
TOJIMTUYECKOC MHECHUE Ha aKTyaJIbHBIC BOIIPOCHI U KYJIbTYPHBIC IICPEMECHBI.
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Annomayus: Paznuunvle cucmemvl 00paso8amHus AGIAIOMCA 6AHCHBIMU Mepamu Ol pa3eumusi aooell
KOHKpemHoui cmpansl. B maxoii cumyayuu uoeu obpasosanus Beaunckozo axmyanvhvl U 0KA3a1u GusHue
Ha pasnuunvle obpasosamenvhvie nooxoou: 8¢ Poccuu. B smou cmamve oana oyenka nedo202uyeckou
YuebHOU npozpammvl U WKOIbHBIX cucmem 6 Poccuu, a maksce Mbl NONGIMANUCL NPOAHATUSUPOSANb
Memoobl, Ucnob3yemvle Berunckum 01 YayuueHus poccutickux o0paso8amenbHulx CUCem yepes npusmy
«HamypaneHas wikonay.

Knrouegvie cnoga: yuebnoe 3asedenue, yuunuwe, I'umnazuu, Hapoonoe obpazosanue, ycmas, berunckuil,
Hamypanvnas wikona, ITedacocuxa.

Ms1 xoporio oco3HaeM TOT (akt, 4yto B 1802 r. ObUIO BIEpBEIE OPraHU30BaHO MUHUCTEPCTBO
HapomHoro mpocBemeHust B Poccun. Beumm omyOnmkoBaBel «lIpenBapuTenbHble ITpaBHiIa
HapOJIHOTO NPOCBELICHUAY». DTUMHU IIPaBUIAMH IPeAyCMaTpuBaloch BBeleHue B Poccun HoBoM
LIKOJBHOU cucTeMbl. Bes Poccust moapasaensiack Ha mecTs y9eOHbIX OKpyroB. Kaskaplid okpyr
BO3IJIABILUICA TOCYIapCTBEHHBIM YHHOBHUKOM - MonedynTeneM yae6Horo okpyra. Comeprkanne
BCEX Y4YEOHBIX 3aBEJCHUH, KPOME HPHUXOACKHX MIKOJ, OBUIO NMPHUHATO IMOYTH IOJHOCTHIO Ha
rocy1apCTBEHHBIN CUET.

IIpoceTutensHbIe HaeH GPaHIly3CKOi OypiKya3HOH PEBOIIOINY OKA3bIBAJIM OTPOMHOE BIMSIHUE
Ha IWKOJIBHYIO pedopmy 1804 r., OTKPHITHE YHUBEPCUTETOB B Psi/ie TOPOJIOB U CHEIHATBHBIX
CPEHUX U BBICHINX Y4EOHBIX 3aBECHHMIL.

Ha ocHoBe «IIpenBapuTenbHBIX MPaBHI» U B pa3BuTHe uX B 1804 r. ObLT ONMyOIMKOBaH «yCTaB
y4eOHBIX 3aBe/ICHHH, T0JJBEJIOMCTBEHHBIX YHHBEPCUTETAM», Ha3bIBaeMbIii 00b19HO «1IIK0NMBEHBIM
ycraBoM 1804 r.».1 CornacHo 5ToMy ycTaBy Oblila yCTAHOBJIEHA CIIEAYIOIIAs CHCTEMA HAPOIHOTO
o00pa3oBaHus.

Hpnxoncxne YYUIIUIIIA COTJIACHO YCTaBy MOTJIU OTKPBIBATHCS B TOPOJaX U CEJIICHUAX, BO BCAKOM
NpUXOZC WK ABYX NPUXOJaX BMECTEN. B ux 3aga4yy BXOIOWJIO: 1) NPUT'OrOBUTH YYalllUXCs K
NOCTYIUICHUIO B YE3JHBIC YUWJIHIIA, 2) J1aTb UM PECIMTHO3HOC BOCIIUTAHHUE U DJIEMEHTAPHYIO
TpaMOTHOCTb.

Cpoxk 00yueHus] B IPUXOJICKUX YIHIUINAX HAMEYascsi OJJHOTOMYHBIH - OT KOHIIA ¥ 10 Hadaia
MOJIEBBIX PpaboT, 1Mo 9 YacoB B Helel0. B y4eOHbIi 1aH UX BKIIOYAIHCh PETUTHO3bIA 3aKOH H
«HPaBOYYEHHE», SI3bIK U apudMeTHKa U 00bICHUTENbHOE uTeHHe KTy «KpaTkoe HacTaBieHue
0 CEJIbCKOM JIOMOBOJICTBE, TIPOU3BEICHUH MTPUPO/IBI, CIIOKEHHH YeJIOBEYECKOTr0 Telia U BOOGIIe
0 CPeJICTBAX K MPEJOXPAHEHHIO 30POBb». 2

1 Koncrantuaos. H.A, CwmuproB.B.C. Hcropus Ileaaroruky, YueOHHUK IS Mearornyeckiux
iy, M3natencTBo «mpocBemienne» Mocksa . c1p.93.

yu n p M 1965. c1p.93

2 Koncrantuaos. H.A, CwmupnoB.B.C. Ucropus Ilenaroruky, Y4eOHUK UTs EAArorH4ecKux
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ConeprkaTh NPUXOACKHE YUHIMINA JOJDKHO OBLIO caMo HaceleHHe. Hukakux pacxomoB Io
COJIEPKAHUIO MX TOCYAApCTBO Ha ceOs He mpuHUMano. [Ipuxojckue ydmiuma 10 4UHSIINACH
CMOTPUTEIIO YE3AHBIX YUMIIHII.

VYe3nHble yduiauIa, Kak NPaBHIIO, JOJDKHBI OBUIM yUIpPEXKIAThCS B KpalHEM MHpE OJWH B
ryOepHCKUX M Ye3[[HBIX Topo/ax. 3aada ye3HbIX YIHIIHII COCTOSUIa B TOM, YTOOBI, BO-TIEPBHIX,
MIPUTOTOBIAITh YYAIUXCS K IOCTYIUIGHHIO B TMMHA3WIO M, BO-BTOPBIX, COOOIIATh IETSIM
pa3NMYHBIX  COCJIOBMH  HEOOXOJQWMBIE MO3HAHUS  COOOpPa3HO  «COCTOSIHUIO HUX H
MIPOMBIIIIEHHOCTHY. CpoK 00yUeHUsI B ye3AHBIX YUMIHIIAX MPEyCMAaTPUBAICS ABYXTOJUIHBI.
B yueOHbIN MaH MX BXOAWIM 3aKOH OO0Xui, ureHne KHMIM «O JTOKHOCTSX 4YeloBeKa H
TPaXK/IaHAHAY), «POCccHiickas rpammaruka».! [OCylapcTBO OTIYCKano CPENCTBAa HA OILIATY
yuuTened ye3[QHBIX YUMIHMII M Ha YydeOHble pacxofsl. CTpOMTENbCTBO k€ 34aHUI H
XO3STCTBEHHBIE PAcXOAbl OIUIAYMBAINCH 3a CUYET CPEICTB TOPOJCKMX OOIIecTB. Ye3aHbIe
YUHIIHIIA TT0JYNHSINCH Ha9aIbCTBY THMHA3HH.

«['MMHa3UM HaMe4yanoch UIMETh B K&KAOM I'yOEpHCKOM ropoze. 3aava ux 3akIoyanach B TOM,
YTOOBI MOATOTOBIISATH FOHOLIECTBO K MOCTYIUICHHIO B YHUBEPCHTETH M COOOIIATH JKEJIAIOIIUM
CBeIeHUS, HEOOXOMHMBIE NI OJIAarOBOCIIHTAHHOTO delOBeKa».? Y4eGHBI IaH TMMHA3UH
OTpENeNsICS B COCTaBE CIEAYIOIINX MHOTOYHCICHHBIX IPEIMETOB: HHOCTPAHHBIC S3BIKH,
reorpadus ¥ KCTOPHs, CTATHCTHKA 00IIast U Poccuiickoro rocyaapctsa, HadalbHBIH Kypc HAyK
GuTocoPCKUX M M3SIIHBIX, MATEMATHKa, (U3UKA, CCTCCTBCHHAS UCTOPUS, TCOPHUSI KOMMEPIIHH,
TEXHOJIOTHS ¥ pUCOBaHME. | MMHA3UM MMOAYUHSIINCH YHUBEPCUTETAM.

YcraB mpoBo3riIaman o0meI0CTYIHOCTh U OecIUIaTHOCT 00yueHHs BO BeeX mKoiax. OqHako
BCJIE] 32 €ro OITyOJIMKOBaHHEM OBUIO Pa3bsICHEHO, YTO JIETH KPEIOCTHBIX KPECThSIH HE JTOJDKHBI
JIOMYCKaThCsl B THUMHA3MM. JIeTH jke MOJaTHBIX COCJIOBHH MOINIM IIOCTYHNaTh B TMMHAa3HU H
YHUBEPCUTETHI TOJIBKO TI0 MPEICTABICHUH YBOJIBHUTEIBHBIX CBUACTENIBCTB OT TeX OOLIECTB, K
KOTOPBIM IIPHUITUCAHBI UX POAUTEINN.

[Mocne OreuecTBeHHO# BOWHBI 1812 T., OKa3aBIIeH IMOJNOKHUTENFHOE BIHMSHHE Ha Pa3sBUTHE
CaMOCO3HaHHUS PYCCKOTO HapoAa, B CTpaHe YCWIHJINCh CBOOOZOMIOOWBBIE HACTPOCHUS,
MOBBICHIIOCH CTPEMJICHHE K 00pPa30BaHHIO, YBEIMYMINCh BOJHEHHUS CPEAN KPECThSH, CONAAT U
KpPEMOCTHBIX padounx. Bce 3TO okazano M3BECTHOE BIMSAHME Ha INKOJNY M IIpOCBelleHHe. B
y4eOHBIX 3aBEJICHUSX Craja paclpOCTPaHATHCS 3alpeleHHas JIMTepaTypa, MepenoBas 4acTb
npernoiaBaTesell BHyIIada ydYalluMCs aHTUKPENIOCTHHYECKHE HIeH, BO30OyKaana MHTepec K
JIEMOKPAaTHYECKOMY YCTPOICTBY OOIIECTBEHHO KU3HH ¥ T 1.

Ha napacraBiiee HeTOBOIBCTBO, HA POCT CUMITATHH K OCBOOOIUTEIHHBIM HAESIM IIPABUTEIHCTBO
Anekcanzpa | oTBeTHIIO NIPOBEJICHHEM PsAla PEAKIIMOHHBIX Mep. «B obmacti oOpa3oBaHus 3TH
Mepbl 3aKJII0YaINCh B YCHJICHUH BO BCEX yYEOHBIX 3aBEJICHUSIX PEIMIMO3HOTO BOCIIUTAHHMS, B
yCTpaHEHNM M3 y4eOHBIX IUIAHOB IPEAMETOB, KOTOPbIE MOIJIM COJEHCTBOBATh Pa3BUTHIO Y
yYaIIuXCsl «BOJILHOMIO-OMBBIX» HACTPOSHHH, B OTMEHE B CPEAHHUX MIKOJAX OECIIaTHOTO
oOydeHnsi, B eme OOJNBIIEM OTPAaHWYEHHH BO3MOXKHOCTH M JIET€H HEIBOPSHCKOTO
MIPOUCXOXKICHHUS K MOCTYIUICHHIO B yHHBEpCHTETHL. [IkompHEIN ycTaB B 1828 roxy Obu1 Kpaiine
PEaKIMOHHBTH XapakTep IOJUTHKH TpaBUTeNbcTBa Hukomas 1 B 00macTH HapomHOTO
o0OpazoBaHus.»®

yumnui, M3parenctso «mpocsemenne» Mocksa 1965. ctp.94.

1 Tam xe, c1p.94.

2 Tam xe, cTp.94.

3 Koncrantuaos.H.A, CwmupnoB.B.C. Ucropus Ilenaroruku, Y4eOHUK IS MearoriyecKux
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OTOT peakIMOHHBIH yCTaB IPOYHO YCTAHABIMBAJI B INKOJIHHOM J€NI€ COCIOBHBIN NPHHIUIL
VYcraB  OTKpBIBa ~ IIMPOKHE BO3MOXHOCTH JUISL  IIONYYEHHs OOpa3oBaHUS  JIETSIM
NPUBUJICTUPOBAHHBIX COCJIOBUH M OrpaHUYMBAI 3TH BO3MOXKHOCTH JUIS JeTell CpelHuX H
0coOeHHO HM3MMX cocioBuil. CoxXpaHss MpeXHWE TUIBl Y4eOHBIX 3aBEICHUH, ycTaB
NpeqHa3sHayal KaKAblH M3 HUX A1 OOCIY)KMBAHHS OIPEAECNCHHBIX COCIOBHIl: MPHXOJCKOE
YUWIIMIIE A8 JeTel «CaMblX HM3IINX COCTOSHHUI», TNIaBHBIM 00pa3oM KPECThbsH; YE3HOEe
YUWIMINE 11 AeTel KyIIOB, pPEeMECICHHWKOB W MeIaH; TMMHA3Ws U JeTed ABOpSH U
YHHOBHHKOB.

ITpeeMCTBEHHOE OTHOIIEHHE MEXKAY YE3AHBIMU YUMIHIIAMH U THMHA3UsIMU OBUIO YCTPAHEHO:
y€3[IHOE YUYHIIMIIE HE TMpeqHa3HaYaIoch TeNneph s MOATOTOBKU yJAIIUXCs K MOCTYIIEHHIO B
TMMHA3HUIO a IPOrpaMMa U yueOHbIH IJIaH THMHA3HK HE OITHPAHCh Ha yUeOHbIH Kype ye3aHBIX
YYMIMII. DTHM CO3aBaJlOCh MCKYCCTBEHHOE 3aTpyIHEHHE K IOCTYIUICHHIO B TUMHA3HIO, a
BMECTE C TEM U B YHUBEPCHUTET JIETSIM HEABOPSHCKUX COCTIOBHH. [IpeeMCTBEHHOCTh COXpaHSIach
JUIOIb MEXIy THMHa3Med M YHUBEPCHUTETOM, YTO BIIOJHE COOTBETCTBOBAIO HHTEpecaM
nBopsiHcTBa.  «M3  y4eGHOro Kypca THMHA3UHM IIOYTH TIOJIHOCTBIO OBUIO  YCTPaHEHO
€CTECTBO3HAHUE, a IPEBHHM KIIACCHUECKUM S3bIKaM OTBEAEHO InaBHOE MecTo. Ilpm sToM
OCHOBHOE€ BHUMAaHHME Ha 3aHATUAX IO JIATHHCKOMY M TPEYecKOMy SI3bIKaM 0Opamasoch Ha
W3y4eHHE TpaMMaTHKH. [WMHa3WHM CTaHOBWINCH THUIHYHO Kiaccmueckumu. B 1833 1.
Ha3HAa4EeHHbIM MMHHUCTPOM HapOAHOTO IIPOCBEIEHHUS Y BapOB BBICTYIIHII CO CBOEU TPOUCTBEHHON
(bopMyI0ii, racaei, 4To pycckoe 00pa3oBaHHE JOJDKHO CTPOUTHCS «HAa OCHOBE IIPABOCIIABHS,
caMoJIepyKaBHs M HapOJHOCTH». !

XapTtus, KOTOpOil cIeayIOT MocTaHOBIeH!s [IpaBuTensCcTBa, rapaHTHPOBAIa 0c000e BHIMAaHKE
Iu1st 00ecedeHHsl cCaMOTo CTPOTOro HaJg30pa 3a ASSITENIbHOCTHIO 00pa30BaTEIbHBIX YIPEKICHUH
n YcTaB JOMycKan IMPUMEHEHHE TeJIeCHBIX HaKa3aHWHM MPUXOJCKHX YUYMIHIAX, B yE3JTHBIX
YUHIHIIAX U B MIAAMUX Ki1accax ruMHasuil. [lozaaee ObUIO pa3pelieHo IPHMEHSITh TeleCHbBIE
HaKa3aHUA BO BCEX KlaccaX TMMHA3HH.

«[IpaBurensctBo Hukomas 1 nmemanmo Bce it TOro, 4roObl NMPEBpAaTUTh IIKOIY B OpYAHE
YKpETIEHHS CYIIECTBOBABIIETO TOT/ja OJIHIEHCKO-MOHAPXUIECKOTO CTPOSL.»

B 3Tux mensx ot MWKOJBI TPeOOBAIOCH BCEMHU JOCTYIHBIMH €i CPeICTBaMM IOATOTOBILITH M3
y4aluxcsi BEpHOIOAJAHHBIX CIyr caMmojepxasus. [IpuHuUManuch Mepel K TOMY, 4YTOOBI Bce
coJiep)kaHne y4eOHO-BOCIHMTATEIIBHOW JEATeNBHOCTH MIKOJIBI OBUIO IMPOHUKHYTO JyXOM
MIPABOCJIABHOM PEIUTUH ¥ BEPHOIIOIIAHHUYECKOW MOPaJIH, YTOOBI mpoliecc 00y4eHUs CTPOUIICS
B ITOJITHOM COOTBETCTBUY C BEIYIIUM NPABHIOM OGHUINATbHON MEJArOTHKH: «HE PAcCyKIaH, a
UCTIONHSAI». 0rMa, 3yOpexKa M Ka3apMeHHas JUCIWILUIMHA SBISUINCH HAHOOJIee TUITHIHBIMH
YepTaMH TOTAAIIHETO IIKONBPHOTO OOy4eHHMS W BOCHHTAHUS, WCKIIOYABIINMU BCAKYIO
CaMOCTOSITENFHOCT YYAIIUXCSI, HX aKTHBHOCTb M CaMOJEATEIHHOCTh B IPOIECCE OBIAICHHS
3HAaHUAMHU.

PeaKIII/IOHHaﬂ IIOJIMTHKA IIpaBUTEJILCTBA B obmactu HapOJAHOTO 06pa3013aH1/151 u
COOTBETCTBYIOIIAA el oTcTrajas TNpaKkTUKa 06yquI/151 BbI3BIBAJIX HEAOBOJBCTBO U PEIIUTEIILHOC
OCYXXIACHUE CO CTOPOHBI MNPOIpPECCUBHBIX nesiTenei CTpaHbI: HHC&TeHeﬁ, MO3TOB, YYCHBIX,
neaaroros. HporpecanHa;I JacTb PYCCKOI'0 OGIIICCTB& TpeGOBana YCTpaHC€HUA TOTO, YTO

yumnui, M3parenctso «mpocserienne» Mocksa 1965. ctp.95.

1 Koncrantuaos. H.A, CwmupnoB.B.C. Ucropus Ilenaroruky, Y4eOHUK JUTs EAArorHIecKux
yumnui, Vi3parenctso «mpocserienne» Mocksa 1965. ctp.96

2 Tam xe. c1p.97.
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MPEISTCTBOBAIO POCTY M PA3BUTHIO O00pa30BaHMS B CTpPaHE, YCTPAHEHMS OTCTANBIX ITyTEH M
cpencTB 00yYeHHSI M 3aMEHBI X HOBBIMH, IIepefOBEIMU. Brimaromeecss Mecto B 3Toi 60pnde
MPUHAUIEKUT BEJIMKUM PYCCKUM PEBOMIOLIMOHHBIM ieMoKpaty B. I'. benunckomy.

Buccapuon I'puropseBna benmHcknil poauics B ceMbe MOPCKOTo Bpada. J[eTcTBO IpoBell B
ropoae Yembapa, [Tensenckas ryoeprust. CHavana yuauics B YeMOapckoM paiiOHHOM YUHITHIIE,
a 3ateM B [len3eHckoii rumMHasny. benmmHCcKui paboTall yauTeIeM pyCcCKOTO sI3bIKa H IUTEPATYPhI
B MJIQJIINX KJIaccax 3TOM FMMHa3UM, HEKOTOpoe Bpems, B 1829 roay; a 3aTeM OH IOCTYIWI B
MI'Y, rae opraHu30Baj JIUTEpaTypHOE CTyIeHTYECKOe 001IecTBO. UneHbI 0011ecTBa 00CYKIaTH
CyAbOBI poccH ITPOU3BEICHUS TIPOTPECCUBHBIX PYCCKUX MHUcaTeNnei 1o 3aechk bennckuit mpounTan
HaIMCaHHYIO UM B KoHIEe 1830 roga aHTUKPENOCTHYECKYIO TATPUOTUIECKYIO ApaMy «Jmutpuit
Kamunun».!

B 1832 r. benmHCKui OBIT HCKITIOYEH U3 YHUBEPCUTETA, KaK HEKEJIATSILHEIN B TOJIMTHISCKOM
OTHOLICHUY CTYyAEHT. OH MbITaJCA MOJNYYUTh MECTO YUHUTENs PYyCCKOrO SI3bIKa U CIOBECHOCTH,
HO 6e3pe3ynbTaTHO. HekoTopoe Bpems JaBall JOMAITHHE YPOKH, a 3aTeM MOCBATHI ceds IuTep
aTypHO-KPUTHUYECKON AESTENbHOCTH, KOTOpas MPUHECIa eMy OTPOMHYIO M3BECTHOCTB: OH CTall
BEJIMKUM KpUTUKOM. IIpoIo HECKOIbKO JIET JIMIIeHUH U npecieloBaHuid, 1 benuHckuil cran
MIPOCIABICHHBIM XYPHAIHCTOM H TUTEPATYPHBIM KPHUTHKOM, a TAKXKE KPYITHEHIIINM TEOPETHKOM
KpUTH4ecKoro peanusma « HartypanbHol mikonsl» . «HaTypanbHas mikona 3Tan B pa3BUTHU
JIUTEpaTypbl, © MMEHHO «IIKoJa». To ecTb 3HaMeHyeT co0OOi BaXKHBIN IepeBaj BO BCEH
JUTEpaType, BO MHOIOM IpPEIONpee/IUBIINN XapakTep PYCCKOrO KPUTHUYECKOTO peanu3Ma
BrOopoii monoBuHbl XIX Bexka. Mononele mucarteny, BXOJUBIINE B «HATYPaJIbHYIO ILIKOIY»,
qyBCTBOBAJIM ce0s TOcienoBaTeNsiMu [ Orois, CTOPOHHHKAaMH KpUTHKa bemmHCcKoro.
«HarypanpHas mKosa» 3HAMEHOBAJIA PEIIUTENBHBIN IEPexo]] MOAABIIIONIEH MacChl PYCCKUX
mucareneil Bo BTopoii mojoBuHe 40-X To0B Ha MyTh peanniMa. «HaTypanbHas mikonay» Obuia
MEPBBIM 3TAallOM CTAHOBJIEHMS B PYCCKOHM JIUTEpaType KpUTHYECKOro peanmms3ma. IIpu Bcex
WHIVBUAYaIBHBIX PaslIMYUAX MEXIy IHCATesIMH «HATYPaJbHOW INKOJB» OBUIO HEYTO
MPUHIUINAIBHO BaXKHOE, YTO BCEX UX 00BbEeAMHsI0. MHOTHE U3 HUX HaYWHAIN TPOOOBaTh CBOE
Iepo Kak pOMaHTHKH, a CO BTOPOI M0JI0BUHBI 40-X T0JI0B CTAaHOBUIIUCH peanucTamu: Hekpacos,
I'onuapos, Typrenes, 'epuien, I'puroposud. I'maBHble CBOM YCIEXM «IIKOJa» oOJepxkaia B
MOBECTSX M POMaHaX, B KOTOPBIX CMOTJIa TTyOOKO COI[HAIBHO U IICHXOJIOTHIECKH 00OCHOBATh H
3aKPETHUTh CBOM PEATUCTHYECKHE IPHHIIHIIBL». 2

Ero 3ameuaTenbHBIMH CTaThsIMH O TBOPYECTBE PYCCKMX NHcaTelel-KiaccukoB ['puboenosa.
[Tymxuna, ['oross, JlepmoHTOBa 3aunThiBanach nepenoBas Mosoa&xke Poccun. benuckuil Bén
HENPUMHPUMYIO 00pb0y C OTCTYIUICHUSMH B JIUTEpaType OT JXM3HEHHOI NHpaBIbl, CypOBO
OCyX/all KOCMOTIOJIUTU3M.

Benuckuit cTpacTHO HEHABUIEN KAlMUTAIM3M, PEIIUTENFHO 00IMYall €r0 HEH3JICUNMBbIE TIOPOKH
¥ s13BbL. «['Ope rocymapcTBy, KOTOpoe B pyKaxkanutaaucToB! JTo moan 0e3 maTpruoTnsma, 0e3
BCSIKOH BO3BBILIEHHOCTH B YyBCTBax», — IHMcal OH. Benukuil pycckuil KpUTHK MeuTan o
COLIMATICTUYECKOM OOIIECTBE, B KOTOPOM OBl JKHJIM M TPYIMIUCh CBOOOHbIE U PAaBHOIIPABHbIE
rpakaade. OH mojaraj, YTO HapogHAs pPEBANIOLUS YHUYTOXXUT CaMOJEp)KaBHEe U

! Bukrop Ilpnmenenxa, Hukonaii Slkosnes. Uctopuueckne Uctokn, Mocksa «Pycckuii 13b1x»
1989. ctp.205.

(toxe) CoipoB.C.H, Crpanuiisl ucropuu, Kuura juis unteHus Ha pycckoM si3bike, M3arenscTBo
«Pyccknii s13p1k» Mocksa 1975. ctp.147.

2 Kynemos.B. 1, Uctopus Pycckoit JIuTepaTypsl X-XX Beka; [l CTYJIEHTOB — MHOCTPAHIIEB,
Mocksa 1989. ctp.234.
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KPETMOCTHAYCTBO MPECEUET BO3MOKHOCTh JATBHEHIIET0 Pa3BUTUS KAalUTAIM3Ma B POCCHU H
MPUBEET K TOMY, UTO «HE OyJIET OOTaThIX, He OyIeT GeIHBIX, HH [apeli U MOIaHHBIX HO OYIyT
Gparbs, 6yayT Jroam».t

XKwsep  benmHckoro  HamonHeHa ~— OeccTpamiHOW — OOppOO ¢ caMmonepkaBHEM U
KPEMOCTHIYECTBOM, O0pH0OH 3a CrpaBe/IMBBII OONMIECTBEHHBIN CTPOii, 32 CYACTINBYIO )KU3Hb
TPYAOBOrO Hapoaa. benuHCKuil mpomén myTs OT yBICUEHUS HICATU3MOM K MaTE€pUaIU3MYy.
CraHOBACh Ha MAaTEpUAIUCTHYECCKUE MO3ULMYU, benuHCKM NoAuepKHUBal MaTepUalIbHYIO
MpUpPOAy CO3HaHMA M 4yBcTB. OCHOBOH INeJarorMku OH CYUUTAN IICUXOJIOTHIO, HO HE Ty
MeTa(pU3NIECKyIO IICHXONOTHIO, KOTOPask H3ydaeT KaKylo-TO AYIILY, a ICUXOJIOTHI0, H3y4aIOIIyI0
KOHKpETHbIE (aKkThl ¢ ONOPOil Ha PU3HONIOTHIO. beTMHCKIMIA pe3ko OTpHULIATETbHO OT3BIBAICA O
MIPOCBETUTENBHOM MOIUTHKE APCKOTO NPaBUTENbCTBA. OH HAa3bIBAJ €€ MOJIUTHKOM «IoralieH s
U TIOMpadueHus NpocBenieHus B Poccum», MONUTHKOHN, BpakAeOHONH HMCTHHHBIM HHTEpecaM
cTpaHbl ¥ Hapoaa. Kak neMokpaT ¥ peBOMIOLUOHED, OH J€all BBIBOJ, YTO «IIPOCBETUTEIIbHAS»
MIOJINTHKA M COOTBETCTBYIOIIAs €if MMOpoYHas CHCTeMa BOCIIUTAHHS HE MOTYT OBITh TEPIHMEI,
OHU JIOJDKHBI OBITh KOPEHHBIM 00pa3oM H3MEHEHBI, IPHYEM OCHOBHOW IIyTh K TaKOMY
W3MEHEHUIO OH CBS3BIBAJI C PEIINTEIBHOW PEBOJIOIMOHHOW OOpHOOH C camonepaBHeM U
KPEMOCTHIYECTBOM.

Pounb 1 3a1aun BociuTaHus. BRICOKO OLIEHUBAs POJIb BOCITUTAHUS, Ha3bIBAs €0 BEJIMKHUM JIETIOM,
B. I'. benunckuii HE cuuTan ero, 0IHaKo, BceMorymum. «Bocnuranue, roopui benuHckuii, e
MOJKET HE CYMTATHCS U HE YYUTHIBATH TEX 337aTKOB, KOTOPHIC 3JI0KCHBI B PEOEHKE OT PHUPOIBI:
«Her, He Gemas nocka Aylna MJIafeHIa, a JEpeBO B 3epHe, YeloBek B BO3MOxkHocTu!»? He
OTpHIasl MOJHOCTHIO PO HACIEICTBEHHOCTH, BETMHCKUI MOAYEPKHUBACT PEUIAIOUIYIO POJh
cpelpl, BOCIUTaHU.» «Pa3yMHOE BOCITUTaHUE U 3JI0TO IO HATYpE JENAeT WM MEHEE 3JIbIM, FITH
JaKe U TOOpHIM, Pa3BHBAET O M3BECTHOH CTEIICHH CaMbI€ TYIIbIE CIIOCOOHOCTH ... TaK JAUKOE,
JIECHOE pacTeHHe, KOTr[a ero mepecamsT B caJ M HOABEPTHYT YXOIy CaJIOBHHKA, NETAeTCS U
HBIIHee [BETOM H BKYCHEe MI0A0M».

Bomnpoit 3aciyroit bennHCKOro B megaroruke sSBISeTSCS TO, YTO OH TIyOOKO 000CHOBAT UICIO
HApOIHOTO BOCHHUTAHUS B €T0 NPOTPECCHBHOM, OJIaropoJHOM ITOHUMAHHH.

3agava BocuTaHMs OblIa CHOPMYNIMpPOBaHa BEMHCKUM B pa3Hble HEPHOBI €T0 eI TEIbHOCTH
no-pasHomy. B 30-e roxpl, korma B cBoux (MIOCO(QCKMX B3IISgax OH CTOSUT Ha
UICATIMCTUYECKUX TO3ULMUAX, OH CBOAWJI STy 33hady IJIaBHBIM 00pa3oM K TOMY, YTOOBI
BOOPYXUTH YeJIOBeKa JI00OBBIO KO BceM JioJsiM. B 40-x romax BemuHCKHMI He TOJBKO CTal
MaTepHAINCTOM, HO ¥ CaMbIM YO©XXKIEHHBIM PEBOTIOIOHHBIM IEMOKPATOM; OH MOPOJIIII 3319y
o0pa3zoBaHHs MMO-APyroMy U Oosnee KOHKpeTHO. OH, MO €ro MHEHHIO, COCTOST B TOM, YTOOBI
MOATOTOBHUTH OT KaXKJOTO M3 CAHOBHHKOB aKTHBHOTO OOIIECTBEHHOTO AESTEINs, CIYTy Hapo/a,
TO €CTh YeJIOBEKa, KOTOPHIA OBl CUMTAN TJIABHOW IETBIO CBOEH XHM3HU M paboThl OOpHOy 3a
YIOBJIETBOPEHHE HHTEPECOB. JTIOAEH, 32 MX CHaCTIINBOE OyayIee.

B cootBercTBHE ¢ TakMM IOHHMaHHEM HPaBCTBEHHOCTHU benunckuit Tp€6OBaJ'I BCEMEPHO
Pa3BUBATH B ACTAX NPEKAC BCEIO MaTpUOTU3M, TYMaHU3M, OIIPEACINUTD pa6OTLI U COOTHOIICHUC
TaKuX pa60T C acjiaMu

! Bukrop INpumenenxa, Hukonait Sxosnes. Mcropuueckue Uctoku, MockBa «PyccKuii S3bIKk»
1989. C1p.205

2 B.I'. Benuuckwuit [Tomnoe cobpanue counnennii,T IV, Mocksa 1954, c1p.83.

3 Tam sxe, ctp.81.
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TpeOyst BOCIMTHIBATH JeTeH B Myxe TyMaHHOCTH, belMHCKuil cuntan cBOMM JOJTOM PacKpHITh
9T0 ToHATHE. [I0 €ro mpencTaBIeHMIO, «TYMaHHOCTH €CTh UEJIOBEKOJIIOOWE, HO Pa3BUTOE
co3HaHHEM U o0pa3oBaHHEM». BIIOIHE I'yMaHHBIM OH CUHMTall YEJIOBEKa, KOTOPBIH Jenaer
JPYrOMY «HE II0 pacyeTy, He U3 XBACTOBCTBA, a I10 JKEJIAHHIO CeNaTh 100poy», O CO3HAHHUIO U
yOeXICHHUIO, YTO AENaTh JIOISIM 100pO €CTh ero NpsAMOi IpakAaHCKUNA JOIT U 00S3aHHOCTD U
HHMKaKOTO BO3HArpakJICHWs 3a 3TO He TpeOyercs. YeloBe4ecTBO, KOTOPOE IaeT YeIOBEKY
mo00Bs W yBaxkeHHe Onaronaps ToMmy (akTy, 4YTO OH B OCHOBHOM 4YeJIOBEK «0e3 BCAKHX
OTHOIIICHHI K €ro HaI[HOHAILHOCTH, BEPHI WIN 3BaHHIO, AaXKe JIHIHOMY €ro JOCTOMHCTBY HIIH
HEJOCTOMHCTBYY.

benuHckuii cuuTa, 9To KaX bl YeTOBEK HE3aBUCHMO OT 3aHMMAaeMOT0 TI0JI0KEHHUS B 00IIECTBE
JIOJKEH OBITh TPY>KEHUKOM, JTOJDKEH 3aHUMAaThCsl YECTHBIM TpyaoM. HacToitunBo pekoMeHI0Ban
OH BOCIHTHIBATH y JIETeH OTBETCTBEHHOE OTHOIICHHE K CBOMM CJIOBAM. CIIOCOOHOCTH COYETATh
CJIOBA C JleNlaMu, a He OpocaTh CJIoBa Ha BETep.

HpaBcTBeBHOCTh B TNOHMMAHMH bBemMHCKOTO Haxoguiaach B SBHOM IIPOTUBOPEUUH C
HPABCTBEHHOCTBIO KPETIOCTHUKOB U C TE€M, YTO BHYIIAJIOCH TOTAA AETSIM. bermmHcknii pazobmagan
YEJTOBEKOHECHABICTHUYECKYIO MOPallb SKCIUTYaTaTOPOB U OCYMIECTBIIIEMYIO TOTAA YPOIIHBYIO
CHCTEMY HPaBCTBEHHOT'O BOCMHUTAHUSI.

3agavya yMCTBEHHOTO BOCIIUTAHMsI, 10 MHEHUIO belnHCKOro, CBOIUTCS K TOMY, YTOOBI pa3BHBATh
B JIETSIX «MCTHUHHBIN B3I HA IEHCTBUTEIBHOCTEY, Pa3BUBATh Pa3yM, CIIOCOOHOCTD MBICIIHTH,
HO HE pe30HepCTBOBaTh. CIIOCOOHOCTh PE30HEPCTBOBATh «HCCYIIAET B HUX UCTOYHUKH XKHU3HH,
m00BH, O1aroJaTH: OHA JENaeT UX MOJOJCHPKIMH CTAPUIKAMH, CTAHOBUT Ha XOIYIIN.

B (i)OpMI/IpoBaHI/II/I YeJI0BEUCCKOW IMIHOCTH bemMHCKUI 0TBO NI BUIHYIO POJIb 3CTETUICCKOMY
06pa3013aH1/I}o. On AyMall, 9YTO TOYHO MOCTaBJICHHOC 3CTETUYECKOC 06pa3013aHHe HMEET CBOCH
UCIIBI0 U3JIOKUTHUE B JIETAX UHTEPECA U CITIOCOOHOCTH OTOXICCTABJIAT Opr)KaIOH.Ieﬁ JTFOJICH.

I'MaBHBIMHU Cpe/ICTBAMH BOCITUTaHUS BEIMHCKHI CUMTANl HAYKH O YeNIOBEKE U O MPUPOJIE: A3BIK,
JMTEpaTypy, UCTOPHIO, Teorpaduto, MaTeMaTHKy, Gusuky B ecrectBo3Hanue. K atomy nobasmnsin
OH M My3bIKy. Beren 3a PanunieBeiM benmHCKmi KaTeropudecky 0TBEpra pejMruo3Hoe yueHUe
Ka K CpeJIcTBO 00yueHus! ¥ BocnuTanus. He oTpunan oH 06pa3oBaTeIbHOTO 3HAYEHHUS IPEBHHX
KJIACCHYECKHX SI3BIKOB, HO BO3paskasl IPOTHB YBJICUSHUs IMH B 00111€00pa30BaTeIbHON MIKOJIE U
IpOTHB HOPMATBEHO IPAMMAaTHYECKOTO M3PABICHHS B MX U3yYCHHH.

«Ocobenno 6Gonploe 00pa3oBaTeNbHOE U BOCHUTATENLHOE 3HAUeHHe BenmHCKuil mpupasan
HepeioBOi, MO €ro BLIPAKEHMIO, «MCTUHHON» JUTEepaType, B 4AaCTHOCTH M033uM. McTUHHOIl
JIUTepaTypoil OH Ha3bIBAI Ty, KOTOpas HAPOJHA, B KOTOPOH, KaK B 3epKajle, OTPAKAETCS KU3HD
HapoJa, ero Iylla, CO3HAHME M TO MECTO, KaKoe 3aHUMAeT OH «B BENHKOM ceMeilcTBe
4eJI0BEYECKOro pozay. Takas juTepaTypa, Mo yOeKISHHIO BenMHCKOro, IIeHHA TeM, YTO JaeT
HanboJIee IOHOE U BEPHOE MPE/ICTABICHHE O HAPOJE, TIOJHIMAET GIIarOpPOIHBIE JETOBEUECKHE
9yBCTBA - TATPHOTH3M, TyMaHH3M, IIO60Bb K KPACHBOMY H H3AIIHOMY- ¥ BIOXHOBJISET UeIOBEKA
HA MMOIBUTH.»!

K XyJIOXXECTBEHHOM NuTepaType, HUMeEMoLIeld OorpoMHelllee Meaaroruyeckoe 3HaueHHe, OH
OTHOCHII B MEPBYIO ouepens npousBeneHus Ilymkuna, JlepmonToBa u Kpsuiosa. OH Ha3bIBan
[TymkuHa 1MO3TOM-BOCTIMTATENEM IOHBIX, BO3MYXKAJbIX M Jake CTapblx umtarenedl. O mpase

1 Koncrautunos.H.A, CwmupHoB.B.C. Uctopus Ilenaroruku, Y4eOHUK IS TeJaroriyecKux
yunnui, M3natenctso «mpocsermente» Mocksa 1965. crp.100
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JKEHIIMHBI Ha oOpa3zoBanue. B craresax o [lymkune benuHCKMHA BEICTYIIII OCIIEIOBATEIbHEIM
3aIIUTHUKOM DABHOINPABHs JKCHIIWHBI, B YaCTHOCTH e€e IpaBa Ha o0Opa3oBaHHE HapaBHE C
MYXXKYMHOH. YTBepxkJas, 4TO (OKEHIMHA TOYHO TaK XK€ 4elIOBEK, KaK M MYXUMHA», U 4TO
MO3TOMY «MHUP 3HAHUS, UCKYCCTBA, MUP OOIIETO JOJKEH OBITH CTONBKO XK€ OTKPHIT JKEHIUHE,
KaK ¥ MyX4uHe»!, OH TpeGOBAI YCTPAHUTh BCIKHE OTPAHUYEHHS B 0OPa30BAHMH ISl JKEHIIMH B
HU3MEHHUTh CaMbIil XapakTep »*KeHCKoro obpazoBaHusl. OCykaash 4HMCTO BHEIIHEE, ITYCTOE IO
COJIep)KaHUIO BOCIIMTAHHE, Kakoe Torja OOBIYHO JaBaloch JEBYIIKe, bemmHCkuil mpemaran
CTPOUTBH JKEHCKOE BOCIIUTAHHUE Ha TEX JK€ OCHOBAX, YTO U MY’XKCKO€, B BOCIIUTBIBATh B KCHIIIUHE
MIPEXIe BCETO YeJIOBEKa, pa3BUBATh B HEH yM U Bce 00IIerpakIaHCKHE YePTHI IMIHOCTH.

3akiaoyenne. Hayka HaponHoro oOpa3oBaHMs M IIPENOAABaHUS, B CBOIO O4Yepenb, BBOAUT
TEOPEeTUYECKOe MOHMMAHHE MEeJarorM4ecKuxX SBICHHH M IIPOLIECCOB B IENArOTHYECKHE H
OJTHOBPEMEHHO COIMaIbHbIE MBICTH. [nenm HapomHoro oOpaszoBaHus B Poccuu BriepBble
BeIIBHHYTH bemmuckum. Ilo ero cmoBam, imTepaTypa JODKHA ObUIAa OTPa)XkaTh PEATbHOCTH U
yIIyqmiaTh ee Uil IPOCBEIIeHHsl oO0miecTBa. BenmHCKMH Taxke HM3BECTEH Kak OCHOBATENb
«HarypaipHOH IIKOJBI» - JINTEPATypHOTO HAINpPAaBJICHUS, OTMEYAOUIEr0 BBICHIYIO TOYKY
POMaHTHYECKOTO ABIDKEHHS B Poccum M B TO ke BpeMsl 3aTMEBAIOIIETO IMEPBOHAYAIBHOE
pasButHe peamucTHdeckoi dcreTuku. OH paccmarpuBaeT 00pa30BaHHE KaK HEYTO TOpasmo
GostbIiee, YeM MPOCTO MHTEIUIEKTYaIbHOE YIPAXKHEHHE U ONPEIENIAeT ero Kak HeOThEMIIEMYIO
9acTh CaMOTO YEeJIOBEUECKOro cymecTBoBaHusA. OOpa3oBaHHE UMEET MpsSMOE BIMSHHE HaIIeH
JIUTEpaTyphl, Ha WIeanbl U HpaBbl obmiecTBa. [IppyHNMas BO BHUMaHHE MHOTHE JOCTVDKCHUS
BenuHCKOTO, OH MOT ONpPENEINTh MO3UINI0 KPUTHKA, KOTOPBIH SIBIISIETCS €ro IMIAaBHOH CHIION.
Kak kxpuTHK OH OKa3aicsi Ha OOJNBIION OTBETCTBEHHOCTH, B KOTOPOH OH JIOJDKEH OBLT ClieNaTh U
cJIOMaTh Kapbepy Nucarelisi 1 chopMUPOBATh TOJIOKEHHE aBTOPUTET MHCATENs.

Jlutepatypa

Koncrantnaos.H.A, Cmunpro.B.C. Hcropns Ilemarornkm, Y4eOHMK Ui TNMEIarorM9ecKdX —yqHIIAII;
W3znarencto «mpocsemenne» Mocksa 1965.

Kynemos.B.1, Uctopus Pycckoii JIutepatyps x-xx Beka; st cryneHToB — mHOCTpanies, Mocksa 1989.
buorpadns bemmackoro :Litra.RU :Jlyamue 6norpadim
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Bemuuckuit B.I', [lonHoe cobpanne counnennii, T IV, Mocksa 1954.

Buxrop Ilpumenenka, Huxonait SIkosnes. Mcropuueckue Mcrokn, Mocksa «Pycckuii s361k» 1989.

I'pomosa.H.1, Pycckas Jlureparypa YueOHoe nocobue st BOCBMOIO Klacca CpeJHEH IIKOJIBI, yTBEPKACHA
MuHHECTEpCTBOM npocsemmenne PCOCP, M3natencTso «rpocsenienne» Mocksa 1971.

CoipoB.C.H, Crpanune! ucropun, KHura 11t unTeHus Ha pycckoM si3bike, M31aTensctBo «Pycckuii sa3b1x»
Mocksa 1975.

1 Tam xe. c1p.102.
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TEXHOJOIHH

Cony Caunu

IIpenonasarens

IleHTpa pyccKuX HCCIeT0BaHUHA
Yuusepcurera um. [xaBaxapiana Hepy
Hero [lemn

sonusaini@jnu.ac.in

Annomayus: B cmamve usyuaromes s¢pghexmueHvie memoovl u cnocodbl 00yYeHUs: pYCCKOMY A3bIKY HA
OCHO6E MEXHONO2UU BHE SI3IKOBOU Cpedbl. Dmu Memoobl 0arom G03MOICHOCHb CIMYOEHMAM 06YYamvcs
bonee d¢ppexmusrno u pazsueamv NUCLMEHHYIO U YCHIHYIO pedb C UCHOTb308AHUEM NONYIAPHLIX Cpeou
Mmonoodedicu uzp u mexuonoeutl. [lpednazaemvie uHHOBAYUOHHbIE MEMOObL, UCTIONB3YS MEXHON02UU NOMO2AION
Yeny6nsame 3HaHue PyCccKo2o A3bIKA U KYAbypbl.

Knrwouegvie cnosa: Hnnosayuonnvie memoobl 8 06yueHul, pyccKull A3vlK U MeXHOI02Usl, NpenooasaHie
OHJIAUIH, PYCCKULL A3bIK KAK UHOCMPAHHDBLU, UZPosble Memoovl npenodasanusi PKH

IIpesxne ueM yuuTh ApYyrux,
YeJIOBEK J0JKEH HOHATh CBOE
KW3HEHHOE HamnpapieHue. — byia

)41 BOCITMTaHHUE, U 06pa303a1me HEpa3aCIIbHBL.
Henb3s BOCIUTHIBATH, HE II€pEeaBas 3HAHU,
BCAKOC )K€ 3HAHHUC HeﬁCTByCT BOCIIMTATCJIBHO.
—JI.H. Toxcroit

BBenenue

[IpenoaBatens HE TONBKO MPEMOJACT, a emie yuuT cebs. OH/a SBISICTCS BEYHBIM CTYICHTOM.
Kaxxmplit rox 1 kKaxkaast Tpynna CTyIeHTOB yIHUT HAac YTO-TO HOBOe. braromaps crymeHTaM MBI
pa3pabaTsiBaeM W HCIOJNB3yeM HHHOBAIMOHHBIE MeToabl. B 2019 romy Mbl ydacTBOBanmu B
MEXTyHapOITHOM KOHKypce «3akadail 3HaHWs» OpraHn30BaH opraHmsamueil «Hosoe Bpems» B
cotpynHmdectBe ¢ PoccorpyaumdectBom. Ilocie Toro, kak OOBSBHIM pe3yiabTaT 3TOTO
KOHKypca, s MOHsJI, YTO 9TO HAa4aJI0 Yero-To OYE€Hb BAKHOTO JUISI MEHS U MOMX KOJUIer. DTo
HAyYaJI0 Hallel ycepaHOW pabOThl Ha OCHOBE TeXHOJNOTHH. CTajo MOHATHO, YTO MOOEIUTENh
KOHKypca HeceT OOJIBIIYI0 OTBETCTBEHHOCTh. B TOT ke IeHb MBI CTAJIM Pa3MBIIUIATE O HaIlIei
NIeITeNbHOCTH ¥ IUIAaHUPOBaTh TO, KaKk MOXHO pa3BuBaTh cdepy oOpasoBanus. Kaxue
MHHOBAIIMOHHBIE METOJBI MOXKHO paspaborarte mId Hammx cryaeHToB? Kakme crmocoOb
MIPOJIBMYKEHUSI PYCCKOH CIIOBECHOCTH B MHpe MOXHO Haifitu? LlemecooOpa3Ho ckaszarb, 9TO
nobena B KOHKypCe MOCITyXKHIa HACTOSsIIEeH MOTHBanel paboTaTh elle akTUBHEE, 9TO, B CBOIO
odepenb, MOMOXET MOTHBHPOBATh HAIIUX YYEHHKOB, CTYIEHTOB, Apy3eil M Koiurer. Mel
pa3paboTany emie Apyriue NHHOBAIIMOHHBIE METOANIECKHE IIPUEMBI, KOTOPBIE SIBIIOTCS TaK Ke
3¢ deKTUBHBIMU cpear 00y4aIOmnXCs.

Kax n3BecTHO, MHHOBALIMOHHBIC TEXHOJIOTHU U BCAYECKHME WHTEPAKTUBHBIE METOMBI 00yUYCHHS
UrparoT IJIaBHYIO PoJb B cepe o0pa3oBaHuUs B COBPEMEHHOM MUpe. BakHO OTMETHTB, YTO MBI
HE MPOTUB TPATULIHUOHHBIX METOIOJIOTHI 00ydeHus. TpaaulHoOHHbIE TPHHIMIBI OYSHb BayKHBI
Jutst pabOTHI B TPYIIIE WM B PAMKax B3aUMOJESHCTBUI MeX/Iy CTYACHTAaMH H IPETIOIaBaTeIIIMH.
Hamre#t 3amauell siBIsieTCs MHKOPIIOPHPOBAHIE MHHOBAIIMOHHBIX METOMOB B TPAAUIMOHHYIO
MOZens OOY4eHHS — 3TO MOIJIO OBl JIydlle 3aMOTHBHPOBAThH CTYAEHTOB, IO3BOJUTH UM
3aHUMAThCS ¢ OONBIINM WHTEPECOM M HE BOCIIPHHHMATh CBOM 3aHATHS Kak 00s3aHHOCTB. Tak,
CTYAEHTBI MOTYT HE TOJBKO CKOHIEHTPUPOBATbCS HAa H3YyYCHHUH, HO U OIHOBPEMEHHO
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HACIIaKIaThCs BEBIITOJIHCHHEM JIOMAIHETO 3aJaHUs — W CaMOCTOSTEIbHO 3aHHMATHCS B
cBoOOIHOE BpeMs. B mporiecce 00yueHNs HHHOBAIIMOHHBIC METO/IBI HA OCHOBE WP CYHTAIOTCS
HaubOojiee moyie3HbIMA. MokHO cornacuthes ¢ B.M. Illaknennom m H.B. PppKOBBIM, 49TO
«/lHHOBausA» B THEpeBOAE C JATHHCKOTO f3bIKa O3HA4aeT ‘OOHOBJIEHHE, HOBIIECTBO WU
W3MEHEHHe’, TO €CTb, MOXKHO CKa3aTh, UYTO TIOHATHE «HOBOE» HANpPSIMYyIO CBS3aHO C
UHHOBaIHeH». !

Kak MBI yke OTMedasyi, HHHOBallMOHHBIE METOJBI MOYKHO HCIIONB30BaTh B JIIO00H cdepe B
IPSIMOM WM KOCBEHHOM BHzae. Ho B cmiry Toro, 4ro 3TH MeTOAbl pa3paboTaHBl WU
paspabatsIBafoTCst B cepe PycCKOH CIOBECHOCTH, MBI IIPHBEIEM IPHMEPHI HEIIOCPEACTBEHHO
13 HaIlel IPaKTHKU. MBI TI0eM, 3alHChIBaeM PYCCKHE CTHXH Ha ayJIyo, HCIOIb3yeM Pa3InIHbIe
KOMIIBIOTEPHBIE TPOTPaMMBbl, MIPOBbIE KAapTOYKM M T.II. — TO €CTh aKTHBHO HCIOJIB3yeM
TEXHOJIOTHIO U He 3a0bIBaeM O TPaJUIHOHHBIX METOJaX. DTH METOABI TOJPOOHO OMHCAHBI HIXKE.
I'maBHOI 1ENBIO UCHIOIB30BAHMS TEXHOJIOTUU SIBIISIETCSl pa3BUTHE Pa3rOBOPHOM peun. M sToro
OUEHB CIIOXKHO JOOUTHCS BHE SI3BIKOBOU Cpefbl KOTAA CTYJAEHT 3a MpeAenaMu ayAuTOPUH HU C
KEM He pa3roBapHBacT MO-PycCKH. B Takol cHTyalny UrpoBEIE TEXHOJIOTUH OYEHb BBHIPYJAIOT
Hac Ipernojasareiei, 1 KOHEYHO, CaMUX CTyZeHTOB. OJJHaKO He BCE 3HAIOT, KaK UX NPUMEHSTh.
Mpi cornacubl ¢ H.B. burexuunoii, kotopasi B cBoeM BeOHHape «rpoBsie 3aaHus Ha ypoKax
PYCCKOTO s13bIKa KaK HHOCTPAHHOT'0» FTOBOPHT: «Irpa — 3To crocol peaan3anuy ¥ CaMOCO3HAHUS
JHYHOCTH B HEJOCTIDKMMO MIMPOKOM TSI pEanbHOI KH3HHU CHEKTPe CUTyaluHl. JTO y3HaBaHHE
1 HCIIBITaHUE ce0s, CBOMX CHJI M BOZMOXKHOCTEH pean3aluy BpOxKAEHHONH OTPEOHOCTH YTO-TO
YMeTb, 3TO TaKXKe pealln3alis CTpeMICHHS K TTTaBeHCTBY WM conepHu4ecTBy. Mrpa orBeuaer
MOTPeOHOCTH YeT0BeKa JaTh BBIXO/] U30BITOUHON )KU3HEHHON CHIIe WM, HA000POT, 3apsAUTHCS
sHeprueii. Irpa — 3To He0OX0aUMas 4acTh KyJIbTYphi»?. B cTaThe «IHHOBAIMOHHBIE UTPOBHIC
METO/BbI Ha OCHOBE TEXHOJOI'MU U NPOABHKEHUHM PYCCKOIO S3blKa B MHIMHUCKOW ayIUTOPHU»,
omy6nkoBaHa B xypHaie «Kputuk, Ne 14» B 2017 roxy, HaMu ObUIM ONHCAHBI CJIETYIOIIHE
METOABIL:

1. Pycckwuii 361K B UTpax TpeHAKEPAX

2. Pycckuii s3Ik B Hrpax (KapTOUKax)

3. Pycckuii andaBut Ha HHINHCKYIO MIECHIO

4. Urpa «3a ¥ IpOTUBY» pa3BUTHE YCTHOM peyn: YEeTHIpE dTamna
5. Peun 6e3 moaroroBku (DKCTEMITOP)

B 9T1OT pa3z B Ham cocTaB ObUIM JJOOaBIEHBI HEKOTOpbIe Apyrue Mmeroabl. Ho mepen Tew,
MOIpOOHO paccKas3aTh O HHUX, XOTeJ Obl KOPOTKO OMMCATh HAIlle MECTO PaboThl U CTYIEHTOB. B
HanieM L{eHTpe pycckux uccienoBanuii yauBepcutera M. [xaBaxapiana Hepy B [lenn yuarcs
okono 270 cTymeHTOB B OakallaBpuare, MarucTpaType W acmupaHType. Ha mepBei Kypc
OakanaBpuara 0ObIYHO MOCTyMmaroT 50 cTyZEHTOB, HO B 3TOMY TOy MOCTYIHIIH 75 YenoBeK. Mbl
pasleNnuan CTYISHTOB Ha TPU TPYNIbL TaK, B KaXAOW Ipymme IepBoro Kypca y Hac 25
cryneHToB. Tak Kak Ha MepBOM Kypce KoJuierd B L{eHTpe mpenojaroT Mo oYepeau, Mo3TOMY B
stom ropy (2019-20) 6suta Most ouepep. [1o HalleMy MHEHUIO, TEPBBIi KYPC — CaMBbIil BAXKHBIH,
IOTOMY 4YTO 3TO BPEMs, KOrJa CTYACHTHI PCINAIOT CTOUT JIM UM NPOAOJDKATh U3ydaTh pyCCKI/lﬁ
SI3BIK MJIM MEHSTh CBOM mpeaMeT. Eciiu M HHTepecHo, TO OHM MPOAOIDKAIOT. B 3T0i cBs3M, 1yis
npenoaaBaTeiisd BaXKHO pa6OTaTb AKTHBHO, YTOOBI Ppa3sBUBATb UHTEPEC Y CTYACHTOB.

! lakneun B.M., Peixosa H.B. CoBpeMeHHbIE METOIMKH MPENOIaBaHUs PYCCKOTO S3bIKa HEPYCCKUM: Yuel.
nocobue. M.: PYJTH, 2008. Ctp. 201.
2 H.b. Butexuuna, rposble 3alanis Ha ypOKax PyCCKOTO A3bIKA KAK HHOCTPAHHOTO,
https://webinar.pushkininstitute.ru/webinar.php?webinarld=7 (zara o6parerus 01-03-2020)
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B «xBecte» (1oMCKe) HOBBIX CIIOCOOOB AT MOTHBAIMHU CTYAEHTAM H3y4aTh PYCCKHH SI3BIK C
OOJIBIINM MHTEPECOM, MOXKHO OTMETHTH CIIEMYIOIIME METOIbl B Hamlell HayYHOH IIPAKTHKE,
KOTOPBIMHU MBI TIOJIb3YEMCsI B HallleH ayIUTOpHU:

«Bpemst TyIsITh 1 TOBOPHUTH MO-PYCCKI»

Hrpaem ¢ 3Bykom

CTyaeHT — KOppeCHOHAECHT

[udposas mpoBepka U MICEMO

Y4umcs B Urpax U KOHKypcax OHJIalH

Pycckuii s13bIk st Beex Ha Android

1. Bpems ryasaTe W TroBOpUTH mo-pycckm: Ham ypox mmres 120 muHyT. MBI
JIOTOBApUBAEMCs CO CTYACHTaMH 3aHUMaThCs B ayautopuu 90-100 MuHYT, a TOTOM BMecTe
MONTH Ha Mmporynky. Bo BpeMs NpOryiaku Mbl TOBOPHUM TOJBKO MO-PYyCCKH. MBI XOAUM U
pas3roBapHBaeM MO-PYCCKU O TOM, YTO MBI BUIUM BOKpYT Hac. Hanpumep, npenonasarens
cnpamuBaeT: «Uto 310 Takoe?» CTyIeHTH O0TBEYal0T «IDTO MAIllMHA, 3TO CTEHA, TaM Caf,
BOT JIepeBbsi, U T.A.». BMecTe ¢ maramMu Ha yM IPHXOIAT BONPOCHI, OTBETHl, — U Tak
MPOXOAT HAIlM HEOOJIBIINE JUCKYCCHU Ha PYCCKOM sI3bIKe, Kak HampuMep: «UTo nemaer
9TOT MoJozo# yenosek? [Touemy oH cumut Tam?» CTyIEHTHI OTBEYAIOT TO, YTO BUIAT: «OH
CMOTPHT Ha CBOH MOOWJIBHBIA Tele()OH WM OH IBET Kode...». MBI XOAUM IO KaMIycy,
uHorna B Oyder, Ha Apyrue kadenpsl, B aAMUHHUCTpAIHIO, Ha mouTy. CTyAeHTaM O4YeHb
HMHTEPECHO TYISITh BMECTE M TOBOPUTH MO-PYCCKH B JIpykeckod atmocdepe. Mol emé u
CTapaeMcsl MPAKTHKOBATh T€ TPAMMATHIECKHE aCIEeKThl, KOTOPbIE MBI IIPOIILIH HA YPOKE B
3T0T AeHb. [locne Takoi MPOTYIKH YI€HHKH OCBEKAIOTCS U yXKE TOTOBBI K CIEAYIOIEMY
ypoky. Ilo ompocam, cTymeHTaM OdYeHb HpPaBHUTCS 3Ta INPOTyJiKa. OTO MPOTyIKa
3aIMCBIBACTCS HA BUJIE0, KOTOPOE aHATIM3NPYETCs Ha CIEAYIOLIN IeHb Ha ypoke. Bo Bpemst
aHanM3a BHAEO3AIMCH, MBI CTapaeMcsi, YTOOBl CTYAEHTHl CHadaja CaMH HAaILIA CBOH
OLIMOKHM ¥ HpeJyIaraiy NpaBHIbHBI BapHaHT. ECIIM CTyIeHTHI IPOIYCTHIIN KaKue-HHOY b
CJIOBA; WM JeNald Kakylo-HHOyIb OMMOKY, TO KakK MperojaBaTelb, s HCHPABISIO U
OOBSICHSIO T€ OIIHOKH.

ocogrwbdE

2. MHrpaem c¢ 3ByYKkOM: AyJqupoBaHHE, YTCHHE, TOBOPEHHE SBIAIOTCS BAKHBIMH
KOMIIOHEHTaMH PEUYeBOH JESITENBHOCTH. MeToJ «wrpa ¢ 3ByKOM» paboTaeT Ha 3TH TPH
koMmrnoHeHTa. CTyIeHTHl OOBIYHO IOJy4YaroT JOMAllHee 3aJaHHe IMOBTOPATh TEKCTHI,
JMaJIOTU U clIoBa. B 3TOM Bujie ynpa’kHEeHUS! OHU MPAKTUKYIOT YTEHUE C UCIIONIb30BaHUEM
TexHosoruid. CTyJeHTBl YHMTAIOT TEKCT, 3alUCHIBAIOT CBOIO pedb Ha JAUKTO(GOHE B X
cMapTgOHe 1 3aTeM OTIIPABIIIOT MHE Ha BaTcall, Baildep MM MO AJIEKTPOHHOM 1mouTe ISt
npoBepku. CTyJeHTHI C PafoCThIO0 MPUHUMAIOTCS 3a TaKOe 33/IaHne, TOTOMY UTO JUIS HHX
3TO MHTEPECHO M HOBOE. 3aMKCaB, OHM OOBITHO NMPOCITYNINBAIOT €€ CAMH, M €CIIM OHH HAIILTH
OIIMOKH, TO 3aIMCHIBAIOT 3aHOBO. TakuM 00pa3oM, OHH YUTAIOT TEKCT, CITYIIAIOT €r0 U TaK
MIPaKTHKYIOT HECKOJIBKO pa3. Korma oHM OTHpaBISIOT 33/1aHNE MHE, S IIPOBEPSI0 U OTMEYAr0
omuOKy B cBoeM pabouem OiokHOTe. Ha cinenyrommuii neHp nepebie 15-20 MUHYT 3aHATHS
MBI TIOCBSIILIaeM MPOCIYIIMBAHUIO 3THX 3aluced W aHalIu3upyeM BMECTE CO BCEMH
CTyZneHTaMHu. Bce BHUMATENbHO CIIYLIAIOT 3alUCh APYT Ipyra U y4arcs Ha OLIMOKax JApyr
Japyra. Mbl HECKOJIBKO pa3 CIyIlaeM TEKCT, YTeHHE U MPAKTHKyeM FOBOpEHHE Ha 3aHATHH.
OTO MO3BOJIET NPAKTUKOBATH NPAaBUIbHBIE MHTOHALMM M ToBopeHue. Urpa ¢ 3BykoMm
3aMETHO yJIydIlIaeT UX ayAupOBaHHe, YTCHHE U TOBOPEHHE.

3.  CTyaeHT — KOppecHoHeHT: DTOT IPOEKT Ipe/IoIaraeT Takoe 3aJaHue Il CTYACHTOB, B
KOTOPOM OHHM CHSIIM OBl BHIEOPONMK C OOBEKTaMH, SIBICHUSIMH WIM MECTaMH B
OKPECTHOCTSIX M paccKazanmu Obl 0 HHX Ho-pyccku. OHHM MOTYT BBIOpaTh JIIOOYIO Temy,
HanpuMmep: «Moii yHuBepcuTeT», «Harma cronosasy, «Hame obmiexurue», «Moii ropoay,
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«Hamm npaspaukmn», u T.0. CTyIeHTH 3apaHee TOTOBAT TEKCT W IPOU3HOCAT €ro Kak
KYPHAINCTHI-KOPPECIIOHJCHTEL. ECIIN CTYyZIEeHTOB MHOTO, TO WX MOXKHO pPa3[elHTbh Ha
IPYIIBI O YeThIpe YesoBeKa. Takoe 3a7aHue OOBIYHO BBINOJNHACTCS B KOHLE CEMECTpa.
OTOT THHN 3aJaHus NMPUHOCHT CTYICHTAaM PAJOCTh M Pa3BUBACT y HUX YBEPCHHOCTH B
oO1IeHny Ha pyccKoM si3bIke. CTyIeHTHl pad0Tal0T CaMOCTOSITENBHO U COPEBHYIOTCS APYT
¢ IPYroMm, NpH padoTe HaJl JaHHBIM TBOPYECKHM MPOCKTOM.

Indposasi npoBepKa U MICHMO: CETOAHS YK€ 0YEBHAHO, YTO B OyaymieM OoJbInast 9acTh
oOyueHnst OyJeT OCYIIeCTBIATECS Ha 0a3ze MU(POBOH IIIATPOPMEL, TAE CTYICHTH OyIyT
paboTaTth 1 00y4aThCsl B OJTHO BpeMs 3a09HO. XOTS B HEKOTOPBIX CTpaHaX TaKasi CHCTEMa
pa3BuBaeTcs 0oJiee aKTUBHO W HOSBISIETCS B ()OpME TUCTAaHIMOHHOTO 00pa30BaHHS WIIN
OoHJalH oOpa3oBaHMA. UYMCIO TakuxX OOy4aroIIUXCs, KOTOphIe pPabOTar0T, HO XOTAT
nponoipkaTh y4é0y, mossimaercs. Ho mudposas miuatrdgopma nmeerT cBOM OrpaHHYCHUS.
OJIHO U3 HUX KacaeTcst TOT0, KaK POBEPATH WM «yJIydIlaTh» IHcbMo. CMOTps B Oyayiuee,
MOJXKHO CKa3aTh, YTO IIPOCTBIE CHUIMKH MOTYT HaM IIOMOYb B 3TOH CHTYal[MH. XOTS MbI y)Ke
MOJTB3yeMCcsl STHM METOJIOM B CBOCH IoBcemHeBHOI mpaktuke. «l{ndpoas nmpoBepka u
IIICBMO» — 3TO IPOCTOH MeToJ, B KOTOPOM CTyIEHTaM IOpydYaeTcs BBIOIHEHUE
YIOpa)XHEHUH B KadecTBe JOMamHero 3aiaHusi. OHHM CaMOCTOSTENBHO BBINOJHSIOT
YIpa)XHEHUsI TUCBMEHHO B TeTpaay. [I0TOM CHUMAIOT CTPaHHUIIBI TETPaI Ha KaMepy CBOMX
cMapT()OHOB M OTIPABIAIOT INPENOJAaBaTeNI0 CHUMKH. IIpenonaBaTesib IPOBEPSACT ITU
CHUMKH M HCIIPaBIsAeT OWMOKH ¢ NOMOLIbI LUdpoBoi pydku. CTYAEHTHI JOJKHBI
OTMETHUTB HCIIPABJICHHUS YK€ B CBOUX TeTpaisix. TakuM 00pa3oM, CTYICHTHI NPaKTHKYIOT
MPaBUIIBHO MHUCATh.

YuuMcst B MIpax M KOHKypcax OHJIAaiiH: B uHTepHeTe CyIIECTBYIOT pa3iIM4YHbIE
1aT(OPMEL, TA€ MOKHO CO3/1aBaTh CBOM MI'PHI HA TEMBI, KOTOPbIE IPOIUIN Ha 3aHSATHU.
OpHa 13 TaKUX MOMYJISPHBIX OHTaiH-Tuatdopm sisisiercs: «KoxyT: www.kahoot.com». Ota
Takas iardopma, rae He HAIO OBITH IPOrPaMMHUCTOM, YTOOBI co3nath urpy. K urpe
aBTOMATHYECKH MOATPYXKAeTCsl BecEnmas My3blka M aHUMamus. B oOmem, momydaercs
yBiekarenpHas urpa. IIpemonaBarens momydaer [IMH-xox, KoTopelii MOXHO mnepenaTh
CTyZIeHTaM. B 3TW WTpHl CTyAEHTHI MOTYT Wrpath B Jro0oe Bpems. MOXXKHO WrpaTh B
KOMaHJIe, COPEBHYSCH JPYT C APYTOM, WU 1O OfHOMY. IIoACUMTEIBAaeTCS CTAaTHCTHKA, H
MpernojaBaTeslb BUIUT pe3ysbTaT, KOTOPBI MOMOraeT OTCIEAUTh YPOBEHb CTYAEHTOB U
MOHSTh, KOTOPOMY W3 CTYJICHTOB HEOOXOIMMO YIEIHUTh JONOJHUTENFHOE BHUMAaHHE.
CryzneHThI ¢ OOJBIIMM YHTY3Ha3MOM YYaCTBYIOT B TAKUX HIPaXx.

Pycckmii si3bik mas Bcex Ha Android: Hamm paspaGartbiBacTcs NpHIOKEHHE Ha
miarpopme Android. Y Hac BO3HMKIA Haes CO3[aTh Takoe MOOHIBHOE MPHUIIOKEHHE,
KOTOpOE MOXeET paboTaTh KaK «PaMOYHBIH MPOTOTHI». VIHBIMH CIIOBaMH, C/eNaTh TaKOe
MPHUIIOKEHHE, YTOOBI JIF00O0# MpernosaBaTesib MOXKET «BIOXKHUTHY B 5TO HPHIOKEHHE CBOU
Meroaudeckue pa3paborku. B uneansHom Bapuante — gaxe B popmare MS-Word, mpuiem
B COOTBETCTBHH C TPEOOBAHUSIMH JIs1 CBOCH ayIUTOPHH.

MOHO CKa3aTh, YTO Y HAC MOIYYHIOCh HHTEPECHOE TIPUIIOKEHUE B (POPME BUKTOPHHBI (TECTa).
B npuioXeHun ecTh My3bIKa, BUICO, KAPTHHKH, TpaduKa ¥ aHUMAIKs. DTO BUKTOPUHA B (hopMme
UTPBI IO TEME PYCCKOTO SI3bIKA, JTUTEPATYPHI, KyJIbTypbl Poccuu. CTyIeHTBI MOTYT Ha IPAKTHKE
NpPOBEPSATh B 3TOM IPWIOKECHHH CBOW 3HAHUs, KOTOPbIE OHM YyXe mpuoOpenu. B koHIe
COXpaHsETCs Pe3yNbTaT, KOTOPBIA MO KETaHWI0 CTYIACHTa MOXET OTHPABISATHCS Ha IMOYTY
mpernoaBarens. 3aaHus pa3zaeieHsl Ha ypoBHH TPKU.

370 HmpUIIOKEHHE MBI TOTOBHIN 0e3 (HMHAHCOBOHN MOIIEPIKKH. DTO NPHIOKEHUE pa3paboTaHo
I'-u 3seBom Opaiiman u3 Vzpawmns n MHONH. CerogHs 3TO NPHIOKEHNE MTOYTH TOTOBO M UAET
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TECTUPOBAHUE C NOMOUIBIO CTYIACHTOB. B 6y11ymeM Y HacC €CThb CUIC IUIaHbl Pa3BUBATH TAKUC
PaMOYHBIC IPUJIOKECHUST IJI BCCX.

3akioueHue

MoxHo cormacutbesi ¢ MHeHHeM Tpodeccopa A.Jl. CyboueBoit u O.H. CybGoueBoii, kKoTopbie
IUIIYT B CBOGH CTaThe, YTO «B YCIOBUSX CMEHBI 00pa30BaTeIbHbIX MapaanurM, GUKCHPYIONIHUX
MEPEXO OT MAacCOBO-PENPOAYKTHBHBIX ()OPM M METOAOB HPENOJABAHUS K WHIUBUIYalbHO-
TBOPYECKUM, BO3HHKAeT HEOOXOMMOCTh COBEPIIEHCTBOBAHUS M IOMCKa (P (PEKTHBHBIX (HOopM
Uit o0ecriedeHnst camMopeanm3aluu ¥ (GOpMHpOBaHHMS HAaBBIKOB CaMOpa3BHTHSI U
caMooGpa3oBaHms CTYJAEHTOB»!. Kak MBI B Hauane OTMETHIIH, 9TO MPENOABaTENb SBISIETCS
BEUHBIM CTYICHTOM. MOXHO CKa3aTb, YTO YHNOMSHYTHIC BBIIIE WHHOBAIIMOHHBIE METOMEI
CIIOKWJINCh B PE3yNbTaTe Halleld COBMECTHOH paboThl CO CTYAEHTaMH M Kojuleramu. Mbl
YBEPEHBI, UTO TAKUE METOBI OyIyT YCHEUIHbl H HOMOTYT Pa3BUBATh HHTEPEC Y CTYAEHTOB.

Hacrosimue Metonsl sBIsOTCS 3()GEKTUBHBIMH cIOCO0aMH OOY4EHHUSI PYCCKOMY SI3BIKY BHE
SI3BIKOBOM cpempl. OHM JAal0T BO3MOXKHOCTH CTyIeHTaM oOydarkcst Oomee 3(QQEKTUBHO H
pa3BHBaTh MMCEMEHHYIO U YCTHYIO pedb C UCIIOJIb30BaHHEM MOMYIISIPHBIX CPEIH MOJIOJICKU U
U TeXHOJIOrHi. Bce 3To momoraer yriyOiaTh 3HaHHE PYCCKOTO s3bIKa M KYJNBTYpPHL. B TO ke
BpeMsI HEBO3MO)KHO OTPHUIATh 3HAUCHUE TPAAUIMOHHBIX METOIOB U3y4EHHS PYCCKOTO S3bIKA H
JITEPaTypbl — OHU COCTABJIIIOT OCHOBY, HEOOXOIMMYIO 6a3y Ui MHHOBAMOHHBIX METOJOB
npernoaasanusi. OHAKO JIs TOrO, YTOOBI MOTUBUPOBATh CTYACHTOB OOIIATHCS HA M3y4acMOM
SI3BIKE, Pa3bIrpaTh CUTYALUIO OOLICHUS B peabHOE BpeMs, HCOOXOAUMO HCIOIb30BaTh BCE TE
TEXHOJIOTHH, KOTOPBIE COCTAaBIAIOT HAIl ITOBCEAHEBHBIH 00pa3 >KM3HH. Tak MBI MOXKEM
NPUMEHHUTh M3Y4YaeMBblil 3BIK MCIIOJB30BaTh €ro B peajbHOH cuTyarmu. M TakuMm oOpasom,
MOYKHO HE TOJIbKO ITOBBIIIATh YPOBEHb YCTHOW pedYM HAIINX CTYAEHTOB, HO U YIYy4lIaTh CBOH
3HAHUSL.

Jlutepartypa

AJl. Cybouea u O.H. CyGoueBa, IHHOBaIMOHHBIE METOABI OOYYEHHS KaK CIIOCOOBI aKTHBH3AIUH
MBICIUTENBHON  JesiTelbHOCTH  cTyaeHToB  https:/research-journal.org/social/innovacionnye-metody-
obucheniya-kak-sposoby-aktivizacii-myslitelnoj-deyatelnosti-studentov/ (zata o6pamenusi: 10.03.2020)

Banun A. B. Hcnons30BaHne MHHOBALMOHHBIX METOJ0B B 00pasoBanuu // Momnoaoi yuensiit. — 2014, —
Neo2. — C. 724-725. — URL https://moluch.ru/archive/61/9007/ (nata o6paruenus: 04.03.2020)

ITaknenn B.M., PepxoBa H.B. CoBpeMeHHBIE METOIMKH MPEOAABAHMS PYCCKOTO SI3bIKAa HEPYCCKUM: YUel.
nocobue. M.: PYJTH, 2008. Ctp. 201.

H.b. burexnuna, MWrpoBble 3agaHus Ha ypOKax PYCCKOro  fA3bIKA KaK  HHOCTPAHHOIO,
https://webinar.pushkininstitute.ru/webinar.php?webinarld=7 (nara o6pauienns 01-03-2020)

VIHHOBaLOHHbIE METOJIBI IPETIoIaBaHMs pycckoro SI3BIKA (2020)
https://www.youtube.com/watch?v=Jkgsrxnp-Bg (nara obparenus: 11.03.2020)

Pycckuii s3p1k st Hamwx gereit https://rusdchld.pushkininstitute.ru/ (mata o6pamenms: 14.02.2020)

IMnardopma «Koxyr» https://kahoot.com/ (nata obpamenus: 10.03.2020)

HWrposas niomazka - Pycckuii si3bIk 171 HaIIMX JeTel
https://rus4chld.pushkininstitute.ru/#/playingfield/game

1 AJI. Cy6ouesa u O.H. Cy6ouesa, IHHOBaLMOHHBIE METO/IB 00YYEHHS Kak COCOOBI aKTHBU3AIHH MBICTHTENbHOM
nesitenbHOCTH cTyAeHToB https://research-journal.org/social/innovacionnye-metody-obucheniya-kak-sposoby-aktivizacii-
myslitelnoj-deyatelnosti-studentov/ (zara o6pamenns: 10.03.2020)

138



https://research-journal.org/social/innovacionnye-metody-obucheniya-kak-sposoby-aktivizacii-myslitelnoj-deyatelnosti-studentov/
https://research-journal.org/social/innovacionnye-metody-obucheniya-kak-sposoby-aktivizacii-myslitelnoj-deyatelnosti-studentov/
https://webinar.pushkininstitute.ru/webinar.php?webinarId=7
https://www.youtube.com/watch?v=Jkgsrxnp-Bg
https://rus4chld.pushkininstitute.ru/
https://kahoot.com/
https://rus4chld.pushkininstitute.ru/#/playingfield/game
https://research-journal.org/social/innovacionnye-metody-obucheniya-kak-sposoby-aktivizacii-myslitelnoj-deyatelnosti-studentov/
https://research-journal.org/social/innovacionnye-metody-obucheniya-kak-sposoby-aktivizacii-myslitelnoj-deyatelnosti-studentov/

KunonepeBoa: CpencTBo yjay4ymieHusi KOMMYHMKATHUBHOM 1
nepeBoAYEeCKOil KOMIETeHINU

Kaywan Kuwiop

IIpenoaasarens,

Kadepast pycckoro si3bika
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Annomauus: Ayouosusyanbrble Mamepuaibl O4eHb Yacmo UCNOb3VIONCSL 8 MEMOOUKe NPenodasanus Os
COBEPUICHCMBOBAHUS. KOMMYHUKAMUGHOU Komnemenyuu. C 9moul yeivlo obyyaiouue pycckomy s3viky 6
HHouu cmompsim pycckue guibmvl U makum 06pasom Cmapawmes Yiyuuums YCmuyo peds. B danuoil
pabome emecme ¢ pyCCKUMU HUILMAMU RPEONASAIOMCSL U CMOMPemb UHOUticKue (6o1ueyockue) gunbmpl ¢
KUuHonepesoooM. B smom niane Kunonepegod OOIIUBYOCKUX QUIbMOE ¢ XUHOU HA PYCCKUU SA3bIK
paccmampusaemcs Kak 8adCHOe CpeoCcmeo O00YUeHUs DPYCCKOMY A3bIKY KAK UHOCMPAHHOMY U MOJICHO
ynompebisme KAk 6epOaibHblil Mamepual wiid MeKcm 8 chepe 2pamMamuyecKkoll U NnepesoouecKoll
OesstmenbHOCMU 6 8y3ax. B OanHOM clyuae, mak umo mamepuan ydice 3HAKOM u Modcem Ovicmpee
nPOU36eCmU HAUWLYYWIULL Pe3YIbMan.

Knwueevie cnosa:. Kunonepesood, Buodeomamepuan, Huoulickue ¢uibmul, 8epbanvHulll  meKcm,
KOMMYHUKAMUBHASL KOMREMEHYUs,, 3HAKOMbLIL CIOJICem, nepesooueckas 0esmelbHOCMb, CONOCMABISemcs,
eounuybl nepeood, nepesood 3a2nasus GuiIbLMA.

AynnoBH3yalIbHBII METOJ U3YUCHUS ABISIETCS CAMBIM HEOOXOMMBIM U IIEPEIOBBIM CPEICTBOM
o0yueHus 11000My S3BIKY, B TOM YHCIE U pycCKOMY. BuaeomaTepuans! ¥ MpUMEHEHHE APYTUX
WH(POPMAIIOHHBIX TEXHOIOTHI MO3BOJIIOT JETaTh YPOKH 00Jiee HHTEPECHBIM U 3()(heKTHBHBIM.

B mocnennne TPpU AECATUIICTUSA YCUIUA ObLIH COCPEAOTOYCHBI Ha HIMPOKOE HCIIOJIb30BAHUE
ayauo BH3YyaJIbHBIX MaT€puajioB B MCTOAUKE NpernoaaBaHUsA JI NOCTUIKCHUS HaAUITydIICTO
pe3yibTara. I[JTS[ COBECPIICHCTBOBAHUA KOMMyHPIKaTPIBHOﬁ KOMIIETECHIIMU, TAKUE€ MEPbI OUYCHb
qacTto yl'IOTpe6J'[$I}0TCH B I[IEPEAOBBIX WHJIUHACKUX By3ax M HIKOJIax.

C 2T0i1 e 1erplo0 00yyJaronye pycckoMy sI3bIKy B MIHIUM, Kak MPaBHUJIO, MBITAIOTCS CMOTPETh
pycckue GUIBMBI B TAKAM 00pa30M CTapatoOTCsl YAYYIIHTh CBOIO YCTHYIO PEUb.

Wnnniickue GunbMbl Beera ObITH BecbMa NOMYJSIPHBIMA B Poccnn. Otr GpuimbMel iepeBenu u
9acTo MEePEeBOAAT Ha PYCcCKHil s3bIK. CyIiecTByeT psii HHANHCKUX (QUIBMOB C KMHOIIEPEBOIOM
(myOGiskeM), KOTOPBIMH Ha CaMOM JIeJie Pa3BIEKAIOTCS PYCCKUE, HO 3TH ke (HIBMBI MOTYT
T0JIL30BATHCS COBEPIICHHO PAa3HOM LIENIbIO CPEIH CTYAEHTOB, 00yJarolIuX PYCCKOMY SI3BIKY B
Wunun. Ot GuiabMbl ¢ mepeBofoM (IyOiskeM) MOTYT SBIATBCS BaXKHBIM MaTepHaIoM
Nperno/iaBaHysl B HMHAMICKUX ayJUTOPUSAX M OJHOBPEMEHHO CaMOCTOSITEIBHOTO OOY4YeHUs
PYCCKOMY SI3BIKY.

Kak wu3BecTHO, MO MeTOAMKE IperoJaBaHus, IpernojaBaTelb JO0DKEH BBECTH HOBBIM U
HHTEpPECHBII MaTepual B nporecce o0ydenus. [IpemoaBaTens JOMKEH CTPEMHUTHCS K CO3/JaHUIO
ONIaronpHATHBIX YCIOBUH Ul Hambosee 3()(EKTUBHOTO M3ydeHUs! pycckoro s3bika. [lombop
MaTepHaIoB JOJDKEH OBITH TaKUM, KOTOPBI MOXKET 3aHHTEPECOBATh CTYACHTOB IIPeIaraeMon
TeMoi. B Hamem cirydae kuHONEpeBOA (IyOsk) paccMaTpHBAeTCs KaK BepOaIbHBIN TEKCT MIIH
BepOaNbHBIN MaTepHa, KOTOPBI MOXET IPUBJIEKaTh BHUMaHue oOyuaroniux. [To aToMy nmoBoxy
B KHHUT'€ «YUHUMCsI yUUTb», KOTOpast MOCBSAIIEHa IpoOieMaM METOIUKH MPENoAaBaHusl PYCCKOTO
S13bIKa KaK MHOCTPAHHOTO, BBISICHSIETCSI B)KHOCTh 110JJ00pa MHHOBALMOHHBIX MAaTepPHAIIOB MPH
npolecce NpenoaBaHusl.
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U Bce xe 6e3 yueOHOTO TekcTa He oOoifTuch. B kuure Mmuiepa ectb 3amedaHue, 4To 4depes
OOBIYHBIE TEKCTHI IIPOBECTH BCE SI3BIKOBBIC SIBICHMS, HAaJ0 BOCIIPONU3BECTH MHIJLIMOHBI (pas, a
3TO MPAaKTUYECKH HEBO3MO3HO. 3HAYMT, TEKCTOBBII MaTepual HyXHO oTOMpaTh. ECTh Tonbko
OJIHO YCIIOBHE OBICTPOTO MPOJBIKEHHUS B SI3bIKE — 3TO H3YUCHHUE SA3bIKA C TOMOILBIO OTOOPaHHBIX
Mozeneit, knumie. Hy>KHBI THATOTH-MOJIENH, TIONMIOTU-MOIENH, MOHOJIOTH-MO/IENH. !

ITpu oT6GOpe TEKCTOB cieyeT oOpalaTh BHUMAaHHE HA TO, YTO OHU JAOJDKHBI ABIATHCS HE TOJIBKO
rpaMMaTHYECKUM, JIEKCHUYECKAM U KYJIBTYPOJIOTIECKHM MaTepHaIaMHy, HO U SBIISITHCS] OCHOBOIT
JUTSL pa3BUTHS PEUEBBIX 1 KOMMYHUKATUBHBIX HABBIKOB U yMEHHI. UTOOBI JOCTHYb TaKOH Iieny,
KHHOTIEPEeBO (KaK KHHOTEKCT) C POTHOTO SI3bIKa Ha H3y4aeMbIH S3bIK BBINOIHSCT BCE YKa3aHHbIE
3amaun. B cBsA3u ¢ 9THM OoJsibIIOe BHUMaHHE MOXKHO YIEIHTh IPOCMOTPY OOJIIMBYICKHX
(GUIBEMOB, ¢ COZIEPKAHUAMHU KOTOPBIX CTYICHTHI YK€ 3HAKOMBI, TAK YTO OHU MOTYT IIPOU3BECTH
HawIyqmuid pe3ynsTaT. OH NpencTaBiseT coOoil MHOrooOpa3Hble WHTEPECHBIE TUAJIOTH U
HOJIMJIOTH, KOTOPBIE JIMOO CEJICKTHBHO B 3aBUCHMOMTH OT YPOBHS 00y4aeMbIX JIHOO LEIOCTHO
MOTYT OTOMPAThCS Kak HHHOBATUBHBIE CPEICTBA METOANKH IIPEIOJaBaHHs.

B »sTom miane KUHOIICPEBOJ 6OJ'[J'II/IByI[CKI/IX (I)I/IJ'II)MOB C XMHIW Ha pyCCKI/Iﬁ SA3BIK MOXKECT
BBICTYIIAaTh BAXXHBIM CPECTBOM!

1. ymy4mieHWs KOMMYHHKaTHBHOHM KOMITETEHIMH IPpH OOYYCHHUH PYCCKOMY SI3BIKY Kak
HHOCTPaHHOMY.
2. u3ydeHUs B cdepe NepeBOIUIECKOi AETEBHOCTH B By3aX.

KunHonepeBos Kak cpecTBO yJIy4llleHHsI KOMMYHHKATHBHOI KOMIIeTeHIIHH IPH 00y4eHUH
PYCCKOMY fI3bIKY KAK HHOCTPAHHOMY.

B 3TOM citydqae CTyIeHT y)ke 3HAKOM C CIOXKETOM M OPHTHHAIBHBIMH JHANIOraMi (GpuibMa. Yixe
3Has COAEp)KAHHE TAaHHOTO BepOalbHOTO KMHOTEKCTa, T.€. (hMIbMa, KMHOIEPEBO HA PYCCKHUM
TIOHMMAeTCsl CTYAEHTOM Jierde U OpicTpee. Takol moaxoa moMoraer UM ObicTpee:

e  OCBauBarth SI3bIK,
®  OBJAJETh TUKETHBIMU (POPMYJIaMH, YCTOUMBBIMH BBIPAKCHUSIMH

®  pacHmIMpHTH BOKAOYISp / CIOBApHBIN 3amac U

®  CTHMYJHpYET pa3BUTHE PEYCBBIX HABBIKOB M HABBIKOB ayIMPOBAHUSL.

IMpm mpocMoTpe Takux (HUIEMOB, BCE SIUHUIBI A3bIKA, T.€. MEPEBOINMBIC, B HAIlleM CIydae,
CJIOBA, CIIOBOCOYETAHNUS, YCTOHUMBEIE BRIPAKCHUS, U TIPEII0KEHNS TIPEOTHOCATCS CTYACHTaM
B y’K€ 3HAKOMOM KOHTEKCTe, Onarogapst 4eMy MOXKHO JOTafaThCs O 3HAYEHHH CIIOB, (pa3bl U
TaKOKe YCTONYMBEIX KOHCTPYKINH, JaKe €CIIH OHU CIIBIIIAT HX BIEPBHIE.

Hamnpumep - Paxyn Kymuk! (Rahul... cheater!)

KommenTapmii: - B Beimenpuseéuaom npumepe u3 duasma Kuchh kuchh hota hai msr Bumum,
9TO PYCCKOE CII0BO JK)/IuK TIOHATHO CITyIIATeNbio OIorafaps yxke I03HAKOMUBIIEMYCS CIOKETY.

Tyt npuBenéM eé HeCKOIbKO NPUMEPOB B BU/IE MOMYIISIPHBIX THAJIOr0B U3 (HIBMOB, KOTOPbIC
BBIICHSIIOT, OCOOCHHO Ha HAdYaJlHOM STale, TpaMMaTHIECKHe KOHCTPYKIMM M B TO )K€ BpeMs
pacmmpsieT CIOBapHBIi 3amac, B OOJIBIIMHCTBE CIy4aeB Aaxke Oe3 NCIIOIb30BaHMS CIOBapsL.

1 Akummna A.A., Karan O.E. Yuumcs yunts, M.: Pycckuii SI3pik, 2005. - 49
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Cremyromue puMepsl / THAIOTH B3STHI M3 IMOIMYISIPHOrO GoJumByackoro ¢uibMma «Sholay»,
KOTOpBIH Ha pyccKuit iepeBoauTcs Kak «MecTb U 3aKoH»

1. PasroBop mexxay Txakypom u [xaem u Bupy
Txakyp: MHe HyXeH Tospko ['ab6ap.
Jxait: Crapsble cuérni (Koi purani dushmani)

TxaKyp: 3anaBaTh TaKHe BONPOCHI HE BXOJUT B BAIIIM 00SI3AHHOCTH.

(Ye puchhna tumhara kam nahi)

Jlxaii: Torma paspemmTe 3a1ath Apyroi Bompoc, Txakyp Caxa6! C Bamielt TOYKH 3peHUSI, MBI
TOKE HETOSU-TIPECTYITHUKH, TOTIa OYeMY e JUISl IIOMMKH 3TOro OaHANTa, BBl BHIOpany Hac?

Txakyp: IToromy 4TO KJIUH KJInHOM oduBaer (Beiuubaer). (Kyunki loha lohe ko katata hai)
2. PasroBop mexay bacantu u I>xaem u Bupy

Bacanrtu: [louemy e HE CIPOCHIIB, KaK MEHS 30BYT?

Jxait: A kxak te6s 30ByT bacantu?

Bupy: Mouuu, J[>aii AuIiHo 60JITaeT epyHay. / OH IypHO BOCHHUTAH.

(Chup be! Jab dekho bud-bud karte rehta hai)

3. PasroBop mexny bacantu u Bupy

Bupy: I'oBopH, kakoe MaHro Tebe cOMThL?

Bacantu: Tel MoXeIb COUTH TFOOOE MAHTO, Ha Kakoe 5 yKaxy?!

Bupy: Jlns mens ato miaésoe aeqo. (Ye mere baanye haanth ka kam hai)

KommenTapuii: Henérkue noquépKkHyThI€ BBIIIE CIOBA, CIOBACOUETAHUS, IPEUIOKEHUS U TaXKe
MOCIIOBUIEI ((pa3eoorui) OKa3bIBAIOTCS JOCTATOYHO MOHATHBIMH 32 CUET yXe 3HaKOMOTO
KOHTEKCTA.

KunonepeBoj kak cpeacTBo n3ydyeHusi B cepe nepeBoI4ecKoii 1esiTeIbHOCTH B By3aX.

B naHHOM ciydae KMHOMEPEBO (IyOsiK) Kak BepOalbHBIA TEKCT COMOCTABIACTCS C TEKCTOM
OpUrHHaJa, T.e. C OPUTHHAIBHBIMH JHUAJIOraMH, JUIl U3yYeHHUS M TIOHUMAaHHS TEepPEeBOIYECKON
JIESITENILHOCTH.

B nawnoOi pabore 00CYXIAalOTCA TPYOHOCTH, BCTPEYAIONIME B IIPOIECCE KHHOIEPEBOJA.
HarpuMep, HEKOTOpBIE AMAJOTH WM 3ariaBusi (uiabMa OyKBaTbHO HE ITEPEBOAATCS, TAKOE
NepeBeIEHHOE 3arylaBUe HE BCETAA SIBISETCS NPSIMBIM IEPEBOJIOM CaMOTO OPHUTHHAIBEHOTO
3armaBus. B Tex ciydsx, kKakuM oOpa3oM OHH HEpeBOJATCS?, U TaK K€ TYT paccMaTpHBaeM
pa3HbIe SI3bIKOBBIC YPOBHH, Ha KOTOPBIX OCYIIECTBIISETCS IEPEBO/I.

Kax u3BecTHO, 4TO IpH MepeBo/ie C OTHOTO Ha APYTOH A3BIK, IEPEBOIUHK JIOJDKEH HOHUMATh 00
KYJIBTYpBI, IOTOMY UYTO B IPOLECCE MEPEBOJA COMOCTABIISAIOTCS HE TOJIBKO JMHIBUCTHUECKUE
pa3nuuus, HO U MEXKYJIbTYPHBIE Pa3IUYHs.

Hanpumep: bacanmu. Bol xopowme 100u, max umo ¢ 6ac He HYHCHO 6blOUpams 0eHb2U, HO eciu
JAuca cmanem Opyscums ¢ 3aiyamu, 4mo sice ona oyoem ecmos ? . (Agar ghoda ghaans se dosti
karega to khayega kya?)
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KommenTapuii: - B BoienpuseéHaom npumepe u3 ¢uiapma «Sholay» Mbel BHIEM, YTO IpU
nepeBoie opuruHanbHeie ctoBa Ghoda u Ghaans 3amenens! pycckumu ciioBami auca u 3asy. B
TaKkoOM ciiydae TpeOyeTcs OOBSCHUTH U MOHATH 3TH MEpeBOAYECKHE TpaHCHOPMALH, KOTOPBIE
BHECEHbI B TAHHOM KOHTEKCTE C IIEJIbIO IOCTHIKECHHS NIEPEBOAYECKON SKBHBAJICHTHOCTH.

B cBa3u ¢ aTMM, TI1aBHOM 3a7aueil nepes NePEeBOAYMKOM SIBISETCS TOCTUIKEHUE TIEPEBOTUECKON
SKBUBAJICHTHOCTH M II0O3TOMY OH [UIS OCYLIECTBJICHHS OTOH LEIH MNpeAIpHHUMAET
pasHooOpasHble 3G QEeKTHBHBIC NPHHIMIBI Teopun nepeBoga. Ilo stomy mnooxy A.C.
BapxynapoB B cBoeil paboTe 1o Teopu nepeBojia «SI3bIk U IlepeBoa» 0OBICHIET 0 POy Beex
BUJIaX NpeoOpa3oBaHUH WM TpaHCHOPMAIHH, OCYIIECTBISIEMBIX B IIPOIECCe IIEPEeBOa.

JloCTHKEHHE TEPEBOUECKOH SKBUBAJIEHTHOCTH («aIEKBATHOCTH TEPEBOJA»), BOTPEKH
pacxokieHusM B (QOPMaNbHBIX M CEMAHTHUYECKHX CHCTEMaX JBYX S3bIKOB, TpeOyeT oT
NEpeBOJUMKA MPEXJAE BCETO yMEHHS TPOM3BECTH MHOTOYMCIEHHBIE H  KAUeCTBEHHO
PasHOOOpA3HBIE MEXbA3BIKOBBIE MPEOOPA30BAHMS — TaK HA3bIBAEMbIE TEPEBOIUECKUE
TpaHcOpMalMK — C TeM, YTOOBI TEKCT MEPEBOAA C MAKCHMATLHO BO3MOXHOW TOJIHOTOM
nepeaBa BCK HHQOPMAIMIO, 3aKIIOUEHHYIO B HCXO/IHOM TEKCTE, IIPH CTPOTOM COOIIOIEHUH
Hopm IT51. 1

Ipodeccuonansuble  KuHONMEpPEeBOAUMKH  [OIYCKAOT homepu (Onyujenus) HECKOIbKHX
SI3BIKOBBIX JIEMEHTOB IIPH MIEPEBO/IE ISl OJIEHOTO MOHMMAaHUS TEKCTa HIIM KOHTEKCTa. Bmecte
C TOTEepel OuYeHb YacTO NOMYCKAIOTCSA npuodpemenus (006asnenus) dYTOOBI TPEOAONICBATH
SI3BIKOBBIC U KYJBTYPHbIC 3aTpyAHEeHHs. [I0CTIOBUIIBI ¥ TOTOBOPKH OYKBAIBEHO HE MEPEBOASATCSL.
XOTs IpU NepeBo/ic HEBO3MOYKHO M30€KaTh IIOTEPb, HO TYT CIIELYET 3aMETHTb, YTO MIEPEBOAYUK
cTapaeTcs JeNnath 3T0 Kak MOXHO JI0 MHHYMA.

Kpome mepeBomueckoit TpaHchopmanmy, B Hmwkeciaeayrommx mnpumepax (Tabmuma: 01)
paccMaTpHUBAIOTCs pa3HbIC €UHHLBI IEPEBO/IA, Ha YPOBHE KOTOPBIX OCYIIECTBISIETCS IIEPEBO/] C
CIMHOW [eNbI0 JOCTWKEHHS OSKBHBAICHTHOCTH WM aieKBaTHOCTH. IlepeBomdeckue
COOTBETCTBUSI YCTAaHABIMBAIOTCSA Yallle BCEro Ha ypoBHE ()OHEM, CIIOB U CIOBOCOYETAHHUH, HO B
HEKOTOPBIX CIydasxX LieJoe MPEeUIOKeHHe WM LeJblii TEKCT CIy)XaT eIUHHIEH nepeBoja. B
CBSI3U C 9TUM, CJIE/IyeT 3aMETHTbh, YTO MEPEBO/]] 3ariaBuil pUILMOB B OTCYTCTBHHU TPSIMOTO WIIH
9KBUBAJIEHTHOTO COOTBETCTBHS 3aBUCUT OT KOHTEKCTA M [IO3TOMY OHH OYEHb 4acTO IEePEBOISATCS
Ha YpOBHE BCEro BepOaNbHOT0 KHHOTEKCTA, T.€. (prabpMa.

Taoauma: 01

JIMAJIOTH B3SITHI M3 MOMYJISIPHOro OosuByackoro dunbsma «Sholayy, T.e. «Mectb u 3aKoH»

[epeBox auanora Gpuibma Juanor ¢guibma Ha IIpumeuanue:

¢ Xunmu Ha Pycckuit XuHy .
Ne HabmronatoTest pu epeBojie

SI3BIK.
CIIEAYIOLIHE 3aMEUaHUs

01 | A ¢ Toboit, uro OGymer | Aur tera kya hoga re | ByksanbHbIii mepeBos
Kamust? kaliya?
[EePEBO/I HA YPOBHE CIIOBA

02 | Capnap! 5 Bepno cay:xma | Sardar! Maine aapka | meT mpsmoro cooTBeTCTBHUS

BaM. namak khaya hai
TIEPEBOJ Ha YPOBHE CIIOBOCOYCTAHUS

! Bapxynapos JI. C. SI3bik u [lepeBoa: Mexaynapoansie OtHomenust, M.: 1975. - 192
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03 | A reneps moay4aii mymo. | Ab goli kha HET MPSIMOTrO COOTBETCTBHS

04 | MoromkH TpyCcHI Suwar ke bachhon HET MPSIMOr0 COOTBETCTBHS

05 | Kaun kiIuHOM oOuBaeT
(BbIMGaeT).

Kyunki loha lohe ko
katata hai

OKBUBAJICHTHOC COOTBETCTBUEC

TIEPEBO/] HA YPOBHE (:])pa3eonorH3Ma

Crienyrouue npumepsl (Tabmuua: 02) npuseaém u3 nomysipuoro dumsma «Kuchh kuchh hota
hai», KOTopHIii B pycCKOM sI3bIKE TIEPEBOMTCS Kak «Bcé 6 orcusnu Ovieaemy. JJaHHBIA puMeEp
SIBIISIETCS BIIOJIHE aJEKBATHBIM IPHMEPOM IPSIMOTO COOTBETCTBHSA M PacCMaTpUBAETCS Kak
OyKkBasbHBII 1epeBoa. COOTBETCTBUS B 3TOM CIIy4yae yCTaHABIMBAIOTCS MIPU EPEBOJIE HA YPOBHE
cioB. [TogoOHbBIe MpuMephl B BUIE HHTEPECHBIX MaTepHAIIOB TaK JK€ MOTYT yNOTPEOIAThHCS B
nporecce 00ydeHHs.

Ta6auma: 02

IlepeBon auanora ¢punbma ¢ Xunau Ha Pycckuid
SI3BIK.

Jnanor ¢unsMa Ha XUHIN .

Mama - 3T0 Ta, KOTOpas JIIOOUT HAc TaK, 4TO
HMHOT/Ia MBI JIaXKe HE MOHUMAEM ITO JIFOOBH.

Maa, wo hai jo humko itna pyar karti hai ki kabhi-
kabhi hum khudh us pyar ko samajh nahi pate.

Mawma - 370 Ta, KOTOpas 1aéT HaM MOHSATh, KaKue
MBI XOPOILHE, ...... YTO JIy4llle HAC HUKOTO HET.

Maa, wo hai jo humko ehsaas dilati hai .... Hum
kitne achhe hain, ... humse achha aur koi nahi.

Mama - 310 Ta, KOTOpas paaye€rcs HalluMHu
PagoCTAMHU U Orop4yacTCs KOrjaa rnevajbHbl MBI

Maa, wo hai jiski khushi humari hansi se hai, jiska
dukhh humare dukhh se hai.

Mawma - 370 Ta, 6€3 KOro Mbl HE MOKEM JKHTb.

Maa, wo hai jiske bina hum ji nahi sakte.

Mawma - 5T0 BCE, HO y Hac e€ HeT, HO Y Hac ecTh

Maa sab kuchh hai, ...bas hamare hi paas nahi hai,

[Nama, 1 OH K TOMY € O4€Hb XOpOIIL. lekin humare paas papa hain...... aur wo bhi kaafi

achhe hain.

B Hameii paboTe Tak jke aHATU3UPYIOTCS aAeKBaTHOCTh M SKBUBAJICHTHOCTH NIEPEBOIA 3arIaBUil
¢ueMoB ¢ XuHau Ha Pycckuit s13b1k ¢ moMoIipo cieayromux npumepos (Tabmmia: 03).

Taoanna: 03

IepeBon 3arnaBuii puabMoB ¢ XHHIM HA Pycckuii S3bIK.

IlepeBon 3arnaBuii
¢unema ¢ XuHau Ha
Pycckwuii s3bIK.

3arnasue punpMa Ha XUHIN Ipumevanne:

Hab6monarores npu nepesoje
CJIeYIONINe 3aMeJaHHs

01 | TenoxpaHuTensb Bodyguard HPSIMOE COOTBETCTBHE

KaJIbKUpOBaHUE

02 | Kaxmnoe mo6simee cepare | Har Dil jo Pyar Karega MPSIMOE COOTBETCTBHE

03 | U B neuyamn u B pagoctn | Kabhi khushi kabhi gam IPSIMOE COOTBETCTBHE

04 | Bcé B KU3HU ObIBAET Kuchh kuchh hota hai AHTOHHMHYECKHUIT TIEPEBOT

TIEPEBOJ Ha YPOBHE BCETO TEKCTA
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05 | Bparan MyHHa —| Munna Bhai M.B.B.S. JloGaBiieHune u onyiieHne

TMIPOJABEIl CHACThA
TNIEPEBOJ Ha YPOBHE BCETO TEKCTA

06 |Cymsba B TBOMX pykax | Karam HET IPSIMOTO COOTBETCTBUS
TeHepan3aIus

[IepeBO/] Ha yPOBHE BCET0 TEKCTa

07 | JIxoGoBsb Ge3 cios / Chahat HET HPSIMOTO COOTBETCTBHS

CrpacTHas 11000Bb TeHepau3anus

NIEPEBO HAa YPOBHE BCETO TEKCTA

DToT moaxon 06y‘leHI/IH HWHOCTPAHHOMY SA3BIKY MOXKET ABJIATHCA OHUM U3 CaMbIX MHTEPECHBIX
N YBJICKATCIBHBIX NOAXOAOB jIs1 COBEPIICHCTBOBAHUA Me)KKyHLTypHOﬁ KOMMyHPIKaTPIBHOﬁ
KOMIIETCHIIMU U B TO K€ BPEMA TaKoOH MaTepua MOXET CIIY’KUTh I'NTABHBIM CPEACTBOM U3YUCHUA
Y IIOHUMaHUA FpaMMaTI/I‘IeCKOﬁ u HepeBO,I(‘ieCKOﬁ JCATCIIBHOCTH.

JlutepaTypsl

Kmummn A. U.: Ilpaktrka nepeBozna aHrauiickux TekctoB. Ilocodue uis Beex, CIIB.: M3narensckuii 1oMm
«AHJIPA», 2003

Bbapxynapos JI. C.: SI3bik u IlepeBon, Mexnynaponusie Otaomenus, M.: 1975

Axuinna A. A., Karan O. E.: Yunmes Yuuts, M.: Pycckuii s3b1k, 2005

Kusas Meroauka, M.: Pycckuii s3b1k, 2005

Pozenrans /1. 3., 'ony6 U. b., TerenxoBa M. A.: CoBpeMeHHBIH pycckuit 136K, M.: Alipuc — IIpecc, 1998
Cagko U. 3. : Pycckuii si3pik — Teopust u npaxktuka, Munck: Xapsect, 2004

T'azueBa U. A., [TIpoGaemsl nepeBoaa kunoBuaeonpoxykiuu FOsxHoit Asun]. URL:
https://elibrary.ru/item.asp?id=25013699, 15.01.2020

Kpacnukosa E. H., [Ocob6enHocTu nepeBosa B NpoayKiuu kuHounaycrpuu]. URL:
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Mects u 3akon: URL: https://www.youtube.com/watch?v=TSMAW53EqWQ, 25.12.2019

Bcé B xusnu ObiBaeT: URL https://www.youtube.com/watch?v=PRM6Jpu7Szc, 10.01.2020
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PoJib KyJbTYpBI IpHU NiepeBoje CyOTUTPOB (GUIBMOB € SI3bIKA XHH/M Ha
pyccKuii

Paosca Moxan Muna
IIpenonasarens

IlenTpa pyccKux Hccie10BaHIHA
Yuusepcurera uM. [IxaBaxapiana Hepy
Hero [lenmn

mohan1385@gmail.com

AHHOTAUUSA: B MHAMKCKUX (GUIbMAX MOYHO YBHIETh MPOOJIECK Ppa3IHUYHBIX aCIEKTOB WHIMHUCKON
KyJIbTypbl. X mmpoko cMoTpst B Poccun, n 00 UX M3BECTHOCTH MOXKHO JIOTaJaThCs 10 TOMY (hakTy, 4To
MMOYTH BCE WHIMKMCKUE (HUIBMBI JIOCTYIIHBI Ha PYCCKOM Si3bIKE. MBI B3sUIM KOHKPETHBIC NPHMEPBI M3
HECKOJIBKUX (HIBMOB, YTOOBI KCCJIEAOBATh PA3IMYHbIC ACIEKTHI KYyJbTYphl B IepeBoie. B aTom
HCCIICJOBAaHUH PacCMaTPUBAETCsI podIieMa epeBo/ia KyJIbTypPHBIX HIOAHCOB ITPU CyOTUTPOBAHUHU (DUIIBMOB
C s3bIKa XUHIM HA PYCCKHH 53bIK. KOHKPETHBI BPEMEHHOH IMPOMEKYTOK (DUIBMOB YCIOXKHSET ATY
npobiemy.

KiroueBbie ciioBa: IlepeBoj, KynbTypHO-CIIEHU(PUUECKUE HIIEMEHTBI, CyOTUTPOBAHKE

JlaHHast craThsl SIBISIETCS IONBITKOM MNPOaHAIM3UPOBATh KYJIbTYPHBIE AacIeKTHl IIepeBoja
CcyOTHTPOB (QHIbMa ¢ XMHIM Ha PYCCKHH S3bIK. MBI MOCTApanCh BBIACHUTH POJb M MECTO
3JIEMEHTOB KYJBTYpPHI B IIporiecce rnepesoa. OOmen3BecTHO, YTO HHANMCKUE QUIIBMBI Hanboee
nonyJsapHsl B Poccun. Pa3innyuHble aclieKThl HHAMKCKOTO OOIECTBa, T.€. KYJIbTypa, IIEHHOCTH,
TPagULKU | T.1., OTPAKEHBI B OOJNBIINHCTBE HHANNUCKUX (GUIbMOB. TakuM 0Opa3oM, GuiibMbI
CYUTAIOTCS OJTHUM M3 Han0oJjee Ba)KHBIX M MOIIHEIX CPE/ICTB IIepefadu KyJIbTyphl.

CylIecTBYIOT pa3dyuHble B3IJLAIBI HA TO, YTO Takoe KyibTypa? Kak oHa BIUsET U CBs3aHa C
S3bIKOM, 0OmmecTBoM H mepeBopoM? [Ipexae uYeM aHaNIWM3MPOBATH pa3iIMYHBIC NPHUMEPEI,
CBS3aHHbIE C Pa3IMYHBIMU AaCIEeKTaMHU KyJIbTYphbl, Mbl PacCMOTPUM HEKOTOpBIC Ba)KHBIE
OTIPEIENEHNS U B3TJIS/IBI H3BECTHBIX YUCHBIX Ha TO e camoe. MBI JOJDKHBI TaKkKe TIOHATH CBSI3b
MEXy SI3BIKOM M KyJIbTYpoil nepen ananuzoMm. Hanpumep:

SI3BIK - COBOKYITHOCTB BCEX CIIOB HAPOJIA M BEPHOE MX COUETAHbE, [T IEPEIavH MBICIE CBOmX. !

SI3BIK - BCsKasl cHCTeMa 3HAKOB, IPUTOMHAS IS TOTO, YTOOBI CIy)KHTh CPEICTBOM OOIICHUS
Me3Ky MHAUBHIAMH.?

SI3bIK - OfHA W3 CaMOOBITHBIX CEMHOJIOTHYECKUX CHUCTEM, SBIISIIONIAsCS OCHOBHBIM H
BO)XHEUIIMM CPEACTBOM OOIIEHHS WICHOB JJAHHOTO YEJIOBEYECKOTO KOJUIEKTHBA, JUIS KOTOPBIX
3Ta CUCTEMa OKa3bIBACTCs TAKXKe CPEACTBOM Pa3BUTUS MBIIUICHUS, [Iepelaul OT HOKOJICHUS K
MOKOJIEHHIO KYIIbTYPHO-MCTOPHIECKHX TPAIUIHH U T.11.3

AHanH3pr51 BBILHICTIPUBEICHHBIC OIIPEACICHUSA, CIEAYET OTMETUTL, YTO S3bIK SABJISACTCA
CpeacTBOM 06HICHI/I$I, H CII0C00 nepeaavu CBOux 3HAHWH WIN KYJIBTYPBI OT OJHOI'O ITOKOJICHUA K

ZpyroMy.

SI3BIK M KyNnbTypa, KOTOPbIE O4YE€Hb TECHO B3aMMOCBS3aHBI, SBIIAIOTCS ABYMS KIIOUEBBIMU
3NIEMEHTAaMH HAcToAIIeH paboThl. SI3bIK mpencraBiseT ce0s Kak 3epKalo KyJbTypbl. B Hem

1 B.M. Hanb. TonkoBBlii coBapb JMBOTO BEIHKOPYCCKOTO SI3bIKa, T. 1-4.
2 K. Mapy30. CoBaph THHIBHCTHUECKHX TePMHUHOB. M., 1960.
% 0.C. Axmanosa. CloBapb IMHIBHCTHYECKAX TEPMHHOB. M., 1966.
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OTpaXkaeTcsl HE TOJIBKO pEaJbHBI OKPYKAIONIMH MHp 4YeJIOBeKa M pPEaJIbHBIC YCIIOBHS
YeJIOBEYECKOH KM3HH, HO U OOIIECTBEHHOC CaMOCO3HAaHHWE HAapojAa, €ro MEHTAIUTET,
HAllMOHAIBHBIH XapakTep, 00pa3 JKM3HH, TPajULUH, oObluau, MOpaib, CUCTEMa LIEHHOCTEH,
MHPOOILYLIEHHE, BUACHUE MUPa.! B CBA3M C 5TUM YTOUHMM MOHATHE “KyjbTypa”. OnpeneneHus
HOHATHSA KyJIBTYPbI IPUBOAATCS B pabOTaX MHOTHX MCCIIEIOBATENCH.

CornacHo MHeHHIO B. ¢oH ['yMOONBATY «M SI3BIK M KyJNbTypa - 3TO (OPMBI CO3HAHHA,
oTOoOpaKaloIue MHPOBO33PEHHME YelOoBeKa U SBIIONIMECS HAIMOHAIBHOW  Qopmoit
BOIUIOIIEHHS MATEPUATTLHON U IyXOBHOH KYJIBTYPHI HAPOa».?

O4eBUIHO, YTO S3BIK SIBIETCA HEOTHEMIIEMOH 4YacTbIO KYJNBTYphl U HE CYIIECTBYET BHE
KynbTypel. A.A. Pedopmarckuil ompenensier COOTHOLIEHHE MEXIY S3BIKOM H KyJIbTYpOH
TakUMH ciioBaMu: «KakoBo e OTHOILIIEHHE MEXKY S3BIKOM U KyNIbTypoii? HalnoHambHBIH 361K
ecThb (hopMa HaI[HOHANBHOM KyJIbTypHhl. OH CBSI3aH C KyJIbTYpOH 1 HEMBICIIUM BHE KyJIbTYpBbI, KaK
U KyIbTypa HEMbICIMMa BHE s3blka. Ho s3bIK He MIEOTOTus, KoTopas SIBISIETCS OCHOBOM
KyIbTypbl. TakuMm o0pa3oM, sI3bIK HENb3sl MPUUUCINT HU K 0asucy, HU K HAJICTpOHKe, HU K
OpYAUSIM IIPOHU3BOJICTBA; SI3bIK HE TOKIAECTBEHEH KYJIBTYPE, U SI3BIK HE MOXKET OBITh KJIACCOBBIMY.
«[Tomyyaercs, 9TO XOTS HAI[MOHAJBHBIN SI3BIK €CTh (JOpMa HAIIMOHAIBHOW KYJIBTYpBI, SI3BIK
BOOOIIIE yXKe He ecThb (popMa KyIbTypbl, OO KyJIbTypa 3aMelllaHa Ha UACOJIOTUH, U, KPOME TOTro,
A3BIK €CTh YACTh KyJIBTYPHI, a IOTOMY HE TOXIECTBEHEH KyIbType».

OmnH w3 HamOoiee paclIpOCTPaHEHHBIX BHIOB IepeBoja (UIBMOB - IyOIuMpoOBaHHE U
cyOTHTpHpOBaHHUe. B To BpeMs Kak TyOiIsiK - 3TO HEPEeBOJI YCTHOTO TEKCTa Ha YCTHBII, CyOTUTPEI
- 9TO NMUCHMEHHBINA MEPEBOJI YCTHOTO TEKCTA, 0TOOpaKaeMblii Ha SKpaHe BO BPeMsl IPOCMOTPa.
OHHM O4YCHb BaXKHBI HE TOJBKO VIS TIIYXUX JIFOJCH, HO W AN U3YYaloIUX s3bIK. [I0CKOIBKY
(HUIBMBI HE BCET1a OCHOBAaHBI HA BOOOPaKEHHHU, MHOTHE U3 HUX TaK)Ke OCHOBAHBI Ha peabHBIX
HCTOPHSX W XYIOXKECTBEHHBIX IPOU3BEICHUSX, U TaKUM O0pa3oM OHU OYEHb ITOJIC3HBI IS
CTYIICHTOB, 0COOCHHO H3yJalOIINX HHOCTPAHHBIE S3bIKH.

Crenyer OTMETHTh, YTO IPH IIEPEBOAE XYAOKECTBEHHBIX TEKCTOB MOJXKHO HCIIOJIB30BaTh
pasnyYHbIE METOJbI, TaKWe KaK OIMCATENIbHBIH NepeBOJi, NaBaTh CHOCKM M T.A., €CIH HET
9KBUBAJICHTHBIX MOHATH, HO B IPOIIECCE CO3aHUS CYOTUTPOB M3-32 OTPAHMYEHHOTO Mepruosa
BPEMEHH OYEHb TPYIHO MEpeiaTh KyJIbTYPHbIC MTOHITHS, HE CYLIECTBYIOLHME B KYJIBTYpPe SI3bIKa
TepeBo/ia WM CyOTHTPOB.

Hwxe mnpuBOAATCS mNpHMEphl pa3NUYHBIX aCHEeKTOB KYJNBTYpHl, TakMX Kak Iepeaada
TPaAWIMOHHBIX W PEIUTHO3HBIX MPUBBIUCK, Iepefada JIMHIBUCTHYECKHX M COLMAIBHBIX
ocobeHHoCTel M T.A. Hama 1enp - He IPOCTO KPUTHUKOBATh TH MEPEBOJBI, HO TIOCMOTPETH,
MIPaBHJIBHO JIM HEPEAaHo MOHATHE KyJIbTYPhl HIN HET, €CJIM HET, TO MpeJyIaracTcs BO3MOKHbIH
MepeBOJ] TAaKUX KyNbTYPHBIX ocoOeHHocTed. HekoTopele W3 HHX SBIAIOTCA HpHMEpaMHu,
aJIeKBaTHO ITIepEeBEACHHBIMH, HO TpeOyeTcs Oosee moapoOHOe OOBsICHEHHE, YTOOBI MepeaaTh
CMBICTT HCXOTHOM KyNbTyphl. Hanpumep,

Ye rahe pakoRe simlaa mirc tanduurii ke saath, mAlne aap ke liye banaaye hAl.*
(Bot 3T0 MaKopa ¢ meprieM 1 TaHIypaMu s CIIEIHATBFHO IIPUTOTOBIII JJIS BaC)

Iloxopa - 3T0 My4HOE H3/enue, Ky1a 100aBsioT KapTOLIKY, KalycTy U Apyrue Bellu.

! Tep-Munacosa, C.I.; SI3bIK M MEKKyIbTypHAst KOMMyHUKamus, M., 2008. 14 c.

2 Kacwsnenko JI.C., B3anmoseiicTaue si3bika v KysbTypbl.2009.

3 B.A. UyamHoB, A3bik kak cocmasnas wacme kyismypet. (http://chudinov.ru/yazyik-kak-sostavnaya-chast-kulturyi/)
4 Gowariker Ashutosh, Swades. Hindi, India. 2004.
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Hlumna Mupu - CTpydKOBBIH Ieper; ObLT BIIEpBBIC IIPOM3BeeH B 0oabmmx Macirabax B [lnmima
(cromuua mrrata Xumavan-IIpanenr). Mrak, Mpl Hadann Ha3eBath «lllumia Mupay.

B sToM mepeBoze c10BO mandypu NEpeBeIeHO HETOYHO: y CITyIIaTeN s CO3AaeTCsl BIIeUaTIeHHe,
YTO 3TO MpeaMET MHIIH.

B naHHOM mpuMepe HCHONb3yeTcs METOA TPAaHCIUTEPAIUH, KOTOPhIH MOXET MOAJAep>KHBATh
BKYC OPUTHHANBHOH KyJIbTYphl, HO 3pUTENIH HE CMOTYT MOHATH 3Ha4YeHHe 3THX cioB. Ha sxpane
TaKKe HEBO3MOXKHO JaTh JUIMHHOE OOBSICHEHHE, HO NEePEeBOAUMK JOJDKEH OOBSICHUTH BKpATIIE,
JIaTh MaKCHMAaJIbHO BO3MOJKHBIH ITepeBOJ MM OOBSICHEHHE MOXET OBITh JaHO B HaJaje WM B
koHue. Kak tanayypus, 3T0 TO, 4TO TOTOBHUTCS B «TaHBIP».

Madiraa piyoge?!
(He sxenaere BBIUTH Madupbi?)

Manupa - Kperkuil alkoroJbHbIH HaMUTOK. TakuM 00pazoMm, CI0BO “guro” WM “pom’™ myulie
9KBUBAJICHT Maoupul.

Ipyrast mpobiieMa COCTOUT B TOM, YTOOBI HAWTH YKBUBAJICHT COLHATBHBIX OOBIYACB U TPAIULINIL
OJIHOW KyJBTYpHI B JPYTYI0, OCOOCHHO €CIIM MEPEBOJYUK HE 00JanacT TIyOOKHMU 3HAHHSIMHU
o0enx KyibTyp. Hampumep:

Hamaarii laajo ka to gaunaa bhii aane vaalaa hai.?
(Bot y Hac momouIBKa s1aadoico cKopo.)

B nanHOM mpuMmepe u3-3a HeJOCTaTKa 3HaHWH 00 HMHAMHCKOW KyJIBTYpe CJIOBO «TayHa»
TIEPEBOIUTCS KaK «IIOMOJIBKay. B npeBHne BpemeHa B IHIUM TpaquIiu AETCKUX OpakoB ObUIH
IpaBeAHBIMU. B Tex ciydasx, Korja JeBOYKE MEHbIIC TPUHAJUATH WIM YEeThIPHAUATH JIET,
MOCJIE 3aMY’KECTBA JIEBOYKA OCTAETCSA C POJTUTENSIMU B TEUEHHE HECKONBKHUX JeT. IlepeMonus
OTIPAaBKH B JOM MyXa HasbiBaercs «[ayHa». TakuM oOpa3oM, ecTb OOJbIIAs pa3sHULA MEXKIY
cinoBamu Gauna u ITomonsxa.

«Jlaadoco» O3HAYAET «IEBYIIKA» W HCIOJB3YETCS POTUTENSIMA C OOJbIieil J000BBIO H
MPUBSI3aHHOCTBIO K JIEBOYKAM.

Namaste sarpanch jii.?

(3apaBcTBYiiTE TOCTIOMH. )

B npuBeeHHOM BBILIIE TPEATOKEHAH TIEPEBOI OJIM30K K OPHIHHAIBHOMY, HO CIIOBO Sarpanch u
ji omymensr. CapraHd - riiaBa CeIbCOBETA. <«IDKH» - 3TO Cy(D(HKC, UCIONB3yeMbIid s
BBIP@KCHHSI YBOKEHHS K CTapIIMM MO BO3pacTy MM MeHee H3BECTHBIM ioasM. Ciemyer
OTMETHUTB, YTO 3TO MOXKHO HCIIOJIB30BaTh U ¢ HeoayuIeBeHHbIM. Hanpumep, Tyscu uku.

Yahan kii barii maanytaa hai betaa, kahte hain ki agar sachche dil se mandir kii ghantii bandho
to upar vaalaa sun letaa hai.*

(OT0 MecTo cuMTaeTCs CBSALICHHBIM TOBOPST, €CJIM TMPUBSIKEIIb K BETKE KOJOKOJbYHK
BCEBBILITHUH UCIIOJHUT TBOE JKEJIAHUE. )

1 Hirani, Rajkumar, 3 Idiots, Hindi, India, 2009.

2 Gowariker Ashutosh, Swades. Hindi, India. 2004.

3 Gowariker Ashutosh, Swades. Hindi, India. 2004.

4 Mehra, Rakesh Omprakash, Delhi-6, Hindi, India, 2009.
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B Wunmum mogu BepsAT YTO, €CIM OHH CBSDKYT KOJIOKOJBYMK B XpaMe, HX JKelaHHe Oyner
BBIMIOJTHEHO. DTOT ITIEPEBOA SIBISECTS yAAYHBIM, HO TaKWe TPAAUIMU U BEPOBAHUS TPEOYIOT
0osee moAPOOHOTO OOBACHEHUS.

Le jaao use dvaarkaanaath seth ke paas*
(oTBenu ee K cemy ABapKaHATY.)

B Unauu cnoBo ‘Cem’ ucnosb3yercs i OOraThIX JIIOJeH, KOTOpble OOBIYHO JAOT ACHBIH Ha
MIPOLIEHT JUIsl OeTHBIX JTIOACH.

Diidii, daal nahin hai.2
(qumu, Het YeueBHIBL.)

B HUuguu cnoso "lunu" ucnonb3yeTrca A o003Ha4eHUs cTapuiei cecTpsl. "uan" MOXHO
HCIIOJIB30BATh IS TF00O0M AEeBYLIKH, KOTOpas crapuie Hac. Ho cioBa ‘cectpa’ mydmmii BapuaHT
Ha PYCCKOM sI3bIKe BMecTO "luan", HOTOMY 4TO B PYCCKOM sI3bIKE HET cioBa "duau".

Holii kab hai?®
(Korna npa3gauk xomu?)
X0J1M - 3TO IPa3HUK KPACOK.

Sardaar bahut khush hogaaa *
(Capmap Oyzet o4eHb JOBOJICH?)

Capoap - CaoBo Capoap 0603HaYaeT TIaBEHCTBYIOLIHIA.

B manHBIX TIpEMepax, MepeBoj] CyOTUTPOB HE COBCEM aJEKBAaTHBIA C TOUKU 3PEHUS Nepeadn
KyIbTYpHOTO COepXkKaHMs. beqa B ToM, 4TO Ipu mepeBojie CyOTHTPOB MEPEBOAIHKH JOCIOBHO
NIepEeBOJAT TaKKe CJIOBA, U B 3TOM IIPOLECCe TEPSIIOTCA KYIbTYypHbIE OTTCHKH.

Maan, jaldii se khaanaa khilaa de barii jor kii bhuukh lagii hai.
Mama, HaKpLIBaﬁ Ha CTOJI, Y’)KaCHO €CTb XO4YE€TCH.

B 3TOM mepeBojie HECOOTBETCTBHE Pealinii ABYX KYJBTYp, MOTOMY 4TO B MHIAMY Ity 0OBIYHO
CHJIIT Ha TOJTy U e1iT. B 3TOM (mbMe, Kor/ja akTep IMPOU3HOCHUT 3TH CIIOBA, OH CHAWT HA IOTY.
Tak, B 9TOM NpeI0KeHNH JTydIlle He UCIIOIb30BaTh CIIOBA CTOJI.

Haldii hai?® (3to uubep tpasa?)

CrnoBo umbep TpaBa Hempasiensiii mepeBoa. Haldii ozmagaer xypkymy. Ilpumpasa sxenToro
[[BeTa, KOTOpas IUMPOKO WCHONB3yeTcss B MHAWKCKOH KkyxHe. Kypkyma oOnanaer
YAUBUTENBHBIMHA aHTUCENTUYECKUMHU CBOMCTBaMHU. [IpaBuiibHbIii nepeBo- “Ectb 1 Kypkyma?”.

Kak BHIHO W3 MPHUMEPOB, MPEICTABICHHBIX BBIIIE, ACTIEKTHI KYJIbTYPbI, OOHAPY)KECHHbBIC MPH
nepeBoJic CyOTHTPOB KHHO(DMIBMOB KacalOTCs PENIUTHO3HBIX SIBICHHH, OBITOBBIX SIBICHUIA,
COLMANTBHBIX U CEMEMHBIX OTHOIICHHH U S3BIKOBBIX 0COOEHHOCTEH. DTO CBA3aHO MPEXKE BCETO
¢ colepKaHNeM KHHO(MIEMOB, B 0COOCHHOCTH MHIUICKUX, TJIe Yalle BCEro OTpaXkaercs OBIT,

* Mehta, Deepa, Water. Hindi, India, 2005.
2 Tam xe.

3 Sippy Ramesh, Sholay. Hindi, India, 1975.
4 Tam xe.

5 Anand Vijay, Guide, Hindi, India, 1965.

6 Mehta, Deepa; Water. Hindi, India, 2005.
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CEeMEWHBIE COITHATBHBIC OTHOIIICHMUS, a PEJIIUTU U 0oKecTBa BCEria urparoT 3Ha4UTCIbHYIO POJIb.
HepeBOZ[‘{I/IK JOJDKCH YACISITh 0c000€e BHUMaHUE IIpu 1nepeaavye Taknux HIOAHCOB.

Jlutepatypa

Bassnett Susan, Culture and Translation. L.: Multilingual matters Itd, 1999.
Catford J.C., A Linguistic Theory of Translation, Oxford University Press, 1965
Mundey Jeremy, Introducing translation studies, Routledge, London, 2001.
Bapxynapos JI.C., SI3bik 1 nepeBo1, MexayHapoaHble oTHoIeHus; M., 1975.
Janp B.U., TonkoBblii c10Baph KUBOTO BEIHKOPYCCKOro si3bika, M., 1978 —1980.
Komuccapor B.H., CnoBo o nepeBojie; MexayHapoaabie oTHomeHus, M., 1973

IBeiiuep A.J., Teopus nepesona, Hayka, M., 1988.
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MukpocTpykTypHas TpancgopManus B HHTEPCeMUOTHYECKOM IepeBoje
pacckasza Muxania byarakosa «Mop¢uin» B KHHO

Cyxan Axmap

IIpenonaBatens,

AJMrapXcKoro MycyJibMaHCKOIO YHHBEPCHTETa
Ammrapx

akhtarsuhaill3@gmail.com

Annomayus: B 0annoil cmamve paccmMampugalomcs npooaemMvl IKPAHU3AYUYU 8 UHMEPCEMUOMUYECKOM
nepegode. Konyenyus unmepcemuomuiecko2o nepeeooa Aeisemcs peledanmuoll cepoll paseusaioneco
Medcoucyunaunapio2o uccreoosanus. Ona  umeem OOIbULYIO 3HAYUMETLHOCHL 6  UMEPANYPHOM
ucce008anU U 68 UCCIEO08AHUU KUHO, CBA3bIBAIOWUX Opye ¢ OpYeOM 8 Kauecmee C80ec0 HAMEePeHus 8
cemuomuyeckom npocmpancmee. Jlannas cmamosi GoKycupyemcs: Ha UCnOAb308aHUe MUKPOCHPYKNYHbIX
mpanc@opmayuii (MoOuuKayus, MOOYIAYUSL U MYMAYUSL) 8 IKPAHUAYUU TUMEPANYPHO20 NPOU3BEOCHUSL 8
KuHo. Hnmepcemuomuueckuil nepesoo saeisiemcs 00beKmMomM MeNCKYIbMYPHO20 00WeHUs, MAK Kak OHA
00veduHsiem 06a GbIPA3UMENLHLIX NPOCMPAHCMEA. Jma CMamvsi AGIAEMCs. NONIMKOU HAUMU Npoyecc
aoanmayuy IumepamypHo20 npou3eeoeHus: 8 UHMepPCeMUOMULECKOM NPOCMPAHCIIBE 8 NONBINIKE UZVHUMD
U NPOAHATUZUPOBAML UX CAMOCIOAMENLHO.

Knroueesvie cnosa: unmepcemuomuueckuii nepe6oo, MUKpOCmMpyKmypHas mpanc@hopmayust, SIKpAHu3ayus,
cemuomuka kuno, Muxaun Byneakos

B Hacrostee BpeMst Ipo0IeMbl HHTEPCEMHOTUYECKOTO IepeBOIa, MPEIaracMoro JINHIBHCTOM
P. SIkoOcoHOM B CBOMX HCCIEHOBAHHAX, CTalM OYEHb aKTyalbHBIMU. MHTEpceMHOTHYECKUM
MepPEeBOJIOM SIBISIETC MHTEpIpeTanust BepOaldbHBIX 3HAKOB IIOCPEICTBOM HEBepOAIbHBIX
3HAKOBBIX cucTeM'. [IpM KMHOAANTAlMM KaKAOE XyHOKECTBEHHOE IIPOHM3BEIECHUE
MOJBEPraeTCsl M3MEHEHNUIO0 OPUTHHAIBHOTO CIOJKETa, TaK KaK CEMHOTHYECKas CHCTeMa KHHO
OTIIMYAETCS] OT CEMUOTUYECKON CHCTeMbI IuTepaTypsl. ColepikaHue U ues XyA0KEeCTBEHHOTO
MIPOM3BEIICHUSI IIepellaeTcsi C IOMOLIbI0 BepOabHOTO CPEACTBA, HO CEMHOTHKA KHHO
UCTIOJIB3YIOT U BepOalbHbIE M HeBepOabHbIEe CPEIICTBRA.

OKpaHU3alMs JIMTEPAaTypHOTO TEKCTa MpPEJCTaBieT co0oil nepenady colepKaHus U UACHHO-
XYJ0’)KECTBEHHOTO CBOEOOpa3usl MEPBUYHOTO TEKCTa KHHOMATOTrpahuuecKUMH CPEACTBAMH, TO
€CTh CpE/ICTBAMH MHOHM CEMHOTHYECKOH CHCTEMBI, TA€ Hapsay ¢ BepOaJbHbIMH IUIACTOM
CyHIECTBYET M HEBEpOATBHBIN (My3bIKa, H300pakeHHe, rpadudeckoe 0pOopMIICHHE 1 3BYKOBBIE
3¢ HEKTHI), TOATOMY TaKyIO0 TPAHCPOPMAIHIO TEKCTa MOXKHO OTHECTH K HHTEPCEMHOTHIECKOMY
HepeBoy.

B naHHO#t cratke MBI aHanM3upyeMm paccka3 «Mopduiiy u3 nukia Muxamna Bynrakosa
«3amuckn 10HOro Bpada» W GwibM «Mopduil», OCHOBaHHBIH Ha 3TOM IPOHM3BEACHHHU,
pexuccepoM Kotoporo siBisercst Anekceil banaGanos, u aBTopom creHapus sipisercs Cepreit
Boapos-mmanmmit. B 9Toit Hay4HOW crTaThe paccMaTpuBaeTcs KHHOCHEHapui Quibma
«Mop¢wuii» 1 pacckas, ITOOBI OIICHHBATH SKBUBAIEHTHOCTh ITEPEBOAA NMPOU3BEACHHS HA S3BIK
knHO. OIHOBPEMEHHO, B TOH CTaThe ONPEAENSIOTCS KPUTEPHH, OLIEHWBAIOIINE CBOHCTBO H
Ka4eCTBO 3KpaHMU3aL1H.

Wudopmariust sSIBISIETCS CAMBIM BaYKHBIM aCIIEKTOM KU3HU 4enoBeka. MHbopManus HUKora He
yCcye3aeT, OHA JIMIIb NIepeaaHa C OAHOM CTOPOHBI Ha Apyroil. [lepeBon 3aHUMaeT 0COOBIM ATAlIOM
B PaCMpOCTPaHEHUH WH(POPMAIIMU B Pa3HOCTOPOHHBIX chepax. Poman SIkoOCOH B CBOeM CTaThe

! fIxo6cowu, P., O TMHTBHCTHYECKHX acTIEKTaX MepeBona / Bompocs! Teopuu mepeBojia B 3apybeskHoil TUHTBHCTHEE. - M.,
1978. - c. 16-24
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BIIEPBbIC H3JIarajlyd TAKCOHOMMIO IepeBoja. Ha ocHOBe TuNa S3BIKOB OpHUIMHAIIBHBIC U
nepeBosumii. OH Tpeiaran Tpu TUMa TepeBoal:

1) BHyTpus3BbIKOBO NEpeBOA, WX NMEPEMMEHOBAHNE - HHTEPIIPETAls BepOaTbHBIX 3HAKOB C
MIOMOIIBIO JPYTUX 3HAKOB TOTO )K€ S3bIKA.

2) MexbsI3bIKOBOI MEPEBO, MM COOCTBEHHO MEPEBOJ, - HHTEpIpeTauus BepOalbHbIX 3HAKOB
MIOCPEACTBOM KaKOro-IM00 APYroro si3blka.

3) NHTepceMHOTHYECKUH TTePEeBOM, WM TPAHCMYTAIHs, - HHTEPIPETAIHs BepOaIbHBIX 3HAKOB
TIOCPE/ICTBOM HeBepOAbHBIX 3HAKOBBIX CHCTEM.

Ham mnpunmercs B 3TOMl crathe OOpaTHTh BHUMAHHE Ha HHTEPCEMHOTHYECKHIl MEpPEBOI.
WHTEpCEeMHOTHYCCKUIT IEPEeBO MOXKHO MOJAPA3yMEeBaceTCs, KaK aJalTalys XyI0KECTBEHHOTO
MPOU3BEICHNUS B (DHIIbM.

ITo uccnenoBanmio nuarBucTa I'.I'. ChBIINIKHHA, «OTMEYAETCS] TECHYIO CBSI3b JUTEPATYpHOTO
TEKCTa ¢ KHHOTEKCTOM U B TOM CMBICIIE, YTO TIE€PBOE YacTO MPEALIECTBYET BTOpoMy. MHoOTrHe
CIEHAPUH MHPOBOTO U OTEYECTBEHHOTO KHHO HAIMCAHBI HAa OCHOBE JIMTEPATYPHBIX
Mpou3BeeHUN. DKpaHHU3allUs — 3TO MHEPeBOJ XYJO0XKECTBEHHOI'O IPOM3BEIECHUS C s3bIKA

HCKYCCTBa CJIOBECHOT'O Ha SA3BIK UCKYCCTBa 3KpaHH01"O»2.

371ech HY)KHO OTMETUTb, YTO CBSA3b MEXKAY JHUTEPAaTYpHbIM TEKCTOM U €ro 3KpaHu3aunuei
SIBIISIeTCSl HeM30e)KHOH. B pa3HOOOpa3HBIX XyHOKECTBEHHBIX (DHUIIbMaxX IKpaHU3aLusl 3aHIMaeT
ocoboe mecto. Tak, B 3TOM HCCIEIOBAaHHUM MBI COCPEIOTOYMM Hallleé BHUMAaHHE Ha aHAJN3
OTIENBHON JKpaHM3allMH M TaKXKe Ha aHalu3 MpousBeneHus aBTopa. Ilo cimoBam K. IO.
HrnaroBa, mepeBof Ha A3bIK KHHO, COXPAHSISI COIepaskaHHs IIPOU3BEACHHUS C CEMAaHTHIECKUMH H
JIEKCUKO-CTUIINCTHIECKIMHI OCOOEHHOCTSIMH, SIBIISETCS ONTHMANBHOIM spanu3anueii’. OH Takke
0OBSCHSET, «ECIIH JKE M MPEATPUHUMAIOTCS IOTBITKH TEOPETHYECKH 0000IIUTE XapaKTePUCTUKH
9KpaHU3allid, TO OHM OCHOBBIBAIOTCA HA HHTYMTUBHBIX OINYLICHUSAX, U HCCIEOBATEIN
ONEPUPYIOT TAaKUMU TOHATUSAMM, KaK «UEJIOCTHOCTb M HETPOHYTOCTB», «yMECTHOCTBY,
«EIMHCTBOY, «3PENIOCTBY, KTOHKOCTBY, «aJI€KBATHOCTLY, H T.I» .

«CpaBHHBasi KHHO M POMaH KaK MPOM3BEICHUS] HCKYCCTBA M KakK TEKCTHI, — oObsicHseT K.IO.
WrnaroB, — mpencTaBIseTcss BO3MOXHBEIM IPOBOJUTh UX CONOCTABHTENBHBIN aHAIU3,
BBIIBIITH PA3iIHUMs, MPEJONpeelsIoNne pa3sHyio poib ClIoBa B HUX. POMaHBI M (HIBMEI
MOYUHSIOTCS ~ 3aKOHAM  YCIIOBHOCTH  XYJO)KECTBEHHOI  PEaNbHOCTH,  IIEITOCTHOCTH
COCTABJISIOIIUX XYJOXKECTBEHHOIO MPOU3BEIEHUS, 3aKOHY aJpECOBAaHHOCTH NPOM3BEICHUS, a
TAKKe 3aKOHAM OPUTHHAILHOCTH U 060OLIEHHOCTU.

OOBEKTOM JaHHOW CTaThU SBISICTCS (DUIIBM IO MOTHBaM OJHOMMEHHOTO pacckaza «Mophuii».
Muxaun BynrakoB sBiseTCS OCOOCHHO HMHTEPECHBIM IHCATENIEM, CO COOCTBEHHOW 0CO00M
TBOPYECKOW ydacThio. MOXHO 3aMeTHTh, YTO bynrakoB HaunHan cBOIO mpodeccuro Bpada. B
OCHOBHOM OH 3aHHMAJICS MEIUIIMHOW H padoTad BpadyoM, IO3TOMY BO €ro MHOTHX
MPOU3BENICHUSAX CYIIECTBYET MEIUIMHCKas TeMa. Tak, ByinrakoB cocTaBmil menmslii cOOpHUK

1 SIko6con, P., O JIMHrBUCTHYECKUX acrieKTax nepesosa / Bonpockl Teopuu nepeBojia B 3apy0exkHOi JTMHIBUCTHKE. - M.,
1978. - c. 16-24

2 Cpikms I T. KnsoTeKeT (ONBIT IMHTBOKYIIBTYponornaeckoro anamusa) / I. I. Capimknn, M. A. E¢pemosa / [TosTuxa.
Hcropus muteparypst. Kuno. M.: Bononeii Publishers, 2004. Ctp. 28

3 Urnaros K.10. Ot TekcTa poMaHa K KHHOTEKCTY: SI3bIKOBbIE TPAHC(OPMALIMH 1 aBTOPCKHH CTHIIb (Ha aHTJIOA3BIMHOM
Martepuaine): aBroped. auc. ... kaua. ¢puion. Hayk: 10.02.04 / K. YO. Urnatos. M.: 2010. Ctp. 10

* Yrnaros K. 10. DKkpaHHast HHTEpIpPETALHS JTUTEPATYPHOTO TEKCTA. SI3bIKM B COBpPEMEHHOM MHpe : MaTepuans |X
MeXayHapoHoi KoHpepenunu : [c6opuuk] / [oTs. Pen JI. B. [Tonyouuenko]. — M.: KJ1V, 2010. — Ctp. 149-160

5 Tam sxe.

151



pacckasoB u HOBCCTeﬁ, KOTOPBIC 06'I>CI[I/IH$[IOTC$I 3arjiaBueM «3arucKu FOHOTO Bpava». MOJ'IOZ[Oﬁ
JOKTOp BOMrapn ABJBSICTCA €AUHBIM I'€POEM-PACCKA3YNKOM 3TOI'0O NUKIIA.

Yro0bl aHAIU3UPOBATh HHTEPCEMHOTHUYECKHil IEPEBOJ, B CTAThE HCIONB3YIOTCS [PHEMBI,
npeioxkennsie Kurtu M. Ban JleBeHoM-3BapToM B cBoeit crathe «Translation and original:
Similarities and dissimilarities I»'. Ona npeanarana Tpu THMIIA aJaNTalMOHHBIX HEPEMELIEHMIA,
KOTOpPBIE OHA Ha3bIBAET «MHUKPOCTPYKTYpHBIMH Tpanchopmauusmuy». 1o uccnenosanuio Ban
JleBena-3BapTa, CyIECTBYET TPH THIIA TPAHC(HOPMAIUH: MOIUPUKAIIS, MOYJISAIHIS U MyTAIIHSL.
B cBoell Mozenn, OHa YCTaHOBHIA TOYHOE OIpEIEeHHE KATETOPHH MEepeMeIeHni B Xoje
Pa3bACHEHHUS M COTIOCTABJICHHS MIEPEBO/IA XYI0KECTBEHHBIX TEKCTOB.

Mopynanusi MoApa3yMeBaeT, 4TO CYLIECTBYET CBA3BIBAHUE MEXKAY HCXOIHBIM POMaHOM H
amanrtauueil. M sTa aganTaiys npeyBennuaeTcs WM MPeyMEeHbIIAeT Ha aCIeKTaxX, KOTOPhIE yxKe
CYIIECTBYIOT B HCXOJHOM pomaHe. Moaudukanus Baed€T 3a co00 3JIEMEHT KOHTpAacTa MM
MIPOTUBOPEUHS B TOM CMBICIIE, YTO IEPEMEIIEHUE 3TOr0 THIA OOBIYHO PAJUKAIBLHO MEHSIOT
paccMaTpHBaeMble acleKThl; TakUM 00pa3oM, MOAMGHKAIMA OTHOCHTCS K 3aMETHBIM
U3MEHEHUSIM B IIOBECTBOBaHMM. MyTanus IIpemnaraeT, 4TO OIpPEJENCHHBIC 3IEMEHThI

OTCYTCTBYIOT 00 OT HUCXOOHOI'0 TCKCTa UJIN aI[aHTaL[I/II/IZ.

B xone coznanus ¢punbpMa «mopduity, Anekceil banbaHoB crerka H3MEHII TOBE/ICHHE CIOKETa
B ¢unbMe. DTO OH JenaeT IOTOMY, YTO B HACTOsIIEe BpeMs IOBEICHHE 3pHUTeNeil Taroke
M3MCHUIOCh. B mepesnaye croxera OH TaKKe M3MEHWI 00Opasbl HEKOTOPHIX IEPCOHAKEH B
¢mieme. 3nece B guiabMe AOKTOp [lONISKOB OMHCHIBaeTCS KaK OH HE JKaIyeT OT CBOETO
Xapakrepa.

CroxkeT B QuiIpbMe HauMHACTCA C MPUE3IOM MOJOAOro nokropa Muxamna Ilomsxosa. JJokrop
Muxaun IlonsikoB (B ¢uinbme Jleonnn budeBun urpaet ponb NOKTOpa) HaYMHAET paboOTaTh B
TIO3HUIIMIO 36MCKOTO Bpaya B CEIbCKYI0 OOJBHUILY. By Iydu MOJIOABIM BpadoM, KOTOPBIHA TOIBKO
YTO 3aKOHYWJI MEAUIMHCKUII HHCTUTYT, €My MpPHUIUIOCH CTOJKHYTbCA C TPYIHOCTSIMHU
MequIUHCKON mpodeccun. Ho B pacckase croxxeT HauMHaeTcs ¢ onucaHueM atMocdepy 1917
rojia M celbcKoil OonpHAUIEL [loBecTBOBaTENMb pacckasa JOKTOp bomrapa coBceM oTCyTCTBYET
oT GmiIbMa, a B paccKa3e OH 3aHMMAeT BaKHYIO MO3UINIO. B 3TOM ciyuan pexxuccép mpoImycTut
OONBIIYIO YacTh pacckasza. B pacckase mokrop Bomrapn untaer maeBHHK [lonskoBa U B 3TOM
naeBHHKe [ToNsKOB paccka3biBaeT Bce COOBITHS OT cBoel mepcnekTuBbl. Ho B ¢mmbMe poib
Bomrapna coBcem otcyrcTByer. OTCYTCTBEME 3THX BaKHBIX JJIEMEHTOB B (HIBME MOXKHO
XapaKTepU30BaThCS KaK MyTaIlHs.

B ¢unbMe pexxuccép nmoauepkuBaeT kajap, B kKotropoM ITomnskoB B X0/1e HHCIIEKIINH MEPBBIIA pa3
obpatui ocoboe BHMMaHue Ha Ganouky «Morphiumy. Dto kaap maer ocoboe MoaYepKUBaHUE
¢ueMy, 9TO «MOpdUiT» OyaeT UurpaTh BaXKHBIN POJIb B pa3BUTHHU CIokeTa GuibpMa. B pacckaze
Kora oktop boMrapa nonmy4aer muchbMo ot iokTopa I[TonskoBa, TO CHauaa OH 3aMETHJI TOJIBKO
OJIHO CIIOBa B perente. JTo cinoBo O0buio «Mopduiit». Tak B GpuisMe U B pacckasze ¢ MEPBBIM
[UIAHOM MOI4EPKHBAETCsl BAXXHOCTh pacTBopa «Mopduii». Tak moJuepKuBaHie Ha 3TOT aCHEKT
B uitbMe ClIeTaHo € MOMOIIBIO MOYJISIIIUH.

B pacckase u Takxke B (pHIbME MOXKHO IOJYEPKUBATH OOCTAHOBKY, B KOTOPOM JIOKTOP Hayal
ynotpednats Mopduil. ¥V TlomsikoBa BO3HMKHYIN CTpaiiHas 0O0Jb B )KHBOTE, TOIJa MeJCecTpa
crenana emy ykon mMopous. OH oueHp OBICTPO Hayal YyBCTBOBaThH cebs jyuine. Omacasich

1 van Leuven-Zwart, Kitty, Translation and Original: Similarities and Dissimilarities, | // Target. International Journal of
Translation Studies, Volume 1, Issue 2, Jan 1989, Ctp. 151 - 181

2 Cwm. van Leuven-Zwart, Kitty, Translation and Original: Similarities and Dissimilarities, | // Target. International Journal
of Translation Studies, Volume 1, Issue 2, Jan 1989, Ctp. 151 - 181

152



peuManBa, JOKTOp clenan cebe emie OAWH YKOJ. 3aBHCHMOCTh BO3HHKJIA IMOYTH MIHOBCHHO.
Bpau 3amertwt, 4To BCe €ro NMCHMXUYCCKHE MPOOIeMbl CTIPABHINCEH U Mcdes3i. Mopduii moMor
eMy 3a0BbITh Y)KACHYI0 SMOIMOHAIBHYIO 00Jb OT yXO[a JIIOOOBHHMIIBI, HMCYE3JIO KEJIaHHE
YeJoBeKa, KOTOPOro 3arHajK B MYCTHIHIO. B (GHIbMe OIMHAKOBO OOBSCHSICTCS CKIOHHOCTDH K
HApKOTHKaM, Kak 3T0 Obuto B (GuiabMe. DTH JIEMEHTHI CIOKETa MOKa3aHHBI OJHHAKOBBI B
pacckaze u uibMe, Tak peXkuccep MPOCTO MEpeBes 3Ty 4YacTh CroKeTa 0e3 MCIOIb30BaHUs
KaKOT0-TO a/IalITAIlHOHHOTO MpUEMa.

B ¢unbeMe pekuccep TOYHO ONMMCHIBACT MOJOKCHHE HAapKOMaHA: €ro JoMka W diidopus: B
pacckaze bBynrakoB pacckaspiBaeT uyBcTBa I[loisikoBa mocie mpuMmeHeHus «Mophusiy:
«Hactynaer 6onb, yxkac, TbMa. BecHa TpEeMHT, YepHBIC MTHIBI MEPENIETAIOT C OOHAKECHHBIX
BeTBeil Ha BETBU, a BANM Jiec IETUHOM, JOMaHOM 1 4epHOii, TaHeTc K HeDy. .. »Y; «5 y3Hao 06
3TOM TOTOMY, YTO 3BYKH TapMOIIKH,.. PBaHbIC, XPHILIbIC 3BYKH TapMOIUIKH,... CTAHOBSATCS
AHTEJILCKUMH IOJI0CaMH, a TPyOble 6achl B pa3ayBarOLIMXCs MEXaX I'yIAT, KaK HEOECHBI Xop»2.

B ¢unpme mocne Toro, Kak JOKTOP IMOYYBCTBOBAJ OOJIb B 00JACTH XKeTyAKa, MeacecTpa AHHA
czenana eMy MHBEKIHI0 MOp(hHHa T 00€300JIMBarONIero BleyaTieHns. MencecTpa HEeCKOIBKO
pa3 MOBTOpWJIA YKOJ, a IIOIKE JOKTOP caM CKPBITHO HAYMHAET AeNaTbh cebe HHBEKIHUIO.
HapxoTtrdeckuii 3¢ Gekt n3 Mopdus He TONBKO IIOMOTAaeT €My YCIIOKOUTD, a TAK)Ke OH YCIHEIIHO
COBEPIIMII HECKOJIBKO CJIOXHBIX MEIUIMHCKUX omeparuii. Ero HOBOpoXka€HHAs creryanbHast
CIOCOOHOCTB MMPHHOCUT €My OOJBIION ycreX cpeu HapoJoB, HO HEPBHAs HAarpy3ka Bcé OoJbie
ucyepnbiBacT ero. OT 3TOro oH BeE yalle HaYMHAeT yrnoTpeoaTe Mopduii. B ¢punbeMe xoporo
n300pakai 3TH BHYTPEHHHE SBIICHUS, C KOTOPBIMH CTamKuBaeTcst [10/sikoB. MBI MOXKEM CKa3ath,
B OTOM AaCIleKTe pPEeXHccep MPaBIMBO HAPHCOBAI KApTHHBI paccKa3a, Mbl HE MOXKEM HAWTH
WHKAKOU IpHEeM aJlanTaliH.

B pacckase u Taxke B (hHIIbMe ITOKa3bIBACTCSI, YTO IICHXHYECKOE COCTOSTHHE JToKTOopa [lossikoBa
YXYJIIIAETCsI, eMY TSXKENO BeCTH cebs 6e3 Mopdus, CppIBaeTCs Ha TI000BHHUILY, MeicecTpy AHHY.
Ho B ¢uipme cymiecTBYIOT ABE NPUYMHBI CPBIBAHWS OTHOIICHUS MEXAY JOKTOPOM H
MezcecTpoil. B ¢pumbme moBsimatoTest mro00BHOE oTHOIIeHHE [101K0oBa K ABYM KEHIIWHAM, HO
B pacckasze TIaBHBIM Tepoil Jumbe oTHocuTcs K AHHe HukomaeHe. OTHOmIEHHWE K APYroit
KEHIIIHE TOXKE SBIISIETCS MPUIMHON pa3myku. [TomsIKoB MoTyBCTBOBAN ce0sl BAHOBATO, YTOOBI
HE CTaTh BEpHBIM MezcecTpe AHHe HukomaeBne. UTOOBI mepenaTh 3TH MOMEHTEHI, pexxeccep
HCTIONB3YET ¥ MOYJISAIHIO M MYTaIHIO.

Cwmepts [lonmsikoBa B ¢uiMe Takke MHOABEpracT MOIM(UKALUHU. HCTOPUS O CKIOHHOCTh K
HapkoTHKaM [loJSIKOBBIM HauynMHAeTCs B pacckase IMOCJe ero CMepTH. B JHEeBHUKE TOKTOp
ITonsiKoB COOOIIAET, YTO OH «OYEHb TSKKO M HeXopomIo 3a60yen»®. O obparuaercs ¢ mpoc6oit
pacckazunky bomrapay mpuexars U JeduTh ero ncuxmieckoe cocrosiHue. Ho Bomrapn He mor
BCTPETHTH €T0, a [10JISIKOB MOMBITANICS COBEPIINTE CaMOyOHIHCTBO BEICTpenoM. Ilepex cMepThio
oH monapun boMmrapay THEBHHK «0 HCTOPHH CBOEil OONE3HM», TOT[a paccKa3 HauWHAETCS. A
¢UIBM KOHYAeTcs ¢ KagpoM, B KOTOpoM [IoJsKoB coBepmImi caMOyOMICTBO B KHHOTEaTpe.
[MonyunBmmces eme cyMMy MOpGHS U CKPBIBIINCH OT KPacHOTBapAEeleB, OH BBICTPEINI B
MIJIMIMOHEpa ¥ TIOTOM Bollen B «cuHeMarorpadb». Cus B MOCIEIHEM psile KHHOTeaTpa, OH
BBOJUT ceOs1 TOCIIeIHY 0 103y Mopdusi. CKOpo OH HauMHACT HACIXIAThCS d(heKToM MOphus
¥ HeMbIM (uibMoM. BenencTre o BEIOpaIT MUCTOJIET U3 CYMKH M ITPUJIOKHI €r0 K IMOJ00POIKY
u ctpeinsiet B ceOst. JKusnb nokropa [lonsikoBa, 1 BMecTe ¢ TeM GuiibM MpUXO/IT K KOHIy. Hemoit
¢UIBM KMHOTEaTpa KOHYAeTCs ¢ TUTPOM «KOHeIb», U 3TOT THTp Takke SBIAETCS IOCIEIHEM

! Bynrakos M. A., Mopguii. Usn-Bo A3byka, As6yka-Artukyc. 2012 1. 192 ctp.
2 Tam xe.
3 Tam ixe.
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tutpoM ¢ribMa «Mopduit». Tak B aganTamun pacckasa, pexuccep MOIUGUIUPYET CTPYKTYPY
CIOJKeTa, YTOOBI IPUBJIEYb BHUMAHHE ITyOJIHKH.

B 3TOH cTaThe ycTaHAaBIMBACTCS M BEPHOCTH NEPEBOAA, M BO3MOXKHOCTb IIEPEBECTH OCOOYIO
aTMoc(epy U OPUTHAIMHBII CMBICI TIPOM3BEICHHS Ha SI3bIK IPYroro BHJa MCCKYCTBa. B xone
NPEICTABICHU KpaTyailueid aeTanu, NepeBOAYMK (B 3TOM Clydae peXHccep) HPHMEHSET
MHOXECTBO MHKPOCTPYKTYPHBIX TpaHc(hopManuii, 4yToObl MOKa3aTh cooOIIaeMble COOBITHS
aBTOpOM. YTOTpeOJIeHne MHUKPOCTPYKTYPHOH TpaHC(opMamun pexuccepoM barmabaHoBBIM
HachlmaeT (GuiIbMa Pa3sHOBHIHOCTIO BEIPA3UTEILHOCTH, KOTOpasi JaeT OCOOCHHYIO BH3YaJbHO
POCKOLIHYIO CHILY.

B wurore MOXHO CKa3aTh, YTO SKpaHU3aAlMs I[ICUXOJOIMYECKO-COLMAIBHOIO IPOU3BEICHUS
BHECIIa HECKOJIbKO M3MEHEHUs B HamepeHnn bynrakosa. [IponsBenenue bynrakosa oTnuyaeTcs
ot punbma banabaHoBa cTpemiieHHeM M CyThlo. B pacckaze Muxawmi BynrakoB nmpeactaBisieT
co00if cnuIIkoM YOeXIEHHbIH MaTepuan, M Takke pacKpbIBaeT YIIEBHOE COCTOSHUE
HapKOMaHa, I 3TOTO aBTOP yNoTpeOseT JTHEBHUK YenoBeKka. [ 1aBHbIM repoit pacckasza XxodeT
co00IIaTh CBOEMY NPHSTEITIO H BCEM YHTATEISIM IIPEAYPEKICHHE O 3I0yHOTpeOIeHuH Mopdust.
B pacckase mokasbiBaeTcsl IpeBpalleHne 00bIYHOTO YeJIoBeKa B HApPKOMaHa, 3aKpPeIoNIaloIero
nymu mopouem. OuneMm bamabanoBa, ymorpeOmsisi pa3HOOOpasHBIE MHUKPOCTPYKTYpPHBIE
TpaHc(hOpMaInH, IIPOCTO ITOKA3EIBAeT 0OpPaTHOE Pa3BUTHE YEIOBEKa U COOBITHE, KOTOPBIE BEIYT
TJIABHOTO Tepost K rudemo. Pexxuccepy ObIIIO 0YEHb TPYIHO BBIPAXKaTh BHYTPEHHEE COCTOSIHHUE
JIOKTOPa M €ro ImpeaynpekaAeHne BceM 3purensiM. Ho make 3To clIerko JecTpyKTHBHOE KHHO
YCIIEIITHO MEpeaaeT 3pUTENIIM CBOI0 HEHABUCTh K MH3aHTPONHIO 1 Hekpodmmro. Tak pexuccep
1106aBHUII MHOTHE COOBITHS, KOTOPBIE COBCEM HE CYIIECTBYIOT B pacckase. 11 oH Takke H3MEHUNIT
MHOTHE COOBITHSI, KOTOpbIe HE HMMEIOT HeOojblloe 3HaueHHe B pacckaze. Ho naxe ostH
I00AaBIIONIIE ¥ M3MEHSIOIINE COOBITHS He MOTYT CTUPAaTh CyTh bynrakosa B ¢uibMe.
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Book Review
Pexsama B CMU: ucropusi, TEXHOJIOTHH, KIaccHPUKATMU
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PEKJIAMA
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Hlenusaosa I'.T".
Pexmama 8 CMU: uctopust, TexHONIOTHH, KiIaccupukanys. - M.: M3gatensctBo MOCKOBCKOTO
yuausepcuteta, 2010. - 464 ¢ ISBN: 978-5-211-0579-9

Abstract: Advertisement in Mass Media - History, Technologies, Classification- is a book authored by Prof.
G. G. Shepilova of the Faculty of Journalism at the Lomonosov Moscow State University, Russia. This book
is an important tool of learning and information for teachers, scholars, students as well as for specialists
working in the field of Mass Media. This book is divided into three parts, with each part being further sub-
divided into categories, related to the history and growth of advertisements. Together the three divisions have
considered the history of the emergence and development of advertisements in Mass Media, the role and
importance of studying and analyzing advertisements and the place they occupy today, in not only Mass
Media, but also in related fields of importance like journalism, sociology, psychology, economics, marketing,
history and law. It further enumerates the co-relation between the advertisers and the Mass Media with the
help of tables and figures. Since the advertisements have come to occupy an important place in media today,
its role and impact is also analyzed in other fields of communication like radio, television, internet and others.
These factors together prove the book as an important source of material to be analyzed by scholars of the
field of Mass Media and related spheres.

Pexnama B CMU: ucropus, TEXHOJIOTHH, KJIaccHPUKAIMS- 3Ta KHUTA aJ[peCOBaHa Oy IyIIIuM
crieruanucTaM B cepe Macc Meana U SIBISIETCS MOJIE3HOH KHUTO# ISl CTY/ICHTOB, H3y4aloIInX
pycckmii s3bik. OHA Takke HHTEPECYETCs IMPENoJaBaTellsiM, aclUPaHTaM M CIICIHATIHCTaM,
KOTOpHIe padoTaroT B cdepe pexnamsl 1 CMU.

Pexnama u Cpencrsa Maccoroii MHbopMainny, UMEIOT TECHBIC CBA3U MEXIy coboil. MHorue
Hay4HbIe JHMCUMIUIMHBI CETOAHS M3ydaloT peknamy u e€ s3pIk. OHa ceroaHs uMeer OoJbLIOS
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3HA4YCHHUC B pa3HbIX MIUCHUIUIMHAX, TaKUX KaK, COLHOJIOTUs, IICUXO0JIOIusd, SKOHOMHKA,
MAapKETHUHI', UCTOPUS, KYPHAJTIUCTUKA U AP. H03TOMy, OHa CHYHUTACTCA CCroaHs B HpaKTH‘leCKOﬁ
JACATCIIBHOCTH, KaK Meofcducuummnapl—toe sejienue, KOTopoe ABJISICTCA Ba)XHOM 4aCThIO H3y4YE€HUA
CMI.

ITocne pacnana Coserckoro Coro3a, S3bIK CUIBHO M3MEHUWICS U ceiiyac u3MeHsaercs B Poccun.
B HEM MHOTO HOBBIX CJIOB, BBIPAXKECHUI, HEOJOIM3MOB U IPYTUX BBIPAXKEHHH, KOTOPBIE BMECTE
TOBOPST O HOBOM PYCCKOM si3bIKe. Tak U m3MeHsieTcst o0pa3 pexyaM. Ceifuac peKITaMHBIH S3bIK-
9TO A3BIK MIPUBJIEKATEIbHBIN, KOTOPBI UMEET CBOU HOPMBI, YepThl U 0COOeHHOCTH. B 06mactu
CMMU, peknaMHBIHN SI3bIK CYUTACTCS KaK ONPEACIEHHBIA KaHp, KOTOPBIA SBISACTCS MPEIMETOM
M3YYCHHUs I BcexX, MHTepecyrommxcsi obnacteto CMMU. Ceiiyac cTymeHTHl NMHUIIYT CBOU
JyiccepTaluy U JOKIaabl Ha TeMe o poiar CMMU, BKiIroYast 1 MECTO peKJIaMHOTO si3b1ka. U B cBs3n
¢ otuM, kaura Pexiama B CMU naér mosnesnyo MHGOpMAUIO sl TOHUMAHUS CBSI3b MEXKTY
CMMU u pexnamaM 1 UX yHOTpeOJIeHUs B pa3HbIX chepax CMU.

CTpyKTypa JaHHOW KHHTH MMEET TAKHE YePThI, KOTOPHIE HE TOJIBKO TOBOPAT O CBSI3SIX MEKILY
CMU u pekiaMamu, HO H, CIIEJI0BATENHHO MOAPOOHO PACCMATPUBAIOTCS Ha Pa3HbIE HATIPABIICHUS
Hay4HBIX HCCIe0BaHui pexiaMbl B CMU, UX IPOIIECCH Pa3BUTHS B Pa3HBIX 00JIACTAX M TAKKe
uX 0co0eHHOCTH. TaKoe [EeTOCTHOE H3yUEHHUE SBIISETCS OUYEHh HHTEPECHBIM YIS CIIEIHAHCTOB
3TOH chephl.

Orta KHHTa pa3fielieHa Ha TPHU pasjena u KaKAbli pas3ael UMeeT CBOH CIeNU(HIECKUE YepPTHI,
Omaromapsi KOTOPBIMH MBI TOHHMaeM o0pa3 pexiaam. IlepBblif pa3zmen KHWTH Ha3bIBacTCS-
Pexiama m CMMU-OT wucropuu [0 HAIIMX JHEH, BTOPOW pas3jien Ha3bIBacTCS-PBIHOYHBIC
TEXHOJIOTHU MeIfa pEeKJIaMHOT0 Ou3Heca, TpeTuii pa3aen HazpiBaeTca-Pextama B CMU-Cucrema
KJIaccH(UKAIMK. DTH Pa3fensl BMECTE COCTABIIIOT LEJbIi 00pa3 KHUTH.

[epBrlii pazaen paccMaTpuBaeT Ha Mctopuio pexiaaMbel 1 CMU, Ha COTpYAHHYECTBO STHX JBYX
chep AeATeNbHOCTH. DTOT pas3zen, KOTOpblid HasbiBaercs Pexkinama m CMU: Ot ucropuu mo
HAaIUX JHel, emé paszensercss Ha YeThipe MOATPYIMIIb, - M3 UCTOPUH pa3BUTHS PEKIaMbl
CMU, Tpaucdopmanus nedatabix CMU B XX cronerun, PopMupoBaHne OCHOBHBIX MOJIENEi
pazuo u TeneBemanus B XX Beke, CoBpeMeHHbIH poccuiickuii pprHok CMU. Ot moarpymmst
paccMaTpHUBAIOT Ha MCTOPHIO NMPOMCXOXKICHUS PEKJIaM, Ha B)KHBIE JTAIbl U Pa3BUTHE Ta3eT U
JKYpHAJIOB, M3MEHEHHMs, KOTOpbIe npoucxoqwin B rnedaTHeix CMU, xoTopble Mmoau€pKuBaroT
MeCTO peksiam cerofHs B chepe CMU.

Bropoii pa3men HazpiBaeTca: PRIHOYHBIE TEXHOJOTHM MEAHMa peKIaMHOro Om3Heca. OHa emé
pasmensiercss Ha chenmytomme moarpynmneli--MccnemoBanus aymutopum CMU, Menes
1aHupoBaHue wiu Beioop CMMU B pexiiamHoi komnanuy, [Ipaktuka neHosoit nomuruku CMU
1 TEXHOJIOTUH PEKJIAMHBIX NpoJax. B 3Toit yacTu MBI UnTaeM O TEXHOJIOTHSX B3aUMOJIEHCTBUS
pexnambl 1 CMMU, xotopoe pas3BuBaercs B Hacrosiiee BpeMs. C IOMOIIBIO Pa3HBIX CXEM U
TabnuIl, MBI MOHMMAaeM B3aUMOJICUCTBUsI MeXIy pekiaamoznateieM u CMU. Tpu moarpymnmsl
9TOH 4acTU AAIOT HaM BO3MOXKHOCTb IOHATH MeJAua IJIAHUPOBAHUE M €r0 POJIb B PEKIAMHON
KaMIIaHUU.

Tpernii pazgen — sto Pexnmama B CMU: cucrema kiaccubukanuu. OHa pasfernsercs Ha
creayromue noarpynmsl--IIpunimnel  knaccupukanun pekaamMbel B CMU, Pomb u mecto
pexnambl B CMU, Pexnama B nedatnsix CMU, Pexnama Ha paauo, Peknama Ha TeneBUICHHUH.
D10 YacTh 0OBSICHACT MPHUHIUITEI Kiaccupukanuu pexiambl B CMU, posib U MECTO peKJIaMbl B
CMU, Ha pamno W Ha TeIeBUICHUU. Takue KIacCH(PHUKAIUKN Jal0T HaM BO3MOXKHOCTh TOHATH
LIETYIO CTPYKTYPY PeKIIaMBbl.
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Aprop xHurm Pexnama B CMMU-ncropus, TexHOJOTHM, KiaccupuKamus —3T0 [ammHa
I'epmanoBHa IllenmoBa, koTopast SBISICTCS KaHIUIATOM (DHIOJOTMYECKHX HayK, JOLEHTOM
kadenpsl Teopun u dKkoHOMuKH CMU  dakynsrera xypHamuctuku MIY umenn M. B.
Jlomonocoga. Tak e€ kuura Pexnama 8 CMU - ucTopust, TEXHOIOTHH, KIIaCCH(MUKALINS, SBIACTCS
Ba)XKHBIM U IOJIE3HBIM MOCOOMEM I BCEX MpernojaBaTeneil, aCmUpaHTOB, CTYyJEHTOB BY30B U
KOHEYHO JUIA CIIELUATINCTOB, paboTaromux B cdepe pekaamsl 1 CMU.
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