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1. Message from the Ambassador of Russia to India

H.E. Denis Alipov

e Dnssian mbassador
N 3360
New Delhi, October 47, 2025

Dear readers,

The year 2025 marks the Diamond Jubilee of the Centre of Russian Studies
(CRS), Jawaharlal Nehru University — an occasion of special significance and joy
for me as a INUite.

For six decades, the Centre has stood as a beacon of academic learning,
a distinguished institution of education and research, and without exaggeration,
one of the finest schools of Russian language and culture in India. It has evolved
as an integral part in the matrix of historically deep, comprehensive and trusted
Russia-India relationship with Dr Rakesh Kumar Verma, Director, Cabinet Secretariat,
Representative of India in RATS, SCO, Prof Abhai Maurya, Founder Vice Chancellor,
English and Foreign Languages University, and Prof Kandarpa Das, Vice Chancellor,
Girijananda Chowdhury University, among the most prominent graduates,
who contributed tremendously to the promotion of our unique ties.

Since its establishment in 1965, the CRS team has traversed a long and dedicated
path toward building a self-reliant and forward-looking combination of theoretical
insight and practical experience, as well as credible institution capable to reflect
contemporary trends and environment. The collection of papers presented
in this volume serves as a brilliant testimony to this legacy.

Warm congratulations to the alumni, professors, and students of the CRS
on this remarkable jubilee. There is no doubt that the 60th anniversary will become
a milestone for new achievements, expanding horizons for excellence and nurturing

the next generation of scholars and a wide range of professinats
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2. Message from the Vice-Chancellor, JNU

Prof Santishree D. Pandit

AR eE fasafdEd

JAWAHARLAL NEHRU UNIVERSITY
aé fewei-9900€9

NEW DELHI-110067

Professor Santishree D. Pandit
Vioe-Ghancallor Message from the Vice-Chancellor

Dear Readers,

Let me congratulate the Centre of Russian Studies for its Diamond Jubilee, i.e.,
completing 60 years of the establishment. It is a landmark occasion that fills the entire
JNU community with price and joy. The Centre of Russian Studies is one of the oldest
centres of JNU. It was found in 1965 and has since become one of the nation's
pioneer institutions of its kind, spearheading the study of Russian language, literature,
culture, and translation. Over the past six decades, the Centre has not only nurtured
generations of scholars, translators, and educators, but has also made significant
contributions to the consolidation of cultural and educational relations between India
and Russia, thereby exemplifying the spirit of international understanding, intellectual
engagement, and cooperation that constitutes the core of Jawaharlal Nehru
University's academic vision.

To commemorate this historic milestone, the Centre is bringing out a series of
scholarly publications, including the journal Critic, Issue no. 23, Critic, Special Issue
24; Journal on Translation of Research Articles, Journal on Translation of Literary
Works, an edited book on Creative Writings in Russian, an Abstract Book of the
International Conference, IRBB-2025. These publications collectively stand as a
testament to the academic rigour, creativity, and collaborative spirit that have guided
the Centre through six decades of excellence.

On behalf of Jawaharlal Nehru University, | convey best wishes to the faculty
members, alumni, students, and all well-wishers of the Centre of Russian Studies.
May this Diamond Jubilee serve as an enduring source of inspiration, leading to new
frontiers in teaching, research, and cultural cooperation, and may the Centre continue
to uphold the proud traditions of scholarship and excellence that define our university.

With best wishes, Y
?«M"M
i\

(Santishree Dhulipudi Pandit)

Tel.: 2674 1500, 2670 4001 o Fax: +91-11-2674 2580 e E-mail: vc@mail.jnu.ac.in
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3. Message from the Dean, SLL&CS, JNU

Prof Shoba Sivasankaran

TAETATA gw fagfaeme™
) JAWAHARLAL NEHRU UNIVERSITY
SCHOOL OF LANGUAGE, LITERATURE & CULTURE STUDIES
i€ faeeh - 110067 / New Delhi-110067

o, =T Ragiese
Kicanitn

Prof. Shoba Sivasankaran
Dean

Message from the Dean
School of Language, Literature and Culture Studies
Dear Readers,

The year 2025 marks the Diamond Jubilee of the Centre of Russian Studies (CRS), Jawaharlal Nehru
University, a moment of immense pride and celebration for the School of Language, Literature and
Culture Studies.

The Centre has been very active in promoting academic excellence, linguistic scholarship, and
cultural understanding, establishing itself as one of the finest centres of Russian Studies in India for
these six decades. Its contributions to the fields of language pedagogy, literary analysis, and
translation have significantly enriched our School’s intellectual landscape and strengthened India’s
long-standing cultural and educational engagement with Russia.

As the centre publishes several Journals and books such as:

Critic Issue no. 23 Research Articles & Translation

Critic Special Issue 24 (i) Research Articles in Russian Studies
Special Issue 24 (ii) Translation of Research Articles

Special Issue 24 (iii) Translation of Literary Works

An Edited Book Creative Writings in Russian

Abstract book, IRBB, 2025

The collective efforts to create such volume of scholarly works are a testament to the commitment,
scholarship, and vision that have guided the Centre through sixty remarkable years. I would also like
to acknowledge that Centre of Russian Studies has been one of the most active centres in organising
various activities for students, scholars and colleagues. 1 am sure that they will continue their
endeavours to make their contribution in making JNU as an institution of excellence.

On behalf of the School of Language. Literature and Culture Studies, I extend my heartfelt
congratulations to all faculty members, alumni, students, and well-wishers of the Centre of Russian
Studies. May this milestone inspire new directions in teaching, research, and cultural collaboration,
carrying forward the proud legacy of excellence that defines our School and University.

With warm regards,

/KW\/\/__

Prof. Shoba Sivasankm}a}l“' l{

ﬁ"\\ SF/DEAN

" ;
¥ fdrhhifeSnd Culture Studies

Y Jawa al'N \w;lniversily
1§ &l / New Delhi-110067

Tel: (0) +91-11-267442511,26704233
il.jnu.ac.in, sshobh il.jnu.ac.in, shobashekhar@yahoo.com

Email: dean_
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4. Message from the Director, Russian House, New Delhi

Dr Elena Remizova

EMBASSY OF THE RUSSIAN FEDERATION IN INDIA
Cultural Department
RUSSIAN HOUSE

o 24, Firoz Shah Road, New Delhi, 110001
RUSSIAN HOUSE Tel: 011-2332-9100, 011-2332-9101, Email: india_deli@rs.gov.ru

Ref. : p; LEL-A1L Date. : 05 /4025~

Jloporue Jpy3bsi, yBa)kaemble KOIIErM, BBINYCKHWKM M TperojaBaTein
IlenTpa pycckux uccnenoBanmii Yauepcurera umenn J[xasaxapiana Hepy!

[pexne Bcero, 103BOJNbBTE  BbIPA3UTh  HCKPEHHIOW W DIyGOKYHO
6J'|al"0)'lap"0CTb uCHTPy pPyccKux HCCJ[C}IOB&HH;{ — YHHUKaJIbLHOMY o4ary 3HaHl4ﬁ,
KOTOPBIH YK€ Ha MPOTSHKEHUH JICCATUICTUH BOCMUTBIBACT MOKONEHUS! MHAMHCKUX
pyC"CTOB, npeaantbIx PyCCKOi"l KYJIbTYpPEC, SI3bIKY H TPaJAHLHUAM. Enuroaapﬂ Bawcmy
TPYIy, DHTY3Ha3My W Mpo(ECcCHOHANN3MY PYCCKHH S3bIK 3BYYHT B QyAUTOPHSX
Hll]lMi’lCK"X YHHUBCPCHTETOB, pYcCcCKas JinTeparypa BAOXHOBJISCT HOBbBIC INOKOJICHUS,
a Ky/nbTypHbIi quanor mexay Poccueit u Mniueii oOperaer sxuBy10, 4e10BEYECKY IO
cuy.

CerofiHst Mbl ¢ TOpAOCTBIO MPEACTABIAEM MATb W3JIaHUI, pO)KJ]éHHle B
crenax LleHTpa M cTaBIMX APKHM OTPaKEHHMCM €ro0 MHCCHH — CTPOHMTb MOCTbI
Me3K/ly HallMMK HapoJiaMu uepe3 o06pa3oBaHue, HayKy H TBOPUECTBO.

IlepBoe u3 Hux — okypuan Critic co crarbsiMu Ha PYCCKOM si3bIKe,
OTKpbIBAIOLIEH WHAWHCKAM 4MTaTensiM ryOuHY pOCCHIiCKOH MBICTH B 00JacTH
JIMTEPATYPOBE/ICHUsI M KYJILTYPOJIOrMH. DTO HE [pocto ryOnukauus, a
IPOCTPAHCTBO, IJIe POXKAAIOTCS HOBBIE MJICM M YKPEIUBSIeTCS aKaJleMHyecKoe
napraéperso. JKypuain caykur 11arOopMoii U MHTCIUICKTYaJIbHOIO 0OMeHa,
CTUMYJIUPYS JaJibHERLIMEe HCCIIEOBAHUS U JIMCKYCCHH.

BTOPOC H31aHUC —— CGOPIH’IK NnepeBoAoB crareu ¢ PYCCKOro Ha XuHIAH HJIH
AQHMIMHCKUA. DTH MaTtepualibl 3HAKOMST MHAMICKYIO ayJUTOPHIO C KIIOYEBHIMH

paboTaMHM pPOCCHHCKMX aBTOpOB, crnocoberBys Oosiee ryOGoKOMY MOHUMaHHUIO
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HayYHBIX M KyJIbTY PHbIX I0CTHIKEHUH. [TepeBo/ibl BHINOIHSIOTCS ¢ yYETOM HIOQHCOB,
COXpaHsisi OPUIMHAJIbHBIM CMBICJI U CTUIIb.

Tperbe — mepeBOABI  Xy/I0)KECTBEHHOM JIATEPaTypbl C PyCCKOro Ha
AHIIMIACKUA WM xuuau. Kinaccnueckue U coBpemenHbie MPOU3BE/ICHHS PYCCKUX
nucaresiedl  OOpeTaloT HOBYIO KH3Hb B HMHIMICKOM KOHTEKCTE, BIOXHOBISS
YMTaTeNel Ha MEXKYIbTypHbIH auanor. Takue nepeBojbl PacHIHpSIOT JIOCTYT K
PYCCKoi#i 1uTeparype u 060ralalT HHAKICKYIO TUTepaTypHyIo TpaJAUuLHIO.

YerBéproe — COOPHUK COGCTBEHHBIX pAcCKa3oB H CTUXOTBOPEHH Ha
PYCCKOM  sI3bIKE, HANMHCAHHBIX MpenofasarensamMu Llentpa. DT mpousBeneHus
OTPaXQIOT JINYHBIH ONBIT U TBOPYECKUH B3IIIS MHAMICKMX PyCHCTOB Ha PYCCKYIO
KyJbTypy, I€PEOCMBICICHHYIO 4Yepe3 MNpU3My HWHAMHCKUX Tpaauuuii. OHH
/\€MOHCTPHUPYIOT, KaK PyCCKHUid A3bIK CTAHOBUTCS MHCTPYMEHTOM CaMOBBIPAXKEHHS M
KYJIBTYPHOI'O CUHTE3a.

[Tsiroe — knura o BbinyckHuKax LIeHTpa, e OHHU AeNSATCS HCTOPHSIMHU CBOETO
M3y4YEHHs] PYCCKOTO si3blKa M JIOCTHIKEHMSIMU Onaronapsi eMy B MpernoJaBaHHH,
HayKe, JIMIJIOMaTHH, OU3Hece U KyIbType. 3a KaX/10ii HCTOpUell — peaibHas JKU3Hb:
OT NEepBBIX IIArOB [0 PONH ambaccalopoB pyccKoil KyiabTypsl B Muauu. Dtu
MOBECTBOBAHUS YKPEIUIAIOT CBA3M Ha YPOBHE MIEH, MPOEKTOB M YeIOBEYECKHX
cynie0.

Ot umenu Pycckoro poma B Helo-Jlenu s Gnarosiapio Bcex, KTO CTOMT 3a
STUMH U3JIaHUSIMU: TIpenojiaBareiei, ucejeoBarenei, NepeBoJUYMKOB, CTYAEHTOB 1
SHTY3MacTOB. Bel — cepue pyccko-unauiickoro auanora. Bel — Gyayiiee Hamux
OTHOIIEHU .

ITycTb 9TH NATH MyOIMKALMIA CTAHYT He IIPOCTO KHUraMH, a HOBBIMH [JIaBaMH

B UCTOPHH 1py)Obl Mexxy Poccueii n Mnjueii — sipkuMu, )KUBBIMH U BEYHBIMH.

Pyxoopurens Pycckoro joma E.C. PemuzoBa
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5. Message from the Director, Russian House, Kuala Lumpur,
Malaysia

Dr Andrey Potemkin

Highly Esteemed Professor Kiran Singh Verma,

Dear Colleagues,

On behalf of the Russian Centre for Science and Culture in Kuala Lumpur (Russian House in
Malaysia) and on my own behalf, 1 extend my heartfelt congratulations on the momentous
occasion of the 60th Diamond Jubilee of the Centre of Russian Studies at Jawaharlal Nehru

University!

The Centre of Russian Studies (CRS) is rightly considered one of the oldest and most
authoritative centres of Russian Studies in Asia. For six decades, you have fulfilled a vital

mission, becoming a true "bridge between the cultures™ of Russia and India.

We highly appreciate your contribution to the development of humanitarian ties, academic
mobility, and professional translation. We especially want to note the significance
of the International Conference, "India and Russia: Building Bridges between Societies
through Language, Literature, Translation and Culture,” which will serve

as the culmination of your anniversary celebration.

We wish you and your team continued prosperity, new remarkable scientific achievements,

and successful realization of all planned projects!
With profound respect and hope for fruitful cooperation,
Sd/-

Andrey Potemkin, Ph.D

Director, Russian Centre for Science and Culture (Russian House) in Kuala Lumpur
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6. Message from the Chairperson, CRS, SLL&CS, JNU

Prof Kiran Singh Verma

TGS AE® faeafdeares
Jawaharlal Nehru University
T TTA o,
Centre of Russian Studies
T AR R TP reaTT FEAT - ¢
School of Language, Literature & Culture Studies — I
Phone: +91-11-26704235, +91-11-26704237, Email: chair_crs@jnu.ac.in

From the Chairperson:

Reflections on the Diamond Jubilee Celebrations

Tn 2025, as the Centre of Russian Studies (CRS) at Jawaharlal Nehru University celebrates its Diamond
Jubilee, India and Russia mark over seven decades of enduring friendship. This partnership, rooted in shared
values of cooperation and cultural exchange, continues to flourish through education, literature, translation,
and research, reflecting a deep and time-tested bond between the two nations.

Founded on 14 November, 1965 as the Institute of Russian Studies at IIT Delhi by India’s Education
Minister M. C. Chagla and USSR Minister Prof. V. P. Yelutin, the Centre was established to meet the
growing demand for Russian language experts amid strengthening Indo-Russian relations. In 1969, it
became part of Jawaharlal Nehru University, acquiring its current name and becoming the university’s
oldest Centre. For six decades, CRS has remained India’s premier institution for Russian language,
literature, culture and translation, with alumni serving across government ministries, academia, and the
public and private sectors in India and the CIS countries.

To commemorate 60 years of academic excellence, CRS proudly presents Critic Series No. 24, an
anthology of four distinct volumes that reflect the Centre’s scholarly and creative breadth.

o Special Issue of Critic No. 24 (i) features original research articles in Russian language,
literature, and culture.

e Special Issue of Critic No. 24 (i) showcascs translated rescarch papers and articles,
underscoring CRS’s commitment to cross-cultural academic exchange.

e Special Issue of Critic No. 24 (iii) is dedicated to literary translations, highlighting creative
engagement with Russian texts.

e Complementing these is the CRS Edited Book, Creative Writings in Russian, a collection of
original literary compositions by students and faculty, celebrating the Centre’s vibrant creative
spirit.

These publications are released in conjunction with the International Conference on the theme “India and
Russia: Building Bridges between Societies through Language, Literature, Translation and Culture,” held
from 12—14 November 2025. Organized by CRS in collaboration with TCSSR, Russkiy Mir Foundation,
the Embassy of the Russian Federation in India, Russian House, Institute of Literary Translation (Moscow),
Synergy University, Sberbank, Pushkin State Institute of Russian Language (Moscow), and VK Global
Publication, the conference brings together over 400 scholars, philologists, translators, and Indologists from
India, Russia, Europe, and Asia. CRS is also bringing out the Abstract Book of the International Conference.
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As part of the Diamond Jubilee celebrations, CRS has hosted a vibrant Cultural Programme as “Week of
Russian Culture" featured a Russian Olympiad, painting competition, poetry recitation, and performances
of Russian songs and dances showcased the creative and linguistic talents of students and the cultural
harmony between India and Russia. A special interactive event, “Telemost,” engaged participants in a
BRICS-themed quiz, fostered intellectual exchange and cross-cultural understanding.

Additionally, Diamond Jubilee celebrations also include a Professional Development Course in Russian
Language, Literature and Culture from 3-14 November, 2025 being organised in collaboration with Minin
University (Nizhny Novgorod, Russia) to provide participants with an opportunity for academic
enrichment, exchange of ideas and professional development. The course includes lectures on modern
media, didactic use of advertisements, cultural history of Nizhny Novgorod, synthesis of arts in language
teaching, and film and theatre adaptations in foreign classrooms.

The celebrations conclude with the Alumni Meet, “CRS through 60 Years,” on 15 November, 2025 at the
Convention Centre, Jawaharlal Nehru University, New Delhi. We are also publishing an Alumni Book titled
CRS Through the Years: 1965-2025.

We extend gratitude to the Vice-Chancellor of INU, Dean, SLL&CS, Embassy of Russian Federation in
India, Russian House, New Delhi, Russkiy Mir Foundation, ICSSR, Institute of Literary Translation, TV
BRICS, Synergy University, Sberbank for their support in organising the programmes. Special thanks to
the organising committees and the enthusiastic contributions of students, scholars, and faculty whose
dedication and creativity have shaped this year’s Critic publications into a true reflection of CRS’s legacy
and future.

We feel heartfelt gratitude for the level of initiative and dedication demonstrated by each and every member
of the organising committees as well as the vibrant enthusiasm of the students, scholars, teachers and alumni
that filled the various gmail inboxes with their contributions across the different Critic publications
embodying a true reflection of CRS’s legacy and future.

Prof Kiran Singh Verma
Chairperson

Centre of Russian Studies
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Editors’ Note

The Journal ‘CRITIC’ was established in 1971 and is being published by
Centre of Russian Studies (CRS), Jawaharlal Nehru University, New Delhi,
India. The first edition was typed ontypewriterand printed
by offset method. Today ‘Critic’ has become a regular annual publication
of our Centre. The journal investigates into the new horizons, various
interpretations, new ideas, reviews, Russian texts in translation etc. in
Russian studies from ancient period to the present day. The objective of
the journal is to manifest the critical, as well as appreciable approach on
various perspectives of Russian studies worldwide today. The journalis an
effortto encourage and motivate the study of Russian language, literature,
culture in original, as well as through translation among the scholars and
philologists.

The current issue of Critic, i.e., issue no. 24 (ii) is dedicated to the
translation of scholarly texts of Russian into Hindi/English. It contains
eighteen such translations.

This issue contains two of the scholarly works of Aleksandr Potebnya in
translation. The first one is an English translation of his work “Three
Constituent Parts of a Poetic Work” and the second one is a Hindi
translation of “On the Participation of Language in the Formation of
Myths”. They are translated by Suman Prabhakar and Nagendra
Shreeniwas respectively. Potebnya is best known as an expert in the
development of Russian phonetics and in the construction of theory of
languages as well as consciousness that later influenced psychologists
like Lev Vygotsky. His most famous work is Language and Thought (1862).
Potebnya, in his article “Three Constituent Parts of a Poetic Work”,
reflects philosophically and critically on the nature of poetry, its definition
and the difficulty of defining it meaningfully.

Potebnya’s article “On the Participation of Language in the Formation of
Myths” emphasises that language is not just a means of expressing pre-
formed thoughts but a creative force through which thought itself is
generated. Potebnya introduced the concept of the “inner form of a word,”
which connects the external sound of a word to its deep-seated meaning
and the sensory image it evokes. This internal form serves as a bridge
between perception and concept, playing a crucial role in poetic and
mythological expressions. He argues that myths are verbal productions
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arising from the union of image, representation, and meaning embedded
in language. Myths cannot exist outside language and are grounded in the
internal form of words. Potebnya’s ideas laid the foundations for modern
psycholinguistics, semiotics, and folklore studies, influencing later
thinkers like Lev Vygotsky and Roman Jakobson. His work underscores the
creative power of language in shaping human consciousness and cultural
expressions such as myths and poetry.

Sridita Raul has translated Eikhenbaum’s article “Karamzin” from Russian
into English. B.M. Eikhenbaum’s article explores the philosophical and
aesthetic foundations of N. M. Karamzin's works, arguing that his
historical writings and literary works share a unified concept of knowledge
and imagination. The author emphasizes that Karamzin views the past as
a source of poetry, where distance creates a space for fantasy. The article
examines Karamzin's reflections on the limits of human knowledge, his
engagement with the ideas of Lavater, Locke, Kant, and Rousseau, and his
efforts to merge the inner world of man with depictions of nature and
history. Eikhenbaum highlights Karamzin's focus on the musical quality of
language and on artistic illusion, rather than simple description. The
article calls for a rethinking of Karamzin not merely as a sentimentalist but
as a philosopher and innovator, who sought to unite aesthetics, morality,
and history into a coherent system.

Bhavana has translated Chonmurunova’s article “Digital Tools of a
Modern Teacher in the Field of Teaching Russian as a Foreign Language”
from Russian into English. This article is devoted to describing the digital
competencies of teachers that are necessary to work in the modern
educational space. The author touches on issues of digital literacy,
reveals the concept of digital educational content and examines the
digital competencies required in the field of teaching Russian as a foreign
language (RFL).

Nandani Dixit has translated lonova’s article “Emotional Speech in
Russian: Methodological Aspect” from Russian into Hindi. The article
discusses approaches to working with emotional material in Russian
language lessons. The objective possibility of enriching modern
methodological practice with the achievements of the linguistics of
emotions of the last decades, to move to a scientifically-based
methodology for the formation of emotional lexicon in Russian, is
discussed. The stages of sequential work with the nominative vocabulary
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of simple and complex emotions and indirect ways of their expression are
proposed.

The article titled “Lexical Minimum as a Guideline in Teaching Russian as
a Foreign Language” translated by Rajkumar Yadav is a case study that
discusses the concept of the lexical minimum and illustrates the
challenges faced by a group of foreign students in achieving the required
proficiency level.

“Women's literature as a phenomenon: Genesis and evolution” translated
by Harsha Narang elucidates the evolution, growth and development of
women's literature as a phenomenon in Russia. The article also highlights
the challenges faced by the women writers in Russia.

The article titled “Towards the Fictitious non-fiction: Contemporary Novel
in search of a genre” translated by Indu Shekhar highlights the various
development in the field of (Russian) Novel as a literary Genre.

“The image of Russia in Russian cinema of the 21st century in
Yekaterinburg residents’ public opinion” translated by Kaushal Kishore
discusses the ideas of Yekaterinburg’s residents about the image of
Russia in modern domestic Russian cinema and highlights the role of
cinema in shaping the public opinion.

Sushant Saini's translated research article "Positive and Negative Impact
of Modern Technology in the Teaching and Learning Process" explores the
distinctive positive and negative impacts of modern technologies in all
ranges of modern teaching and learning processes. The article
emphasizes the fact that with the assistance of cutting-edge
technologies, complex and requesting forms of teaching and learning
processes can be effortlessly and more productively carried out, butitcan
also have certain shortfalls.

The research article "Playing on a New Field, or Once Again on the
Diagnosis of Russian Prose in the 21st Century", written by Professor
Maria Chernyak, a renowned critic of contemporary times, and translated
from Russian into English by Ranjana Banerjee, discusses new trends in
Russian literature of the first decade of the 21st century.

The article “Stereotypical Ideas about Russia in the Indian Academic
Environment”, written by O.A. Solopova and N.N. Koshkarova, translated



Critic, Issue No. 24 (i) 2025/ XViii

by Sonu Saini from Russian into Hindi, explores how students and
teachers in India view Russia politically, economically, culturally and
emotionally based on stereotypical perceptions. The study shows that
their perceptions are balanced with both positive and critical views and
highlight the potential for further strengthening of India-Russia relations.

The article “Linguodidactic system for the study of Russian slang
vocabulary in a foreign-language audience” translated by Pankaj Kumar
Sharma explores the possibility of learning slang vocabulary in a foreign
language auditorium. Teaching Russian as a foreign language cannot do
without resorting to the actual processes of development and functioning
of the language. Slang occupies a significant place in modern Russian
language; it is actively mastered by the emerging “foreign language
personality” of a foreigner. The article discusses the features of 31 recent
slang vocabulary, the types of slang, the ways of its formation, the
functioning of slang in modern society and culture. The authors of the
article present a linguodidactic system for studying slang in a foreign
audience, based on the use of current educational technologies.

The Article “Russian-Indian Literary Confluence” translated by Utkarsh
Dixit, deals with the mutual influence of Russian and Indian literatures.
The article provides details of the great number of bilateral literary
translations between the two literatures.

Devarchit Singh’s article “Pragmatic Aspects of Translation” is a Hindi
translation of L.M. Geldyeva" s article from Russian, which highlights the
pragmatic aspect of the translation.

This article “The Russian Language in the Modern Era” written by A. V.
Vorontsov and translated by Ms. Jyotsna Sunanda from Russian into Hindi
discusses the state of the Russian language in the post-Soviet period, its
decline globally, and its geopolitical significance. The author emphasises
the need for government efforts to establish and preserve Russian
Language Day and warn that neglecting it could undermine regional unity
and cultural memory.

Shamse Alam’s article “Using artificial intelligence in teaching Russian as
a foreign language: theoretical aspect” is an English translation of
Gafurova Linara Raisovna’s article in Russian. The article discusses the
effective use of artificialintelligence (Al) in the process of learning Russian
language by foreigners.
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The article of Olga Meznetseva translated from into Hindi by Harshita
Kumari and Shashi Shekhar explains the origin of the universe as God's
play and highlights the importance of this idea in Neo-Vedanta
philosophy. According to Western philosophical beliefs, God created the
universe for a specific purpose. In contrast, Hindu philosophy believes
that creation is a natural and blissful play of God, with no fixed goal.

The Hindi translation of Roman Jakobson’s article “Linguistic Aspect of
Translation” has been provided by Manuradha Chaudhary, Monica
Kunwar Rathore and Suman Beniwal. This work provides a new theoretical
direction for translation studies; by linking translation to linguistics, he
demonstrated that translation is not merely a substitution of words but a
re-creation of meaning, context, and signs.

We are grateful to the translators who contributed to this special issue
dedicated to the Diamond Jubilee Celebrations of the Centre of Russian
Studies. Our special thanks to the reviewers for their kind support and the
publishers for ensuring the timely publication of our Centre's special
issue. This issue is a tribute to the generations of teachers, scholars, and
students who have been shaping the Centre for 60 years.

We feel proud that Critic's special issue is devoted to the achievements
and contributions of the Centre, and we express our sincere gratitude to
everyone who made it possible. May this publication motivate generations
to continue the Centre's glorious contribution to Russian language,
literature, culture & translation studies.
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Translation of Potebnya’s Article “Three Constituent
Parts of a Poetic Work” into English

Annotation: Alexander Afanasyevich Potebnya (1835-1891) was a Russian-
Ukrainian philologist, linguist, philosopher, and literary theorist. He is best known
as an expert in the development of Russian phonetics and in the construction of
theory of languages as well as consciousness that later influenced psychologists
like Lev Vygotsky. His most famous work is Language and Thought (1862). In this
article, Potebnya reflects philosophically and critically on the nature of poetry, its
definition and the difficulty of defining it meaningfully.

Keywords: Potebnya, Poetry, Constituent parts, Ideas, Images

The definitions of poetry offered below do not represent the interest of
novelty, nonetheless, they may not seem entirely irrelevant in view of the
fact that in our textbooks, and partly in the journalistic criticism, poetry is
still talked in poetic images and comparisons, as were in the 40s and 50s.
Then it was said: “poetry is nothing but the fragrance of a rose, the dream
of a maiden, the dream of a young man,” etc. Poetry is explained in terms
that themselves require explanations, and are often completely
inexplicable. For example, according to the Russian literary historian,
writer and critic Alexey Dmitrievich Galakhov (1807-1892), “poetry, as an
art, represents the essence of objects, their ideas, not abstractly, i.e. not
in judgements, but concretely, i.e. in images by means of words. Images
are created by creativity and imagination. The greater or lesser value of the
created images depends on the degree of its intensity. The greatest value
is revealed in the creation of such images that embody ideas in complete
purity and truth and create an inseparable organic unity with them.”" Also,
Russian philologist and one of the most prominent representatives of the
mythological school Fyodor Ivanovich Buslaev (1818-1897) stated, that
“Until recently, the same questions about the degree of consistency of the

" Galakhov A.D., The History of Russian literature, St. Petersburg, 1891. p-186
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form to idea were applied also to the evaluation of works of sculpture and
painting.”?

“If a poetic work is distinguished by such a combination of idea and image
(as the form of the idea) that the form is fully consistent to the idea and
gives an opportunity to clearly contemplate it, and then it receives the title
of artistic.”® “Poetry as an art” ... means there is poetry not as an art, but
as what? If the possibility of poetic works is meant non-artistic, i.e. bad
ones, then it is in vain. One asks, what are a boot and a boot maker, but
they answer that boots and boot makers can be good and bad. “Poetry
represents the essence of the idea of objects.” And what is the essence,
the idea? Greek philosopher Plato's Nooumenon*? Is there a difference
between them and the concepts? According to Russian literary critic and
poet Stepan Petrovich Shevyrev (1806-1864), Derzhavin's® poetry
expresses the idea of “truth”.® Such a pale distraction is taken for the
essence. In that case, it's already better than Plato’s o’ysia(essence).

Poetry does not speak in judgments; but we are habituated to think that
judgment has such a form without which no movement of entire human
thought is possible. Also, what is fantasy? If the form can fully consistent
to the idea, then in order to judge this, we must know the author's idea,
which is absolutely impossible. If the idea of the work is different in each
person who understands it, then a complete consistency between the
image and the idea is impossible.

Poetry and prose arise from the two states of thought, conveyed in a word
with a active and in a word with a forgotten idea, in the field of more
complex verbal thinking (happening with the help of a word). Their
definition lies already in the definition of the two mentioned states of the
word. Both, like language and other arts, are as much known ways of
thinking, known activities, as works.

The elements of a word with an active idea comply with the elements of a
poetic work, because such a word is already a poetic work in itself. The
unity of articulate sounds (the external form of a word) complies with the
external form of a poetic work, which should be understood not only as a

2 Buslaev F.l., Moi dosugi, Moscow, 1886. Vol.2, p-104

3 Galakhov A.D., The History of Russian literature, St. Petersburg, 1891. p-186

“Greek philosophical concept of a thing-in-itself (a thing as it exists independently of
human perception or experience) or an object of pure intellect, as opposed to a
phenomenon, which is an object of sensory experience

5 Russia’s highly esteemed and greatest 18t century poet, Gavriil Romanovich Derzhavin
(1743-1816)

8 Galakhov A.D., The History of Russian literature, St. Petersburg, 1891. p-184
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sound, but also as a verbal form in general, significant in its component
parts.

The way of perception of poetic works and the difference from other arts
are already determined by the externalform. The idea or notion in the word
complies with the image (or a certain unity of images) in the poetic work.

A poetic image can be given the same names that are appropriate for an
image in a word, namely: a sign, a symbol from which the idea is taken, an
internal form.

The meaning of the word complies with the meaning of poetic works,
commonly referred to as an idea. This last term could be retained only by
purging it of the transcendentalities that have attached to it.

The poetic image serves as a link between the external form and the
meaning.

The external form determines the image.

Theimage is applied, “imposed on” (Malorus’, “not up to you reconciling,”
for example, a figurative proverb); therefore, the image can be called an
example, in Old Russian a parable, because it is applied, applied to
something and thus gets meaning. This establishes the boundary between
external and internal poetic forms.

Everything that precedes application in the understanding of poetic works
is stillan externalform. Thus, in the proverb “there was no snow, there was
no trace”, the external form includes not only sounds and size, but also
the closest meaning.

If the application had not followed, then specific words might have been
poetic (which is not in the given example), but there would not be a
complete poetic work.®

“...Forthe creator of the song, the relationship between the image and the
closest meaning was quite definite, since imagery was precisely the
means of the creation of thought, just as in a word, idea has a means of
meaning.

7 An outdated, chauvinistic term for Ukrainians
8 potebnya A.A., Language and Thought, Kharkov, 1892, pp -151-155.
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My review of: Folk songs of Galician and Ugric Rus’/ Coll. by
Y.F.Golovatsky. Spb., 1880. pp. 81-88.

Primary Source:

MoTtebHa A.A., Tpu cocmaBHbIe Yacmu Moamu4ecKoro rnpou3BegeHUA.
TeopeTtnueckana noatmka. Mockea Bbicluas Lkona. 1990. Ctp.139-140
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Translation of Boris Eikhenbaum’s article “Karamzin”
into English

Abstract: B. M. Eikhenbaum’s article explores the philosophical and
aesthetic foundations of N. M. Karamzin's works, arguing that his historical
writings and literary works share a unified concept of knowledge and imagination.
The author emphasizes that Karamzin views the past as a source of poetry, where
distance creates a space for fantasy. The article examines Karamzin's reflections
on the limits of human knowledge, his engagement with the ideas of Lavater,
Locke, Kant, and Rousseau, and his efforts to merge the inner world of man with
depictions of nature and history. Eikhenbaum highlights Karamzin's focus on the
musical quality of language and on artistic illusion, rather than simple description.
The article calls for a rethinking of Karamzin not merely as a sentimentalist but as
a philosopher and innovator, who sought to unite aesthetics, morality, and history
into a coherent system.

Keywords: Karamzin, philosophicalidealism, poetics, historical prose, aesthetics
of art

1

In 1815 Karamzin wrote a letter in French to the Grand Duchess Ekaterina
Pavlovna in reply to her suggestion that he take up the history of
contemporary times: “History, modest and solemn, loves the silence of
passions and graves, remoteness and dusk; and of all the tenses of
grammar, the one most becoming to it is the long past. The swift motion
and noise of the present, the proximity of objects and their too-dazzling
light confuse it.”® Even earlier, in 1813, he had written to her that he
enjoyed walking at night through the ruins in Moscow, when “moonbeams
fallupon the skeletons of those once-magnificent palaces, which are now
laid waste by fire and look like the vestibules of death (vestibules de la
mort).”?" After this, Karamzin’s words in his eloquent preface to the

20 Karamzin, N. M. Unpublished Works and Correspondence. — St. Petersburg, 1862. —
Partl,—p.119.
2 |bid. — p. 114.
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«History of the Russian State» are neither surprising nor devoid of
meaning: “While diligently exhausting the materials of the most ancient
Russian history, | cheered myself with the thought that in the narrative of
distant times there is some inexplicable charm for our imagination: there
are sources of poetry! Does not our gaze, in contemplating a vast expanse,
commonly strive — past all that is near and clear — to the end of the
horizon, where shadows thicken, grow faint, and impenetrability
begins?”22

Here we have not merely a justification for historical pursuits, but a
definition of the very composition of the historical emotion, an aesthetic
vindication of turning to the past. The book “History of the Russian State”
is, certainly, not so much a history as a heroic epic. No wonder that this
grandiose epic was preceded by preparatory études in the form of essays
such as “On Events and Characters in Russian History That Maybe the
Subject of the Arts.” He liked the idea “to supply artists with subjects from
our national history...especially while we still lack eloquent historians,
who might raise our famous forebears from the grave and present their
shadows crowned in a radiant wreath of glory...We must accustom
Russians to respect their own past; It must be shown that it can be the
subject of an Artist’s inspiration and the powerful effects of Art on the
heart.”?® Long aesthetic experiments and philosophical reflections led
Karamzin to history. Therefore, in what he says about history, one can and
should discern more than mere views on its tasks.

What a contrast with Derzhavin’s poetics! There, in the words of Prince
Vyazemsky, “all shone, all burned with a bright glare. Much delighted the
imagination and the eyes, but the heart remained aside. With Karamzin
came the poetry of summer twilight. ”?* lyazemsky rightly identified what
was new in Karamzin: in place of glittering brightness and the vivid blaze
of the sun come twilight and shadows, instead of the near and visible —
the distant, pushed back to the horizon, instead of tactile vision — an
inward vision, contemplation, almost a hearing. “Past all that is near and
clear” — this indeed was a new and completely definite aesthetic
principle. The whole of the past — by the very fact of its being withdrawn
to the horizon — becomes a “source of poetry”. In place of Derzhavin's
dazzling visions, where the word was paint and almost the thing itself,

22 Karamzin, N. M. History of the Russian State. — 2nd ed., Brothers Sleniny. — St.
Petersburg, 1818. — Vol. |. — p. XXXIII.

28 Karamzin, N. M. Selected Works: In 2 vols. — Moscow; Leningrad, 1964. — Vol. 2. —p.
188. (Hereafter: Karamzin, volume, page. — Ed.)

24\lyazemsky, P. A. “Poems of Karamzin” // Collected Works: In 11 vols. — St. Petersburg,
1882. —Vol. 7. —p. 154.
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there appears a wholly different poetics and a different relation to the
word. Karamzin’s word does not strive to render the image of a thing — it
turns toward other realms of our imagination, or rather, of our fantasy.

2

This poetics in Karamzin is inextricably bound up with his general
philosophical judgments. Reason and imagination spring from the same
source — from the intuition of being, from which threads run off in
different directions. We have hitherto paid too little attention to the fact
that Karamzin was not only an artist but also a thinker, and, one might say,
our first philosopher. He loved the “cold” work of reason, and it was not
for nothing that Novikov reproached him for this: “Cold philosophy does
not please me; true philosophy, it seems to me, must be fiery, for it is of
heavenly origin.”?® Karamzin did not arrive at a new poetics by chance or
unconsciously; itis grounded on his reflections on human knowledge, and
together with them, constitutes the overall structure of his attitude
towards the world and mankind. From his youth he pondered these
questions. Even in one of his earliest pieces “A Walk”, he depicts a sunny
day followed by the nocturnal silence of solitude, when everything sinks
into deep sleep and a man is roused to sacred meditations and feels his
existence more strongly. “I feel vividly”, exclaims Karamzin, “that | live,
and | am something set apart from the rest, a perfect whole.”? This feeling
of enclosure in oneself drives Karamzin to fix his attention not upon the
world but upon his own being, and to plunge into self-knowledge. But soon
the notion of the integrity of man is shattered, and Karamzin is faced with
the question of the relation between soul and body — for, as he thought,
without its solution one cannot know oneself. Tormented by the question,
Karamzin, still a very young man of twenty, began a correspondence with
the Swiss philosopher Lavater. The choice was not accidental: Karamzin
believed that the study of “physiognomy” could shed light on how the soul
and the body coexist and exert mutual influence. Therefore, he hoped that
Lavater would unravel this mystery for him. But Lavater disappointed the
ardent young man: «Lieber Herr Karamzin — davon verstehe ich nichts».?
Lavater’s response evidently made a deep impression on Karamzin. For
the first time, he began to ponder the limits and possibilities of human

2« etter of N. I. Novikov to N. M. Karamzin” // Letters of S. I. Gamalei.— 2nd ed. —
Moscow, 1836. — Book 2. — p. 269.

26 Children’s Reading for Heart and Mind. — Moscow, 1789. — Part 18. — p. 165.

27 «This, dear Mr. Karamzin, | myself do not understand at all’ (Ger.).” — See:
Correspondence of Karamzin with Lavater. — St. Petersburg, 1893. — pp. 16-17, 22-23.
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knowledge. On the way to Leipzig, Karamzin’s companion, a student,
spoke with him about Mendelssohn’s philosophy, about soul and body.
The question was painful for Karamzin, and so he ironically conveys the
student's words that philosophical conviction rests “on proofs, and proofs
on those innate concepts of pure reason in which are contained all
eternal, necessary truths...”. Karamzin answers this with the very words
he had written to Lavater: “If we could know exactly what the soul is in
itself, then everything would be revealed to us, but...”, and Karamzin reads
from his notebook what Lavater had written him: “The eye, by its nature,
cannot look at itself without a mirror. We behold ourselves only in other
objects. The feeling of being, personality, the soul — all these exist solely
because what is outside us exists — by the phenomena or occurrences
that affect us.”%®

From here begin Karamzin’s characteristic epistemological reflections,
the course of which can be traced. From his correspondence with Lavater
Karamzin took away one very important lesson — that there is no, and
cannot be, knowledge of the soul apart from the world of objects and
phenomena, and that, on the other hand, this very world is known only as
the mirror of the soul. Much of his poetics is determined and justified by
this. Nature in itself, the cosmos, as in Derzhavin, does not exist in the
human conception any more than does knowledge of the soul in itself.
Hence the fusion of the soul and nature as the only possible relation
between man and the world. Thus, Karamzin's landscapes are such that
nature ceases to appear as an autonomous whole, a self-contained world
of objects. Spring — in the manner of Thomson; the Alps — in the spirit of
Rousseau. Thisis notyetidealism, for there is no systematic epistemology
here, but the path to it is outlined. It is no wonder that from his
conversation with Kant — however difficult Kant’s metaphysics may be —
Karamzin grasped one thing: that there is a limit to human knowledge,
beyond which “the first sage confesses his ignorance. Here reason blows
out its lamp, and we are left in darkness; only fantasy may roam in that
darkness and create the unreal.”” In full accord with this disillusionment
in theoretical philosophy, the works of Karamzin turn to other, to already
outlined domains — to the realm of moral philosophy, that is, Kant’s

28 «|_etters of a Russian Traveller” // Karamzin. — Vol. 1. — pp. 152-153. — It must be
admitted that, given the contemporary state of the Russian philosophical language,
Karamzin handles Lavater's rather difficult German text remarkably well. This alone
indicates Karamzin's great thoughtfulness and conscientiousness in the field of
philosophy. (Note the inaccuracy that crept into the article: the words “If only” etc. do not
belong to Karamzin but to a student. Compare Karamzin’s translation with Lavater’s letter.
— Correspondence of Karamzin with Lavater. — p. 23. — Ed.)

2% Karamzin. — Vol. 1. — p. 101.
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“practical reason”, and to the realm of fantasy as man’s freely creative
activity. Epistemological reflections do not cease, but there is no longer a
striving after the “metaphysics of nature”, an anthropology in Kant’s
sense, where man is considered both intimately, as “temperament”, as a
being striving after personal happiness, and socially, as a historical agent.
Thus, | believe, one can understand Karamzin's collection of “love stories”
with his “History of the Russian State”.

3

Karamzin’s disappointment in the power of human cognition is evident
both in his own reflections and in the aphorisms, he recorded for
remembrance. He is constantly engaged in philosophy, reading with great
attentiveness and delving into the subtleties of thought and language. The
selection of aphorisms is highly characteristic of the orientation of his
mind towards philosophical idealism — only the existence of God,
demanded by the entire moral nature of human beings, remains
inviolable. The aphorisms are written in French: “Yes, life is but a dream;
but the one who dreams, exists.” Further, even this too is questioned: “If
could doubt my own existence, | still would not doubt the existence of
God.” His tendency towards philosophical idealism is also expressed in
his definition of time: “Time is nothing other than the succession of our
thoughts.”™® Questions of science, truth, and error deeply concerned
Karamzin, and he fought with great passion against Rousseau’s views. He
feels compelled to justify culture as a sphere of practical creativity, and
he uses Locke’s epistemology to refute Rousseau’s hostile stance
towards science (the essay “Something on the Sciences, Arts and
Enlightenment”, 1793). Quoting Rousseau’s remark — “But how many
errors there are in the sciences!” — Karamzin replies: “True, because they
are imperfect; but their object is truth. Errors in the sciences are, so to
speak, alien excrescences and will sooner or later disappear... From the
dark shadow of ignorance, one must proceed towards the radiant truth
along the shadowy path of doubt, hope, and error.” Here Karamzin
develops a theory of human knowledge: a person “gathers countless
ideas or sensory notions, which are nothing other than the direct reflection
of objects and which at first wander through the soul without any order;
but soon there awakens within it that wondrous force, or the ability, which
we call reason, which awaited only sensory impressions in order to begin
its activity. Like a radiant sun it illuminates the chaos of ideas, separates

30 Karamzin, N. M. Unpublished Works and Correspondence. — pp. 196, 199.
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and combines them, discovers distinctions and similarities, relations, the
particular and the general, and produces ideas of a special kind, abstract
ideas, which constitute knowledge.” Knowledge is then defined precisely:
“To know a thing is not merely to feel it, but to distinguish it from other
things, to presentitin relation to others.”® The clarity and precision of this
definition reveal Karamzin as a highly reflective and significant
philosopher of his time. In a later article, “On the Happiest Time of Life”
(1803), Karamzin again, though briefly, returns to the topic of knowledge:
“Optimism is not philosophy but a play of the mind: philosophy concerns
itself only with clear truths, even if they are sorrowful; it rejects falsehood,
even ifitis pleasing. The Creator did not wish to lift the veil from His works
for man, and our conjectures will never possess the force of certainty. "2
Thus Karamzin's thoughts oscillate between empiricism and idealism.
That this was not merely an unconscious repetition of borrowed ideas is
evident, for instance, in one phrase from his letter to |.I. Dmitriev of April
1, 1820, where he clearly recognizes the necessary connection between
the feeling for nature and philosophy: “I write to you by the bright light of
the sun: it must be shining on Moscow as well. My feeling for nature is still
alive in my heart, despite the pure idealism of my philosophy.”3
Increasingly, life appears to him as an illusion, and on September 30,
1821, he writes to Dmitriev: “Indeed, the closer | approach the end of life,
the more it seems to me a dream. | am ready to awaken whenever God
wills: | only wish no more tormenting dreams until the grave; and the
thought of death, it seems, does not frighten me.”**

| believe that these philosophical musings are not without connection to
Karamzin's remarkable tale in the form of an autobiographical letter —
“My Confession” (1802), in which he portrays a man deprived of any faith
in truth or science, for whom life is but “Chinese shadows” and therefore
presents only an adventurous interest. A libertine, atheist, deceiver of
women, witty cartoonist, who in Rome, “kissing the slipper of the pope
along with good Catholics, bit his foot and made the poor old man cry out
with all his might” — for which he spent several days in the fortress of St.
Angelo — this peculiar Russian Don Juan, to whom “the whole world
seemed... a disorderly play of Chinese shadows (this was his favourite
expression), all rules — the bridle of feeble minds, all duties — an
intolerable compulsion, endures life’s trials with philosophical
indifference, and looking back on the past, thus concludes his letter: “If

31 Karamzin. — Vol. 2. — pp. 136, 125.

32 Karamzin, N. M. Works: In 9 vols. — 3rd ed. — Moscow, 1820. — Vol. 8. — p. 155.

33 | etters of N. M. Karamzin to I. |. Dmitriev. — St. Petersburg, 1866. — p. 284. Italics mine.
—B.E.

34 Letters of N. M. Karamzin to I. I. Dmitriev. — St. Petersburg, 1866. — p. 316.
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could return to the past, | think | would repeat all my deeds: | would again
bite the pope’s foot, to debauch in Paris, to drink in London, to play
romantic comedies on stage, and in society, to squander my wealth and
to carry off my wife from her second husband. True, some people look
upon me in disdain and say that | have shamed my family, that a noble
lineage is an obligation to be a useful man to the state, and a virtuous
citizen to the country. But shall | believe them, seeing, on the other hand,
how many of our dear compatriots strive to imitate me, living without
purpose, marrying without love, divorcing for amusement, and ruining
themselves for the sake of banquets! No, no! | have fulfilled my
predestination, and like a nomad who, standing on a height, gladly surveys
the places he has traversed, | joyfully recall what has happened to me, and
say to myself: thus, | have lived!®

In scholarly literature, which is still powerless before the works of
Karamzin (as well as Derzhavin and Zhukovsky), this work has generally
been considered satire. Yet from the quotations above, | think it is already
clear that it is by no means a simple satire. With great mastery, Karamzin
creates the image of a freethinker and rake, for whom the world is a
“disorderly play”, and for whom even his own “self” holds no moral value.

4

Thus did Karamzin's intuition find embodiment on its path toward
philosophical awareness. Another line, stemming from the same intuition,
was poetic. Here it took concrete form, shaping personally experienced
impressions into images. The artistic medium for this embodiment was
language, and Karamzin worked extensively on it. He understood that
language is not merely a form but “the result of much reasoning and
reflection.” Reflecting on grammar, he asserted that “every adjective is an
abstraction. The tenses of verbs, pronouns — all these demands refined
operations of reason. ” Syntactic questions — about word order and their
position in a speech — also interested him as a conscious craftsman. “It
seems tome”, he wrote, “thatin Russian there is a law for inversions; each
imparts a particular sense to the phrase; where one must say, ‘the sun
fructifies the earth’, there — ‘the earth fructifies the sun’ or ‘fructifies the
sun the earth’—would be an error. There is always but one word order that

35 Karamzin. — Vol. 1. — pp. 731, 732, 739.
36 Karamzin. — Vol. 2. — p. 126.
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can be called the best, that is, the truest.” This assertion is especially
striking if we recall the well-known feature of Karamzin’s own syntax: the
predominance of an order, in which the defining word follows the defined
one, as in the title “History of the Russian State”. Clearly, this and no other
word order seemed to him the best — that is, the one, most fully
expressing the truth he sought — although it differed from the accepted
ordinary, non-poetic speech.® Indeed, Karamzin keenly felt a
fundamental difference between the use of language in practical speech,
where it serves merely as a means, and in poetic speech, where it
becomes a material. By his time, the literary language had departed so far
from the spoken that it had become incomprehensible. This prompted
Karamzin to turn to the colloquial language in order to refresh artistic
speech with new elements. Such things occur in the history of every
literary language (for instance, in Italy in the time of Dante), but from this
one cannot conclude that Karamzin’s primary aim was to bring poetic
speech closer to, or identify it with, colloquial speech — that this was the
essence of his reform (as is invariably maintained in our scholarly
literature — see, for example, Budde’s article in the Journal of the Ministry
of Public Education, 1902, No. 2). No, he was far too clearly aware of the
difference between the word as means and the word as poetic material;
he valued too highly the element of poetic eloquence — “that gift and that
art, with which the Thracian Orpheus enchanted beasts, birds, forests,
stones, rivers, and winds.” His remarks on how an author should treat
Russian language are astonishingly subtle — they may be of interest even
to a contemporary theorist exploring the problem of poetic language as
distinct from practical: “What, then, remains for the author to do?”
Karamzin asks. “To invent, to devise expressions, to divine the best choice
of words; to give old ones a certain new meaning, to present themin a new
connection, yet so skillfully as to deceive the readers and conceal from
them the extraordinariness of the expression”.®® This establishes the
special laws and techniques of poetic speech that are unnecessary for
practical use.®

37 Karamzin, N. M. On the Russian Grammar of the Frenchman Modr(y)u. — In: Karamzin, N.
M., Works: In 9 vols. — Vol. 9. — p. 128.

38 \lyazemsky wrote about this: “In the History of the Russian State ... one can find many
examples of a felicitous variety in the transposition of adjectives. In Karamzin, and
especially in his historical work, this shifting of words was, so to speak, spontaneous, the
result of a once-and-for-all deliberate habit.” — VVyazemsky, P. A., A Prose Composition by
V. Zhukovsky // cited edition. — 1827. — Vol. 1. — p. 263.

39 “Why there are few authorial talents in Russia” // Karamzin. — Vol. 2. — p. 185. ltalics
mine. — B. E.

40 On the problem of poetic language itself, see: Shklovsky, V.; Yakubinsky, L. // Collection
on the Theory of Poetic Language. — Petrograd, 1916.
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Returning to the beginning of this article, we see that, in being, Karamzin
perceived not objects themselves, not materiality, not nature, but the soul
that contemplates them. Truth lies at the edge of the horizon, where
impenetrability begins — beyond all that is near and clear, for being does
not reside in it but on the other side. If in philosophy this led to the
assertion that life is a dream or the world is a mirror of the soul, then in
poetics it compelled him to treat the word not as a visual image or colour
but as a musical element. For him, the word is self-contained and appeals
not so much to imagination as to fantasy, not so much to the vision of
things as to the contemplation of the soul reflected in them. Therefore,
Karamzin's prose is always constructed according to the law of inner
intuition, not according to the principle of description. Hence the
heightened (yet not false) rhetoric and solemn periodicity of his speech,
which, from its own laws, constructs melody. Examples of this relation to
language abound — in Letters of a Russian Traveller, in his love tales, in
the History, and in Athenian life — a remarkable and undervalued portrayal
of ancient Greek culture. Reread, for example, the opening of his novella
Sierra Morena. You will sense that this rhetoric rests on the striving to
create a finished melody and appeals above all to the ear. Even the sound
texture of this passage displays special unity: Andalusia—myrtle groves—
Guadalquivir—rosemary-crowned Sierra Morena—Alonzo—Elvira—black
marble. Note: Andalusia and Alonzo; Guadalquivir and Elvira; rosemary,
Morena and marble — this euphonic harmony, these alliterations are no
accident. Just as poetic language differs from the colloquial, so too does
art differ from mere description. In the second book of Aonides Karamzin
expressed a unique aesthetic aphorism. Speaking of the need to render
the description of feelings with personal traits, rather than general traits,
he adds: “Itis these traits, these details — this, so to speak, personality —
that assure us of the truth of descriptions, and yet often deceive us; but
such deception is the triumph of art.”*' In line with what has been said, this
must apparently be understood that art does not present an actual
depiction of a real personality but creates its image, and must do so in
such a way that, through ostensibly personal traits, it conceals its own
imaginative nature — just as the “extraordinariness of expression” must
remain hidden in poetic language.

The brief remarks offered here may serve as an introduction to a new
exploration of Karamzin's works. Between his philosophy and his poetics
there exists a complete correspondence. It is not merely

41 “The true wealth of language consists ...” // Karamzin. — Vol. 2. — p. 144. Italics (except
the word “personality”) mine. —B. E.
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“sentimentalism” as a mindset of the era, passively absorbed, but
something far greater. If we add to this a study of his love tales and
historical portraits, his aesthetics and politics, we shall obtain something
quite different from the traditional conception of him as merely a
representative of “sentimentalism”. The customary historical-literary
method of placing an artist under the general scheme of a given era’s
mindset is misleading. It fails to clarify the most important thing — the
internal, immanent connection among writers of different generations —
because it rests on the idea of art as passive reflection, not active
creation. Thus, the essential is lost, just as scholars have lost sight of
Karamzin's remarkable My Confession (since it does not fit the scheme)
and many more. It can be said outright that we have not yet read Karamzin
thoroughly, for we have read him incorrectly. We have sought the letters,
not the spirit. Yet the spirit hovers within him, for he, “paying tribute to his
age, also created for eternity.”?

1916
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The new literary age has swiftly crossed its first decade - the stage of
adolescence, transition, and complexity. There is no clarity regarding
what awaits in the future; however, certain traits are clearly visible in this
teenager (literature). The literary texts of contemporary times, their
aesthetic factors, and market economy mechanisms are bizarrely
interconnected, creating a distinct and often conflicting path for the
evolution of literature over the last decade. “Are there any writers who
work only for posterity?” - this question is posed by Umberto Eco in his
essay “The Role of the Reader”. And his answer is: “There are none,
despite all the assurances. We are not Nostradamuses. We cannot
predict how the ideal reader of the future generation will be. We only know
our contemporaries”.*® Modernity is flashy, bright, contradictory, posing
constant challenges to literature, functioning as a strong stimulus and

43 Eco, U., Notes on the Margins of "Postscript to the Name of the Rose." Moscow, 2001, p.
624.
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compelling to play by its rules. Zakhar Prilepin, the writer, who has a keen
understanding of the time he is living in, nevertheless admitted in one of
his interviews that modernity has a strange quality: “...it is almost
impossible to depictitin realistic fiction without resorting to foul language
or pamphleteering”.** Nevertheless, the prose of the “noughties” quite
precisely scans our difficult times and provides a fairly accurate diagnosis
of them.

A sense of disappointment and unfulfilled hopes are voiced in several
critical reviews dedicated to the “preliminary findings” on the first decade
of the 21st century. Thus, L. Danilkin, proving that the era of “noughties”
turned out to be completely different from how it was imagined, chose the
word “kludge” to define this phenomenon, which in programming jargon
signifies a program that theoretically should not have worked, but for
some reason did: “The absence of a Supreme Arbiter and a canonical
centre are significant features of the literary landscape of the ‘noughties’.
Simple calculations show that during Belinsky’s time, 2-3 novels were
published annually, which were worth discussing; during Chukovsky’s
time, 7-8, and now, it is 50-60. A multitude of extra-literary factors played
a role in such a way that literature developed, a so-called “long tail.”
Whether we like it or not, we have to admit that the literature of the
‘noughties’ cannot be defined merely by exhibiting mosaic literary works
in one or two versions. It is necessary to provide a whole list of works,
which may have nothing in common in terms of form and content, other
than the fact that they were created within the same period of time”.*
Indeed, bringing contemporary literature to a common denominator is not
feasible: its landscape is too varied, ambiguous, and diverse, which is in
line with the mood of the turn of the century and millennium. Clearly,
literature can survive only through constant updating. The process of
literary evolution denotes a change in the realm of art, a debate with
tradition, and a shift in cultural codes. The character of literature of the
transitional period is marked by a blending of different, frequently
conflicting artistic concepts - contradictory and unstable syntheses of
genres and literary forms.

Being demand-driven, literature acts as an accurate indicator of the
values of contemporary mass culture and as one of the potent
components of its reproduction. Croatian writer Dubravka Ugresi¢, in her
book with a self-explanatory title “Thank You for Not Reading”, observes
the following on global trends in contemporary literature: “Many writers

44 Ogonyok, 2009, no. 17.
45 Danilkin, Lev., Kludge. Results of the Decade // Novy Mir, 2010, no. 1.
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feel increasingly uncomfortable in the current literary landscape,
crammed between publishers, editors, agents, distributors, brokers,
advertisers, bookselling chains, marketers, television cameras,
photojournalists. The writer and his reader — the most important links in
the chain — are now, as never before, isolated from each other. The reader
who does not accept the rules of the market game is simply extinguishing.
The book lover who does not accept what the market offers himis doomed
to literary starvation or to rereading books, he has already read. The writer
and his reader - those, for whom literature exists — are practically driven
underground today. The world of the literary market is ruled by book
manufacturers”. These words reflect the tendencies of the prose of the
“noughties” with the utmost precision. Today, a crystallization of a new
genre is underway, the backbone of modern literature, a change in the
code, an illustration of the nature of literary genres, while the most
popular and viable genres are those that have already been tested by
mass culture.

Without setting themselves the maximalist task of curing a sick society,
writers perceive something different as their objective: the reader of the
early 21st century needs some means of relieving excessive mental
stress, giving them the opportunity to take a break from the harsh
challenges of the surrounding reality. One of such means became
“experimenting with genres and forms” and “experimenting with classic
literature”

The leitmotif of J. Huizinga's famous book "Homo ludens" ("Man at play”)
is a study of the play element in culture. According to Huizinga, the
dynamics of the game are determined not by the struggle of instincts but
by the conflict and interplay of the cultural symbols. Introduced by the
philosopher, the term "puerilism" (a concept that conveys both naivety
and childishness) turns out to be extremely relevant and modern.
Puerilism denotes a perplexity of playfulness and seriousness. Work,
duty, and life are not taken seriously by modern man, and on the contrary,
play activity assumes a serious character. It seems that this feature
precisely characterises not only the mass reader of the 21st century, but
also the modern publisher, who perceives the literary market as a playing
field where the stakes are high and losses are alarming for the future of
culture.

The game content of today is that reality every day offers the reader new
roles and new rules of the game with literary reality. Apart from

46 Ugresi¢, Dubravka. Thank You for Not Reading, Moscow, 2009.
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experimenting with various narrative strategies, styles, and genres, the
author also resorts to mystifications, false quotes, and references to non-
existent authors; he has to constantly expand the circle of his readers,
actively mastering the new ways of inclusion in the modern information
environment.

While creating a writer's status, apart from the artistic nature of the texts,
a significant role is played by the peculiarities of a writer's behavioral
pattern, his conscious choice of certain image practices. Igor Shaitanov,
in the pages of Arion (literary journal), juxtaposes real, genuine writers with
designers: “The author is dead, long live the project! One could constantly
hear the hyped literary names of recent times, which are not writers, but a
project. Dmitri Prigov, Victor Pelevin, Vladimir Sorokin, Boris Akunin... A
project is a constructed action, in which the designer acts not as an
“engineer of human souls,” but as a realtor of cultural space. A search is
underway for empty cultural spaces and their subsequent development:
historical detective novel; current complexes of teenage consciousness
in the context of the ubiquity of youth fashion; a computer game as a
literary plot; the carnivalization of socialist humanism...”*” .

Modern literary projects accurately illustrate the changing status process
of the reader and the writer in society. The frontrunner of such
experiments is undoubtedly Boris Akunin, who in the year 2000, stated the
following: “lI want to create some kind of new model of the author’s
functioning, in which the focal point is not the publisher or literary agent,
but the writer, and surrounding him would be-publishing houses,
producers of film and theatre, the internet, and so on. | myself would like
to be the conductor of this orchestra, because this is my music”
(emphasis mine - Maria Chernyak). Thus, in the project “Bruderschaft with
Death,” which is a “silent film,” the writer simply plays the role of a
ballroom pianist accompanying his own “film.” “l wanted to write a text
that would be completely devoid of literary allusions and stylistically very
sparing, so that | don’t have to do all the work of loading the picture and
setting the mood for the reader. Let the reader’s imagination turn on its
own film projector,” commented Akunin on his project.

In 2008, B. Akunin attempted to create a new genre of “computer game
novel”. “Quest” is a continuation of B. Akunin’s “Genres” series; each
piece of work in it serves as an illustration of a literary genre, already
prevalent or created by the author. The author turns a spy detective story
(the plotis simple: American scientists are fighting againstimmoral brain-
related experiments conducted in the Soviet Union) into a novel game and

47 Shaitanov, .0., Modern Eros, or Finding a Voice // Arion, 2005, no. 4. p. 54.
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calls it “unibook”. This term, denoting “universal book”, was first
mentioned in B. Akunin’s novel “Children's Book”. Unibook is a universal
electronic book, a small computer with superpowers. In the settings of the
“post-Gutenberg era” (the era of the Internet, the new digital
environment), the writer strives to attract in the book a generation with
“clip consciousness’, for whom computer language is more
comprehensible and familiar than the language of fiction. Ten years ago,
B. Akunin complained about the fact that “the reader perhaps has
matured, even aged a little. He takes less interest in reading 'genuine’ fairy
tales with fictional characters and fictional situations. He goes for the
purity of the genre. Either tellhim in plain text, writer, what you want to say,
or provide him the full tale, a blatant game with special effects and ‘fancy
features’.” Akunin’s book exists with these “fancy features”: not only can
you read it, but also watchit, listen to it, test your intellectual abilities and
knowledge, and play with it. The novel is not divided into chapters, but is
split into an “introductory video,” “introduction of character”, “training
stage that allows you to get used to the game mode,” “game levels,” and
the so-called “codes” or “keys” to the game, which are text within a text.
The transition from chapter to chapter, or to be precise, from level to level,
is accompanied by riddles, which could be solved with the help of chapter
keys. On the one hand, this is an attempt to create a literary-game
program, which, according to the author, may become a prototype for a
new generation of e-books, and on the other hand, it is a game with the
clichés of modern culture, along with outdated computer games with epic
pathos. “Akunin’s novel is also an attempt to understand the game. To
understand what is so tantalising about the virtual reality of the “quest” -
agame of solving a mystery <...>. The novel “Quest” undeniably has levels.
Though these could not be defined as levels of the game, but levels of
understanding. These are indeed complex collisions, though not
collisions of farcical characters fighting absolute evil, butissues regarding
how to escape the impasse of modern consciousness, entangled in new
mythologies, where heaven and earth are no longer opposed to each
other, where everything is mixed up, where labels with the inscriptions
“good” and “evil” can with equal probability end up on any object or
phenomenon. Man has lost his orientation. He is playing because he does
not know where to go. Akunin decides to observe the playing man within
himself,” observes critic E. Tarleva.*®

Victor Pelevin, in his latest novel “t”, gives an ironic diagnosis of project
literature. The novel is about a crisis, not financial, but a cultural one. It is

48 http://www.proza.ru/2008/11/12/498
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about the secret mechanisms of literature’s existence in society, in the
mind of authors, readers, heroes, and those who manage the creative
process. Critics unanimously saw in the novel a satirical caricature of
literature in all aspects, from the publishing kitchen to the metaphysics of
creativity. The novel is full of cento, a parody of the literary genres,
predominant form of today: in historical detectives, Orthodox action films,
alternative histories, bestsellers in office philosophy, etc.

The multi-layered plot of Pelevin’s novel is related to the fact that one
publishing house decided to implement a new large-scale super-project —
a novel about Leo Tolstoy’s reconciliation with the church, to be created
by a group of famous writers. However, the crisis prevented the project.
The customer refuses to pay the bills, which naturally leads to a systemic
failure in the plot. The characters gradually get out of the control of writers
and marketers, reflecting on the significance of literature, on the
correlation between fiction and reality, and on the role of classics in the
modern world. The main character of the “novel within a novel” is Count
T, whose prototype is the great classic writer. The story about Count T. at
the beginning of the 21st century was constructed by a certain Ariel
Edmundovich Brakhman and a team of authors, ghost writers,
subordinate to him: Mitenka Bershadsky, a specialist in glamour and
erotics, thriller writer Grisha Ovnyuk, “creator of psychedelic content”
Gosha Pivorylov, and another schizophrenic, responsible for
metaphysical reflections and mystical insights. “In your time, a writer
absorbed, figuratively speaking, the tears of the world, and then created a
text that would touch the human soul. <...> But now, a century later, the
table of correspondences has changed. A writer is required to transform
life’s impressions into a text that will bring in maximum profit. Literary
creativity has turned into the art of composing combinations of letters that
sell best. This is also a kind of Kabbalah,” observes the novel’s hero.

A kind of gaming response to total anonymity, abundance of
mystifications, an army of ghostwriters and endless debates about who is
responsible for the one or the other literary projects, was the “Astrel” of a
“flawless novel”, a novel written by a computer program (True Love.wrt. -
St. Petersburg, 2008), a creation of the St. Petersburg publishing house.
According to the publishers, “Anna Karenina” by L. Tolstoy is the best love
story of all time, and that is why this book was offered as a sample to the
computer. The program was fed with a statistical sample from the classic
text — everything that concerned the fate of the protagonists, their habits,
character, and appearances. The publishers came up with the main
elements of the plot and offered them to the computer through the PC
Writer 1.0 program, created by programmers from St. Petersburg and
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Israel, invited by the publishing house. The outcome was a strange
intertextual mixture of Anna Karenina, Chekhov's plays, and Agatha
Christie's “10 Little Niggers”. Here, it is appropriate to recall the unjustly
overlooked novel of the American science fiction writer Fritz Leiber, “The
Silver Eggheads”, written in 1958. Leiber depicts a future society that is
largely recognizable today, half a century later. As depicted in the novel,
books are written by electronic machines - "word mills". "The general plan
of the book is put into the word mill, and it goes straight into its electronic
brain! It produces the first word at random. In technical language, this is
called 'play your trump card'.

Numerous literary games make us remember that one of the constant
features of a game is its rigid fixation by a system of rules, which creates
its own order in the “game zone”, comprehensible to all participants. It
seems that this is precisely the feature of the game that doesn’t work for
many publishing projects. It turns out to be a game of hide-and-seek, in
which the players do not know who to look for, since the mass reader
simply does not understand that they are being tricked. In front of our
eyes, the desacralization of the book takes place, which is perceived as a
disposable product. In 2002, Olga Slavnikova shared her concerns: “Now
we are on the threshold of a world where an entire culture can be erased
like a file with folders. It simply won’t exist if someone with the
corresponding suitcase presses “Delete”. The number of native speakers
of a language, due to whom the language is still alive, is limited. Similarly,
the number of readers of Pushkin’s works, due to whom Pushkin exists, is
also limited. Omit the PR program in the form of a literature course at
school, and our golden 19th century will cease to exist
tomorrow”*®, Today, just four years later, we see how, with the advent of
the Unified State Examination, this PR program is gradually fading out.

The young writer Maxim Sviridenkov admits, “l don’t feel like teaching this
senseless Pushkin,” a phrase that was typical for my classmates when |
was at school. However, this did not prevent them from being interested
in new literature that narrated about the life they themselves were living.
If a century ago the futurists tried to throw the classics “from the
steamship of modernity”, today there is no need to throw anyone out. For
the generation of readers born in the eighties, literature seemed to start
from scratch. On the one hand, many of them are knowledgeable about
the new writers. On the other hand, most young readers don’t much

4% Slavnikova, O., Who is the Inspector General Going to See? Prose of the "Next
Generation" // Novy Mir, 2002, No. 9.
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appreciate the literature they were loaded with at school”®. It is precisely
for this generation of “young readers” that the numerous projects are
created today to support reading. Beautifully designed encyclopaedias
and books that promote reading are being published —from Alexander
Etoev's fictional novel-encyclopedia "Book Eating: Selected Passages
from the Book History of All Times, Planets, and Peoples" to Yevgeny
Klyuev's philological novel "Let's Write Something."

The process of degradation of readers becomes the theme of the works of
Alexey Slapovsky. In 1999, his “Book for Those Who Don’t Like to Read”,
consisting of short stories, was published. In 2004, Slapovsky expressed
his thoughts regarding the mass reader of contemporary times in the novel
“Quality of Life”. This story is about Anisimov, a philologist, who works as
an adapter. The hero described the adaptation process as follows: “Let’s
take, for example, Dostoevsky’s 'Crime and Punishment”. We adapt it
thrice. Atthe age of ten, children receive a short horror story of half a page:
“Student Raskolnikov wanted to do good, but he didn’t have the money for
it. He decided to kill a rich old woman and take her money for doing good
work...”. At the age of twelve, the children get to read again a short text,
but with some more details. At fourteen, they read a long text, about
twenty pages, that includes a psychological analysis along with details.
And by the time they need to grasp the original, they are ready, more so,
eagerly waiting to know how it all really happened! | think it’s a brilliant
idea.” The hero considers his work to be remarkably modern and
essential, in tune with the fast-paced 21st century. It is obvious that A.
Slapovsky gets engaged in the infantile discourse of the mass reader, who
has lost the ability to understand the literary game and the very text.

“Isreading useful? The question sounds strange. The classics on the walls
of libraries frown majestically: “Reading is the best education”; “l owe
everything good in me to the books.” Homo legens (The Reading Man) is
certain that he knows almost everything about the world. But is this true?
Do we actually know the world as it is? Do we know ourselves? Does
reading help us in the process of cognition? Or maybe the world of letters,
words, images, and concepts has woven a cocoon around us, forever
detaching us from the world? Being protective?”%' — In connection to
these questions raised by Vladimir Sorokin, the debut novel of Vsevolod
Benigsen, “GenAcid”, which was longlisted for the Booker Prize, deserves
special attention. The relevance of the topic and the provocative title
largely determined the interest in this work. GenAcid is an abbreviation

50 Sviridenkov, M. "Hooray, We've Been Run Over by a Bulldozer!" A Debriefing of New Prose
// Continent, 2005, No. 125.
51 Kommersant-Book Quarter, September 5, 2008.
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denoting the ‘State Unified National Idea’, which should unite the
disunited Russian people. Russia decided to unite on the basis of love for
Russian literature. As part of this large-scale national project, the
president issued a decree compelling every citizen to actively participate
in preserving cultural heritage by learning a certain fragment of a classic
work. The testing ground chosen for the experiment was the village of
Bol'shiye Ushchery, from the lost remote region of Russia. It was
announced that at X hour, GenAcid would be introduced throughout the
country: every citizen of the state has to memorize a text of any famous
Russian writer or poet, which they should remember forever. In this way,
all Russians would become involved in preserving their native culture, and
the words of Pushkin, Dostoevsky, Tolstoy, Blok, and Akhmatova would
sprout in their souls. Initially, the marginalised villagers actively resisted
the experiment, but gradually gave in and, having distributed the books,
received as per the order-Brodsky, Kruchenykh, Chekhov, and Platonov -
at first, to the dismay of the saleswoman Tanya, they organised
spontaneous reading sessions in the grocery store, and then - “readings”
at night along with the vital vodka. Gradually, the villagers felt something
strange. Both, within themselves as much as around them, “something
had changed beyond understanding. It could be the mission, which each
villager was given beforehand, and which was subtly floating in the cold
air, or it may be the literature itself, which no one remembered after
school, but now, all of a sudden, became more relevant than cinema and
television, which have defamatorily enslaved them. Now, poets and
writers seem to be regaining their long-lost status as rulers of the mind and
thoughts. And the books with bookmarked pages, although lying
unopened, demanded attention, pleading not to put off until tomorrow,
what could be done today.”

“The reader subconsciously is drawn towards the process of
identification. He participates in the drama and mystery. A feeling of
personal involvement in the action arouses in him <...> Narrative prose
and, in particular the novel in modern societies holds a significant place,
similar to mythological stories and fairy tales in primitive societies”®?, -
these words of the philosopher M. Eliade are particularly poignant, when
viewed in relation to the work of V. Bennigsen, explicating why literature
operates at large with pure, transparent, clear and unambiguous figures,
the perfect formulas of archetypal form. Over time, the heroes of the novel
create a special newspeak (for example, names for those who received
prose and verse, respectively) invent a game (for example, the one who

52 Eliade, M. "Aspects of Myth." Moscow, 1995, p. 125.
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does not mix up anything from his text, in spite of drinking the most, wins).
The author tries to accentuate the thin line between reality and absurdity,
an intellectual and a senseless rebellion. Critics have attempted to
interpret GenAcid as an allegory of the “bookish” origins of the revolution
and terror. “They were given books to read”. “Well, finished reading it,”
observes one of the characters, having seen the edict in effect. The books
turn into a driving force for GenAcid here, in a true sense. “The author
shows the metaphysical seamy side, the other side of Russian spirituality
and literature-centrism, and this seamy side, according to Bennigsen, is
iniquitous. This novel is not even an anti-utopia, but a kind of black
parable-fantasy on Russian life. It is a kind of novel-diagnosis, in which
certain important features from our present (and future) are depicted in
the form of a cruel fairy tale,” writes A. Miroshkin in Nezavisimaya
Gazeta®®.

Sociologist A. Reitblat uses a wide range of fictional texts from the late
19th and early 20th centuries (novels by V.I. Nemirovich-Danchenko, “On
Literary Bread”,A.F. Pisemsky’s “A Thousand Souls,” N.l. Timkovsky’s
“About Literature,” I.N. Potapenko’s “Not a Hero,” etc.) in his article “The
Novel of Literary Collapse”, to demonstrate the presence of a special
literary “formula” for depicting a writer’s life, the specifics of the literary
environment, etc.

“The ‘novel of literary collapse’ reflects those drastic slips and
transformations in Russian literature that marked the end of the 19th
century: a notable decline in the allure of the ‘teacher’s’ ethic of literary
works at the upper strata of the literary hierarchy; introducing the broad
masses from the middle social strata to reading, those preferring an
illustrated magazine and newspaper, etc”®. It seems that a century later,
against the background of the “death” of not only the author, but also the
reader, a new fictional formula is emerging — “novels of literary success.
”.. The emergence of works in which self-discovery has become
synonymous with the feeling of a successful writer, could be considered
as a specific trend of the new decade. A number of examples could be
cited: like the novels by Elena Kolina “The Professor’s Daughter” and “Our
Naive Secrets”, Andrey Zhvalevsky’s and Evgenia Pasternak’s “l Deserve
More! The Life and Dreams of Accountant Petrova”, Natalya
Sorbatskaya’s “Literary Slave: Weekdays and Holidays”, Andrey

58 Miroshkin, A. "On the Rural Librarian and the Russian Revolt" // EX Libris — NG, August
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Astvatsaturov’s “People in the Nude”, and many more. Despite the
difference in the levels of these texts, the similarity of the authors’
strategies is evident: the happy ending is associated with the birth of a
popular writer. Literature becomes not only a “cure from boredom” (the
name of one of the currently existing publishing series), but also a cure
from an unhappy and unsuccessful life. The notion of writing “light”
literature with ease, the ease and glamour of literary work itself, is well
communicated. By the way, in B. Akunin’s last novel, “The Whole World’s
a Stage,” Erast Fandorin, trying to win the heart of the actress he is in love
with, writes a play and achieves literary success (in addition to a brilliant
investigation of crimes).

The transformation in the arena of literature is not only innately
experienced by the direct participants in the literary process, but its
impactis also felt through the emergence of specific forms of reflection in
the fictional works. In his famous article from 1923, “Literature and
Biography”, B.V. Tomashevsky categorized two types of writers: “with a
biography” and “without a biography”%®. Representatives of the first type,
voluntarily or involuntarily, create a certain myth throughout their lives,
which largely determines the understanding of the work they create. The
so-called “biographical narratives” are “a literary comprehension of the
poet’s life, a comprehension, essential as a tangible background for the
literary work, as a prerequisite, that the author himself took into account,
while creating his works.” According to Tomashevsky, there have been
significantly more writers “without a biography” since the mid-19th
century than representatives of the first type. “The works of writers,
“without a biography, are withdrawn into themselves. Not a single feature
of their biography sheds any light on the motif of their work.” Tomashevsky
notes that “...these writers have their own life history. In this biography,
their writing activities are also included as factual details. But this is a
personal history of an individual, which may generate interest for a
historian of cultural studies, but not of literary studies.”

It seems that writers “without a biography” have become the main
stakeholders of the literary process today. At the same time, in the
literature of the last decade, one can trace numerous examples of
perceiving the various ways of achieving literary success and the changes
in writers’ strategies in connection with this. The books that catch our
attention are not only united by the ambiguous literary status of their
authors, but they also share a common model of a writer’s career, as

55 Tomashevsky, B. Theory of Literature. Poetics. Moscow, 2000.
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depicted in the books. The main issues of the books could be reduced to
a set of questions: What is the fate of a writer in this world? What price
does one have to pay for obtaining the right to see the world “with one’s
own eyes”? What does literary success mean? By what means can an
author obtain that very “symbolic capital” (according to Bourdieu), which
allows one to gain fame, power, and money? It is quite obvious that
biography, one of the trendiest genres of popular literature, is the most
effective form for the embodiment of this model.

One of the first to act as a mentor to the writers’ environment was Roman
Senchin in his story “Onward and Upward on Dead Batteries,” which
depicts the life of a budding writer (his participation in the forum of the
young writers in Lipki and a book fair in Berlin, petty rivalry, family
conflicts, creative ambitions, and a painful creative process). Alexander
Snegirev’s new novel “Vanity” describes the mechanism of the modern
production of young writers. Dima Kozyrev decides to get back the girlwho
dumped him by winning the literary competition “Golden Letter,” and
sends stories written with the support of his friends. The finalists gather
for a week at the famous holiday home of writers “Polyanka,” where the
ghost of Arseny Tarkovsky still wanders around, and where one might
undoubtedly get a sense of the house of creativity in Peredelkina. To win
the contest, Dima, on the advice of his friends, conceals his real identity
by adopting the sonorous pseudonym, Mikhail Pushker.

Almost all his competitors come up with some stories: one girl hides her
true age, another fakes pregnancy. A young writer, supposedly returned
from Chechnya, never actually served there. The hero swiftly gathers
sensitive information about each of them in order to win the competition
by blackmail. The hero's attitude towards the literary environment in
which he finds himself is absolutely unambiguous: "Slugs and ground
beetles live under heavy stones, in darkness, silence, and peace. They
grow fat, gain importance, solve some of their own sluggish questions,
and, what is most ridiculous, they believe that this will last forever. They
become self-satisfied, proud, compose their own chronicles, and create
theirown gods. Their sides are shiny and swollen. Their skin gleam, like the
sides of Venetian gondolas, like the lids of conservatory pianos. One day,
a summer resident, urged on by his wife, who wished to have a gazebo on
this spot, turns over a stone, and all the values of the slugs, their whole
philosophy, memorable anniversaries, and awards, go to hell. The
chickens come running and peck at the unfortunate ones, without leaving
any trace." And yet, the status of a writer draws the hero in. Examples of
so-called “novels of literary success” demonstrates that in the prose of
the “noughties” a whole series of plot-thematic constructions are formed,
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in which, each and every time, the same heroes, the same setting, and the
same type of plot are used to reproduce and resolve a certain conflict of
values.%®

A relevant question is, does this mark the end of book reading, and how
dangerous is the transformation of “the reading man” (homo legens) into
“the clicking man”? A new decade of Russian prose will determine
whether Homo legens will survive in the 21st century or transform into
mere Homo ludens. In a recent interview, Andrey Bitov expressed an
interesting thought: “A writer’s journey begins as a reader, but this is a
special kind of reading. To understand the theory of relativity, one does not
need to go through each and every book related to it.” The general concept
must be clear. Every literary work, and Russian literature in particular, is a
precise field. What's important is what you'll discover there — the
development of language, genre, and a new worldview. That is why, young
writers, those who have the energy to express what their contemporaries
haven't yet seen, are always in demand"®’. One can only hope that the
reader will feel this youthful energy in its entirety in the prose of the next
decade.
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Literary scholars have noted that “all existing attempts to define the
phenomenon of “women’s literature”, based on sociological,
sociolinguistic, cultural studies and theories, lead to the discovery and
consolidation of the existence of the phenomenon of the female text and
its fundamental difference from the male text on the basis of
psychobiological, social, speech characteristics of the female attitude
towards reality and to herself and, as a consequence, the characteristics
of female textual self-expression and textual strategies in general”.
Consequently, following researchers of the artistic text in the gender
aspect, we can confidently assert the existence of women’s literature; in
this article we will turn to the consideration of its genesis and evolution.

Concepts such as a woman writer, a woman poetess or a woman poet
began to be used in Russian literary criticism from the end of the 18th —
beginning of the 19th century. “For many centuries, women were simply
not allowed to engage in literary activities — considered to be a
reprehensible, impossible and indecent occupation for them. And when
they did begin to participate in the literary process, then, by unspoken law,
only lyrical genres were assigned to them”. Many researchers attribute the
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participation of Russian women in literature to the seventies of the 18th
century, it was at this time that socio-cultural life began to emerge in
Russia, and the first printed publications appeared (the magazines
“Drone”, “Painter”). Initially, women began to show interest in literary
activities with the aim of promoting education and a love for reading. At
this time, the opportunity for women to demonstrate their literary talent
coincided with the reign of Catherine Il, when the private feminine
principle literally merged with the state, imperial one, which contributed
to the encouragement of women's literary pursuits both by the empress
and by male writers. A contemporary of that time, researcher E.
Likhacheva, noted that N. Novikov published in his magazines all the
works of women, no matter how bad they were, and spoke of all the
women writers with praise. Translations of the Grand Duchesses were
published in the magazines. All the published writers, naturally, came
from the nobility. E. Likhacheva names the three first women writers: A.F.
Rzhevskaya, Princess E.R. Dashkova and A.l. Velyasheva-Volyntseva.

The first Russian writer in the strictly literary sense is considered to be
Katerina Aleksandrovna Sumarokova, the daughter of afamous classicist.
She wrote poems, on the insistence of her father, from the perspective of
aman. Thatis why the theme of love in K. Sumarokova's poems is revealed
from the perspective of a lyrical male hero, since it was considered
indecent for women to write about such things.

In the 18th century, women often imitated what they read rather than
creating their own. They worked in poetic genres (princesses E.V.
Kheraskova and E.S. Urusova), created dramatic and prose works, and
often acted as translators (Princess K.A. Menshikova, princesses
Volkonsky). In exceptional cases, original works did appear, for example,
A.P. Khvostova wrote “A Model Work of Two Romantic Fragments”:
“Fireplace” and “Stream”.

At the turn of the 18th and 19th centuries, the “feminization” of Russian
literature began. Women’s literature, which had previously been
understood as pedagogical literature for children or as literature devoted
to feelings, in particular love, began to develop more actively.

From the beginning of the 19th century, numerous magazines appeared in
which the works of both mature women writers and young girls aged 13-
14 were published. Sometimes girls were turned into writers at the request
of their families, and as a result, they received the attention of society and
material benefits. That is how the young Maria Izvekova, the author of
several sentimental novels, became famous.
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In literary criticism at the end of the 18th century, enthusiastic reviews
were heard about women's creativity. But in the first decades of the 19th
century, a little pathetic attitude towards women's literature began to
form, and reviews were appeared in an ironic manner (such as, for
example, K. Batyushkov's "Madrigal of the New Sappho", addressed to A.
Bunina). As the researcher |. Savkina notes, despite the fact that in the
general literary development of the 19th century, women's creativity was
given great importance, "on the surface - in criticism in particular -
women's creativity appeared not as authorship, writing, but as a form of
education for women, one of the adornments of her "abilities and skills"
or as a sweet whim, childish fun".

In the 1830s and 1840s of the 19th century, the concepts of "women's
literature" and "women's aesthetics" entered Russian criticism. A special
place began to be occupied by women's lyrical poetry, which takes its
origins from the works of the ancient poetess Sappho. What can be called
femininity in the full sense of the word was first appeared in Sappho's
poetry. It was Sappho who brought to the forefront in poetry what excites
women, including a unique perception of love. This tradition was
continued by Russian poetesses. The names of Zinaida Volkonskaya,
Evdokia Rostopchina and Karolina Pavlova can be considered among the
first independent and truly talented Russian poetesses. They also
supported the poetic tradition of another ancient poetess, Corinna, who
glorified heroes and heroines and her homeland of Thebes in her poems.

Evdokia Petrovna Rostopchina developed in her lyrics both the theme of
love (her first published poem "Talisman" in 1831 was dedicated to this
theme) and the theme of equality of women and men, in connection with
which she often turned to the genre of Duma, a poetic message to male
poets. It was this poetess who created the poem "How Women Should
Write" (1840), which can be considered a kind of creative manifesto.

E. Rostopchina created the traditions of romanticism. Her work opened
up the theme of a confessing female soul for Russian literature, which was
picked up by poetesses of a later time. E. Rostopchina's lyrical heroine
constantly feels the struggle between common sense and all-
encompassing feeling, which is why, when recreating the image of a
woman in her lyrics, the poetess uses two contrasting characterizing
epithets: rebellious and modest. However, E. Rostopchina entered the
history of Russian literature and poetry primarily with her works devoted
to social themes. Her poem "To the Suffering Exiles" (1831) is dedicated to
the Decembirists.

Interestin the romantic poetry of E. Rostopchina began to weaken with the
establishment and development of realism in literature, and the works of
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Karolina Pavlova was shaped. The poetess begins with translations of
contemporary poets into German: A.S. Pushkin, E.A. Baratynsky, V.A.
Zhukovsky and others. The poetess's own poems appeared in the early
1830s. K. Pavlova turned to the genres of Duma, elegy, sonnet. The range
of themes of her work is wide: the theme of the poet's destiny, love theme,
reflections on the essence of being. An example of the search for the
meaning of life can be the poetess's poem "Sphinx" (1831).

Both E. Rostopchina and K. Pavlova asserted a new, unacceptable for
their contemporaries, female cultural status — the status of a professional
writer, despite the fact that literary criticism did not take women’s
creativity seriously. Many contemporaries, for example, N. Verevkin,
believed “that a woman should not engage in writing as a professional
(“public”) craft on an equal footing with male writers”.

In the second half of the 1840s, democratic criticism raises the issue of
the professional activity of a women writer, whose works can not only be
praised, but also seriously criticized. Researcher V. Uchenova believes
that V. Belinsky in his article “Essays of Zeneida R” (1843) drastically
revises his views and creates a tradition of a new, serious attitude to
women'’s literature. In particular, V. Belinsky is credited with formulating
the key features of women’s literature: emotionality, autobiographical
nature, lyricism, extreme subjectivism, idealization of life, the ability to
create only female images, an appeal to “female” themes and issues, and
the fight against discrimination against women; they are still considered
models of critical representation of women'’s literature today.

Over time, despite the resistance of critics, women's literature in Russia
acquired a wide scope. Women's literary and creative activities became a
bright sign of the Russian cultural era of the early 20th century. This was a
consequence of the development of the women's movement. Since the
end of the 19th century, the status of women was actively discussed, their
rights were expanded, women's societies and organizations began to
appear, women were allowed to receive secondary and higher education,
the number of women employed in various professions increased. Literary
activities became one of the accessible and widespread activities.

At the turn of the 19th and 20th centuries, a short but bright era of the
Silver Age began, which gave literature a large number of women
poetesses. The most famous of them are Mira Lokhvitskaya, Zinaida
Gippius, Cherubina D Gabriak, Anna Akhmatova and Marina Tsvetaeva.
Only one of them, Z. Gippius, hid behind the male pseudonym Anton
Krayniy and created poems on behalf of a lyrical male hero. The works of
the other poetesses are similar to a lyrical confessional diary. In the work
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of M. Lokhvitskaya, the lyrical heroine-Woman, with a capital letter, spoke
out loud for the first time. The poetesses of the Silver Age touched upon a
variety of topics in their works. For example, the theme of love, sensual
and passionate, which was conveyed on behalf of awoman, without being
subject to any prohibitions or omissions. And the range of the motives in
this theme is very wide: mutual love "until death" and the impossibility of
finding happiness on earth, the reunion of lovers after death and
"forbidden" love (images of androgynes, ghostly lovers and so on). The
poetesses were also concerned with social issues. In the era of
revolutions, emigrations and wars, they expressed their points of view on
the most difficult issues, they experienced those bloody days together
with the Motherland and together with it they suffered, which was
reflected in their poetry. In the lyrics of women of the Silver Age, the eternal
questions of existence were also expressed: the question of the meaning
of life, the theme of death, loneliness, the historical mission of the poet.

With their bright performances in the literary arena, women writers made
people talk about them. The attention of critics to women's creativity since
the end of the 19th century has been reinforced by the interest of
psychologists and philosophers in "gender issues". In the works of Z.
Freud on psychoanalysis, in the book by O. Weininger "Gender and
Character" (1903), in the work of P.E. Astafyev "The Psychological World
of Women, Its Peculiarities, Advantages and Disadvantages" (1899) and
similar studies, the features of female and male psychology were
examined and compared. Itis important that both the Russian and foreign
researchers denied women equal rights with men regarding fruitfulness
and systematicity of creative activity.

At that time, as before, criticism did not always respond positively to
women's creativity. In particular, "features of artistic texts by women
writers such as subjectivity of assessments, interest in female psychology
and the world of feelings, emotionality and lyricism, close attention to
everyday details were subject to ambiguous assessment". The words

"poetess"”, "writer" in Russian criticism of that time were most often used
with a dismissive connotation.

That is why women writers themselves rejected these words with a
feminine suffix. Literary critics, commenting on women's works in a
positive way, resorted to masculine words as nominations: "poet",

"writer", "author", using epithets and verbs with masculine endings.

The situation changed only in the 1930s, more than a decade after the
revolution that proclaimed gender equality. At that time, in Russian
criticism, despite contradictory opinions regarding the essence of
women's creativity and the place of women in literature, it was
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nevertheless recognized that women's literature has its own specific
features and that women brought their own special themes, their own way
of seeing the world, to literature.

The next literary era of the 1920s-1960s was dominated by socialist
realism. This “Soviet era” did not know women'’s literature. There was only
one literary method —socialist realism, and it was ideologically reinforced.
The works of women writers most often reflected the general themes and
problems of Soviet literature: for example, “industrial issues in the novel
“Hydrocentral” by Marietta Shaginyan, socialist issues in the stories by
Wanda Vasilevska or war related issues in the poetry of Yulia Drunina”. At
the same time, it was the war related theme that allowed women’s poetry
to most vividly demonstrate its specific features. The names of Yulia
Drunina, Olga Berggolts, and Anna Akhmatova are relevant here. The
poetesses brought their vision and perception of the war to paper,
reflected its harsh reality, and sang the heroism of the Russian people.
Also at this time, Marina Tsvetaeva was longing for her homeland and
subsequently, returned to Russia, alien to her.

The 1960s-1980s saw the beginning of the "thaw", which led to a revival of
women's literature, both prose and poetry. A notable phenomenon in the
literary life of this period is the work of Bella Akhmadulina, whose poetry,
like all the artistic quests of the "sixties", combines a social subtext (an
encounter with a new world), deep lyricism and love motifs traditional for
Russian poetry. We agree with the opinion of numerous researchers of her
work (V. Erofeev, E. N. Afanasenkova, O. Grushnikov, S. Chuprin) that B.
Akhmadulina, in terms of her creative scope, which can be compared with
the great poetesses of the past. Another "emblem" of this period is the
works of the bard Novella Matveyeva, whose lyrics are distinguished by
deep metaphors.

In the last decade of the 20th century, women's literature experienced a
"second birth", similar to what happened a century ago. On the initiative
of S. Vasilenko, the women's literary group "New Amazons" was created,
whose members developed the principles of the "concept of women's
literature".

At the same time, the programmatic collections "Not Remembering Evil"
(1990) and "New Amazons" (1991) appeared, including stories, novellas,
poems and plays by female writers of the early 1990s (N. Sadur, V.
Narbikova, L. Vaneeva, M. Paley, O. Tatarinova, T. Nabatnikova, N.
Gorlanova and others). The prefaces-manifestoes declared the creative
foundations of the "new women's literature" - the importance of gender,
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the focus on female subjectivity, the affirmation of women through
writing. As for the reaction of literary criticism, at that time, articles,
reviews and comments actually repeated the ideas that were voiced at the
turn of the 19th and 20th centuries, preserving practically the same set of
sexual stereotypes and prejudices. This is probably due to the fact that “in
the criticism of its time, the activation of women's creativity is each time
considered as the emergence of a new, unknown phenomenon of cultural
life.

At the end of the 20th — beginning of the 21st centuries, many new names
appeared in Russian women's literature. The "new women's prose" arose,
uniting writers such as T. Tolstaya, L. Petrushevskaya, V. Tokareva, L.
Ulitskaya, D. Rubina, A. Marinina. Along with this, mass literature was
actively developing, with its simplicity and, in some cases, primitiveness,
which earned great recognition from modern readers (D. Dontsova, T.
Polyakova, working within the genre of detective adventure). During this
period B. Akhmadulina, N. Matveeva continued creating within the
framework of lyrical poetry, and new writers such as Vera Pavlova, Inna
Kabysh, Maria Galina, Olesya Nikolaeva, Dina Gatina, continued creating
their works in these two traditional lines: social and psychological, but
they did not limit the themes of their works.

These women writers and poets, who represented the “voice of the era,”
no longer needed to defend their professional status as writers, since the
fact of the existence of “women’s literature” was no longer disputed by
critics and literary scholars.

Agreeing with the researcher |. Savkina, who noted that “women came
onto the stage during the times of cultural upheavals, the breakdown of
cultural paradigms and the reorganization of the canon, when marginal
elements that are not prestigious from the point of view of the old canon
begin to invade the well-established literary process, causing
“interference”, “distortions”, which over time are understood as
innovations that generate previously non-existent forms and meanings”
and summing up the above, we may conclude that the development of
women's literature is a discrete process, when the stages of a surge in
women writers' activities were replaced by the periods of latent existence
of women's literature.
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The stages of the greatest activities of women in literary creativity are the
end of the 18th century, the 1830-1840s, the Silver Age, the 1990-2000s. It
was during these periods of Russian history that the largest number of
women writers appeared, with whom the development and formation of
Russian women's literature is associated.

Primary Source:

MeseHuUeBa, A. H. ")XKeHckana nutepaTypa Kak GeHOMEH: rEHe3nC 1
aponwouma,." n.d. <https://pandia.ru/text/79/037/86722.php >.
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Then he gave a short
introductory speech about the
recent decadence of the genre
of the novel
Emma Gershtein.
A few meetings with Boris
Pasternak

In 1922, Osip Mandelstam published an essay in the almanac “Parus”
titled “The End of the Novel,” where he defined the genre as follows:
“Novel is acompositionally enclosed narrative, extensive and complete in
itself, about the fate of a single person or about a group of people”. The
craftsmanship of the novel has been developed, and its form has been
perfected over the centuries. Novel becomes the imperative requisite and
an organizational form for European literature. However, Mandelstam
continues his thoughts, that we “(Europeans) are now cast out from our
own biographies, like balls from the pockets of the billiard table”; we are
abandoning the novel - and writers “are unconsciously writing the
chronicles... by the force of things, the contemporary prose writers have
just become a chronicler”.
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Mandelstam’s prediction was not substantiated (considering the works of
Mikhail Bulgakov, Vasily Grossman, Boris Pasternak, and others);
nevertheless, the movement for the form of a novel was predicted.

Mikhail Zolotonosov, in his article “Shalamov’s Aftermath” (1994),
observes: “life is getting simplified - literary form is getting simplified as
well”. And today? Alla Marchenko has coined a memorable neologism —
vmestoromanie (“in-place-of-a-novel”) — to describe collections of
fragmentary short stories gathered under the umbrella of a novel. Modern
literary criticism has introduced another, more delicate term: Novelistic
prose.

* kK

Contemporary prose is haunted by grumbling and depressive undertone.
But not only the contemporary.

Classics are dead too.

Contemporary literature is in «deep freeze». (Quote)

Literary arthouse is interested «only in themselves». (also a quote)

But novel as a genre has survived and it is developing with several
modifications as a “convenient and comprehensible publishing product”
(also a quote).

Not to mention that major literary prizes were established in Russia and
awarded specifically to the novels: “Russian Booker”, “Big Book”
(Bolshaya Kniga) and “National Bestseller” (with all the reservations
regarding the last two, they are usually conferred to the novels.)

A novel, specially, if it’s a product of mass literature, can quickly be
transformed into a book on a shelf and even more rapidly and easily can
be transformed in a cargo, ready to be shipped in heaps across the country
for sales. Obviously, such novel has arival-it’s a TV series. However, now
we also have such novels and they are selling quite well that are based on
TV serials (“Thaw” - a novel by Irina Muravyova based on the TV serial by
Valery Todorovsky).

What draws the modern author to the novel is not only the magical allure
of the genre: Zakhar Prilepin compiles a book under the genre that he
defines as the “A novel in Stories”. In his collection “Burattini. The
Fascism has passed”, Mikhail Elizarov defines the genre of the book as
“Monologues of the characters from an unwritten Novel”.

The temptation is not only towards the genre, but also towards the
aspiration to get affiliated with it.
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Novel, as a designated genre, is in demand among the readers, critics,
publishers, and also among the booksellers. Books that do not qualify as
novels on any parameters boldly call themselves novels. Even a cursory
inspection of the high literature available in the bookshops can instantly
convince you that the shelves are crowded entirely with novels. Although
until recently, in the age of Live Journals and Facebook, interest towards
the collections of shorter prose got noticed, fueled by the mobile feed of
the internet: Linor Goralik publishes "This is called: short prose" (91
stories), Alexander Ilichevsky publishes "Short Prose" in "Novy Mir" (and
soon as a separate book), Denis Dragunsky successfully collects his
Facebook stories and novellas into books.

Novels appear, composed of short texts and letters: from fictional ("Letter
Writer «Pismovnik» by Mikhail Shishkin) to nonfictional, real letter texts
("Has Anyone Seen My Girl? 100 Letters to Seryozha" «Kto-nibud’ videl
moyu devachku? 100 pisem k Seryojhe» by Karina Dobrotvorskaya) where
private story turns into public — into literature. Into a novel.

In its narrative, the modern Russian Novel includes fictional diaries
(Vladimir Sharov, “The Old Girl” «staraya devochka»), fictional
correspondence (“Anna Grom and Her Ghost” by Maria Rybakova, “Daniel
Stein, Interpreter” by Lyudmila Ulitskaya, “Return to Egypt” by Vladimir
Sharov), real biographies of real persons with fictitious names (a roman a
clef — “Mysterious Passion” by Vasily Aksenov), fictional memoirs of a
fictional hero who is “friends” with the author-hero (“City in the Valley” by
Alexei Makushinsky). The linearity of the narrative is deliberately
disrupted, spatial perspective is distorted, and chronological and routine
time is fused with symbolic and relative time. Critics “on the margins” of
their professional engagement are writing “novels” (as it has been
mentioned in the subtitles): “A Facebook Novel” by Sergey Chuprinin; “A
Novel with Literature in Brief” (yours truly). Pavel Basinsky, compiling
literary-critical essays into a book, calls it “A Novel with Criticism”. One
might argue that any voluminous prose today aspires to the status of a
novel.

For more than twenty years, various genre prizes for lofty prose have
appeared and disappeared in Russia. For the novella of the year — The
Belkin Prize; for the story of the year — The Yuri Kazakov Prize. However, in
recent times, literary genres are increasingly getting accepted as mass
literature with all its variations (detective, romance, thriller, fantasy), and
a new division has occurred in the prize-awarding strategy — according to
the volume. Thus, we have the “Big Book” prize and the “Russian Prize”,
marked by the nominations for “Large Prose” and “Short Prose”.
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But at the same time....

The novelretains the features of a socio-historical family saga (“The Green
Tent” by Lyudmila Ulitskaya), a historical-biographical genre (Return to
Panzhrud by Andrey Volos), a socio-psychological novel (The Yeltyshevs
by Roman Senchin), and the features of a Bildungsroman novel
(Everything is Fixable by Alexander Kabakov). However, on the scale of
“real-fictitious”, the new novel can be located somewhere between
fiction and nonfiction; most likely, it can be associated with fiction — a
blend, concocted with the mix of fiction that can be corroborated with
facts.

In the contemporary novel, the boundaries between fiction and reality are
being erased. There are novels that are documentarily reliable, composed
from memoirs of modest figures of hidden history found in archives
(Natalya Gromova’s The Last Moscow); novels that imitate memoirs and
diaries (Vladimir Sharov); and novels that transform real authorial
impressions, expanding and interpreting reality into fiction - such
(partially) is the novel of Gleb Shulpyakov’s “The Dante Museum”.

*kk

In 2008, the Publishing house Astrel produced a “flawless novel” - “True
Love”, a novel written by a computer program, based on “Anna Karenina”.
They laid down the program, tweaked the plot lines, and the outcome was
the blend of Tolstoy’s novel, Chekhov’s plays, and Agatha Christie’s
detective stories... in short, something close to what Boris Akunin
cheerfully produces.

Contemporary novel prose is marked by a number of internal oppositions.
First and foremost, the arthouse and the mass literature are
conspicuously opposed to each other. But there is another opposition:
Evgeny Grishkovets, not just aesthetically, but also ethically, stands
against Roman Senchin (“The Yeltyshevs”). Senchin, in his latest novel,
“Flooding Zone,” deliberately makes a reference to Valentin Rasputin’s
“Farewell to Matyora”. In one of his interviews, he stated: “It is quite
possible to write such a thing...closely resembling 'Money for Maria' (short
novel by Valentin Rasputin from 70-s — remark by the author)”. Almost
identical - nothing has changed in Russia”. Roman Senchin is not afraid of
derivativeness: “... Remakes are very fashionable now - they attract more
success than 100% originality”.
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Another trend of the poetics of the contemporary novel is that the author
is present in the text, speaking in the first person; however, not quite
identical to the real author but somewhat a “displaced” authorial
persona. Ego-prose is an attempt to gather a text “around oneself” in a
world that is slipping away from the writer’s grip and falling apart. Author,
existing in the realm of reality as a real person, very often under the real
name and real surroundings, “blurs” their representations while veering
themselves towards the fiction (representing and at the same time
“fictionalizing” themselves). This tendency, which, provisionally, might be
called authorial indirectness in a supposedly direct, almost mirror-like
reflection, is present in the artistic prose of Sergei Dovlatov, in the early
works, still untainted by ideological sublimity, of Eduard (“Edichka”)
Limonov. It can be found in the writings of Venedikt Erofeev (“Venechka”),
and more recently in Andrei Rubanov (whose exotic prison experience is
significant), in the semi-autobiographical Sanka by Zakhar Prilepin, and in
the prose of Oleg Pavlov (Karaganda Tithes, Diary of a Hospital Guard).
Their experiences could vary — for example, it could be hereditary-
philological, like with Andrei Astvatsaturov (“People in the Nude”, «Lyudi
v golom», “Skunskamera”, «Skunskamera»). This list of authors and
works, united by nothing but poetics and the authorial “I,” could continue
for quite a long time.

The author turns to personal experiences also because they are
depressively disillusioned by the reality of modern Russia, where there is
no place for a hero, as evidenced by the titles and the subtitles (“No
Return. The Anti-Hero of Our Time” «Bez vozvrata. Negeroy nashevo
vremeni» by Sergei Babayan), it’s ironic, Vladimir Makanin’s novel has a
title — “Underground, or The Hero of Our Time” «Andegraund, ili Geroy
nashevo vremeni». Viktor Pelevin’s “Empire V. ATale of a Real Superman”,
«Empire V. Povest' o nastoyashchem sverkhcheloveke», and Sergei
Minaev’s “Soulless. A Tale of an Unreal Person”, «Dukhless. Povest' o
nenastoyashchem cheloveke».

An autobiographical novel is also a variety of the novel. But for an
autobiographical novel to succeed, it should be outstanding, thoughtful,
creative, reflecting on the personality like Ivan Bunin in “The Life of
Arseniev”, «Zhizn' Arsen'eva». Any other novel from this group today is
marked by the tedious autobiographism and importunate journalism ("A
Book Without Photographs", «Kniga bez fotografii» by Sergei Shargunov).
Yes, in search for a hero, writers of contemporary novels often get lost and
look for a hero within themselves.
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With all the aforementioned - about the decline and the mutation of the
genre of the novel in contemporary prose - it’s worth noting that the
appearance of a traditional, socially hinged novel with an unambiguously
written “story”, distinct characters, deliberated motives, and historical
background - stimulate interest and approval both from the readers and
the professionaljuries. Such was the unexpected recognition for the novel
by a previously unknown young writer from Kazan, Guzel Yakhina - her
novel, “Zuleikha Opens Her Eyes” «Zuleykha otkryvaet glaza» became a
record-holder in reaching the top of major literary awards, including the
popular “NOS.”

So, the traditional form of the novel, along with its various mutations,
continues to live. And it continues to bear new, unexpected fruits — in a
proven and centuries-old form. Exactly, the same form, whose demise
Mandelstam declared nearly a hundred years ago... Today, it is actively
assimilating different trends, while getting contaminated and absorbing
new genres, exploring new possibilities, combining seemingly
incompatible languages and styles.

A novel has no canon.

A novel is a boundless free constitution.

A novel is a constantly evolving, elastic, elusive genre — one that thrives on
continuous contact with the changing world.

A novel remains itself... A novel transforms.

And all of this is a novel.
Primary Source:

MeaHoBa, Hatanba b. "B cTopoHy Boo6paxkaemoro non-fiction
(CoBpeMeHHbIN poMaH B nonckax >kaHpa)". 3Hamsa, Homep 1, 2016.



Critic, Issue No. 24 (ii) 2025 / 66

Shamse Alam

Research Scholar

Centre of Russian Studies
Jawaharlal Nehru University
New Delhi, India

Translation of Gafurova Linara Raisovna’s article “Using
Artificial Intelligence in Teaching Russian as a Foreign
Language: Theoretical Aspect” into English

Abstract: The article raises the issue of the effectiveness of using artificial intelligence (Al)
in the process of learning Russian language by foreigners. The study was conducted using
artificial intelligence websites. This article examines the concept of “Artificial Intelligence”,
analyses the capabilities of Al platforms and chatbots, identifies the advantages and
disadvantages of these services, analyses the possibility of introducing artificial intelligence
into the process of self-studying of Russian as a foreign language, compares learning
Russian as a foreign language with a teacher in face-to-face Russian language classes and
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The use of artificial intelligence (Al) in various areas of our life is becoming
increasingly popular and significant. And one of such areas where Al has proven
itself as an integral tool is education. Teaching Russian as a foreign language is a
complex process that requires time, energy and efforts from students from all over
the world. In the current era of technology, artificial intelligence can become an
invaluable assistant in this process.

0.V. Tolstel proposes the following definition for the concept of “Artificial
Intelligence”. “Artificial Intelligence (Al) is an interdisciplinary field that creates
objects that solve various problems in the same way as a human does. Al uses
mathematics, logic, psychology, biology, philosophy, language sciences,
electronics and much more.”s®

R.S. Islamov defines Al as “a set of software and hardware tools for achieving a
specific goal, namely, the comparison of its work with human intellectual activity”.

58 Tolstel, O.V. Some Applications of Artificial Intelligence Technologies / O.V. Tolstel - Text:
electronic //. — 2005. — no. 1-2. — pp. 95-106. — EDN HDYYKW (Article access date:
26.03.2023).
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Al systems are systems that “are capable of analysing and extracting information
from a large set of data, self-learning, automating certain everyday processes, as
well as solving problems that require enormous calculations”.®

The use of Al in teaching Russian as a foreign language can have many advantages,
especially from a theoretical perspective. Al allows you to create:

1. personalized learning programs tailored to the specific needs of
each student
2. Artificial speaking partners for students.

Personalized learning programmes help students to grasp information more
effectively and develop their communication skills in Russian language. These
programs can use a variety of teaching methods, including:

® interactive exercises,

® games

e tasks with instant feedback.

Artificial speaking partners help you practice conversational Russian with a virtual
interlocutor who will not only understand your words, but also analyse their
content, evaluate grammatical correctness and suggest improvements.

One of the main aspects in which Al can outperform traditional teaching methods
is its ability to adapt to the needs of each student. With its machine learning and
data analysis capabilities, Al can analyse a student’s academic performance,
identify their weaknesses, provide customized materials and exercises to
overcome them. In addition, Al can automatically adjust the learning programme
depending on the student’s progress, thus maintaining motivation and improving
the effectiveness of learning.

Using Al in teaching Russian as a foreign language can also be useful in identifying
individual student weaknesses and developing an appropriate programme to
strengthen these skills. For example, by analysing recordings of the learning
sessions, Al can determine that a student has difficulty in pronouncing certain
sounds or grammatical structures. With the help of specific exercises and
assignments, Al can help the student overcome these difficulties by providing
more practice in a particular area.®

59|slamov, R.S. Artificial intelligence in information and communication technologies and its
impact on foreign language teaching in higher education / R.S. Islamov // Philological
Sciences. Issues of theory and practice. - 2020. — T. 13, No. 12. - P. 300-305. - DOI
10.30853/filnauki.2020.12.61. -EDN LYLFTF.

80 Terekhova E.I., Goryainova Y.S. Application of Al technologies in learning Russian as a
foreign language: current status and prospects. // Modern science: current issues of theory
and practice. 2021. No. 1-2. pp. 30-37.
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Adding Al to the educational process also helps overcome some of the problems
that traditional methods of teaching Russian as a foreign language face. For
example, Al can be used to provide independent feedback on students’ written
works. Al services analyse mistakes and instantly provide information about all
inaccuracies, give recommendations on how to correct these mistakes, and
provide grammatical comments to improve students’ writing skills.

Undoubtedly, artificial intelligence cannot be perfect at the moment. Along with a
huge number of advantages, there are just as many disadvantages. For example,
artificialintelligence is limited in its nuances. In other words, Al takes into account
only the general rules of the language and its general structure. The Russian
language is very rich, so it has a huge number of peculiarities in the use of
constructions and lexical units, which cannot always be recognized by artificial
intelligence. The specificity of the language also includes its cultural, its
linguocultural essence, which can be lost when working with Al.

Despite the modernity of artificial intelligence, not every Al service has completely
up-to-date information. Artificial intelligence technology has a clearly defined
programme, its own algorithm, which cannot deviate from the path assigned to it
in order to independently filter new information from the old, so the data may not
correspond to modern reality or may contain rather limited information. New
linguistic units, phrases and expressions, new rules of the Russian language may
not be taken into account, which will lead to a false understanding of the language.

Artificialintelligence does not always take into account the context. The specificity
of the Russian language lies in its versatility, which is a natural process for native
speakers to perceive. Artificial intelligence does not have the ability to see
additional coloring in the text, which leads to incorrect translation of the text and
its understanding.

The possibility of developing an individual approach to learning with the help of
artificial intelligence was mentioned above. Indeed, such a function exists, but
there are also some peculiarities here. There are a large number of Al platforms,
some of which are currently more developed, while some are still in the process of
their development. Some Al services can offer the so-called “group individual
approach”. This means that Al has the function of selecting an approach for a
certain group of people, for example, people united by a single profession, so for
all the engineers, Al will offer the same material, without taking into account the
specifics of a particular learner.

The last disadvantage of artificial intelligence is the lack of personal human
interaction. While learning a language, people pay attention not only to the
grammar and vocabulary of the language, but also to the intonation of the words
and sentences spoken by native speakers, as well as gestures and facial
expressions which help to classify certain lexical units into specific group of
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words. Artificial intelligence cannot fully satisfy the learner’s need for personal
communication.®

Thus, artificial intelligence cannot be called an ideal tool for learning Russian as a
foreign language, since in addition to its impressive number of advantages, there
are disadvantages that can seriously affect the quality of education. Artificial
intelligence is a useful resource that can serve as an aid in language learning, a
source of additional information, an assistant in classes with a teacher, for the
teacher themselves but it is not yet worth relying on it completely. Artificial
intelligence can be combined with real face-to-face classes with a teacher to
maintain and improve your language level because despite the impressive
capabilities of artificial intelligence, it still does not take into account some
nuances and peculiarities of the language that can have a fatal impact on a
student’s learning.
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In recent years, audiences from Pakistan, India and Turkey are showing
interest in pursuing education in Russia and other CIS countries,
particularly in Kyrgyzstan. Young people from India and Pakistan are
interested in medical education. Today, the problem of teaching foreign
students in an online format has become acute for the teachers. Of
course, over the past four years during and following the pandemic,
teachers have learnt to work with various online platforms, which
emphasize the need for a systematic approach to learning digital skills.

In the field of education, successful teachers have always been valued for
effectiveness and for demonstrating high achievements, efficiency in their
work; that is certainly not possible without a sufficiently high level of
relevant knowledge, abilities and skills.

Nowadays, as said by E. A. Levanov and T. B. Pushkarev, the complexity of
modern socio-political activity has led to a re-evaluation of established
values and a fundamentally new approach to teacher training.s?
Professional competence is described as the unification of his theoretical
and practical readiness to carry out pedagogic activity and implies the

62| evanova, E. A. “Professional readiness for the practical activities of a teacher as a key to
the competitiveness of Specialist”/ E. A. Levanova, T. V. Pushkarev // The Bulletin of
Voronezh State Technical University. - 2014.-T.10. - No. 3-2. - p.p 148-150.
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possession of generalized characteristics of the teacher that are related
to professional activity and independent of personal qualities.®

As said by M. S. Tshverkova and B. M. Kiryukhin, digital competence is
based on the teacher’s overall digital literacy, which includes the ability to
use e-learning in pedagogical practice, utilising learning platforms to
facilitate mobile learning, using e-books and open educational platforms
to prepare for lessons, digital skills and training platforms, using
advanced online courses for further training in your subject.®*

Thus, excelling in digital technologies is one of the key competencies in
the modern educational field. Various online resources are used for rapid
and productive learning of the Russian language.® The digital literacy of all
the participants in the education system stands as one of the main
priorities in today’s time. In order to organize a training process that aligns
with the highest educational standards, the teacher should utilize digital
content. And every teacher should possess digital skills, especially when
teaching the Russian language.

Digital competencies are related to the ability to tackle various challenges
in the field of information and communication technologies (ICT), and they
are the creation and use of content through digital technologies,
searching for information and sharing it, answering questions, interacting
with other people, etc.

Digital pedagogical competencies are the selection, creation and
modification of digital training content; that is, the creation of text
materials in the Russian language and video, audio and graphic materials
in digital format.

Digital competencies of RFL teachers include the creation of virtual
platforms for their groups (blogs, websites and others); effective

83 Yachina, N. P. “Developing the digital competence of future teachers in the educational
space” / N. P.Yachina, O. G. Fernandez// The Bulletin of Voronezh State University.—2018.
- No. 6.-pg. 134-138.

84 Tsvetkova, M. S., Kiryukhin, V. M. “Advanced digital competence of the teacher"/M. S.
Tsvetkova, V. M. Kiryukhin [E-source- https://www.researchgate.net]

65 Bagicheva, N. V., Chonmurunova, N. Z. “Special Role of Internet Resources in the study
and teaching of Russian Language”/ N. V. Bagicheva, N. Z. Chonmurunova // Current issues
of acculturation in the context of teaching Russian as a foreign language: marking the
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searching of the information on the websites; use of all possible social
sites; and creation, editing and proliferation of multimedia content.

Let us discuss each of these provisions:

Virtual platform: Foreign students should learn how to work on these
platforms, such as Google Classroom, Zoom, Blogger.com, Skype,
Padlet.com and others.

Search for the information on the sites: It is necessary to share online text
materials that can be found on You Tube channels, Videourki.net,
Pedsovet.org and others.

Use of social networking sites: It is necessary to exchange experience with
colleagues and communicate with them through Facebook, Instagram,
VK and others, to recommend and distribute your learning resources (If
you have them).

Creation of visually interesting materials: Applications such as
Canva.com, Genial.ly, Wordwall.net, Quizlet, Kahoot, Google Forms,
LearningApps.org and others can be used. It needs to create educational
electronic resources through the applications Learnis.ru and Canva.com.

Basic tools for teachers working with the students— Canva.com, Genial.ly,
Wordwall.net, LearningApps.org, Learnis.ru, Liveworksheets.com. Digital
content in education - It is not a luxury but one of the terms of
implementation of the new standards.

Current demand for professional development programmes for teachers
is to focus not just on the ICT uptake but also on their practical use.

Except for digital competencies, teachers need to know the best tools for
successful online and offline teaching; in particular, schoolteachers can
use the following:

- “Russian Electronic School” - It has interactive lessons all through the
school course from 15t to 11" grade.

- “Moscow Electronic School” - has a service offering a wide range of
electronic textbooks and test materials and interactive lesson scenarios.

- “Yandex. Textbook” is a platform with tasks on mathematics, the
Russian language and the surrounding world with automatic checking
from 1 to 5" grade.

- “Educational Portal of Kyrgyzstan” on the website oku.edu.gov.kg — On
this platform, lessons are provided in online format.



Critic, Issue No. 24 (ii) 2025/ 73

- LECTA- It provides electronic textbooks on the whole school programme,
atlases and guidance manuals; the “Classwork” service is good.

- eTreniki.ru- It is a training simulator constructor. It offers various task
concepts: Kartofan (Identify the labels that correspond to the objects on
the map), Kokla (Word Puzzle), Morfanki (Parsing a word), UFO (searching
for unnecessary objects from the group)

Teachers can use the following services:

- “Marketplace for educational services” — This educational platform
offers a catalogue of textbooks, educational literature, interactive
educational materials, e-books, and training video courses.

- Mentimeter.com - Itis a simple online tool that can be used in training to
create word clouds, surveys and quizzes and to gather feedback.

QUIZLET - With the help of this tool, you can create tests in a format that
involves choosing from the proposed options (MCQs); you can compare
images and information and insert your options. There are a variety of
games.

- KAHOOT! - This online tool allows you to review the training material in
survey and test formats.

-Google Forms - It is a simple, convenient and reliable tool. It is intuitively
understandable, easy to use, and rapidly being adopted. For
authorization, it is enough to have an e-mail address on Gmail.

- Yandex Forms - This service is convenient for conducting surveys and
tests, creating quizzes, collecting feedback and receiving applications.
The form is posted on the site or can be shared with other users via link.

-Online Test Pad- This online constructor enables you to create tests,
surveys, logic games and even online crosswords.

- LearningApps.org — These are interactive training modules. Tasks are
given to choose the correct answer and make sequence. It serves a variety
of templates.

- Genial.ly - This online platform is for designing didactic materials, a wide
variety of educational interactive content and interactive presentations
with the ability to create various e-learning resources.

- Padlet - It is an online bulletin board for working together with the
students.
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- Wordwall.net - multifunctional templates that allow you to create virtual
and printed materials. This service is available in Russian. You can choose
a template and enter content to create training material. Many ready-
made games suitable for a particular lesson can also be found, or you can
create your own.

-EDUCAPLAY- This platform allows you to create various educational
games online: rebus puzzles crossword, quizzes, puzzles, matching
games, dialogues, dictation, etc.

- Liveworksheets.com - It is a web service used to create interactive
worksheets in any language; in “Search worksheets” can be found
teaching materials created and published by colleagues.

-Canva.com- It can be used to create visual content, such as
advertisements, presentations, posters, postcards, certificate, etc.

Therefore, the discussed digital competencies of teachers and content of
the best platforms can be successfully used for teaching Russian as a
foreign language as well as other subjects.
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(radostnyy) — 3753, pagocmHo (radostno) — ¥a=ar @ cuyacmbe
(schast'ye) — g@, @M, cuacmaussill (schastlivyy) — g&f, e,
cyacmauseliwuli  (schastliveyshiy) — 3~a g&l, cuyacmnuso
(schastlivo) — g@ya#, Becesnbe (vesel'ye) — &% 3, BeceumbCa
(veselit'sya) — &f¥a &1, Becesno (veselo) — Ieeiraya®, ynpibamscsa
(ulybat'sya) — 7@, yneibka (ulybka) - F&MH, cmeambcs
(smeyat'sya) — &&7, cmex (smekh) — &d, mopxxecmBoBams
(torzhestvovat') — 35/ &7 37 7711, HacnaxaambcA (naslazhdat'sya)
— 37 33MI, BOocmopramscsa (vostorgat'sya) — ¥ &1, FAG &,
npasgHoBams (prazdnovat') — 3cqd HIE, S¥ HAEL, /1UKOBamMb
(likovat') — &% @ F#l, ukoBaHue (likovaniye) — farr-3ead, cuame
(siyat!) — =, 7T (e §), mnems (mlet) — 77 g% @ S,
npuxogumse B Bocmopr (prikhodit' v vostorg) — WA &1, 6bimb B
(8 aukom) Bocmopre (byt' v (v dikom) vostorge) — 3/@iT eeird 4 &1,
6bimb Ha ceabMoM Hebe (byt' na sed’'mom nebe) — Grad TEHM T 8T
(@87 1 &), masmb om cyacmbA (tayat' ot schast'ya) — geift & faaer
ST, cepAaue Buinpbirupaem (serdtse vyprygivayet) — g 3oy 977 ( zg?ﬁ
@), He yyamb nog coboli Hor (ne chuyat' pod soboy nog) — &7 act FHi7T
7 7T (SIefeI% Fq~7aT §), cuAmb Kak HOBEeHbKUL MOIMUHHUK (Siyat’ kak
noven'kiy poltinnik) — 7 & &1 e THe1 (Gl & 7))

el 1 ¥76a1 Sh1 T 36 WISHTCH IeaTaet! € 1 ST 8, STl HTaHTSl b Hifgeh &9 8§

e o Srfireh <o o S o ar off, 1 e frnd wg SToT Seeh sl o ary o
o gioerTor & e Sferh Sifeet et B 21 (3 s g # fafie o7 wel o &9 wefta
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&I €), WIETS i qR o Tced qlieht 1 SR, I TG o SARTATeh ol &,
J | gk hT shY ST T ShTohT foRedR Ld 2

fulSra wastt (Frvws, faagar, sr@aly, vH, fAAar, EY, 3O, HEFR, G4,

ST, ST, TIgT, ST, [T, elegiees, qariee, KU, G, AR, SA113)
I ST HTaTcHe STl o Hiashertor & ot 3tfafies wmars s Y stragererar ardt

2| 3aTewT % T 7 A 7T agT & S7frya e ST AT @ S 7 4 ot T awar
o, 7 (40T FHR 3 T 6 331 SR 7 5 Al 7 7 e ol G T 91 6T ...
(7 &, “gg @1 (R 77 7T §))/ 39 SaTe0 H T Wt hl Uh SIS AT
TaTcHeh TN o 19 o ®9 § 7eh7I[e< 36 STiet Y1eaT1e ol fem@rar &, fordr 3er,
T:d, Y AT Wl W G TE <3k T R ST Hehell| SHIGTY, SATwreh & fof 50 wm 4

(FrieR, feraror, sifirsatn o wTeay ©) eSS HRashehtor s 3 aiiehl shi TEET
T ST 377 378 Teh ST Taeelm il SATen i o fow geanfsrd forar sy

T, Teed, 3R T Ieqrac WHEl H SIS 1 U FA ok qLhi hT IHNT
YTeaTiofeh &Y © SISt Soh1gaT o TT ShTH shiAT, TR =0 § e fohaT ST ehar &, it

J BT T VTS ST TR SeTaredl o T o &L O 9Td @ | ETel(oh, 3T & &
aTE IE ST @ T ot Foret oft witferfar oF Srgam wirenatt 1 Hifiaeh w9 @ 2 L &

TfY YhT T SEAHTCT T Heoh| IaTEX0T o foAQ: 74k Jgrefiar (74 & #017), Jardt & =¢
ST (ST 13 911371 & “HRT” ST o] €7), SaTH] g HAT (VT e % T Wi £7),
T AT H T YT SIS, S 3T F1 7 T TS 6, 7 & AL

IS T GRT AT HTETCHS STEATHT F Haifrd STATET o SR Rl TehRIcHsh TR
Tt EreTa 2, 1 T WTSHTS o6 TSl S i o T T SATeT ST Hehall & AT Sifeet WIeHTeHe
Tt % arer Tl werr 3 ersarrdt st ST f3RAT ST TRt 21 SeTetr % faws a7wt
& 1137 FT T HITSRFIT ST 3 ET &1 WST SR 1%, IaTel] SR qarar i
T3 R 5T 8] 3K 31 T & B4 ST FT STV 135771 (5. IR, 3E FRI 7))

forett it oh foru et v sh wnfefeareh et 3 arem & died ooy el Sl HiTS
f5U U ATarTeHs o1ef aTeft WTTS SeRTgAt Bl 8| 3RO o foTw, e i fewafort #
T actt deelt R geger, sy eaerr, 1% & $EERT, 4R & §Egar, dd
YT e, STFHEHTT Fe SICTT, TR 5T, eH H #5131, FHCTTT, [T, T e,

& @ FET 3771 T TeaT H shale Sl T Hohd &Y 81 QIAT, Sfeeh U1 o Se o aieh ol
forwaT 7R <iEe 1 vTaTeHe ST Wt FAshaT 8| AT WIS i 7ag & 39
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IUANT o e oh1 fored R oteh Siiett o fomanaal o srsared, T ol Sgat gHeH | Ie dd
B ST [REFR & FHFR, ST & TSTST, S 5 8HT 5Tl

ot wraTstt iR Sfeet wTeHTae STaemume 3 Hifashertor 3 foTu, JTaTsTY i i
R srfiraafer, TS sgval & dad G2l aleh & | Betioh, T I h Hid I
AT (STsaTarett afea) adient fafia stawemsty st 3k 21 TR wwer & whiEE e A
1| S Fewder 33T, H1aT 5., G-I, Gl & [ Ryv, 35T, a5
#1337, -8R, [STHIRTT, FeTida, T2 37

wTeTcHeh AT oh HTeT ohTH 2T o SHI ST YT 1T lleh Shel sreeli 31 ST ol §Hel

T ST | T I s arft 1 fr3uor e framd®y, wrerrenss 27ef it we=
T &HaT foehfld T ST WINT % HEM AI@ehi sl WTaHTeHe qT SATefehqol et st
T H A I SEH &< S

e

MoHoBa C. B., BaxpyweBa M. A. XygoxecmBeHHbIU mekCcm Ha ypokax
PYCCKOro A3blka: 3MOUyUOHasIbHbIU acriekm. B xxypHane: Pycckuii a3bik 3a
pybe>xkom, 2021, N2 6 (289). C. 33-38.
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Icohy difeqd
qieeff
T} TSI g

SaTeteTe e faa e, 73 fioet

7. AR & T “HRd-a e feash Feier” 1 o=t o1game

TR-THT. JEq7 G ] 3777 35 51T a8 2018 7 F71217 i1 “ fabdie” @ ey
3% G&ar- 15 7 7. Hicwiar ZRT [or@l T e “ & 3R Gifeloa® dae” (Pyccko-

UHAUUCKOE TUMepamypHoe B3auMo-AelicmBue) 7 6= sar 8] 78
G 7T &7 & & 579 7 [T T 81 5T FewiaT & @ J1G A alarery “ rias

HEerell (HTEF) TSI [ 41aeierd & SRa1eT T [T 8 821 9797 %7 SreifassT 8] 573
Tt 7l &t ey [avarareg W S i TR &1 95 &) g Srfad o & R
SN &G F Ielcas daet & T § a=t #1775 8 57 3G 7 A [T FIRT
TAT & AH, GFIT T & TR & T ST ST T ==l #1 T3 &) @faaa G &
faee @ 7% &t Giferd & STJaTe #1741 37761 <, I8 T [efe, ST Sl
e STFaTeF] T EE] FIOE 3 TTT FICT & Hladl & T71 F1 [6=1 7T F JT-G19
1331 @79 & HiHIET 7 THARGTHITE & ST ST T IF ST &) T HATAT 56
TG H TG G SR =79 ST T &} T Tl el & Gare 371 371
& I F1 IS5 41 [T 707 8] Teae Aa=A7e] SR %1 F16eT [ 47 & a7e & 3751
TSI BT & HITT 7 SR Tgd TRI & 377 W7l 7 % Tz 1 FET1 & foal
FHIT 3 SR ST SR SR [T SR J7e17 31 FET149] F1 &] 9797 § G 75t

AT §3TI TE EIIeIcas T &eli- HRAT Tllelcdd dae & 1o7g HieT &1 Teek Gifera
&7l

Tl & &g I e 7 fafrer &t & weX Tty wnf fohe 8| 37 deieli § anfeed o 3TeH-
Y& ot Heca ol HeRT TE 81 3eh! J[EATd UsEell IATsdl § STHAT! frrehifeart ol A &
T, 3TMT I8 AU 3! Fcreat TTHH AT S T St wrreet deh =rerd!
| Il IdTeet # vee! IR HRdTT AT § €e w6l 6 STgETe e I A
T, Safeh T & TG AT ATl & SAFae steell wrareat § g e &) @
Tt SreiE TR AT o feeie AW derdls i et o fewet S1gae ferm
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St STdTedt o HeT deh, R UT3h ! HTecd & SATETa Hedad! et S foh s
TS o AT § aRfer goTT, Riifh 39 WH S5 o STTATE SHT WIS o SEdl &
ToEa A I8 feafq 1960 & v § sdcfl, S/ Hifswrd @9 3 9Ra o HrHTSTeh-

TStftferen, AieRfaen 37t anfefcaen deiet o foerma w1 wwar fiefh

Hiforrd € # 1940 & T30 & 3fd ¥ &, Ak TRAR TeTE Al §9 9 7eTs S
Tt R +ft 11T qep STaTash oY SfHeRt B SRfE iR Tl fohaT ST TRt 21 STaTee
U Hieapfh S Arfefcash oo 3 W s i gadl EwrdT ht WIST H S T 2l
rgare s fawm 4 foshme & g st @ T wehierd, fameflr o amm g=mn-d= &1
fomfor feram s

TSI & fof &6 ST 9 1 STieH aTey watey ST ST sgmmamt 2 37 weiel o wnfafeass
Hare s e Hecao 31 SUTed Wifefcas Sl % STER W I8 AN S0 § 98
wTfefcas: Hae dagdl TaTed! 7 Y& FAT, STel o ITeX 6 ATTRT HFATH! fehifeart = T
1 I MG SR AT SIHET 1 A0 “F7 G771 & IR # T «XOXK/AEHMe 3a
TP MOps» TTHe T&aeh H T BTttt o qeash @ 1821 H 1T g3 FaTed-
I=fieell TraTeat * AP H ot Ig wfefcaen Heltr terdT et Tl TieH SAfofss i
T “a] IR %] ATEINT RIS, A% STTEA] SR N S T [5787 ST IF>
39 Wfefcash TaTg i Ao 3] delee T Tl Sriaehr i amft o, ot 3+ smyfre
T T o Yeideh AT ST 21 TR <AfafSe T 36 w0 € 6 araeht 1 9ia i
QAR T e ST e “faE 377 et § e s Ieei QU St A &
ST SRR hie HRA=E T ol TR~ « ST7GTHITT 7o (V¥R H~TaTHTTH)
o GHL 9T k1 &6 T SAFATE foham| e d-G<T ied 1 I8 9T €, S AT o «/rerr
G ST «FTferahT Ho7er (FTelt 1 Tqfr) T & foreama 21 36 T Sweham & +ft avfy
fopam T R, ST H%hd hred § ot ¥ 7R ferectewr it « FhyeanfrEn A | ST S of)
gesh! TRt TSTpART forerm (I, Rren) ST ek Ton § (Hied) 81 «/aamgeo
¥ HreaTa faRreaTd &: AT o et ot eitfores &9 | fomor, foad 2ot 3= aerar et
; U Tt st et fomam e ;) wmer € wnyr Ufaerfie oiv Femifas stufa ok shem
Y Gefeft TG hT GETET fewdr 21 56 T A S qeT Sl Hiea-TemT a1 R € ufirfe
fireft 21

T AT ST e Teds “ faRger” (e &1 U wuT “ 577 #7 gear g
#7 garar” it ¥9E B) T ST A ATl IEHd 5. . SETEHT 3 8 e Feprar
fop Trafm Treiea 3 o et #1 STgare for, 8 “oret ok SRR forelt oft wekeor
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U e WA 3Tk STER I8 STATE FRed: “UH ot gafarfiaa wfafaft ot st
o, For 36 | STl H WAeh-A1d S o FTq ATeh—aeaha o &9 § JANT foram
ST o1l 36 Wil 1 TR FHITT Ff<oh TNTT #ifeh I TSWEd! IAIsT sl st
HTfefcaeh T & 3Tl qoh ST Toh TR0 1 I AT | §9 H1eT-1T & ST 6
Aferfees, AR g g T “/AEr-ger” % o Tl w1 31 U Aea—sf 7 +ft wftnfea
Tora| SRl ST T “oRTer Sfaitor @1 aglend T %1 gavar” | ag A Ak
FAN & - “TIIT T TI2T F &7 G 57 JFHIT H THETT 7 & R SfAts F
SR [T [ @ 773 F TI2%19 T (GTIaTeHe G577, TRIRF FIRE SR T ST,
ST ST TeF-GS) &1 AR, T, ST #1 A% Jegla # ST T&T HRY o7 13 37
TG-S/ ST AT 71 H ST %1 50

T AT 1 39 HIA—FHl o T T 3T IHHT T 9T H SIS Fri wew T

21 78 +ft weifafeq @ for sty Tt QAT bt T Rt et i1 Sadeh 7 g 3T
Tfer shi ESTTeRE Tl € ST & o A o e oft 78 geaa @ fo6 dolea 3 &6 % Wi

o Sfa, HEHiT 3 ATfee 37 TeeqH! I TG, S 36 T qoh 3o (070 ST o1
3R et Tt oml TR SAferfse 7w forar o R =i “arie vt @ wfa
WIRAI5, T oh1 ToT o1 AT SFATE fof, e gt Aege, arartt, T 31 acaf
T ¥ foRel o sTgd W T 3§ ey R old 1”7

7T IecrET € o6 & % 39 fogm 4 7 o “fAgr-ga7” % U S i A f,
sifeeh 56 1ed W F Tl bl S0 Tk Areg-sregfa 7 off witnfera foram e qe 184
ATt H WA 3R &9 o6 die Aiffcae-aihiaen STl Jare S S 81 Jufy I
THTE Hare or, R off 30 R SR w6t 6ehi o offr deere e o and TER
Tfg-SifSRaT Y ATEforsh YRS T ST &ahd 2l

T qNT & TR T eI HT Sierd 9rd foam e (SSieftsl) & ST & ot
St zTaTedt i Teel faeTs % w1 vt o, frmfe st qea «M3yueHue MHauu
B Poccuu» (& & IRd 1 7o) T geafeerd &9 § T foram T 8| wieg Wit
WTOTSTT § EY w7 STTETE YT (TR H A HEhd SR ATl §) et Sl
SraTeat o 3ifcm foeTs o Je gaT gE veet, AT AMfecd I 5 Fiadi o Tgame a1
UL ST ST Ty S Hezreey ATTeTt o Hreay § 3R S et om 3ol ohe § g S
SIAToa o6 HET shiel Yivehd o ATIeRieh o S ot Oef WeT ahia et gehweeht 1 TroT

FAT AR, T “7e7 37 e/t 1 Tl H STTATE fohaT| SeehT ST « ¥R I
T AT 39 TR ST B 2
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“37 [T, ST 85 37 G W 1T A & IR 3G GRS 7 A g 3@ 9, 4
a8’

I Y A GHTEAR T S “ G- IRaiT 747 geas o ateferd fora mam om gt
HIE § S TTaTedt o 3 § I sfiedl! Iaredt o TR Wi o A HicAT I
WRA-orsereh HoraTd Wt mifier off S STATelt BRI it “ergaenr”, 6. g6 6 “gF &
@ 797" . I S FIEE h1 HAATg| WA % Ffd ATHT Bl TRt SEE §
1913 ¥ “T&izarer 2R & g §° T/ Far o, id weW S Hia-
TTfecashI T Tleiel TR fHer sht eret Sffora off 31t 7/8 1 stehar Ue! =T el
offl 7% SeeRa 2 foF TS SR AT FHiaai T ToH Tl A Hoho S8 @i H

SRIRTT g3, foreH Werd: #wed-te wffea ot a8 1914-16 # o,
«CoBpeMeHHbIe MPOoB/IEMbl» “THFIT HHETE” YT ST THIRTT g3l &1
1917 & 36T AT TH:THRM 36 Wi § JHT JohTeTh GRT TeHIR1G G| T T
A T SHRH & SR HT GTa- Ge] F7erT (G0 derer) St ThTTd g 9 o
7% ¢ o6 712 war ot ferargg 3 ot g

It EH M hT ST T 7 Wt T H THTRH 31| T Heloh TROTHEEY SR
E H ST A B Y| AT AHIT & T foh $earwh A s sht wftrg, e

T “F TeeT Fe%” «3010mol menéHOK» T i TE I, 3 STETH s,

afer “eaizrer 2R @7 [4” FEaR T T ) St R =i g ge oft, we '
ST T H S i wffg i awan 2

I BT = haret el Al fepgreaTdt @i A 37 1930 H Hiferra v AT & ST
oft, ek 3a@ +ft a1t T €t off 3k i 1wl H Tgq STTEE g, S 1930 % TWH
% e qh HTTAR TSI Bid 18| $Hoh SI18 Ueh oIl faie 3T, ST el 1950 o 231
o ffer 7 €1 22 | ST WHE, ST Wiforeid SR o T 3 AT TRd 3, a6 &6 §
WA o N &< %1 1= T3 91T 1 Iud goTl SN ITae uhshan ¥ et afg g8, o
ek €9 & TR TUT T8 o A1 oft g e 3fua @ Tk Wiy S ww |
watfireh g YItda si@ehi § 8 U 8, St o diforrd st & we 31fres 7 et
6 T TR g5 dlfcsh 36 THT o QIToRd € o ToRrsaT § +ff TR g5

WA #, Tt & refies WRefter wreneit & srgane e sfveelt wraredt & € wrew g w6t
HTfe 1 SIS F aral # &= & 7™ FHohi Y=< 1 1927 # “Stories by
Count Leo Tolstoy” T4 TeTdrs 1 el ATHeh T&dsh 1 it § it # s1game
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foram sa % s ¥ foRaR & «Premchand in Russian: translation, reception,
adaptation» @ H UgT ST TehdT 2| T8 727 foeiy &9 & Scora- 1 © {3 3t e awent
- JHE SR A Aerdls § HRd-%6 o Tfefcres 3Tem-Ser # ufderfies sifie fs)
S o 7 et 3T TISh! I U TS ohl el & TRl T, Sfeeh aeqd: a8
Teet Tt sherfienr o, et T &t & afea g3l

el aTa e off fof ftg welt staferg o1, Sfieht = S ST qerd s ohl et
o FgATE ohl Geite fore| ga wefterr o S Yo o wrT-Rrey s arfefores foware
1 (@R T T T [ohaT| §6h T feient o Sweres o fewet s1qame “arer-crienr”
(STt et &9 W TS T HAT “ETSIH GG @ 4% TG A & R AT off) -
BSEIRERCIAERIT

Y= 3 T T 3o aadT, aiesii s1ef i off Tt storld TRd & SgEd s
STel qeT e S5 R i 5ok 2, 38 fewdl o1gae 4 giefl & wree feam 2 ergfena

o m +ff st faw) e off, s1game (siet €1 SHUsht & fopam ram o) =t A9 W1 o Srea
IS 2| ST 1 =< H I &= ST 1 AT T 91| SH Tk e Iei Swarg bt

T FHAT «&lp> FT Yobell AT | SIS FohaT, TV 3168 W o STTEY I dad
«CaBm» T 9| 38 T SRIT~Toh% ATTITE Tefl T H SIhe o ST sieftvifa ewerd
o fop mmyfees, “faT” AT TS 1 ST foRaT STTaaeh 8| Ehd i T WA

HEf, 3fiem TR wnfeea & e o fore tfemd 8 gu off, 3w o fop st srarsdt
H FHHIA WA ol GHE % foTq I8 aate 72t 3]

TS WA wrTSl H, foRiy w9 W, fegwrt Wi § saneeiin @ w9 o Al ot I
THTHT STl RTaTedT o6 37 3 STaell FTTeat o [EAT o A 3T 3, TR Higeh
I wTfefeas STFaTe o foTU e YT Tt 1 SRR iR TR 3e8 i e H 3w

31| 3¢ WTfecd TR TR Wifee i STgamesh ST garaT w98 &9 § forad? &:

« I FATaRger (Sferor ufr o 7% fere-atiier o) o frrafia stgerei st yesAta
TR o ST & Bt B

TARY TS | I8 WA HTITRT o sife SA1eT Wi, 8| Joreierd & «meian e (TH
o TSI o HIATCHE ARG Tl HATATE, I shaet et ST 5 (et ht wnfefeass
siifera) @ &t et afeen deahd @ i foram 31191 0 39 SATATE I T AF1, STEEhA
ST |y & sreAfonsh etk sl T ST 2

TN X AT & H S~ 6 30 ITTATE hi bt (EHaE g TR 319 ST Teh TR
TiE )| 95 W SR T qereier st T R Tt i 8, e e




Critic, Issue No. 24 (ii) 2025/ 87

Feel WP Wifeed sh1 Hid o &9 8 7€ Swd € go 0, AR S Wi 3
ooy aﬁ?f—ﬁa‘@ AT 1 e que s =fey Hifs 78 Wﬁsqwﬁ?
W%WWEHQEB\MHM TR q{lld*%éﬂﬂﬁ?{ﬂﬁ%%@?%%ﬁ@%&fﬂa

TR~ HeTehTed o e ST7aTe FumEva 7ot 118 o e Td e, 3aeh!
HHE] FHeATcHs [IRINATSTl 1 SATeh foha T 21 36 W 32 U e o o fora

I 30 Fit 1 AT e Tt Forarg. o S shsTiforeaT™ # T8 o U foralm, 51T 3

qeshTet A f=aTe 31et § et fomam mra om 78 1game 1948 ¥ weiara gaim A e
foreqa feeaforat ST sifererr st foran mam om W fomm 7 o= o w1gq & e 3R o

373ATE 8, T aeen off ekt i 2, ifes araeh bt forelt 7 forelt &t o el et

<ITHT o STATEOT § a1 IdT o W q 016 e 37T, St 37 fRvaqraty & wfeqot @
3 7ot ATt o araste W gd g fafre w5 2)

S wefta rar ® B orEe % e § sufes B awd % g e, o s
SURATHHN,, ST TEHTTTG ST “IAT & T qoh” Teieh o ol Ugel Sishedtad o
5 wEaT Tl Faft I8 U aiehen T § SR A T 6 faw 7, SifeR S uga
Hicheara 3 foram 2 “s1. -1t Ra # ga wfhg T ) 3 i 1o et et
M| IR AT St AT o “IerR” iR qerefierd & “Tmeaiaar” &1 S7qas fm
qrElt Y T % TS F I e Ao forgar & T afeh Tt sreT oft fow)
I T TS § T AR el o & i 2ok I TR SHIC Ta oHi AT fofam S

o sraredt & et uTe # ol S I% w6 Fhe o, 36 eHa #§ e 7 ot R
IE o e forwal o e v i, fomd fott ot = oft wifired oL 3 O weW
CIECEDRY

TE TIT & T TE Wiheard s oI Aifoed €6 A, &6 o fa9 sTehred! § F foran
R e foraferamera & 1930 o 2wre & 311 & 31 1947 & 37eamed e foram 39
forerer o wpgrdt v o it et e o STt wreft forsorsit 3 & wep < afefim o fRmn

7 oft 37 a1y wren for, et oelt T & wifme Re givatidt # arfaen form om
THeh AT, Fo I¥ T, facet # forg feat afiwe grr Ao weh sk o safteTa
w9 Y 5 GATHIT Tt Hidheara sht T 8 g8, feei 7o fora a6t gwm 3w (&) o wid
T4, 3R Hiferrd et o 95t @ qH Ry T 3k faemer it & STerTd R 9T,

FThH T T AR # T8 ok, T TR . A 1 0 sewequl o o &, o
ST g HIHea & &6 H A fomrm s1ere & & # amew 3 I Feremsfo

e o | IAh! ATl HeRIAT W “HETT/ea Tger arearT S . IRE: aficrT
5 @i 17 771 #1 FEH < § qui R )
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W TR Wi 3T I wifefeas @ Yeaforek fafafEt ww % Ao it
afefeass qrEafies Heid &1 U SEadH IR 2| SeeH T © foh TRt " o STt
dftre @ “@ifaTa seleie 3 sfaerg W (S Teet Sfeafad Gehe Je aHTeRdS o

qitnferd €) ot JEeTTd &1 37 wreal § fopart 2

“H. TEA WiHARH 09 A, Si=% (1890-1952) R Jeredie™ i Hied-TamT
TR (TH % TUSAT S EER) % 3o add | STl STaTe (S 1948 #
T §3T) % TN H agd FD Sl Fd Ao

STeg, WIRAforg 3R 1ok Tl forTost e it 3 1940 o 331 H 378 Taelt JeTehrd
T TN 0 T ToRAT: <« fo TIeahiX §3AT: ST el 5 Ueh WA + STaIs foham| wreett
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Abstract. The article examines the ideas of Yekaterinburg residents about the
image of Russia in modern domestic Russian cinema. In the modern context, the
primary task of the government is to develop a national state ideology, to increase
self-awareness and other ways of consolidating Russian society. The mass media
are becoming a widespread instrument for spreading state ideology in the post-
industrial world. Cinema occupies a special role in this process.

This research study was conducted in Yekaterinburg in 2022. An online survey was
conducted among the residents of Yekaterinburg (n = 600); in-depth interviews
were conducted (n = 10). Film critics and directors of Yekaterinburg were the
informants.

The study showed that the image of Russia is replete with negative stereotypes
about the country. The residents of Yekaterinburg mainly opined that the image of
the country in cinema has been presented as a poor country, corrupt, full of
criminal and cruel people. At the same time, respondents talk about the country
as a strong, powerful country, etc. They wish to see such an image of the country
in Russian cinema. Hence, we see a contradiction between the desired image of
Russia in the public opinion of Yekaterinburg’s residents and the one being
broadcasted by Russian cinema.

Meanwhile, nowadays many propaganda-patriotic films are being produced in
Russia that show the success of the country during the Great Patriotic War, in
sports, in science: example "Dvizheniye verkh", "Lyod", "Salyut 7", "Legenda 17".
Such cinematography is primarily intended to create a positive image of Russia.
But in the end, the characteristic image of Russia in public opinion is dominantly
formed as mediocre (29.4%), cruel (14.4%), corrupt (12.3%), poor (25.1%), etc.

It should be kept in mind that the realm of cinema has significant ideological
potential. In shaping the modern world opinion, the main role is played not so
much by oil and currency market operations, but by the mass perceptions of what
is happening, produced by transnational "think tanks", including the film industry.
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Introduction to the research problem

A country’simage can be both external and internal. While the study of the
external image allows us to find out how people from other countries
perceive their country, whereas the study of the internal image allows us
to understand how organically the fates of citizens are connected with the
country in which they live, in other words, how much citizens empathize
with their country, worry about its fate, how they visualize its future, and
to what extent this future resonates with their own interests.

The internal image is aimed at forming the image of one's own country
within the public opinion. In the modern context, the primary task of the
government is to develop a national-state ideology, to increase self-
awareness and other ways of consolidating Russian society.

The mass media are becoming a widespread practice of spreading state
ideology in the post-industrial world. Cinema occupies a special role in
this process. It is an effective means of political and ideological influence.
Film has the capacity to form an image of a country, construct or update
existing stereotypes about certain significant phenomena, events, and
processes. As M. MclLuhan noted, cinema is a “hot” means of
communication. We agree with G. Lukacs’s viewpoint that cinema travels
through time much like human memory, experiencing moments at
different times with “unlimited possibility”. Like any art form, cinema
allows the viewer to create a certain world in which the action takes place.
The reality shown in cinema is not demonstrated directly, but through
various signs, symbols, and images. A representation of reality of its own
kind occurs through a visual depiction. According to J. Deleuze, cinema
moves our thoughts through an image — one is the image of movement, the
other is the image of time. Classical cinema is based on the image of
movement, while modern cinema is based on the image of time. Its close
connection with the viewers and the influence it exerts on them are now
quite clear.

The issue of Russia’s image in Russian cinema is addressed in several
works by Russian researchers. Like, V.A. Tirahova, in the article
“Representation of Russia's Image in Domestic and Foreign Cinema"
writes that "in recent years, domestic films have been representing
Russia’s image based on national stereotypes in films having folklore
plots or historical events ... The former are rooted in manipulation of



Critic, Issue No. 24 (ii) 2025 / 94

folkloric images. The historical cinema tends to glorify the Soviet era
through idealization and mythologization, however, at the same time,
there is a desacralization of iconic images of the Russian Empire.
Historical and biographical films are becoming relevant, creating the
image of a cultural hero, and thematically such films are linked to the
current socio-cultural situation". Thus, the image of Russia in cinema is
constructed based on stereotypes that are inherent to Russians. In terms
of plot, historical films that depict the era of the Russian Empire or the
Soviet Union are given importance. This is done to revive a spirit of
patriotism among the people.

R.V. lvanov’s opinion is like that of the previous author. In his article
“Patriotism and Identity in Modern Russian Films”, he writes that Russia’s
image is formed through the promotion of patriotic ideals and the creation
of a positive image of the defender of the fatherland. “To preserve the
country, people must value their legends and their land — this is ensured
through the understanding of patriotism. Patriotism should be shown
through great achievements, but since we have a few of them, so we turn
to history”.

Since domestic cinema is largely supported and financed by the state,
government orders become a natural condition for the film production. A.
Rozhavin notes that for several years, the Russian Ministry of Culture has
been actively funding the film activities of the "court minstrels". At first
glance, these are entertainment films, but they completely follow the
party line and are just another mouthpiece for the government,
persuading the audience of its impeccability and superiority. At a
subconscious level, these films emphasize what government officials
openly expressintheirinterviews". Therefore, the Ministry of Culture posts
on its website a list of themes that will be funded. All these themes are
mostly patriotic or historical in nature. There are total 12 priority-based
topics, some of them are:

e "Russia - a multinational country".

e "History of the country as the spiritual capital of the future".
e "Military glorification of Russia: Victories and victors".

e "People at service: Living memory of the war in Afghanistan".
e "Modern success stories: Plots that can inspire".

e "Eternal values as the basis of the national cultural code:
Family, tradition, love and loyalty".
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We can see that the above themes are aimed at creating a positive image
that could evoke pride and respect for the country, and not covering the
pressing social issues, hence showing a progressive and developing
country.

Belova D.A., in her work “The Image of Russia in Modern Domestic Cinema
(2014-2017)” identifies several trends through which the image of Russia
in Russian cinema is formed; like focusing on patriotism, termed as
“patriotic blockbusters”, Russian History and realism. “These trends are
sometimes intertwined with each other; the theme of patriotism is most
clearly depicted in films about the Great Patriotic War”. “These films
reveal the complex relationships in the triad “individual — society —
state”. Thus, Belova concludes that "The image of Russia is formed in
cinema through closely interconnected concepts. Among them are the
people, authority, Orthodox Christianity, nature, and war.”

In this approach, we see that, we must rely on several important
components while revealing the image of Russia. The image consists of
space, power and people. Belova also adds Orthodox Christianity and war
amongst these components. In addition to these, she also talks about
modern trends in Russian cinema. The focus is not only on patriotic and
historical films, but she highlights another trend, i.e. realism. Russian
cinema now addresses relevant issues and problems which the people
and the country as a whole are currently facing, thereby portraying the
image of the country in new realities.

Therefore, to summarize all the above, the image is one way of
representing the everyday world. However, it itself is not the reality, it only
absorbs certain features of it. In Russian cinema, we see that the image is
primarily aimed at forming patriotic feelings and sense of pride for the
country. The state supports cinema to influence the plot and instil those
values in the country’s audience that are important for preserving cultural
and historical memory and educating the younger generation.

Despite the existence of a number of studies dedicated to the analysis of
the image of Russia in Russian cinema, there are insufficient studies
exploring the attitude of the people, including the residents of
Yekaterinburg, to the image of Russia in modern Russian cinema. Our
study aims to eliminate this gap.

Research methods

The study was conducted in Yekaterinburg in 2022. Both quantitative and
qualitative strategies are used in the study:
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. An online survey was conducted amongst the residents of
Yekaterinburg who are interested in and watch Russian
cinema. The sample size consisted of 600 people.

) The study included 59.4% of women and 40.6% of men, aged
18-60 years. As for the age of the respondents, 13.9%
were young people under 20, 44.6% were adults aged 20—
29; 19.3% were aged 30-39; 17.8% were aged 40-49; and
4.4% were aged 50-60. More than half of the respondents
were young people under the age of 30. 50% of the
respondents have completed higher education. 20.8% of
respondents have an incomplete higher education,
13.4% have two or more higher educational degrees,
8.9% have a secondary specialized education, 5% have a
secondary education, and 2% of respondents have an
incomplete secondary education.

The questionnaire consisted of 38 questions relevant to the study.

Qualitative research was conducted using the method of in-depth
interviews (n = 10). Film critics and directors of Yekaterinburg were the
informants.

An analysis of secondary data was carried out — analysis of statistical
data, the findings of sociological studies which are related to the stated
research problem and are showing similar concern for this research.

Research results

The objective of our work is to find out the opinion of the residents of
Yekaterinburg as to what image of Russia is being broadcasted in Russian
cinema.

Almost half of the respondents believe that the films of the past 5-6 years
portrayed the image of Russia in a positive way (45.5%). However, many
participants found it difficult to respond (30.2%). It can be assumed that
for about one-third of viewers, there is no single image of the country,
rather, Russia is depicted in various forms, sometimes blending images to
add more variations to the plot. In some films, the image of the country is
entirely absent, as the plotis built around other themes. We believe this is
the reason many respondents struggled to answer; perhaps they simply
hadn’t watched the films that explicitly depict the image of the country.

Respondents were asked to write 5 adjectives which, in their opinion,
precisely describe the image of Russia as shown in Russian cinema. It
should be noted that not all the participants could complete the task in
full, but from the 657 adjectives received and grouped by their meanings,
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we were able to create 31 distinct images of Russia—both positive and
negative. Therefore, for the majority of respondents, Russia in Russian
cinema is depicted in the following negative connotations: gray (29.4%),
poor (25.1%) and cruel (14.4%) and in the positive ones as - strong
(21.4%), original (20.9%) and native (19.8%) (Fig. 1). It is notable that the
initial emotional response from respondents when discussing Russia’s
image tends to be negative. This may be attributed to a deliberate
avoidance of idealizing Russian realities by many contemporary
filmmakers. On the contrary, they often openly portray the imperfections,
filth, and flaws of domestic life. As a result, the screen frequently shows a
gray, concrete city inhabited by mostly desperate people full of problems.
Such people are neglected by the government and live in poverty:
“Examples? - “Brat”, “Vse umrut, a ya ostanus”, “Nelyubov”, “Aritmiya”,
“Durak”, “14+”, “Zvezda” and many others. Thus, we find ourselves in a
situation where old Soviet films depicted us how wonderful life was...,
while contemporary quality films show how everything is not so good or
completely bad.” (Official website of the Creative Almanac magazine).
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Figure 1. Adjectives describing the image of Russia in modern Russian
cinema according to the respondents (% of respondents)

The results of the expert survey regarding the image of Russia as depicted
in cinema differed from the opinion of our respondents. One expert
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believes that not every film shows the image of the country, since
everything depends on the director: does he at all set for himself the task
of how to depict a particular image of Russia in the film: “Cinema is one of
the tools of manipulation. But first, we need to understand whether the
director has any intention of showing the image of the country or not. There
are films that fulfill such an objective, there are films that are entirely
dedicated to the thematic image of the country, and they are, as a rule,
very contradictory and not always very pleasant. If this is a complex and
contradictory image, then we enter the sphere of auteur cinema” (Expert
4).

Most experts, however, believe that there is no single image of Russia:
“Honestly speaking, | am not sure, in principle, that there is any single
image of our country in cinema. This is full of extensive and diverse
contents, where it is very difficult to speak about any specific trend about
the image of the country” (Expert 1).

Each person perceives the image of the country in their own way, and each
viewer chooses the image that is closer to them: “Everyone has their own
vision of Russia, both in life and in the movies... Every director wants to do
it their own way... All directors either choose to film about good and
positive things, while others focus on problems or hide there, | am not
sure, some problems of society” (Expert 2); “Russia is diverse, it's not the
same everywhere. There are Khrushchev-era buildings, there's a Lenin
monument standing in the center; but it's all different.” (Expert 3). For
example, for one of the experts, the image of the country is directly linked
to the urban space. Nonetheless, based on the trends in Russian cinema,
Moscow is most often chosen as the setting. And this is one of the
problems of modern Russian filmmaking, the underdevelopment of the
regions: "The image of the country is mostly shaped as modern, European,
and fashionable, because most films are shot in Moscow. We look at
Moscow as if it were Russia. But Moscow is not Russia. It's like a country
within a country. Although, now there exists the tendency to move towards
regional portray” (Expert 5).

For the professionals of the film industry, there is no single image of the
country, it is multifaceted and often shaped by the director’s intention.
Therefore, how do our respondents perceive the intentions of filmmakers?

Almost half of the respondents rather agree with the image that is shown
in the films (43.6%). At the same time, many respondents found it difficult
to answer (22.3%). This suggests that even though a film reflects reality, it
also contains fiction and exaggerated plots, so it is not always easy for the
viewer to determine whether what they see on screen truly reflects real life
or not.
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Respondents managed it in a better way to assess the image of the
country using 5 adjectives. We received 695 adjectives, which were
placed into 30 semantic categories.

As already noted, most of the characteristics have positive semantic
connotations, and the top 5 responses create a positive image of Russia.
Thus, according to the respondents, our country is native (35.1%), strong
(23.2%), large (21.1%), developing (20.5%), powerful (18.5%); beautiful
and kind (17.5% and 16.8%, respectively). Negative characteristics of the
country are expressed in the following adjectives: cruel (20%), backward
(18.0%), corrupt (10.8%).

Therefore, it can be assumed that Russians see the image of their own
country more clearly and positively than the image of Russia as perceived
by them through domestic Russian cinema. Based on the collected top
films, the respondents believe that the image of Russia is presented in a
positive way in such films, like "Legenda 17" (54%), "Dvizheniye verkh"
(47%) and "Lyod" (43%). Each of these films is about sports and is
intended to inspire viewers. This is connected to the fact that in Russia,
sports can be considered as one of the national ideas and it is very
important to highlight this, drawing the viewer's attention for a healthy
lifestyle, and since these films most often depict sporting achievements
of the Soviet era, this would evoke pride in one’s history and people.

Further, films that depict a positive image of Russia also have a patriotic
theme “We have a lot of patriotic films: “Dvizheniye verkh”, “Salyut 7.” Big
money, especially state funding, is used, how should | put it, to show
Russia as a historically strong country. And at the same time, they also
touch on the flaws and the nuances, but since the general part of such
films was made with large budgets, they carry some kind of patriotic
symbolism” (Expert 1).

Heroic films created for mass audiences are shot not only at the director’s
desire to show his country in a positive light, but also in accordance with
the state order having an objective to form a system of moral values that
forms a positive image of the country among the people: "“If we’re talking
about state-sponsored propaganda films, where we need to create a
certain positive image of the country, unfortunately, there’s not much to
be proud of present time. So, we turn to our heroic past. These films are all
about the Great Patriotic War, about sports" (Expert 4).

Another expert believes that a positive image of the country is
demonstrated through the depiction of the city as a whole: "Fil'm ya
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khudeyu"is a good example. The city is beautifully depicted, and Russia is
shown really well".

For the films that portray a negative image of Russia, half of the
respondents named "Durak" (50.2%) and "Leviathan" (43.3%). These films
can be classified as auteur cinema, in which directors most often do not
shy away from interpreting the images. And since both are social drama
films based on the social problems of Russian society, their depictionin a
negative tone forms a corresponding image of the country.

Experts who classify "Leviathan" as a film creating a negative image of the
country, give the following arguments: "The much-talked-of "Leviathan"
essentially exaggerates the negative part, because it combines all the
negativity into one small film. This reflects reality, the suffering of people.
It’s a film about suffering”. (Expert 1)

Another expert says: "Leviathan" is director’s attempt to find a solution to
the social problems of Russian society: "Leviathan" is not about hatred
towards one’s own country, nor the director is trying to belittle it or
humiliate it. It is about his love for the country and a desire to understand
what is happening here” (Expert 4).

It is important not only to study what image is created in films, but also to
identify the means used for constructing such an image. Basically,
representation of a country in cinema primarily depends on the characters
(88%), dialogues (77.5%), and settings (52%). All these three components
are interconnected. As A.D. Golovnya notes, "When we make a feature
film, the image of a person plays a huge role in it". The image of a person
is depicted directly through the character and to depict it entirely, well-
written dialogues and settings in which the hero exists are very important.

More than half of the respondents believe that comedy (58%), war films
(26.4%) and dramas (21.8%) are the frequent genres in Russian cinemas,
while horror and science fiction are almost entirely absent (1% each).

We assume that people are tired of military-patriotic themes. They want
to watch films that reflect modern trends in society, with plots cantered
around the most pressing social issues.

What themes does Russian cinema explore? According to the residents of
Yekaterinburg, these are poverty (74.5%), government corruption (64.5%),
and the criminal situation in society (63.5%). The data reveal a direct link
between the social problems depicted in films and the emerging image of
Russia formed in viewers’ minds: many respondents, after watching films
on these themes, described the country as poor, corrupt, and crime
ridden.
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Nevertheless, a major part of the respondents perceives the cinematic
image of their country in a positive way, going beyond the social issues
depicted in films, understanding that these problems are often
exaggerated to make the plot more expressive. Of course, social themes
are highly important. Without addressing pressing issues, it’s impossible
to find meaningful solutions. We agree with the opinion of S. Mintz that the
directors often get so carried away with the theme that they exaggerate
and distort the real situation, be it poverty or corruption. These problems
undoubtedly exist. Meanwhile, cinema shapes the opinions of viewers, so
filmmakers can use their films to cultivate a cultural attitude towards
social issues. It is encouraging to see that the social issues reflected in
cinema do not diminish the true image of the country in the opinions of our
respondents.

Our study also explored whether the government should support and fund
domestic Russian cinema. More than half of the surveyed respondents
believe that the government ought to support and finance the production
of Russian cinema (61.5%).

Our experts, on the contrary, agree on the opinion that the current level of
government support for cinema is sufficient, and that there are no
financial constraints, it only continues to grow. Numerous government
bodies, both at the federal and regional levels, are responsible for
financing the film industry. For instance, one producer we interviewed
mentioned an initiative called “Pitching for Debutants,” which takes place
in 50 regions across the country: “Recently, there’s been a trend toward
increasing film funding. The Ministry of Culture provides money for debuts,
and basically anyone can get in. There are billions of opportunities to get
funding for films. One of the simplest ways is through ‘Pitching for
Debutants.’ The Cinema Fund allocates substantial funding, and so does
the Ministry of Culture.” (Expert 4)

Any film can receive government support, but to be absolutely sure of
state funding, directors try to make films with the story having such
themes that are most appealing to the state: "Money does not come from
private companies and from companies, like in America, we still have the
Ministry of Culture, which provides substantial funding for major studios
and everything is clearly put on the website of the Ministry of Culture, what
themes, what ideas are interesting to them. Uplifting the national spirit,
unity of the country, promoting friendship among peoples and the film
directors try to fit these criteria with their proposals” (Expert 1).

The study showed that the respondents across all age groups believe that
government funding influences a film’s storyline, but such opinion is more
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confidently expressed by the respondents aged 40-49 (76.9%) than
others, while younger respondents aged 18-29 were more likely than
others to choose the option “Find it difficult to answer” (23.2%). This
suggests that the younger generation simply does not think about the
issue of government influence; they watch films as entertainment; and
cinema doesn’t carry a significant message for them.

So, funding for cinema — whether it is mass, auteur, debut — is carried
out by the Ministry of Culture, the Cinema Fund, and the pitching system.
Reducing government funding is neither considered by the government
bodies, nor supported by the viewers who consider it necessary to support
domestic Russian cinema.

The most important driving force for the development of Russian cinema
was the signing of the National Security Strategy decree in 2015 by
President Vladimir Putin, which proclaims the need to establish a state
commission for the creation of cinematographic works as a means of
strengthening national security. And with each update to the Strategy, this
principle remains on the agenda, retaining its relevance.

Discussion

As Graham S notes, since the 2000s, Russian cinema shows a trend of
Russian directors redesigning the Russian cinema to reflect the country's
internal needs — national interests, the formation of national identity,
patriotism, etc. The study confirmed T.l. Erokhina’s opinion that films
about the Great Patriotic War are still relevant. 74.6% of the respondents
indicated this theme. However, it is worth agreeing with V.A. Tirakhova
that presently "directors are abandoning the traditional canon of the
Soviet war film, mixing it with those of the American action movies. As a
result of this fusion, the sacred meaning of the Great Patriotic War is lost,
its image loses its symbolic significance for Russian culture".

At the same time, it is worth noting that the genre and thematic diversity
of our cinema is quite inadequate. We agree with D.A. Belova’s view that
domestic Russian cinema focuses on realism in recent years. However,
there is a clear lack of themes and problems raised in the films.
Respondents wish to see social cinema that touches on the problems of
a common man, and they could relate to the depicted reality.

Conclusion

The realm of cinema has significant ideological potential. In shaping the
modern world opinion, the main role is played not so much by oil and
currency market operations, but by the mass perceptions of what is
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happening, produced by transnational "think tanks", including the film
industry.

The image of Russia is replete with established negative stereotypes
about the country. The residents of Yekaterinburg mainly say that the
image of the country is created in cinema as a poor country, a country of
corruption, full of criminal and cruel people. At the same time, the
respondents talk about the country as a strong, native, powerful country,
etc. They wish to see such an image of the country in Russian cinema.
Hence, we see a contradiction between the desired image of Russia in the
public opinion of Yekaterinburg’s residents and the one being
broadcasted by Russian cinema.

The study showed that even the focus on patriotism and heroic pages of
history has not led directors to abandon the tradition of portraying the
country and its people in mostly dark gloomy colors. Cinema as one of the
tools for shaping public opinionis intended to instil in citizens those moral
norms and values that are necessary for the state. One might assume that
many propaganda-patriotic films are being created in Russia that show
the success of the country during the Great Patriotic War, in sports, in
science. Films like, "Dvizheniye verkh", "Lyod", "Salyut 7", "Legenda 17"
are primarily intended to create a positive image of Russia. But in the end,
the characteristic image of Russia in public opinion is dominantly formed
as mediocre (29.4%), cruel (14.4%), corrupt (12.3%), poor (25.1%), etc.

Limitation of the study

The geographical scope of our study is limited to the city of Yekaterinburg
and the public opinion of its residents. Further studies may expand the
findings of this study and explore the public opinion of the residents of
other regions of Russia about the image of the country portrayed in
domestic cinema.

Primary Source:

BukTtopoeHa, I.E. O6pas Poccum B oTteuecTtBeHHOM KnHeMaTtorpade XXI
Beka B OOLLECTBEHHOM MHEHUU eKaTepuHBypXKUeB. Mup Hayku.
Couunonorua, pmunonorusa, kynbtyponorus, 2023, Tom 14, No 2. https://sfk-
mn.ru
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! wTfar foram 21 Frreeics, 7 fafire &t o wor wecarut stfvret forTelt 21 debitehl STt o6 o,
% T o ST aTet el 37T TaranTford el Hehd &, S St T HiTtiersh Sfshamd S7fereh et
ﬁtmmw%wmaﬁmmélﬁ@ﬁﬁﬁﬁwsﬁﬂmaﬁwwﬁmﬁ
T SR fopaforrera # sHeh! e 1 W T SATehT ST @kl Waﬁtm%%imwﬁ
%ﬁmﬁ AT & T, %W%%Qmwwaﬂtwﬁa%qsﬁmwmw
1 TR 31 STYENfiTeht o1 IRinT fRretor T stferm Ry sifersk wrEiTATy, Lok 3R IeTesh ST 2|

S ¥ee: XNl SfRAT; AR qeieh; FeT 3R HeR denfifr; Farent et
TS

aehIEell BT T T HTEfiTehT A1 7T et ST 8| IqaT 9o H Srenfieh! gai Sita
HTHR o | Hecaqut it frdt 2 3 snifier fomprar o1 w i STmam w7 St 2
IS o GRET § F1E off sreferaen Wenfiehi 3=t & fomr wifa 7€t ot dend, F4ifh
TNfiehT A HTT T T WA R FHT AT A FTAT ST et 21 STRT THS TS
wifcfarfert o avdt &= 3 T ST whar 8, A adaT g o U i Tel 8 € -
fram |

AT SRS o IFTEW, ST BT TN 1 o TR ST L © 3T 3T
firer 5o SwvT At R weRR e SR R, SOE A7 T geT € foF Ieia SR,
srenfiehy, fefsieat amemt iR darerenss freror faferlt & v o Seorer afg & 2
foremeff Tt Srenfieht strenfia freror ufshar =t 2 1 sterten, T 3T /ol &
afegof AT €

T T SEH-NEH SR A T, Girerses qeim STeid Tt 8 T 3 gwen o1
3 guR Aftqsh S 1 Uelt Srenfifsrat 1 wewr firetar ® aF @ Sfam & fafieT e |,
forgroert fRvent o &= #, S1feren SpareTar & 1 T 8 Sfie I ¥ TR we s el 7
FhifeRRT AaeaTal X T s1ar A & =geht 2, w7t ae for forammera, werferenert si
fergferemerat & offi [1]
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Toresct Uoh auTen H $2T1e 1 Hecdl s 1T 916 T €, 371 31T f31edT o &t o geshi Ifreht !
TTCHETST e TohaT ST HehelT| SET! S8 T Wl 3 Fo HIHAT o S, $ee
B o AT Th aXa Hiford g1 81 3Ayfeh e 5 ed setie ° R gu € | e et sime
TId & — Selifers, NTHT sHaret 3R I-T doh foh TaN AisTge BT doh H| 32 T ST
BT o (AT AT GITeTseh €, FM(h T I 14~ THR bl THHRT, ST AT
S 371 SreafOren GETeT ok TR AT R, e ST ST Y Heaforen SucteuE e
¥ fopam ST Hehar 21

379 ¥ (Visual content) ST ATHIRY 2o T T 7 Ao STTeRvieh it 21 fveqor
fsha 5 TN fiTehT % HTCST T Uk TIE IATEX0T Tisiaet 371 gfY efeft wareres amwft s
vt R) forg & sruoft Rerfores deam o dies it gfsran 1 stfiss damercrs it
feamrite o & fog nfoefier seqfeRt sfit wamolt @ fnft @ @ 8 foemet ok
TR § U8 dehTeh! |TEAT 3T SNT A shael BTET oh! GeHTRIdT 317 &4 %1 9T 2,
ek 3T IO T 1 off Wk & | S 3aTar 21 foremeff TRt TogSt ST ek
|t BT AT W WeA Y UG Y GO § el it wHe 8, e sienfieh
e fareror fsham shet Siferen wreft €1 7E R (2]

BT % Tu H fefSrea whifean =1 fren & &= & wureer Seoiea 9 @ w197 81 39 gHET
TS ok AT T T e T o e @ ST 3 farfre it ok uge e o 8, et
o STaTEHe, SrEteTt 3R e wEdnT & g wehd ) S-S fefSreat denfiferat erman
forenfir &1 < €, 3% 39 e % & F 2 ST | o @ €, S fornfi % e
3R Ty ferma o fore s1eda wemes g e w2l

AT THT | 3eTs feiEt U samdes qiereT & &9 § g o718 8] 3719 319 T =
FAT ST FA o T Sfeah FHTOTTT AT i o 323 & T SATAATST IS TeHHT b T
TS A 2| STt Qerfireh wear fafi ST S AT wiewd % Ao 8
FRIFH T T B S-S T STTIRON 7 A el iR Stereehan fienft, a7
e forenfra Srdt @it | Sfirere el shmder forarsm o Svenfmrem wTH o @ € fomiy &
T TS ISR o ST, Fifeh & 378 TEIIT o T=iiel faehed e hid &

e & & Senfieht 1 it ageTmt 8% TIeHsn w1 R e o wre-e
fRreror <t wgfer, wmiexia o foTq wereres woTTelt 37 o fReaor STga i §yg a1 At
YT & ®T H FE At 2 e denfiehe i & s fen o St ok
i foraTerh STshaT & SIaeTet ek TTiaeiter, ST HewTRTATut Sforam o 7% 21 [3].

FHRANE 3T 0T ST & ATATeRoT & fR1er Teh SAfamd |re 81 Hidie & & gfkrefor
T ILTT HHATE! ol Teet O F=1 &1 @ e ot 3 wfefsran 33 & wer s 2ian 2
eaforers wed & Rram wht e forenfe % o7 § ey wafv i ssafed w6 21 3E
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gicfeurfeat o Senfieht ot Sua fommfiet st sraemona ot SgaT & @ gHe 3R ae
T T T T 2

TS, ST ST G & € @ 1o SATST o GHTST H RTeTeht oh T ST Sttt Ueh Sel il &—
SATgfe SNttt g S i1 et w31 et o fo 7 st g e R e
3T IUHON ohl SAUT hereql § Tl &9 & et ohi, 37T 39 Hror f3reres i neqor smrfshat
T HTATIHAT H Ieeha= 1 I g3 8l 8IS 3R e 7 78 +ff v foram @ fo et o Wi
fRrereht o1 gibentoT fRredT o &7 # TSIt (YT U Hor SenfirehD) o et it |
el iR T 81 S a8 oft stace foee foR ek e S % ufa
HHIH R0 Ae] T, ST U Tehrresh Taftat swet-smaiia Qifers qeat it

STHHAAT T ST S Tl B [4]

f3reT &5 o TTehY o Tehiehtor § S7erat fSr aITenaty ot Sooid foham 1T 8, S99 90T Y
Y, Tifird g, SToTH SO, STME 1 7T ST Tt weaT i sryuftufy e 2
T 2 HEaqUl ey, ST foh deer 3R dedtm 3 i fora 2, formefie 21
Toraefieran geief aueansti § Susrun oht G, ST 3 frmer™ o SaTaT o st STEd
HIFRR, T 27 T $ete Fferfaret S forarmeral # Sueied TUHT HiweaRR ST &
=IE, gall 3T, B Wl @ ST ST FR1eTehi o T SR 9 SAfreh 37 S Aol HIGERR
a1 [5].

eaforer waxd # FET ud wR e (e fre qo wga i foRdr R w2
I gesh TR TTeRdT QoI UrareT § FUT A1 ehd! ol T, Tet. et 3 78 waiferd foram 2 for
STTEEST Fareqr oX e T Srerdt & iteh a8 fneent iR fernf¥at < % forg I &
SAferreuT ST STTCHETd A =l TFsHAT T TTeT ST =1 Gk 3TRAT (Active Learning):
STSENEY ST <l TRTIAT & TLeqTST & UTH SATehet sht TorT 37 fersiyeror, @ver & ferenfefat
o e i ot fomior, 37 fefrersst et STraTt & gt &1 i 21 Te 1 ifae 1o
o faradia, TS ferenfelat < afsrar sifierd o6t dicanfea st 8, wiifer 3 T sroft ify
Y I T Wl & foh T TGHT & S ATEATIeh Sfa ohl STl T 1l T §ohdl o

TN AT (Collaborative Learning): ST BT IR frerht & s e
HalTE A AN I TehTied Hdl €, 318 396 st iimiifersh gl fepaft oft 21l e foramfela
1 faferer wiepiaer qefl & STTC |TTeRIT o |er 1 i ST Te afEemTe # S
B T TG YT Rt 8, FE8 7ok Te-amieret | gfg gt € 3 Sfies Smeehar
fereh fret 2ieft 21 SereRatet 3 98 STaciieh {3 & fob wmaT=ra: STSEidt 3 SU=nT & STl %
affer et o fiax 7R AR, ST € T W, EANT § YU BT 2| W €, A€ B 3K
TRrereh o sfter 31feres eIt wsteli 1 +ft Sicatfed et 21 [6]

“HEANT ek €14 & Hare I Sfiar S 3 adiens 1, fSrem safth s sl fomd stferm
ot e 3—h e T ad € S oy & 1o aifert it emarety 3T ITeH
TE L’ [7].
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THTcHe AT (Creative Learning): STTSE1ET freaeiat st Sucrser STerRT st g@mfer
L I 3 U JH § ufafda v & gem st 2, e 3 aftorms wme fohe s e 3iit
fafare Sreaforer @it 1 it fora s whl

Tay ey (Integrative Learning): TSEET fareqor R afermm %uﬁf@w@aﬁw
I TeaTiad it 2, e frgia 3 sgerer & it i @TE ue STt 81 I8 THd e hemait
% forrdia 2, STet e W qoreh wetat ae i T 2

WFJIEI'T—l'I—HTJF rfermy (Evaluative Learning): Tarear o SrSefidt ohr Sy forameff-SHfsa gt
%ﬁtﬁﬁmmaﬁmﬁaﬁnﬁaﬁw AT TET ST 21 ST frefefan
ﬁwuﬁ%%wﬁ%%mwﬁ@aﬁaﬁtm@ﬁwwéﬁ% EIRCEICIcH
aﬁm%@ﬁwmﬁ%ﬂ%ﬁéﬂaeﬁw

Tareqor i 1R ki ufskar § Frenfieht & dermrerss TaTe

1. 3q f3reqor i ferme:

o TEnfihig daicare S fefSea Fm, Teiger, dxmTcAs gfdemr
TRrerent o foTQ 1 damem o U 2, fored s o g sraemomst
T TUSET TR A7 TEHT AUk T 21 ST 2

® I HET I ThdT & foh STALUMSY AT 5921 AT f3rear 61 BT o forg
freh Uik TR TS A ST 21 & hefT | ek |fsha &9 8 9
T €, 36 RTeTeR! 1 S0 1S i ST FEIRIATel, STehsen ST
Tl ST 3T 31T oft firere 21

2. i

®  STERI o IR, g o fafvr fewdi o v 18 o difear b
%Wﬁaﬁmﬁmﬁ%mﬁ@%‘s’qﬁ%méaﬁrm
T T B

® T eHIEE BT i foaxi WY Hie # Heg ! 8, fore® o 3=
3T o6 fRrereht ST ARt & S Hohd! o

3. iIIfeTeh SRS T S

® TS Tt shRishHT 3 ST o |1, sheT § IR Suftufd arer
afamt 72 21 ifrriw frafaemem o= fag W % =m & fau
SRS TTgHH YA T 2

o TSl ey M SR ST e gk Rrem yonedt 1 wh
srferare fewmn s T )

fareqor 3 eafermm St wfsham & Tenfirht & TehrreHs T
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1. oA Swd § e
® SIS B, SR 3T HETTEHT o AT SUINT oh HIROT 75
et & T ivrer § T fimae 3et STt R
® TSl =T g H sl fefieet dm i fsi Uo S Hierer
Tifgam o 31l it 21 @ 2, foraeh swior S8 at e i
3 forsr it 3R T R
® TS %< BEI HI qel A, Hel AR Hl AN SN Feig 7
HISTET ST HTHAT AT Tl 2
2. ORYET H TRl o HIH ot T 7 gfg::

o It Ferdheter, TIéATE, fft-Shmu ST 36t e & oo

T1eqT 3 1T Tehed o HILIH sd ST (@ &
® T I T SUHN T, AIH R 1= wlier-weieft adt
SO & T Hohd 2, forT gohe T & ST
3. I T FHHT:

o I WA %2 ot #1 i awe foram w1 ol o T R
G @ 1T © T3 o1 -7 379 Aiemget ®iF & =9 &d
&, eftamft dr argarsh o S oft
o  SAATE T § THTIAR HeAe Te- o HIOT ST I Ieforh
THIAT FH & 75 8, R FD T 9% TS IR AR
nfafafRmt o
STrenTfireht T et ot afErdehT e 2, Taifes, $6H Fo Hirat o 8 e Forsiar Tet
fora ST e fRrereht ST ST 1 TRt 3 AT 1 STANT Fld §T I Hival b1 Hioha
Y FHTI FHT AR, ST TR forafrrmer o St 1 aors Jeherdt | srdr St
Tehd! | SETAT ITIE e THT T 7T R, Tedeh USS Tk qehrileh! &9 & I~Tct 3181 &
1 ferehTa
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REEE ]
ivemeff, w6t 3Te g

TN TS T HERI ST HEAH
SaTetTel e fargfarmer

7% feoett, wra

fer=fiT e STduaT e gt AfTaieTT T & a| “faReht st
o ToT &t T rsaTaet % AT Shr wreT-Rrerer yoredt R

A

ARG : T ToHT el S o fore Tt 21aTeT Srsataeft & S7eg shr siroT-freqor gorreft wiver o <t
Tt T7ae 21 39 T T Tl YT Srearerett ST 7T o Ruator o S1eR weqa fora ma ) welt s e
Toreeft wrer % = 1 e it iR v & e i et § 8 @ amies gisRnst e e fomn
ST ) ST Tt STTaTe & STHTHT () 1 U e ol €I @ 3T 7% fordeft s7rom 3 w0  weft wie
@ =fh % Tedaer WTE saftrea o Fmior § afsr &0 & it 2 1 81 39 vivecra § dTeshiors ST
il yreaTarett sht fersreand, e o ferfireT sohe, ek femfor o erften e e fven T Tore-aiep e afarsT
T ekl ST sh1 forsdwor o 1 ) Siwent I foresft St o forw 1ot 3 Srearg it weh wrwr-Rreror
TOTTY SR < 2, T wrren Seforen Senfifor 3 SuRinT ot st 2

T TE3; TN ITeqTeT, TIEp(eh ST, Ik ST, TgateiaT, Feafiee JEed (363 SH &
TioR), SRR HaTa

e et @t & 37 TR sHEhiad wat i JESATT H T FT - FATHTT (AT %
ST H U ST TTed ol TS| ST o 1eg 1 foreft forew ust am wrmnfores wg 0%
& whfire e w &, afcer wlra w7 & 9 wure & vt §) 3 wieg T o1 3 g aeret
1 Hifigeh 7R forfiad W ST AT STE ST <ok & T 7 37T 31T 7efalte (srarer)
CRERILA

TN Sl 38 TeIford forehranedes el fpamenen wfsham 7 foe 3t 3 fora &t v & fieror it
ST JTIr foRaT 81 STTHTST 3 STEAI ST IO T T hIhT 3T=aT ®: faesht = 50
SR 3 YTeqT bl TS T YA &, Treret Hifear o 34 ufeferd 21 €, 3t st anfec
1 TS | 378 ved 2

STTTST 31 RTSAT Toh AiEah(cieh | dcdl TR Bt 8 I Ted Tl W € T foraeft s
il AR T 8 T 9T A BT R TR T T @ qun 36k TEdiae e e
! feren et st T eE AT 81 3Heh TR, STTINT U TGl & T i 7 shelt &,
forceft BT 1 3o Tl THSH @ o ATl STTET SR Telt T H S5 Here gt 2l

LA T STerada (WTT-ge7dT ofi-1 & €Y-2 TR k) Tt s ©fig w© faeeft st &
TRl % forg, w6t 1 U foreft W o &9 6 R o we |, 7o o Srserect W
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FTH L T T HTT-RTeTor SoTTedt <6 forehre T 59 wy-cr ol 9 I 8l I8 ST
freqor ot fforfaa st st et st 2: vee, SToIfve ST ST SToTeT SR
SISEl o SATRLUTh-SeaTarel B oh T 8 FI b afiefor; e, farfime wrfsien-wiepiaen
AT ST AN GHEl § S[g STTWINT o Y[eal o STGHE! I HEMR,; I draw,
aTfefeareh WTST B 39 wTeaT % WTST-EEaR( Heieht STaRat i Tge HE|

i we aitftufa-fafie seameet o Snle 3R i e & freror &
STERTEh, SISU[TcHeh, THEIT-3TUTNG T8 GO €a1e arel 7707 ggfaat st s
Hatfers TTe aTT T 21 SET Atk Tea foesft B § stataiehiad Hifve-
ieahicih S&TdT ol frehTe i 2, Srreh TRoTHEae T S0 He-Siauret sht TTarT T &
STt & 3 farfire wmnfore aftfufost & it swemm i 3t worffa I & amar s
CEA NG

e ht e fawg-aeg  faawor

fercfiarer sTfvrer safeca shr fomiior &eft AT oh foraett T o &0 & fie o1 U e 32w
{1 Ha-hisa e gfarn, faer aer =fhea s gatiion fawm w5 2, e
et T <t Rreror-ufsran i e forard afenfia St §) g 7.0, FReed i
& IR I "fgcfiareh ifteh safehed =l Uen Ut foreeft wieft o &, foram @rer v hr farg
T B 3R 38 qea-worTet i HepeuT forhfad 21 T 7, St 3 B e R [3])

fecftores wiftver saftrc foraeft et o fafor aeat st STdt-awerd 2 R 3% stemema
A &, A1 & ST ek HaTg H T S & 9 ot 1 A § €T ayfe st
T 3h e TRiiel TR o T 8 U Yieehdl & STTEW, S foh qeheTd St i 2,
AT AT STl T o wigarg SfHH/AT@ersy i it Fvm ot €, F=iifs
3 ek Fearfot st Tef3ia st & SfiT TS ST ot ST 8" [5:109-110]) SEiferg &
TeTIA, Hh TehTicHeh T3t} 3T TATT o WTEifies ST oht ST faresf) iyt o6
T HTHE FHAT IATTATTIS B

TATT T3reqor H qerTehford "HTHT=T STqTST TATE Sl 3T &1 T Sford & ®, 3Eehl Sehreat
forelt forfime wrTfores ot @ weifera =2 2idlt, foes st A o fafvre amTfoss el &
wfeg Bt ) W1t & 3 g o forg wrea-aef o foream <t ik oA ST et <Y
T 3BT &E0T T forsToaT 8, sRiifeh o STTegfreh aTeaforhar  ufed g aref seTat 3
gfsramatt st wfdfsifera st & [4: 84]1

T ST STY (e S o -1, T ST IGh! @il o 1 et &) 31 AT
¥ ffafaa fawrma aftmt < ST aedt & S8 it sy (Scfe/srtEba &,
feefi/ameht o), seEm (e, Sier, SwHvH/ i), Teier vered (@A, T < @
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THAT) FARSH (FIST-FE/STHTEST, SIRT ST/ ), Teis Eefer (7o # firer,

QST STAAT/IATSHHUT sh{AT, ATST/EH) S(“"Ilrﬁl

foreft St i T fowerTa e o wearaett & Tffer AT STamawas 2, a1l 3¢ 0
T ATHTISTeR TIERT H HeTRIeHe STET ST §IHAT 7 AT 05| QAT STHTNT 31 T T
STTCTeTOT SEehT TTHTISR deeerdr &, STal vieg fafiTy Su-eepforlt i diwre & ot St
STq T ITH o id &1 39 Ffshar o aftomaeaey 37ef st Grar=fiehor 2T 21 Seretond,
Tefiet TaTelt o ITITHT T & 3cT 68 (TGHE) NOACECTb' TR 3hl Ad ATHT 31
3T STt =Tt 3hT STST H SRt Haerel "Terelt Tfafafer § me &fa foemfa s o amm=iea
37 § TIford @, ST foh 56 SQTeT0T H ST ST HehdT & "I dl S0 § 8l R s e
T =R A 3T off, T IRER TR Tid H T&dT °" [deh ST qeT (ST ATHIRS),
2006, 3h 10] 1

ST WTEsTe 1 9158 'pa3bopKa’ (TSsieht) (T FTeT, Twifed f&ar & arer) o1
fafirr &t o feadt hl afeeiira o6t ekar B, S8 36 eiifaes wifwat o sfter wawer s
eI & H FHT FAT| HHT T SETEN: "I4 THAT o BT I Fesi-eh
TSI AT S | AN o foTg HIAeHg 7 8" [deh ST a2, 2005, 31 30]| T8 etk
foream <t wep T firTer 2, SRt uens forf3te S stee 31w siernet | WoisT o STTar 21

HTHTRT 3T o6 TG eh-HearTa Saffed STl ot i e o 1 STTarvehal 8| IaTewon,
stadafee defdi it STfieRtsr Tl Srsaraet fafimr it e s=rei & wfh e
FFTIAIGT bl FId FHEA 8, ST EE AR oh sHaeR Heieht wheat qur foreht fafire framgfa
o TR 3 3Tk HeATHTNG PRIt awiiar 2]

T T hT ATk shT Tsh Tg=i AT YfEHT 3T Ueet b AieATHISd = T 2,
et o @i ¥ @ feEdt 81 "3a3HaBaTbcA" (ST (FHE HET) IR
"XBaCTaTbCA (TFEATCET)" (I SERAT/ERT URAT) S8 3T o foIT FehRrewsh 31 et
T W "sbineHapueatbea”  (Afu=fiamcEm) 3R "BblgenbiaTbCA”
(Fereiferamean) =@ 4 &, S e i gl § ST femm Al Fifirr i o1 =5 i 2|
%&ﬁwﬁ%ﬁsﬁwﬁw%waﬁtmaﬁﬁmﬁwéﬁ%wa@%w
Wﬁ@ﬁaﬁﬁmaﬁﬁ%wwﬁ%aﬁtww
ST hT T SRt SR st THe § wererdT fierd 21

TN T T Hiohd forehd AT SUEERT § BIaT 8| Jaratl § Fad sed! qrTtereh frisror
Y T B Al 35T, ST WTshar 3R AramTe: feafoa s stfberar S 1o formm
& 8 SrEardt arTeh-wiehfae it o fa gareit & e sife gaesiier e 8
TS o T H o Aot s fiy ghnfsar, wrtess i wifte et & &,
ferener, ferafommer, T, AHH) i disrt ST g fmior i werd! g yaf & s
e Tt 21 3 fog @ uifdst 3 ek €t foram o fok Tl o wreaw & @n srrestardt
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HTROTTAT H WIS sh STt HRAT, SISOl HTooT/3TTESR AT AToT & H PEhrT a1 3R
T | ST AT 3T 7 T =Ted & [7]1

FEATST 2hT T WIS 7 ST B el A0 21 I8 T forawlt o bl &l o o g
AT T W T - T o S IGhT TSI Ao (IR Seforsier) sei ol st
Ft 71 Tt faresly o0 o0t Tl fora @, &0 S8 &t 97T 3 et 3R wes A §
ST &, I TE AT SAfehcd i sTTaTeneh Sieafeh it forshre o € ST 38 weft
oot ol T A 1 g foaTd 2l

T T UTSASHH o g el ST Siei ohT STVATE, THTER-USAT Sl 91T, TeqHer 3T
fooquft o @rer ued Y ST § UGHT SITAT 21 THIIR YAT shi STST <h sheqredl #, S 319
SITaTe <h ST (ST T SEdHTS T &, STt 371 o Hifgar i Sieft it e veee o=
T 81 ITGAT o Gl H, BT AT o I6aT ohi oIy o feTer § SFenT-37erT |wfel # afed
&) TR T i ol U o (We, Tete, fewoft, afa) o wast # v S 2, safag
DT WISTS o ALhT ol SEIHT HLd &, S8 foh He & 31ef ST 37 S1e€] it sATae 31
TR | 3o HaIeTel o TR T ST R Holdl HIAHE STATET H T 3161 o g
37T T ST (STHIHTIHIITT) SHMT 3T TAT ITea] shl ST STII=Tieh Yeat shi SEHTeT
H T STEITE I 2

SITaid 9T HaTg o STITE aTelt henal  foeell ST Tei-3TenT BTeltd § Tt SEmTet
T T G UG 8| ST HATH RTET0T et 1ohi § ST o a1 ToTcHe STl S
e fietdt 21 308 ST ST T ST, 70T ST STk & sheT, 37 foem 3 uer # gefier
T S HT ATl 3B ST G AT S € [ 10]) S0 Tel-Tet 7 7 Gel SEHTe grat
TEHfrT ok ST T8 § firetd § (S8 BT SfiaH, TR, JTd1ETd, 98 W ard=id, JiE)|

T o S B 3-SR <ht TS 3T Faretiies Ufafsranati & feamer & =rerd 8
J fohER FHEt Sict a7t <IN 81 8| Tl T 84 & a1e, ST el ST JehdT ¢ o6 o 36
ot Reorfer o - forem ek SRt Heaieh oh, AT Eie ST Sa qea hl qoiT Ueh &t
Tk T A 6 Y, T TATE fof THT FEAHTSA Ll ITh I SIS H HHT HEGH g1, 3
T - FiERfieh STl hl TTEROT YT6aT § ST 3h S Tt &€ WiHel § Ik o 2

36 91y UIgashy % qEd T W SR TEUE ¥ it Haftud qlis ¥ U ST HehdT 2
fRrers o foTu 712 wrrawa 2 fof a8 T o B1e-Bie o farsiy wregenrT 1T, 37K 1990,
2000 3 2010 3 SIMhT H TAT o I 3T SEIHTA o qLihl & SectTd =i fe@my) foesft
BT 6l T SATAT feet=red 1 S@d §U, a3l oh T o ot ST IHeh! AT ol e
O ST e T Hepett 21
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JAT T H, Y 7168 HTSAT ST geTie T STr=a &, T Siferai &, T 368 a7 SR
T o5 TT Wl § 37T 8| AT o1 Sirerehat O, Forfaiioeshar = SATStehTet o Jarstt o sfter
THT o S o AT 1 F 39 e aA1eT 8: NI Mg (Teeet - I8 g it A= it
% Raet T&ar ?); wsal § AAM-fD 318 Sgart I1 STh! &afd siqetsht JT 316¢ ST
“TOPMO3HYTbII” (THSTIT - T&); HETEl 1 WA “Kpbllua noexana” (s
AT - ST &1 STHT); ST < 991 & foTe e 318 “oTmasath” (3T - fheft
SRR @ Fewr fiam); wedl & UF ¥ SART Aqes T “nonpoLuaiika”
(TIRITSHT) - Teh Sl CHUHUH FTEH shicT sieh s 31 el STTU); AT 3h1 3717 Y1681 H SaeiHT;
TM&31 1 BT FAT “NOMNCa (T98T)- T FIfSTh; T & SATET Ioal T Th W68 aHT
aKafeMKa (FhSITehT) - Teheltieh De!; Hfers 1 ST “piryHMMmary” (1) - LOL
FE [1: 22-28]1

39 TR ITgeshn o SAqTia S g foh ST ATet 3TVaITE-AHE 1 353 & STearare! st
e gqe, oot fafi srfoenfier dewl & sueh @dieh ua Femef =T 1 e farehfid
AT | STVATHI % FohT 36 TG o & Wbl & AT T ST Ll §Y TR ST bl
AT, TAT UE 7E 11 T fmtor shy forfern o6t wenfua a8 57 3ifam vt 4 wis
% 3Tehreff wiTer 3T IEh WUTAHOT 3 LT W e faT <17t 2|

I BET Bl Weal i Iprefl Wl GHE T H{SAE T AT HET gSdT 2
S TU, FTecTa oA oA TR Heeft 7w =l FefaTRaa Sewat & @rer qam fha ST =
39 fearfa it smean S o T S1eg 1 5= fearm; vmwor 3 fos &9 @ 39 318 o6 =
o SO T TelT AT, 7R 36 I T ToehTd AT ST ST I TN & § Wed-eard
siareT o1 fmTor e § werm ST, ST 31 7 ftard ST Ueh T AT 9767 % I T HRO
EEGIR

0T Tsteft e STeR-Tieansh HaTg T hiEd 2l foasft o g a1fies sefera i wreat
%Wwﬁaﬁwmﬁmﬁwﬁraﬁw gIFRIT T EH, 3ok A o qLeh,
s 3ﬁTHI{{~HI{°h S ERY ﬁmqqmlql EF[%[%ENTEF{%% T Jad! T o o gy
awr%aw%wmﬁ%lsﬁwsﬁrmémﬁéw%wﬁw%mﬁﬁsﬁmélw

T T T 39 foreTy uTgershn H 36l ﬁ«leﬁ% SR USTRE Al Sirerarer areft |t
T 36 AT % waf 7 foram ST 2

T TOT-93 o TSI H HIS[G THTH ¥18 et SIS & o 7 37eq ) weft et vt
T BT T HISATEAT 7T SHIUSH 3768 7 B AT Ea=ATeweh I SATRLOTe THEiH, T 3
R SR HAfdfn ST 3R stfieisiTT 1ot % v ¥ St 8 3 %
fore, wang forfes e T T At €: application (TR - TftargaT (Tfteeree
STroT); FRmstt T ST e 98 S 8: to connect (SSHT) — Hi-iedT (Fae
BT
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e H foreeft ST T S et T i I WeaTaierdl T Hisd AT =1fey Sit 7t
B & wHT E) T 9763 U Toh T s ST AT S BT 2, S g A g St
et Sreltfiferat ol hiierer Aeft (el ardfier Jr=ard Sde-gae St §) H i g
AT 1 Fffeiford Far 8 (SR SAegHT | qcqd U a9 A U €, A T
AU 2, S HeATaR HTSH o Siet o T SEHTe It 2)1

U 7768 ST 3h1 TEHTCH T i SIcaTTed Fid & ST &6 HEehid o JfT STehT & FeTd
&) FRE T F 3T 163 T Yreararett F IMfhet &t S &, Sit foreft wimem & &9
T e % UTAshY H 36 T T Uk TR ST S ST 2

afefcorss faoquft srearet o T % SRINT & BT AT @ § 36 JI1T i ariferat st
e U] 8 (S foet Tifer ot SR fifte S8 Sent & T ST & g)|
T T Sl ATTE FHETE, SehT 3TTEd TR T TUT AT 81 IaTeXVT o 7T, YeAfe &
TIATAT # WA ShT AR et st gRi et R fowiy &9 & W@ &: "py6uts-
Teflcel (3T GHS 3TMT), "npoceyb” - TE=" (Tels ¥ THSHT), "TOPMO3UTD -
IS " (AT &9 @ € 8H), "rpysnTb - TS (SIRRT of1oaT) 371fel 3 foramd
"NOHUMATL-FHET" T FTIRUT ¥ I WM Rl & waaar= 8 (S9: qugE/T
TUEHT, TIF AT, AU T, Tl foraer i STerit Tt seanfe), 3R a8 wsti &
T ifeh gehTel i St €|

1991 H JehTfITd 3u=amd "fie MEet " o o1 ¥, ikt feifaT 3 9y shi | i St
T It O SIS Tl oh1 STe Rt gt 8| I8 S oIy &9 & 37eh 2014 % 3918
"l TR S T W H HTH-ET <@ ST el 2| JEehd! o STTET, 36 ST-=2118 H T
sireififerat shemamer ot ue fafire wrers weemr a et €, o reheper ' =i sturfa
FEAHTNT GTAT o ST HATG o WTE o AT-AT TRgeh ST I3 o s gl 1 9 dcd
Y F 1 AT 2

el CHIHTsIT T W ST o % S UG o6 o1, BT AR lereh G-I 0 T 3AeA ga
%a@ﬁwaﬁtaﬂuﬁéﬁmaﬁ%ﬂ% Coericaul %?aﬁffcfiuehawlquch
Frem o Frem A 31 9 R 5 39 e (2006)ﬁmma€ﬂwm
¥ gortedt <t fearfaa o ek 21T 3 SAfth o AT o S GHISIERT T e el TS 2

AT ShifaeTTE =hT <IeT shl "SI TATI " ATEIAT (S GUTaATYl STSHT, SIS ST
e a1 4 el geh W dlgwie F ) iR stawed Smi % infmiermT swnme §
ST BT 8: "SEIST" - -l T 7T, "SraT” - Yot & a1 fRrebrerd, Hiferedar
- gTeT, R 3fe)

AT TTea] ot Sreared - UX ShTe SHTAT ToHT ShT SATEATIcHeh- foieh SHET3AT T ==l hi 3T
o STAT B BT 3T FHROT bl WIS ohT TITH Hd & {STeh HHOT Teh TTHIT AT, forasht
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T S § €1 HAgRiietar 3T Iefiar o forg off, 1Raw st 3ot JrTs-oa=ti
T Sl 3 IS W STt 2T 82 39 Ufshar § wnfafcass 913 3 | EsiHTcH dare
TTO BIeT @ o St o foepramgwat ot feia ot qfem Srar 21

oo Tt AT EieT 3afeTT S ® TR T8 MTeHTST bl Selewd diich & sath hidT
&, B fearf o STTER ST SRINT BT 8 371 BT 3763 | Tl §eap(d ohl Tedl BT Bt
31 3Tk ITATAT, T EHE T 3T TR & i ST e 3@ UTd &, TN & ST
g T & 7R Tt TSt ot ffererar sy o & T o 8w safer off seeyt @
iR 3T ST Tt Ser=Tel 4@ doh 371 St SIEd! o Seal Td L Tk |19 & a1 &6
1 7S o T T AT T ST § e W

T T ST, BT bl JaAT ATATSRYT F SHqfche o i ATefersh wTeT & TTd 2
% fore Sfeq e 2, sk &t wToTs foragf o e e i werEn 3T @ 3N T
AT G e Wit 3 BT 3 ST ararae & o St sff e @ @ R §
TR BIdT & e 18§ T ST o S| wrerarsie-Rreqor agfar st wfres foran
TIT 2, U1 T AT (FerefiehTon) o ATeRTie: fRefor #§ Seerargeen fhemae ue udeor
[ERIEIRCCIR

Primary Source:

Artamonova, Valentina V., and Daria A. Aksenova. "Linguodidactic System
for Studying Russian Slang in a Foreign Audience Based on the Use of
Modern Pedagogical Technologies." Problems of Modern Pedagogical
Education, no. 62-1, 2019, pp. 30-33.
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Tanfa fo
ivemeff, w6t 3TeE g

TN TS T HERI ST HEAH
SaTeteTe Je% fargfeare

7% fooeht, e
NI AH. F G “AATE T TASHTH 98 T el e

ARHET — TRISHTCHERAT T TS - Toh SATTh STTLTT 8, S Shalet T 3768 o SIS 31%f &l St
T SR, Sk wAe o forfireT Tl & et e weresi R oft it st 31 S foR o avef ar st %
TR T 0T foparedt o AreAd & B E, S I AT SR AT R % SMHT WA #
ISR Ueh WTNe S1ea o &9 H, 39 Feurfar 3 dast o wrer & faedwor o6 31 2, forees e & arehr 3fic
STt 3 el sht SRR SR feramr srifiret €1 € Wel ahT 3P SitdT 3 sfter Gsiey Srar 81 S shig AT o
T Y163 THIFAT oh SIS Al ST 2, T &7 T & SAfEa A1, Hiferen T, TR areafarerarstt o
TTeEH &, 7] S FACHATT % HIeaw O YAISHICHs SRR Rl STerd foRam ST 2l

HTATE T TAISHICHE, Tac] Uk AT ST €, TSR sharet U 31 1 S rsHTeash 7o
& 72, afeeh o Tt sht awer & Helferd o 7e, o et 2id €, S fop damashatal i
TS TSRS 3 HTe & S 37of AT TR, WIS A7 3727 HTHTSTe ik o TR
T [ferstforeeapt, 1988, 37T, St S17wal| Wfbg T forsdoer Hireama &1 7T & foh,
HFTATE o SATSHICH Tec] 1 d14 GO0 § ST =1Te| $H ¥ T Ieal & SIS
37l o W § Heiferq @ [HiEma: 1990]) I fsig e w9 8 T aredfasndarst &
3TFATE ST T Twenet 1sal, STt fafir= 11 o S1gare 1 Helifd i 8|

158 o "SRATSITCH S1ef" shT qiCATST 37t Ao Ot AXE W TR el 88 8 BIeAih, FS
areTferg & 2 8 T3 Ueh ¥eq o 7ol BT TSI S1eeh, ST forfirT AraTedeh 3T Siefia
At § wehe Bar 8, safea, agfvee, a1 amfed F9 & ITART fR Mg St
gfaffRre ST & [ifercehl: 19871 28 Teh WIS TS o STFRT i 31 aid &, &
Ho sl feufa 3t oM, d= ot fomr 3fiT 39w, ST =mes sl |rHiTen, S 31
ST forioard 3 e offer T Fefer [STSHRIET: 1988]1 =T SRS vge] foret
fera TorR & wreg o7ef @ Heifera &F a1 3o o7 o 31 wehi § Ik &, wee § ffed
SAISTTCHe, 37l Ueh Weea (T SfirehT f-rTelT 2, 371X et Teetor S7gaTe sl et arwaft o |y,
ot HETTeHeR ST G T 2

TSI Teh HINTSTHeh 1o o &9 §, 9INT & fasgwor o1 3¢ ferferra desf &
gfEehTor & T st 2, forat ame sie siTd €, foras awht o1 319 31 frame we ahr oik
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ST 3 i) T Hefer ST BIeT 31 TSI SHeRT STaTE & aTedforsh &9 § 2 ardt
2, ST GHe Yeq gHISAT A6 AN, TEAd: sAfed A, siiferk qm, S usd
ATEATIHATN o ATEIH © Yfefor i S & UTaor o S| AT, foiT Twenet & Teq ehrgal
T ITTATE, TTATATH AT AT (3T IHT) T SHRINT FTeh TohAT ST 2

AT fogia &1 A VRIS U8d, ST{aTe I UF amTe &9 8 i,
HaTaTeH Yo ST ATHTISTe g o5 Ush RIef o6 &9 H, H H 3fHet 81 90l o 383
fofiT e o |TTiorR w0 & Wi SRSHTCe: Eeie 8, St ST7aTe o SN0 i 6
R o Fuiid i 8 | I8 1 TASHIcHS T, ST $Heh i icHsh Johr ol fHeifd
FAT 2; TE TS T TAISHIHE T, ST T STerT Heapfr i TR 37 2rar & [
1985]; WHTST T STITIHATSAT hl T A hl 20T 7 T7amash i Iq@ar, 7id Fgawe
T AT TTeh; T 3T A&T AT hl T SohTgaT shl JHISHIcH, ITedTad]
T TdieRtoT 3T ufte fafererarett @ deiftra yaisHIo 21

ITFATE T TATHAT UTH FA H HIS-WTSTHTh FHIRT o Hecd i FH Fioh Tal ATHAT
TTTEY) FEEHT IETELVT ATHIA T "you" % WA SFATE & T fobarm ST &t &, Forr
T AT A T A SgETied R S e 21 feafa v fasgwor e % g ww
TAISHICH GIBehI0T STTaTEe i Hel fuTT feame| Fot o |rier o forw 78 srmavae 8
HIATEF o q T o Hecd L SR fodm SImq) 31eifd, 36 <x1 o 3foem, Hepfd 31k afe
Sttt <Y Tt T BT =R, fTEehT ST R 97 ST T R

IFFATE TIRAT - T SRl SASHICHe SIRERT i e Fdl 81 U AR, I8 Al
TR HaTa 3 rel o Wit foram ST 2, S safer e et 1 o7 3 2 21 et
AN, IFFATE T ffRre AT f56a 2, ST ue forie STeeha shi ST SsHTesh &9 8 3979
B 81 STTATE 1 TATSIHTCH 18 I G2 FAT & o T8 7 o6 ©1 SATehad TR
SATE Tl | STTATE T SATSHICH T8 S5 HecaqVi ¢, FRIva: Ui &9 8 3@ 3168 geh1gat
1 IS Fd T

H g

1. STSHIIET $.TH. SelTcHeh 1581 ht TAISHIcHshdT | — dT9Tehe, 19881 / AsHayposa 3.C. MparmaTuka
Xy40XeCTBEHHOrO CnhoBa. —TaLLIKeHT, 1988

2. FHECHTE of.TH. ST T FgH (TS Tee)| - Hieeh: ST &, 19901 - 253 1./ Komuccapos B.H.

Teopua nepeBoa (IMHIBUCTUYECKME acneKTbl). — M.: Bbicwas wkona, 1990. - 253 C.

3, WAfereeshy o Y. anifeqsh a1ef Y TemT W/ wis H o1ef it Swehy fafereran — e, 19871 - 9. 36-461 /

JNlesuuKuii B.B. K BONpocy O CTPYKType NeKCMYecKoro 3HavyeHusa // 3HayeHue U ero
BapbMpoBaHue B TeKcTe. - Bosrorpag, 1987. - C. 36-46.



Critic, Issue No. 24 (ii) 2025/ 125

4. P T 2. s17ame gl & TTST- TSI SATER // T & 1) — 1985] — 66T 5|~ 9.15-231 /
Weeliuep AJ. COUMONUHIBUCTMYECKME OCHOBbI Teopuu nepesoga // Bonp.
A3bIKO3HAHMA. - 1985. - N2 5. - C.15-23

5. Ferstforeeart U, TooT foRamat S syrror QT ol STer-Hiwahfsh Qe o forg Stefyul fereiest| - AT,
1988. / Wiezhbitska F. Semantic Metalanguage for a Cross-Cultural Comparison of Speech Acts and Speech
Genres. — N.Y., 1988
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N. M., TenbabieBa. [TPATMATUYECKUU ACMEKT
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SATCET AT
ivemeff, w6t 3Te g

TN TS T HERI ST HEAH
SaTetTel e fargfarmer

7% feoett, wra

T . TR & oG “fRrer T T 9T TAAE w7 S 9w
= aqae

RGET: T, ot aRide g forfaa g "adam ohrer § &6l wrer SR et & o1E & g9 30T Afin
TR TR F A7 A A feerf, a7 s Tee o vl s 31 w6 e st e e
ey 37Tk STl ST et T ofY, Sfeh aferra wer 3 v o siTe 3Rt Rerfer it si 2t st firree
ATE B) @ I 3H U oh BRI S TR Gerd & % e § Jedie 3 shiel AN Gifered g9
ST st Tregadt <fifcrt o Sterrar g wmered % saftud e S w6 ar o stae
I THT B ARIEIS aMfeeeh Tea, Ior 3R FrRIT 9 & Zieshion R & Haler & wft s & Wi ekt fefar
=k A €, SR e, whfean, aresifen Sitam 7 T 3wt s i st Terreren Rerf @ off SRt
ﬁmﬁ@%lﬁmﬁ%&ﬁﬁgmﬁwéﬁm,maﬁt%ﬁﬁm%w—wmm
& 1 oft fom fRren 3 wrer Sereli it foreenfod st 1 e Tecaut ATe S g8 31 ARicHd o T T
Tarer <t T ST T T B EefRr e o fore weer @ arefut s st sTme wd gu A T fa,
AT g T ° o off foram @ R, T i et anfer wrieRar i JRA gge ded @ S anled
Tiepiaeh wfe st oft T8 R AR 2 |

et g il Ferd St TS E O T R A Tt ot 11990 7ok welt i A e
T 317k aitett ST areft s off (e 500 fafaam a9, e e & 300 faferem
oft ), forre weet v o =i (1 forferar 350 forferr wiim) i gat s ot st (750
foferr) off| oo & =g o fafya siarsdar deai o STfiehTiies a1 shRfehi o 2]
gTalteh, fuselt Srdredt o 3id & Tt ey shi feufa it et &1 & ofiqt 3 3m-ur e &
T -3 o <1 H TefT a1gt 21 @reAitoh 2007 i &t ST o wfiya fopem 7 o, fope ot
39 & T gt <l efiar § s st e oS ”l

Tireset e |l gl T forelt oft sirem 3 Uelt fershe Reerforatt ot wma et fefan @ St o
T TS T e Aeafe gar fife o R st fore 21 welt weanfr, et v
1 Tuy ®Y ¥ Teg % e w faem fore fomm s 3 weft strawarss it @ wwn & fog
TS AL el TURISAT 3R T &1 o T SIS ot SIS Il o & I o
SR AT T ST & T I A Tt U THT T o oI e R A
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R AR 1 TS e, T Ses ¥ wgafer i Het oh v o wee 8 we g
AT off, T ST T S AR o SR g srraAt ot fordia fearfar o el v,
Tt Hehf 7R Sfaq: o w6 we hi Hepla it Er & R

TR 2 T AT <Rl Teh Tei-fifeieh THEIT 3 &9 3 3@ & dl 36 T SeTed0r & e 3%
T reEterar, ST SrafymET ok graffiean § afeq weard w3 o= FHHoi & T
FET o NI ol T haled ShT T, STfoeh Sehl Tt AT 371t weahfa & o dfra wem =
forw 1 7 off

HITRIA €T 3 T o S1E ST WT9T 13 S § SATET AT (Ao 6 6 I8 TTIRTSa)
T STt Tsar T T & qid @ fea S A 14 S W Fo AT A S w6
TR oft 9, et I fore & Tt (TsT 9T F €Y H) © TS| T8 FH 971 % foAw v
5d wet SR Ak afa o

fersrrsit ot STAT @ fop wietiue i (s Tt o Tgree) § o 38 ffer @
319wl e Sierd § 37 et 63.6 Tafera onT € afsha 9 & 30 9T 61 3= 6id 2
HeTTsuE R sfoess aui & 23.5 ffer < @ 1 gt w6 W wd 2| ST, 36
AT 1 efft-efit i 31 it GreT 21 o1t <8 ot | w6 % fene-foeeft 2ot o w6t
WTST ST ST AT G AT T ohl ST ST ST B ST 8 SIS ok Ug e shi
IHIE 2, S 3 8 de ST ilei aTet A (6 FUS) 3h aeam & Wt 31 2l

T foreT WHE o TSg ohl WTST3TT T THATA SIS WIST W ST o 10T & AT
TrTTSTeh-TetI ek 31T 3T1ffeR Sfiam, weapfar it Hifea & Ish & 7oHT Torre @it S T
21 39 FRT & T e A gRrensit #§ «ff w1 A werennd sedt S € ame
TRreaT ST AreraTRich e H STEf el <1l o Ueh W e shi |l # farer < sfreft @
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THET ! ATH TET| I 5T § STTCHT ST STaT o Heiel Sl qe foia o1 ohg off| Afer
Tt HIARITET S FHTSTTREA S 0 i gU | w7 7ot we fersivarad wied
37k Tl =1 He forr & 7T

TR TF 36 &1 Ao TG ST §) T Ty & WETIT oh HEATToh ! ST Jaaredt
SIHT HIT ST 27| 3 oTT BTermor 7 o et my e 2 o o arees-a ar anff-avenff
1 91 +ft 7 T A R Fat & Foh e it et WreTeT oy guE € e ehdTl
Ta-SRi o = “Sfia=eh” 3h SATER AT, AT 8 Safth S Sl St 7ok o1 7 &) foshrg
UH Afeh 1 “TAmaTe Fed § - S ge i 8, 3 i 3T ser 21 38h 32T 3R
HTHAT foreft e o e ETell| 8 WTelT <h T8 1 shIgT i @ ifeh 386 Tg i s e
Tt gl TR off focepria it e § e Siat 2: |remer 77y 7R Sfe e i =
T HHT TRAT 2| S{THeh 1 h1 THTST 6 ST &1 =1MeU| ek S A o6 feedt # et
HorE SE1 HeRT FTaT 8 ST AT SIaeTe o WehdT 8| SHHT I 6k forI, sterEre
3R St fawTs 3T 21 9 AT w1 S 6 S o o g, foh R oft et
TS g A STres sht wfar o ofiat € T 21

TATE T G T3 e 21 Aok froepiia F €a ot sAreanfenehr & 36 e H [ TE
FohTL fea, Forrsl qeheia, STeH-Eerar 3R gall o Sfied o Wi STrfiar o aet fea
STt o Agifass w7 @ wiEfs W foaenTe 1 Te ST oM IS & AdT T A1ew,
forahTig <t fTeqey & STRT % forshrer @ & TR o UTa| TRt & o et aa JE © R
HILTHTE AT T T TE TTfeld BT q<ar o7 foh a8 &t 21 eretifeh STh! sAfthirg geie &
TG e A1 ot St off, ot off 3mah feref) oft folar o6t wioeerq amoment @ ot @
ST T FET “He” HHAT ST o1, SO e S qe-smania fom=mt @ o @ g
43§ e 1 37 o foh hlg oft ol wehtr & 7 foram ST i ameafereh e shi fesuram 1
ST e T AT = TG ST shT ST T STEATHR | I FT T AT
QIS 3R SR 9T ST o, STet Tfcdlt sl GarAT 3 argiar s d get a1 Sar
ofT| TTieft g SIAT 3 TS & S T A TN I e IH “HIO AT T AP ST
HTEd &, S SIS o SATEIT o Tord SHilel 9|

TS A S ok Helel ok 99 1 GH UEe] 3 5 At oS &l 8| e-aigifaa o o 577
I FFfehT ST b1 Sgd TEd &, FAT1h o A S{1a hl AT T ol Tk 3R
g 37ef el foh I ATQRTT o ATt 311 Heoht I fore Aiel-ewret foparm ST forarerie 580
ST O ST T fof wgear o o o siTedt & 37 36k e aret o ol g8 =fisi 7 &, S sy
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AT 30T 3R I T HA § Siferd &) 39 foram & w77 % it 7% wieh 8 foF a1
% 77 L for o fore  Sfera 3 stavaes 21 afe g safth 3o fommd, a=mT 3iit
AT BT e ioh 30 HHTe] T foh o S8 h 3T oh STTEY &, 1 Tcieh hrdl 38 HUL 33T
2 3 SATCH-He T STTHE QT 3| Yt 32 &, T & 18w, Qa7 &7 77 arerar
TET & SITaT] 37T IE Qe @7 41 & S e 7 o) 5elt H uged it w e 8: 9% 9 v
BieT-aT 3o 2, Fore s, foram it gear-frefoor i aman fifea 21 @ wammedt s
Aok amiesta & i g =ifren yoft 72 2, afees S o1 wreft & 3 sgeht smara ofter
T IGehT T 2

TEL oG] H, F9-aaiforit 3 T AT Afded i fafredr w S feem =t 9y ww
o5 & H 2T Uk AT | o &0 8 SRl fofam 7o 21 58 o ey st fearm vt fof feeeg gfremror
T ST I 261 IS SFTTRON T | 6t 0T ¥, U € o SHTS Goehivn & fewg Gl by b
TS AT 1 oft RrfSrerr firef $aé fremes wi e wed o 6 stren-fote e $ard
&} o7 fcieh TR ) IS0 % foTu, Fe SATTRe 3 et o 97 #1197 &7 =e F
TS o9 o AL § 58 T Ieaak el o &9 H Seqa o, o e v 3w frgia
FTR - “F 5 I 8, IEG I7 FI7” A, TR BIE-DIE e A ek Frawt 6t arer
T T T THeRaT T2 & ST, Jat $4¢ 37 3ges Afoer framt & I sfi S Y srrnsti
A ® Y Tl HT Faied HHT ST 2l

AT ITaet Tt ok SATA-3ATd T-AeT~aar 3 AT STaeaT 37T e Tehed i
SEn &t o gRAfe fég o | S €1, Set FH ol Ol 8 S5 T Hr WIS o,
WIS 1 ST T T T AT SHET ST o, S G (9 -e) # AT fee i
IS T T ol SEhfoTe e ohrs T et & for wrieft <t forrara saft wer Wit STt 21 919
T I 3T T FIHeRT T STEHT ST & GHT I A TeffSl & S0 AR AT 3T
TR o1 ST ATt 9| HT T ok -l oh & H ATHH ST, $5% o1 o1 H 361 1
T &G ST © - g ek TiTITerT it B, STt T UTeH-qISvT ST &, Fell § T
TET & geATfel 3k BT i Feia Bid & ST e T e quf &9 & feier g 21 3|
b 3T heisdl T It T AT shaed Ueh fahard et 18 ST, sifoeh HH AT,
aitfiger ST Q- TeT 3 ey ot 1o & et <ITdr 21 YET efta T & HEY A o S b
TTHSTET T Uehe foram &, S8 o o ol 1 o1 are foram & o7 Suehl et o dreret s
T L Torm 2| Forer STt 4 U1 & ST ST+ TarsToreh TTerh cfferrs 81 |ishd el
2, SE SR A i oft St mfafafrt 7 sro | ofR A g i gem e =,
TR 8 U9 e STH TE~T BT A1RY 3 S &1 A @1 =Ry
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31 T Frehe 39 TR E:
Fa- ATt 3 SRt STt i TETel § ccreht st i g T,
ST 3 QT T ST Toh-SIUTTeAT 3T IHhT TTFeT h Shrere Tl

3o ToTq 21e fereie &0 & weeayut ot foh femg oy o ST&y S[Us oh e it T W o
eI S| &Afc7r=ht ST o WL § Ig THeT HSad o1 U foh SHR H g@i h1 HR0T
T T oIt 31 ST T A $es a-foramh o wrer ot 7 are-forame e weffa fora S
Tor for-sforemr forelt oft e ot wdl-Fenfora el sarareer s o™ == 21

THIATHT TGO o HTETH § HNTATS Afched o 3T ! Trfuq foham mm, 3T Sueht
forrarett =t Afqer qem qehena w9 & et ¥ Al 9 @ e w1, ST
STTTOTeRAT sh W FHTE ST @ ST HehT Tl

HAQ: AT ST % TR T U Sfth oh1 STERT T TohAT 7T, ST Ao 2, AT
ILT T K ATAT & AT o Afciehal aTet 21l 3§ S o1 Treft qen 3wt foex e
TR HTHT TR St wTaTedt Y weet faets & € ush T fora-gfyenior st o @,
3R g el o QU 3 &Flcrrshl ST 6T A & Toham| ST S ot fof et o
forIml” ahT SATreRdd SN shish AU Tiden, ATHTTSIh-TSHTeR 3R arTiseR-Aferes

HATUROMSAT 1 AT S g L T

wax: Yenpimena M. II. (pemaxrtop), Umaymsm u coBpemeHHOCTh, LleHTp

WHIUICKUX  HUCCIENOBAaHUM HWHCTUTYTa BOCTOKOBeaeHUsi Poccuiickoit
Axanemun Hayk, Mocksa, 1994.
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LRCICIE
TEATT, S ST g
SeTeTe e ferafermem, foeedt

e o TeS
et Terr, feoett feraformer

REEECICISH
TR YT, TH] ST g
SeTeTe e ferafermem, foeedt

T ATHISE o TG “HIATG o WINT A6 Gee)” T o1 g

AR-HET: I ATehroa serelt vrarsd! o g, wrfes, safifamr oft afferss fagiaem
TTITCH TSR o &1 | Skt 18 1ot forgr & snfire 21 wrnfer, shieasmrer 37 Hard-
fom % fowm # ST WeET dMEM w1959 # v fEw <O
JIMHIBUCTUYECKUX aCNeKTax nepeBoaa” (in Eng: “On Linguistic Aspects of
Translation”)ﬁi‘ﬂ'f!ﬁWsﬁ@%@mﬁwwsﬁ,mﬁﬁwsﬁm
¥ Sired g e g forar fof srgama et wradt oht wfterda e, afcer a7ef, T st wkdt ot st
HESE X LEIIES) SRS & o ThT AT "I A HAGIAT” (Equivalence in difference) =t
Togia 3771 +ff STHaTE 7RI o o eVl STET § fiT ST 21 3R /7 o fof <wmemd oy
w7 H 70 AT -G8 H e gt € fop 3 sl &0 @ safvyeereh st €, 7 o 3 1mam
T {3 F ST e R Wkl €17

T TR T ATHISEH, T TSI, 3R hl FHqeadr 1 g, STTa1 & Jhi

TS WA T TN el UT: “U1T I8 T 37 THET qeT ok SIS 2, STel aeh Forelt =afh ol 39
3158 T AT STIWE Tl 87| BTeAiion, AT Tt 1 He amit-eh et 7 ST7aer i g, &
"o ATRfeR TS o TeTE vee] W fory e &, o g 7 TlehT AT 21T foh & it
3158 o1 37el et e Tk §, ST g6 STIST TreaenisT H 39 31eg 3 3¢ o1 WINTE I BN el et
TRy T Taffer foraes s & ot 72t 2rar, e ST 9764 "cheese" (Ff1T) i a+ft Tmer aremT,
el SH T €1 foh 38 77 3 U+ g ot 37l e B W W ST Uk W SIS &, S ok 7€
H A Ak 9 4, "6 T GH” hT SFTRON & Al €Nl g St 31a a1 e i w@ie el
=TT 2, 31 T Fat “ITga, TG SN I % TH 1 9IS 2, (S ik et

7! Bertrand Rassel. Logical Positivism, "Revue Internationale de Philosophie", IV
(1950), 18; cf. p. 3.
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HIER 3 S 1 U L o AR 0k orasy 3 weed i Wi et offl); et & 51
YTsaT <l THFI & 3T a8 off ST € 135 37 S1saT ot SRINT 7ot {3 st o o Siram 21

e u vrrg n, 1R T S T T ¥ F® Y, Ueh Aiohideh qeF 81 S ot 31
(signatum)@W(signum)%ﬁﬂﬂﬁ@ﬁ@%,mmmw WE@TH@H’S’%%
foreft o <ot am T eTeat o 37 o1 7 ot it e & S T 2 = 21 ot R (wfe) o e
(Gharel) =T rfdeer TET R) T wifiren Gk Y TRt % "I Srse ot o7ef wet =W (“uiet
) T FEe =it (<SR UHIT?) o wTe @ e fehTer ST geRan TRt U wrse b wmee %
7T &4 ATOTS ekl ohT STTAvaeha BId 81 AT 5 sharet fohel! o oh1 ST R fohell ST, o &9 I8
9 T R T R =T wreg 3@ fafRe e @6 AW R, AT Rt ST o SRS o, A1 T, A
Torelt grer Seute b, 2 foreft @y wared o1, 21 W Sheret fessl it T 21 SR A1 AT, e o3
Toret ST ST T ATH 2 HehelT 2, AT IS IE RIS T&aTa, Torsht Ty, fier o gt aek o6
T +ff AT L TR 8| (FH, BT W SR AT STl o e S il # 17 7 erwiehl o SIcfieh e,
S o TSI o % & Hl)

T ATTISRT ST TS 3 WHTT el oh o foreft off 71fiye weohal a7 37of 36 Hehal a1 forell o1
ToRa T STATE & — fordiy w7 & U wona & fSrem, St fop skt i e o e Tedar R 3
S o, «<aref tfereh foRe & wehe BT 217 §9 JehR, “FHeRT 3168 1 Uk (eI T AT §
SR ST HHdlT & - " HAforaTted Tew", Afe STfren Trwar i STravaendt gl e Eond shi e
T o o ALk o THHT ITIATE SET T o 31T Hohat H, Foreft 317 IToT , 7 foreft a7y e
STcfTeRTeeF SOTTett  fofRaT ST SehelT 81 §7 <1 SohT o SFaTal ol Fforfiad =1 fou ST wend &:

1) 370 +71f¥eF STgaTe, AT AT aftard - foret ST o wreal 1 3 AT o gEe wisal |
gt it TETEaT ¥ sHReT|

2) ST SFATE, AT AT SIS -fofEft 7T o6 31l shi forett et 7T o6 Hreers
o |

3) ST HIHE STTATE, AT T, - TG Hehel SOMTAAT oh HIEAH H AT Heohell
i =T

TorelT wToq o i 1o SFFaTe 3, 1 A1 Tect W& i HHlieT TR IS T ¥eg, AT i Th
e STEAT 1 SRR fopaT ST 21 Bretten, et wedt o 37ef § qut gurar T et 2, Iarewr
% o1 T STTaT AR BT ©, Ao Sl e Sarer e aran et 3ree A anet
SIS (TA TIRT H: Uoh I=a1- T hi1S §9TS) ol It SATEHT e 1S SHISAT o GG HaISH
mmﬁ%?aﬁmawﬁ%, mhsassﬁréﬁwﬁﬁa%mﬁ:mm “Every bachelor is an
unmarried man, and every unmarried man is a bachelor” W EWT{T SAferanfed Ty %, it
ek Afated WEWTU%) 7 “Every celibate is bound not to marry, and everyone who is

72 John Dewey. Peirce's Theory of Linguistic Signs, Thought and Meaning. "The
Journal of Philosophy", XLIII (1946), 91.
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bound not to marry is a celibate" WWW?@%%‘QW%, R g S forame
T % T e B, e siEd 1)

T S, ST STATE o T T, IS SIS oh sl ST T quf §HT el 2l 2, Afe
TS TRl 8 3TohT SRANT b St 2, & feraeft shre gepraat o wv wawit bt vty e & w9 §
HTH X TR & ST 7158 "cheese” wmﬁw«cmp»ﬁqﬁaﬁﬁaﬁ@mﬁﬁﬁﬁ
1S =S (TBOPON) T & § 379 "cheese" &l &1 F&l H IS g TahaT &: «[IPUHECH CbIpY

Y TBOPOTY» - “=iIst 3R TSt <fiet wfrail”| THft # % §U Y H o1 IcTe 1 "cheese” AT el
ST @ STel g6 S o forq wep forsiy dsiren @it ot o=t femam S 2

RTAoh, STRER, Teh WTT & GHAT HTHT H SIS T §H, F89 IE oIS ohi qqll W Wfereer e =i
Torarm ST 2, sifoeh Uk U waw bl qH § ee foam STt 21 U S1gaTe STTcet a1 gl €; STJAEH
foreft BT & SITH HaRT 1 O IS AT & ST AT T 8 39 THR, & STCHT-STeHT Higi 3 af
AT H¥T SFATE H W i &)

R T FHGIAT AT hT AT AT ST AT 1 Bt T 81 wifaer daw o foreft
+ff TR 1 e, T TG SHehT SSTI HdT 8 AT forqr forett off w7rers sree 6t s
I Hehdll bl T O o 3T Hehdl # AT forelt 1=y worredt o werdt o Stganfad forg form
T FehdTl a1 oSl ot TRl off qorT o fore St aeti stgaTeaar i Stie ST B
SR} T2 o1 ST 31T, Forkiy 0 & svgame wifafafer, frae e fomm ot e formrft &
Bt =nfen) fmet Srseshiett ot denrer STTavEsRaT 3R I Sgifie U SR 7o H
e ST HioA o, S @t TEfiTen sergdi o o1ef S wa i JerTonss TieaTeTd JeM & 2
Tt o, fEwTet saTeRton sht ofi STrervEeRaT 8, St 9% ST . foh saTeRioTer SR 3 =R 3T
TIEH T TR B T FHHAT € ST T ST 22

IFTATE % Ty ST fogia 3 H 2 S Sefier gred €, ST T-ame W STATe STeedT %
fergiar it =TT Sk 39 STTET GO B Ge B AT fora et 1 ot Uer. i g 3
Tsita w9 @ fafa et G, T e et &t w7 w9 & Fefafad frees o agemm
aer: ey Tl ATTsTi % achrsl o TSR U STONT-STT feEd €, S I ST-STNT WIS
Afreafeh ad €17 & H, Shifd o6 1a o YESTTl a1 § F Fgl el Hiferrd S H qryfeh Wi
T STt TRE o ST STt AT, Forkie & & epiiaar o7 tea S T 31eal bl e
T TS| BTeAtten, g0 3neft oft e fgia ot erefien foh formm 59 et sheaHT ot Sy
T S R g o 357 3R 376 ol W STt W gedlt o oo o foram b S st

73 (in English: Equivalence in difference)

74 (in English: Interlingual communication)

75 Benjamin Lee Whorf. Language, Thought and Reality. (Cambridge, Mass., 1956), p.
235.
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U 93 S €, sheret gafere foh forelt oft weha a1 STt & qu 7 3rgae fopam <1 gk &, @ &
stfereh wdteh S st forea T 81

foFeft s & diem fit gwar # aeR 3@ W F aN e Y e § 21 A9
TS AT flarfbesh Sisha &5 S AT 5T SRIwh YTsararelt 1 Heferd ST g afof e sh
ST It 1 T - ST ST T Y R 1 He Teet o el 7 e fora o
aft FafTa TR 2 BTEmoT SITT o HTes § 53k fohu S1Td &, "TSTa T 31e8 1 sAmeRTi
IPATT I e TN TR 3 3 SATHT b HTT U e Taiel 7 gyt 8717

G BT ST 3 e ariareor fopeft off fereremr s & w2 fopem ST w21 et 1
SALROT AT 763 W 2, el ATae! i U A T 761, FaRTea, T Sl R e,
TS o AW | fafereramqol 3 g S ST el 21 36 TR, I-geT ArgeltEn §
aTet e A oht Fa-fAfa anfefeaen s #, voE 6 ovel e g i, e o
g3 o &rar 81 7T 9% 6 electrical horse-street car (séﬁgm gﬁ—@? hR) AT flying
steamship (3T T EHEM) - jena paragot (SHT TATTIE, TS et o foTe s ) S
fortremvTelt st B Tt w1se +ft o o e "Er-Eie R T forega &0 o el 5 e
TTAT T 9T P L & ST TYT T hIg ST T ST Shict, Stk 381 2 S S forienmr - 38
fith-Ug-ureh e T - "3 WA arett defoer (amfsash 37ef: "<t 7R ek & ST 32T 212 A1)
1 G H IS e AT srgere T S srganfed s & forelt sff e qe it srafeata
=1 37 g e @ o 7yt s f Frfe wrft Srefier e 61 iR w9 9 ek AT ST e

TR GTSTehT ST AT 3 |1, Toh 4T G isieh ST/aT oft TE § 379 o 2, f5/eeh T ot 8
T U8l "Federal Prose: As They Write in and/or for Washington"”” =Tk gT&T RiSED T ==t
1 TS oft| AT TSty § & u [6] W, 3 AT ISRt § § o It tfad wRiste SiAr fiear
2| HEISTERT ST 50 T o TS, T RT3 Han (Fehnt stferenTiiE ot s o sfetfia)
Ttk STt ot AT, I A et H Sat € wtehar & stfireaeh foR ST HeRd B

ST e
1. John and Peter (S 3R i)

2. John or Peter (S AT dieX)
3. John and/or Peter will come (ST 371/t et 31Ta).

T s H T 39 qte forar s

76 Niels Bohr. On the Notions of Causality and Complementarity. "Dialection", I
(1948), 317 1.

77 James R. Masterson and Wendell Brooks Phillips. Federal Prose. (Chapell Hill, N.
C., 1948), p.40 £.

78 Knut Bergsland. Finsk-ugrisk og almen sprakvitenskap. "Norsk tidsskrift for
Sprogvidenskap”, XV (1949), 374 f.
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1. John and Peter or one of them will come (ST 37 fiex a1 30 & Teh STT).
2. John and/or Peter both will come (S 3ivar et ST e 13f).
3. John and/or Peter, one of them will come (ST 3/t Hex, 378 & Tsh @),

Ife forelt T o reRtiTer uft ot 7T B, dF ST 21¢f 3 wTT § wnfeesh €9 A =k TR oI

THAT 21 50 T, I 5 70 T e «BpaTay F IS T 3 1 ITINT ek T St
2. 31 TS| T TR B W T STEROT HAT e 39 oft S B S & e g fopet T o
o e Xl € Fora weh sArereforen 21oft 8t @ S et T H Srqufierd g 21 Ste g SIS e
"she has brothers” (38 WIS T) T TG THT HTHT H FLd & ST 9 3T STgarer wi o ST Lt
2, 50 AT A IEH 3 TS B TR I & A ST T 2 o offe e A HAT vl &, AT
#TT T fofer Bied gU T el 8 “IHeh AT A1 &l A8 © AT SATer”| 36 b, foreft Qeft v &
ST T STTATE St Ty fores Sea st seRfores 2ot T tTe &, & st frskedt § & w
TT ST 2: brother (WTE) AT brothers (TGS WTS) AT §H T o NTH bl fofshed i Feorfer
T TWEHT 8N She has either one or more than one brother mmiﬁqmm@ﬁﬁm ‘ﬂ'lﬁ%l)
ST T et 3 wdieh §9 U Iooi@ TR &, el s ot smerfien wer () (srseraett &
forrfiar) srgva % 37 weqet # et st @ S foreft <t 1s wamen o srerere w9 & = Bt
"EH U, foree T o forg et €, STt 2 U vee A gu 1 g e

SIS TR "1 hiredaworker”WWﬁmWﬁﬁaﬁW%mmmﬁ
ST © - T T FHTH AT AT T2, FIT FHrieh| wfee off 1 gew, Flifeh SFFanaeh i qof
3R 3Tt BRIST («HAHANMY AN «HaHUMaNy) & aro-are qieert o Efferr wamet
(«pabOTHMKa» MW «PABOTHULLY) 3 S = LT BTl

e 58 SRS B et ATt TS o & 0 o6 forer fof 3 spieat e form e @, v
STITH{T 21 el T foh 7375 T TehelT &, SFelfoh ST WIS & 36 941 1 I e 1 g8l 37,
TS T T ATV T 7 FAT =T ST off 2, 50 ST 7 Tt STFATE 39 A1l T I AN
T o et bt 3Tt oft T o Tt TR @ AT Y (0T S A i), A e oA fAfaa @
a1 379 (Ffara o AT Suve)) <o ST STt w6t SR STETS S e SR
T T 2, Al TN T 31 I e Se-3Tent feaferrt et €, o ue ar qu fase
HTGHT ToT &; 30 RO S & Tt ST R oo SfEf 8 weh & 9o 3 STTT-STerT STgaTe 0
37el o1 QUi oo o Wb €1 e WIS OH. shictiswehl 3 38 T8 ol shitieh STehILl shi
&I A1 JomT Sraifesd e a0 T T % TR SeH-Ue i i @ A off| AR e e @
fop STrepTY foraett s1firer samaes ST oot &9 & ST it 2, T w6t 3Td 3T € o i

TN e &9 § 36 AT O Uh-gat § Forey 2ieft & o6 o 7 srarear s e €, 7 o6 300 amem
TR foh o T T Sk o Wkt o foreft oft T o ik foram S1femd ww & wil ot we i e
U I 2relt 2, Foreren T wenmresh 3 Tohmiersh So% ol STTavehdl el 8, Si: T ag fora fopelt

7% Franz Boas. Language. "General Anthropology". (Boston, 1938), p. 132 f.
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IET AT TR % e 1 78 ot o g Fopar oo 3 T @ v wfed g8 oft anfe) uftrres,
T T S ATl T AT TarTferes &9 § 371 forarult o shfsd 2ar 2, f9= eht s § =res
AT STATI BT 2

T TTCH/S e 12l H TS, HTHT 3h1 SATHUOTeh JUITeft Ot = &9 § Fft et 2, Riifen
THR STl T Twe AT Nshenai b qeeh werelt o Aream & ffifa Sl ; e o1 S
T Shalet T AT 37U STFATE—3hi STFH 3T 2, Afcsh 9 3aeh! STyl i Sca=
AT 81 TE HH T

foF TiTCHe: AT 2T Sk T TR ST Wk A1 SHeHT 3TATE STEME &, TRt 1 T foremTa 2
Al e, oo, aft Y sraTfa H, steriq S gn i dRfors wamd e &, 3
fafara = &, ot veet it #, R ATt Tet o & I Sl 8 T wewt  sTgae
F T FE frn Sfed, ume it it ferrem e w9 o ot Rl

STeROTE foft St 2oft, fe st sfioenfer 2oft 3 SaTeter & & # Teqd foha ST 8, ST
ShTSA oh1 WSt H e Heca ot {fHeh Tl 31 welt s 5 =it Siifer & wergam i e e
R Aeh foRAT ST €, S e S & wergat i qieat gr fFfla seqett w1 amefier 3
ETHICHARAT 36 a1 ¥ et 2t @ 6 3 form s foim & weifera 8 At et
$EEIE (1915) T form 70 weh SRRt & war =it fof et st v, o wwre o fat s et
T o TG T T 9T, o AHAR, T, TEaT ohi QieaiT ST JUa, IFRAT, WA 1 EffeT
& & H e A, T o Tt for 7 e 36 e 3 Fn o o el o I SO gfeei
o €, ST a1e o o BT o | 1915 ¥ HiEh! Argahiciisehel $ieae # T T T N & I8
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dal: SIxo6con P., O runeeucmuueckux acnexmax nepeéoda. Bopocsl Teopuu

mepeBoga B 3apyOexxHod — jmHrBuctmke. M., 1978, C.16-24.
http://www.philology.ru/linguistics1/jakobson-78.htm  ([latra oOpamienus:
11.07.2025)

80 Andre Vaillant. La Preface de 1'Evangeliaire vieux-slave. "Revue des Etudes
Slaves", XXIV (1948), 5 f.
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sumanprabhakar079@gmail.com
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nshreeniwas@jnu.ac.in

3. Sridita Raul is a postgraduate from Centre of Russian Studies,
School of Language, Literature & Cultural Studies, Jawaharlal
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sriditaraul@gmail.com

4. Ranjana Banerjee is presently working as a Professor at the Centre
of Russian Studies, Jawaharlal Nehru University. She holds a
Master’s degree in Russian Philology from the People’s Friendship
University (RUDN,1987), Moscow, and a PhD from the Institute of
Oriental Studies, Academy of Sciences, Moscow (1990). She has
been teaching Russian Language and Literature for more than
twenty-five years. She has been associated with various
universities as a subject expert and member of Advisory
Committees for Russian and foreign languages. She has more
than 50 research publications in national and international
journals. Her  field of specialization is Russian
literature/Comparative study of literature and culture. She is also
involved in translating literary works. She may be contacted
through her email ranjanab1992@gmail.com

5. Harsha Narang is a Research Scholar at the Centre of Russian
Studies, Jawaharlal Nehru University, New Delhi, India. She may
be contacted at harsha.narang134@gmail.com

6. Indu Shekhar is an Assistant Professor (temporary) at The
Maharaja Sayajirao University of Baroda. His area of specialization
is Russian Literature. He earned his PhD degree in Russian
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in 2017. He may be contacted at indu.crs@gmail.com

7. Shamse Alam is a Research Scholar at the Centre of Russian
Studies, Jawaharlal Nehru University, New Delhi, India. He holds a
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Bachelor’s, Master’s, and M.Phil. in Russian language from the
same university. His research interests include Russian philology,
translation of Russian literary texts, teaching Russian as a foreign
language. He has participated in several international
conferences in India, Russia, and Kazakhstan. Previously, he
taught Russian language at the Centre of Russian Studies,
Jawaharlal Nehru University, and the Department of Russian,
University of Mumbai. He is currently teaching at the Russian
House in New Delhii He may be contacted at e-mail:
shamsealam762@gmail.com

Bhavana is a PhD Research Scholar at Centre of Russian Studies,
School of Language, Literature & Cultural Studies, Jawaharlal
Nehru University, New Delhi. She may be contacted at
bhavanaagral2@gmail.com

Nandani Dixit is a Ph.D. Scholar at the Centre of Russian Studies,
Jawaharlal Nehru University, Delhi. She may be contacted at
nandanidixit123@gmail.com

Utkarsh Dixit is a Research Scholar at the Centre of Russian
Studies, Jawaharlal Nehru University, New Delhi, India. He may be
contacted at utkarshdixit.india@gmail.com

Kaushal Kishore is an Assistant Professor in the Department of
Russian, Faculty of Arts, The Maharaja Sayajirao University of
Baroda, Vadodara. He teaches Russian language but has a keen
interest in the comparative study of Russian and other Indian
languages, literature, culture, Russian films. He may be contacted
at kaushaljnuS5@gmail.com

Sonu Saini is a specialist in Russian literature and Russian
language who teaches at Jawaharlal Nehru University. He is
considered one of the leading experts on innovative teaching
techniques for the Russian language. He has received several
honors from the Russian government. He received the Pushkin
Award and the Dostoyevsky Award from Russia and recently he
was awarded the National Dvigashish Award for his contribution in
the field of translation by the Indian Association of Translation
(Bhartiya Anuvad Parishad). He has published more than 40
research articles in Russian Studies. In the last 15 years, he has
translated Pushkin, Zoshchina, Chekhov, Bunin, Tolstoy, Moritz,
Dostoyevsky, etc. from Russian to Hindi and has
translated/written about fifty books from English/Hindi to Russian
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including poems of Bhairappa, Vanshi Maheshwari, Irshad Kamil,
Sachchidanand Joshi and works of Marty, Mikki Patel, V.G.
Gujarappa, Andrila Mitra, Meenakshi Swami, etc. He has
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